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A  COMPENDIUM 

comprising  a  list  of  the  works  of  the  poets  in  their  chronological 
order,  with  numerous  and  valuable  notes. 

- ♦ - 


Orpheus. — Argonautics,  an  epic  poem  recounting  the  expedition 
to  Cholchis  ;  eighty-six  religious  or  magical  hymns j  and  other 
fragments.1 

MUS.EUS. — A  poetical  account  of  the  Creation.  Also  hymns ,  and 
prophecies,  and  precepts  in  verse.2 

Homer.3 — Two  epic  poems  entitled  the  Iliad  and  Odyssey  j  the 
Battle  of  the  Frogs  and  Micej 4  two  satirical  poems  called 
Margites  and  Cecropes  j  the  Amazonian  j  the  Thebaisj  the 
Epigoni;  the  Phocais,  the  Smaller  Iliadj  the  Destnictio7i  of 
Oecaliajb  and  thirty-three  hymns. 

Hesiod. —  ll  'orhs  and  Days,  a  didactic  poem  ;  Theogony,  an  account 
of  the  Grecian  deities  ;  and  the  Shield  of  Hercules. 


1.  — Many  of  the  verses  which  bear  the  name  of  Orpheus  have  been  ascribed  to  Onoma- 
critus,  an  Athenian  priest,  who  lived  516  b.c.  He  was  a  favourite  of  Hipparchus, 
Pisistratus*  son,  and  professed  to  be  in  possession  of  oracular  verses  of  Musaeus,  which 
he  sold  to  the  people.  These  being  regarded  as  forgeries,  he  was  compelled  to  flee  from 
Attica. 

2.  — Nothing  of  the  works  of  Musaeus  remains;  even  in  the  time  of  Pausanius,  (47  b.c.) 
we  find  that  a  hymn  to  Ceres  was  his  only  composition  then  in  existence.  He  seems  to 
have  been  less  celebrated  among  the  Greeks  than  his  father  Orpheus  ;  but  Virgil  gives 
him  a  very  high  rank  among  the  poets.  Musaeus  is  said  to  haye  left  a  son  Eumolpus, 
who  is  stated  to  have  written  an  epic  poem  on  the  Trojan  wars.  We  have  no  authentic 
relic  of  his  genius  left  us,  however. 

3.  — The  name  of  Homer  is  supposed  by  many  not  to  have  been  his  original  appel¬ 
lation  (see  p.  37).  The  author  of  the  Certanien  Homericum  denominates  him  Auletcs; 
and  Lucian  Tigranes.  But  the  name  usually  ascribed  to  him  by  those  who  regard 
Homer  as  only  an  epithet,  is  Melesigenes  which  is  commonly  derived  from  the  river 
Meles,  on  the  banks  of  which  he  is  said  to  have  been  bom. 

4.  — This  poem  has  been  attributed  to  Pigres,  a  brother  of  Artemishia,  who  fought  at 
Salamis  in  the  fleet  of  Xerxes,  although  there  is  little  doubt  of  its  being  Homer's  work. 

5.  — It  is  scarcely  to  be  supposed  that  all  these  are  the  works  of  Homer,  but  only 
the  works  of  the  Homeridse  who  contended  for  the  honour  of  being  his  descendants,  and 
which  were  thus  in  rude  periods  confounded  with  the  compositions  they  were  intended  to 
resemble.  The  principal  translations  of  Homer’s  works  are  those  by  Hobbes.  Chapman, 
Pope,  Cowper  and  Sotheby  ;  but  of  these  Pope’s  is  the  best  known,  although,  perhaps 
on  the  whole  Chapman’s  is  the  best.  The  German  translation  by  Voss  is  wonderful  as 
regards  accuracy.  It  is  in  hexameters  and  preserves  every  sentence  and  nearly  every 
word 


8S842 


a 


730 


Compendium. 


-  \ 

CYN7ETHUS. — Epic  poetry,  of  which  nothing  remains.1 
Solon. — Fragments  of  lyrical  poetry. a 

Archilochus.3 — Satire  against  Lycambes,  daughter  of  Neobule, 
i  and  other  Satires,  Odes ,  and  Epigrams. 

Terpander. — Various  lyrical  pieces,  but  all  lost  save  a  few  frag¬ 
ments. 

Tyriteus. — Elegy  on  Eumonia  and  other  elegiac  pieces.  The 
War  Songs  are  all  that  remain,  and  it  is  probable  that  these 
are  not  in  their  genuine  form.4 

PiTTACUS. — A  great  many  Elegies,  of  which  a  few  fragments  are 
extant.5 

Alcman.6 — Some  lyrical  pieces,  of  which  a  few  fragments  remain. 
He  wrote  in  Doric. 


i.  —  Cynsethus  is  more  celebrated  as  a  rhapsodist  than  as  a  poet.  He  Is  said  to  have 
recited  the  works  of  Homer  and  others,  as  well  as  his  own.  Rhapsody  was  probably 
the  parent,  not  only  of  the  poetry  of  Greece,  but  of  its  grand  and  tragic  spectacles  *.  for  it 
was  the  province  of  the  rhapsodist  to  appear  at  once  as  an  author  and  an  actor;  to  embody 
his  own  conceptions,  and  represent  the  passion  he  had  conceived  in  the  most  vivid  and 
striking  manner.  Plato  has  left  an  admirable  picture  of  the  life  of  one  of  the  most 
gifted  of  this  profession.  Rhapsody  declined  however,  as  civilization  advanced  and  the 
art  of  writing  became  general  ;  but  the  declension  was  not  entirely  accomplished  even 
in  the  time  of  Cynsethus,  who  flourished  so  late  as  the  69th.  Olympiad,  (503  b.c.) 

2  — The  fragments  of  Solon  are  printed  in  Bergk’s  Lyrici  Poetse  Gr^ed,”  1843. 

3. — Archilochus  is  said  to  have  been  the  inventor  of  Iambics,  in  which  kind  of  verse 
he  chiefly  excelled.  Iambics,  a  species  of  verse  composed  of  a  succession  of  iambic  (-  »A 
or  equivalent  feet.  The  following  feet  may  be  admitted  in  the  iambic  metre  in  the  Greek 
tragic  poets,  which  is  usually  called  the  tragic  trimeter  acatalectic,  because  it  consists 
of  three  entire  metres  or  six  feet. 

123  456 

yj  —  yj  —  u  -  U  —  w  -  u  - 

yt  yj  yj  u  u  u  w  w  u  v  u  u  u  o 


<*-  yj  yj  —  yj 

yj  yj  — 

It  will  be  seen  that  a  Spondee  ( — )  may  be  substituted  for  an  Iambus  in  the  first, third 
and  fifth  feet  (and  occasionally  in  the  sixth,  in  which  case  the  verse  is  called  Season , 
halting);  a  Dactyl  (-  u  u)  in  the  first  and  third  ;  and  the  Anapaest  (o  o  -)  in  the  first  (and 
also  in  the  second,  third,  fourth  or  fifth,  in  the  case  of  Proper  Names  that  could  not 
otherwise  be  introduced).  A  verse  containing  only  the  first  four  feet  of  an  Iambic 
Trimeter  is  called  an  Iambic  Dimeter.  The  Iambic  Trimeter  is  the  usual  measure  in 
the  dialogue  of  Tragedy,  but  it  is  also  used  in  Lyrics.  The  comic  Trimeter  admits  the 
same  feet  as  the  Tragic,  and  also  a  Dactyl  in  the  fifth  place,  and  an  Anapsest  in  common 
words  in  every  place  but  the  last.  Much  of  the  beauty  of  the  Iambic  Trimeter  depends 
upon  the  Ccesura,  which  usually  occurs  in  the  middle  of  the  third,  or  the  middle  of  the 
fourth  foot.  The  Csesura,  which  means  cutting,  is  the  name  given  to  the  division  of  a 
verse  into  two  or  more  portions,  by  a  pause  or  pauses,  the  position  of  which  must  be 
consistent  with  the  rhythm  of  the  metre  and  the  meaning  of  the  words.  If  in  any  me¬ 
tre  the  termination  of  every  foot  coincide  with  the  termination  of  a  word,  a  painful 
monotony  arises  which  would  offend  the  ear.  In  English  poetry  the  Iambic  metre  is 
very  common. 

Fragments  of  the  poetry  of  Archilochus  may  be  found  In  Jacob’s  "Anthologia  Grasca,” 
and  Bergk’s  "Lyrici  Poetas  Grseci”;  and  some  translated  specimens  in  Merivale’s  "An¬ 
thology,"  London,  1832. 

4*— The  remains  of  Tyrtseus  are  be  be  found  in  Bergk’s  "Greek  Lyric  Poets,”  They 
were  translated  into  English  verse  by  Polwhele  in  1786  and  1792. 

5  —  One  of  the  so  called  seven  wise  men  of  Greece.  Many  of  the  maxims  of  practical 
wisdom  current  among  the  ancients,  were  ascribed  to  Pittacus. 

6. — Alcman  is  said  to  have  been  the  inventor  of  erotic  poetry. 
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Arctinus  of  Miletus.1— No  works  have  reached  us. 

Callinus  of  Ephesus.— Elegiac  poetry,  of  which  he  is  said  to 
have  been  the  inventor.2 

Thales. — Nothing  now  remains  of  the  numerous  Odes  tradition¬ 
ally  reputed  to  him. 

Erinna.3 — Lyric  poetry,  but  only  a  few  lines  are  extant. 
Mimnermus. — Elegies,  of  which  there  arestill  fragments  remaining4 
Epimenides. — A  poem  on  the  Argonautica ,  besides  other  pieces.5 * 
Ibycus, — Odes,9  of  which  a  few  fragments  have  come  down  to  us. 
Phocylides.— An  Admonitory  poem  is  attributed  to  him.7 8 
Telisilla  of  Argos.— Wrote  a  number  of  lyrics ,  but  they  are 
all  lost. 

Lasus  (Lassus). — A  Hy7nn  to  Cerces  of  Her mone?  and  an  Ode 
entitled  the  Centaurs  (in  neither  of  which  he  has  made  use  of 
the  letter  s');  besides  other  pieces. 

Timocreon.- — Various  lyric  poetry ;  but  there  is  little  or  nothing 
remaining  of  it  now.9 

1.  — Arctinus  is  said  to  have  been  the  most  distinguished  amongst  the  cyclic  poets. 

2.  — -One  of  the  elegies  of  Callinus  has  been  preserved  by  Stobseus(Bergk’s  “Poetse  Lyrici 
Groeci.”)  An  Elegy  from  the  Greek  elegos,  commonly  means  a  short  poem  composed  on 
some  person’s  death ;  also  in  a  more  general  sense,  any  mournful  or  serious  poem,  as  for 
instance  Gray’s  Elegy .  The  Greek  word  elegos,  is  principally  a  strain  of  lament;  elegion, 
the  form  of  versification  in  which  such  strains  were  first  composed  by  the  Greeks,  that  is 
the  combination  of  a  hexameter  and  a  petameter  (commonly  called  long  and  short) 
verse  ;  elegeia,  a  poem  made  up  of  such  verses.  The  elegiac  was  the  first  variation 
from  the  hexametral  or  epic  measure;  and  the  change  of  form  corresponded  with  a 
change  of  subject:  the  poet  in  epic  composition  keeping  himself  and  the  workings  of  his 
own  mind  out  of  sight  ;  while,  on  the  contrary,  the  free  and  full  expression  of  the  poet’s 
feelings  as  affected  by  external  circumstances,  constituted  the  essence  of  the  Greek 
elegy.  Hence  arises  its  variety  ;  the  elegies  of  Callinus  and  Tyrtasus  (the  earliest)  being 
political  and  warlike  ;  of  Minnermus,  contemplative  and  melancholy  ;  of  Theognis  and 
Solon,  moral  and  political.  The  elegiac  was  also  a  favourite  measure  for  epigrams. 

3.  — The  poems  of  Erinna,  who  was  the  friend  and  contemporary  of  Sappho,  are  said  to 
have  attained  the  highest  celebrity  in  ancient  times,  and  were  thought  worthy  to  rank 
with  those  of  Homer.  Another  poetess  of  this  name  is  said  to  have  flourished  in  the  age 
of  Demosthenes,  but  her  existence  is  a  matter  of  considerable  uncertainty. 

4.  — In  the  few  remaining  fragments  of  Mimnermus,  he  complains  of  the  briefness  ot 
human  enjoyment,  the  shortness  of  the  season  of  youth,  and  of  the  many  miseries  to 
which  man  is  subject.  He  was  the  first  who  made  the  elegy  the  vehicle  for  plaintive, 
mournful,  and  erotic  strains  ;  {see  note  to  Callinus  of  Ephesus).  The  fragments  of 
hi imnermus  have  been  several  times  edited,  in  the  collections  of  Stephens,  Brunck, 
Gaisford,  Boissonade  and  others,  to  which  may  be  added  Bach’s  separate  edition,  pub¬ 
lished  at  Leipzig  in  1826. 

5.  — The  works  of  Epimenides,  with  a  variety  of  spurious  treatises  attributed  to  him  in 
ancient  times,  are  now  entirely  lost.  He  is  supposed  to  be  the  Cretan  prophet,  to  whom 
S.  Paul  alludes  in  his  Epistle  to  Titus,  (i.  12). 

6  — The  few  fragments  of  the  lyric  poetry  ol  Ibycus  are  sufficient  to  afford  traces  of 
the  passionate  nature  for  which  he  was  famed  beyond  nearly  all  the  erotic  poets  of  Greece. 
He  also  attempted  historic  and  mythical  subjects,  but  with  less  success.  The  best  edi¬ 
tion  of  the  fragments  of  Ibycus  is  that  of  Schneidwin,  Gottingen,  1835. 

7. —  There  are  several  editions  of  the  poem  of  Phocylides,  some  separate  and  some 
with  Theognis  and  others.  (Bergk,  Lyrici  Pcetoe  Grcecii) 

8.  Lasus  W'as  the  first  to  write  on  the  theory  of  music,  and  joined  example  to  precept. 
According  to  Clemeus  of  Alexandria  he  was  the  inventor  of  dithyrambics ;  he  was  at  least 
the  firs t. to  introduce  it  at  the  public  games,  (Suidas,  Aristoph,  Schol.  Vesp.  1401.) 

9. — -Timocreon  was  celebrated  for  the  bitter  and  pugnacious  spirit  of  his  works,  and 
especially  for  his  attacks  on  Themistocles  and  Simonides. 
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Sappho.1 — Her  chiefly  known  work  is  a  splendid  Ode  to  Aphrodite, 
(Venus.)  Besides  this  lyric  and  a  few  other  fragments,  all  her 
poems — which  formed  nine  books  and  consisted  of  erotic 
poems ,  epithalamia ,  hymns  to  the  gods  &*c.  have  perished. 
Alc^EUS.3 — Only  a  few  fragments  of  his  poetry  remains,  the  most 
striking  of  which  has  been  expanded  by  Sir  William  Jones. 
(See  page  650.) 

Arion. — Almost  all  his  works  have  perished. 

Stesichorus. — Several  lyrical  pieces,  hymns, poems,  &- sc,  remain. 
That  in  which  he  chiefly  excelled  was  the  choral  poetry  of  the 
Dorians,  in  which  branch  of  the  lyric  art  he  stands  with 
Aleman  at  the  head.3 

Anacreon.— Fifty-five  odes  and  other  lyrical  pieces.  Some  ofthe 
former  are  now  extant.4 

Simonides  of  Amorgos. — Several  satirical  Iambics.5 
Thf.ognis  — -A  collection  of  Maxims,  or  lessons  of  conduct,  in  about 
fourteen  hundred  hexameter  and  pentameter  verses. 

t. — Sappho  and  her  contemporary  Alcseus  may  be  considered  the  greatest  poets  of  the 
TEolic  school.  The  rhythmical  construction  of  her  odes  was  also  the  same  as  that  of  Alcaeus. 
There  is  a  verse  called  the  Sapphic  verse,  which  is  as  follows  -  u  -  u  /  —  v  -  u  -  ^  The 
Sapphic  strophe,  or  stanza,  consists  of  three  Sapphic  verses  followed  by  a  versus  Adon- 
icus.  Each  Sapphic  verse  consists  of  five  feet,  the  first  a  Trochee,  the  second  a  Spondee, 
the  third  a  Dactyl,  the  fourth  a  Trochee,  and  the  fifth  a  Trochee  or  Spondee.  The 
Adonic  line  consists  of  two  feet,  the  first  a  Dactyl  and  the  second  a  Spondee  or  Trochee. 
It  was  imitated  by  Horace  and  Catullus,  and  has  been  used  in  some  more  modern 
languages.  The  best  separate  edition  of  Sappho  is  by  C.  T.  Neue,  Berlin,  1827,  4to.  A 
translation  of  the  Ode  to  Aphrodite  will  be  found  amongst  the  Select  Translations,  p,  702 

2. — The  inventor  of  Alcaics,  one  of  the  lyric  metres  adapted  by  Horace.  In  this  metre 
the  first  two  lines  are  Alcaic  Hendecasyllabics,  the  third  an  Alcaic  Endeasyllabic,  and  the 
fourth  an  Alcaic  Decasyllabic.  The  Alcaic  Hetidecasyllabic  consists oftwo  parts,  the  first 
containing  two  feet  and  a  half  (viz  :  a  Spondee  (-  -),  or  an  Iambus,  and  a  long  Csesural 
syllable);  the  second  two  feet,  (viz  :  a  Dactyl  (-  o  S),  and  a  Dactyl  or  an  Amphimacer 
(-°  -)•  The  Alcaic  Enneasyllabic  consists  of  four  feet  and  a  half,  the  first  being  a 
Spondee  or  an  Iambus,  the  second  an  Iambus,  the  third  a  Spondee,  and  the  fourth  an 
Iambus,  after  which  is  placed  the  Csesural  syllable.  The  Alcaic  Decasyllabic  consists 
of  four  feet,  the  first  and  second  being  Dactyls,  the  third  a  Trochee  (- o),  and  the  fourth 
a  Trochee  or  Spondee. 

The  fragments  are  collected  in  the  ‘'Cambridge  Museum  Criticum,”  vol.  1.  p.  421, 
and  the  collection  is  reprinted  in  Gaisford’s  “  Minor  Greek  Poets,”  Leipzig,  1823. 

3' — The  inventor  of  Dithyrambns.  Stesichorus  was  one  of  the  nine  chiefs  of  lyric 
poetry  recognised  by  the  Ancients.  His  original  name  was  Tisius,  and  he  assumed  the 
name  of  Stesichorus  because  he  trained  and  directed  the  solemn  choruses  of  the  religious 
festivals.  _  He  gave  to  the  choral  songs  the  artistic  form  which  Pindar  afterwards  brought 
to  perfection,  The  subjects  of  his  poetry  were  from  the  mythical  and  heroic  ages°  of 
Greece.  _  Pie  was  also  the  first  Greek  poet  who  wrote  erotic  poems  containing  celebrated 
love-stories.  _  The  bucolic  poetry  of  Sicily  was  raised  by  him  from  a  rude  and  unpolished 
stale  to  classical  perfection.  The  best  collection  of  his  fragments  is  by  Kleine,  pub¬ 
lished  at  Berlin,  1828,  8vo.  They  are  also  contained  in  Gaisford’s  “  Poet.  Gnec.  Minor.”- 
and  in  Bergk’s  “  Poet.  Lyrici  Graec.” 

4  — All  his  poems  were  composed  in  the  Ionic  dialect.  The  odes  are  all  amatory  and 
convivial.  They  have  been  much  admired  and  often  translated  and  imitated.  Various 
specimens  are  to  be  found  in  this  work  (see  p.  702).  The  first  edition  of  Anacreon 
was  by  H  Stephens  who  got  possession  of  two  manuscripts  and  published  them  after 
careful  codation,  in  1554.  4to.  I  he  odes  attributed  to  Anacreon  are  in  Fischer’s  edition, 
Leipzig,  17D3,  8vo.  The  best  separate  edition  of  the  fragments  is  by  Bergk,  Svo.  1834. 

5-— Fragments  ofthese  have  been  collected  byWelcker,  Bonn,  1835.  Simonides  was  the 
second  both  in  time  and  in  reputation  ofthe  three  principal  Iambic  poets  of  early  Greece. 
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Damophilia.1 — Hymns,  and  other  pieces. 

XENOPHANES. — Elegies,  and  a  didactic  poem  On  Nature j  consid¬ 
erable  fragments  of  both  of  which  have  come  down  to  us.2 

Susarion.3 —  Comedies. 

P  R  AT  I N  AS.4 — N  umer  ous  Tragedies. 

Chionides. —  Comedies,  but  they  have  all  perished. 

Melanippides. — Dithyrambics,  of  which  fragments  exist. 

PRODICUS. — Numerous  Verses  of  which  there  are  scarcely  any 
remains.  His  chief  works  were  in  prose.5 

Antimachus. —  Thebais ,  a  voluminous  epic  poem  on  the  Theban 
War ;  Elegies j  and  a  Treatise  on  the  age  and  genealogy 
of  Homer. 

Pherecrates.6 — Twenty  plays,  of  which  the  chief  is  the  Savages. 

Eupolis. — Seventeen  Comedies,  of  which  the  Marecas  is  the  best 
known.7 


1.  — Damophilia  was  intimate  with  Sappho  and  was  a  teacher  of  music  and  poetry. 

2.  — The  date  of  Xenophanes  is  uncertain,  but  it  is  probable  that  he  lived  between  the 
time  of  Pythagoras  and  Heraclitus,  for  he  mentions  Pythagoras,  and  is  mentioned  by 
Heraclitus.  Xenophanes  was  also  a  philosopher,  and  his  philosophical  doctrines  were 
expressed  in  a  poetic  form.  In  his  poem  On  Nature ,  he  taught  the  pantheistic  unity 
of  God.  He  was  in  fact  regarded  by  the  ancients  as  the  originator  of  the  F.leatic  doc¬ 
trine  of  the  oneness  of  the  Universe.  These  doctrines  Were  developed  by  Parmenides 
and  Zeno.  According  to  the  fragments  of  Xenophanes  one  of  his  Elegies  was  written 
at  the  age  of  ninety-two.  The  principal  fragments  are  collected  by  Ritter  and  Preller, 
(“  Historia  Philosophane,”)  and  were  edited  by  Karsten,  Brussels, 

3.  — Susarion  is  called  by  the  Parian  Marbles  the  inventor  of  Comedy.  We  know  that 
the  Megarians  were  very  fond  of  farcical  entertainments,  but  it  is  also  certain  that  the 
indention  of  real  and  written  comedies  belong  to  a  later  time  ( see  Note  to  Epicharmus). 
The  Megaric  Comedy  appears  to  have  flouri-hed  in  its  full  developement  about  B-C.  600 
and  onwards,  but  the  performances  of  Susarion  took  no  root,  and  we  hear  nothing  more 
of  comedy  in  Attica  for  nearly  a  hundred  years. 

4.  — Pratinus  was  one  of  the  improvers  of  tragedy,  by  separating  the  sat3>ric  from  the 
tragic  drama.  As  neither  the  popular  taste  nor  the  ancient  religious  associations  con¬ 
nected  with  the  festivals  of  Dionysius  would  have  permitted  the  chorus  o {satyrs  to  be 
entirely  banished  from  the  tragic  representations.  Pratinus  avoided  this  by  the  invention 
of  what  is  called  the  satyric  drama.  The  name  Satyr  (Satyrus)  is  the  name  by  which 
the  Greek  and  Roman  designated  a  class  of  rustic  deities.  Like  the  Panes  and  Fawns, 
they  were  a  kind  of  intermediate  between  men  and  animals,  and  the  features  which 
they  had  in  common,  with  animals  were  chiefly  derived  from  goats. 

5.  — The  only  work  of  Prodicus  which  has  come  down  to  us  complete  is  a  beautiful  episode 
entitled  “The  Choice  of  Hercules.”  It  is  preserved  by.  Xenophon  (Mem.,  ii.  i) 
There  is  a  metrical  translation  of  it  by  Bishop  Lowth,  and  it  has  been  paraphrased  by 
Shenstone.  There  is  also  a  prose  translation  of  it  in  the  l£  Tatler.’’ 

6.  — Pherecrates  was  the  inventor  of  a  species  of  verse,  called  from  his  name  Pherecra- 
tus,  consisting  of  a  spondee -and  the  two  last  feet  of  an  hexameter  line.  The  fragments 
of  Pherecrates  have  been  collected  by  Xertel  in  Vetustissimoriun  Comicorum  Sentential 
(p.  340-57)  ;  and  by  Runkel,  Liepsig,  1829.  Of  all  the  fragments  the  most  remarkable  is 
that  entitled  Cheiron ,  in  which  the  poet  introduces  music  clad  in  rags,  to  which  state  she 
says  she  has  been  reduced  by  Melanippides,  Phryoris,  and  Timotlieus,  the  authors  of 
some  minor  innovations  on  the  art. 

7.  --Eupolis  was  a  writer  of  the  Old  Comedy,  and  contemporary  with  Aristophanes, 
with  whom  it  is  said  he  was  on  very  bad  terms.  Aristophanes  speaks  very  harsblj7  of 
him  in  The  Cloud 's.  (51 1),  and  charges  him  with  having  pillaged  from  The  Knights  the 
materials  for  his  Marecas ;  and  Eupolis  in  return  made  jokes  on  the  baldness  of  the 
great  comedian.  (Schol.  on  “  The  Clouds,”  582.)  Meineke  gives  the  name  of  fifteen  of 
his  plays,  which  he  considers  genuine,  and  an  analysis  of  those  whose  subjects  can  be 
decided  from  the  surviving  fragments. 
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Hipponax. — Left  several  satirical  Iambics,  of  which  scarcely  any 
remain. 

EPICHARMUS, — A  number  of  comedies,  only  three  of  which  remain, 
entitled  Busins;  Marriage  of  Hebe;  and  the  Plunderings > 
Thespis. — Several  Tragedies .1 2 

Phrynchus.3 4 — Capture  of  Miletus,  Phcenisse,  and  other  tragedies 
which  have  now  perished.  The  Phasnisse,  exhibited  476  B.C., 
won  the  prize.  The  Capture  of  Miletus  is  mentioned  by 
Herodotus  (vi.  21.) 

yEschylus.— Out  of  the  ninety  tragedies  of  this  poet  only  seven 
now  remain  extant ;  viz,  Prometheus  Bound ;  Seven  against 
Thebes;  Persians ;  Female  Suppliants  ;  Agamemnon  j  Choe- 
phori,  and  EumenidesP 

1.  — Epicharmus  is  called  by  Theocritus  the  inventor  of  Comedy,  and  Plato  says 
that  he  was  the  chief  comedian,  as  Homer  was  the  chief  tragedian.  ( Thecetet ,  p.  152,  E) 
“The  subjects  of  the  plays  of  Epicharmus>’,  says  Muller,  “were  mostly  mythological, 
that  is,  parodies  or  travesties  of  mythology,  nearly  in  the  style  of  the  satyrical  drama  of 
Athens/’  (Dorians,  iv.  7,  s.  2)  Thus,  in  the  comedy  of  Busiris ,  Hercules  was  represented 
in  the  most  ludicrous  light,  as  a  voracious  glutton  with  a  mixture  perhaps,  of  satirical 
remarks  on  the  luxury  of  the  times  ;  and  in  the  Marriage  of  Hebe,  in  which  an  astonish¬ 
ing  number  of  dishes  was  mentioned.  He  also,  like  Aristophanes  handled  political 
subjects,  and  invented  comic  characters  like  the  later  Athenian  poets.  The  Plunderings 
which  described  the  devastation  of  Sicily  in  his  time,  has  a  political  meaning.  He  also 
introduced  and  almost  perfected  characters  which  were  very  common  in  the  drama  of 
later  times  ;  and  if  the  plot  of  the  Mencechmi ,  was,  as  the  poet  seems  to  state  in  the 
prologue  taken  from  a  comedy  of  Epicharmus,  it  shows  that  he  could  construct  a  plot 
ingeniously  (Lucian,  Macrob ,  xxv ). 

2.  — The  ancient  traditions  unanimously  represented  Thespis  to  be  the  inventor  of 
Tragedy  but  his  invention  consisted  in  nothing  else  than  in  introducing  an  actor,  who  at 
theDionysiac  Festivals  at  Athens,  entered  into  conversation  with  the  chorus  or  related  a 
story  to  it  for  the  sake  of  giving  it  rest.  The  designation  of  this  actor  was  Hypocrites 
that  is  the  “answerer,”  because  what  he  said  or  acted,  answered  or  corresponded  with 
the  songs  of  the  Chorus.  By  means  of  masks,  the  invention  of  which  was  likewise 
ascribed  to  him,  he  was  enabled  to  act  different  characters  one  after  another.  Whether 
Thespis  really  wrote  his  plays  is  not  certain.  His  representations  were  given  on  a  tem¬ 
porary  stage  on  a  waggon  which  travelled  from  town  to  town.  Further  details  of  his 
works  may  be  obtained  from  the  “Dictionary  of  Antiquity,  art  Trogoeda/’ 

3.  — This  poet  made  great  improvements  in  tragedy,  and  took  his  subjects  from  the 
graver  parts  of  the  mythology  and  history  of  his  country.  He  had  only  one  actor  and 
no  dialogue,  at  least  until  (Eschylus  introduced  the  dialogue;  for  /Eschylus  is  said  to 
have  made  this  essential  addition. 

4.  — The  three  latter  of  these  tragedies  form  a  continuous  drama,  or  trilogy  called  the 
Oresteia  which  contains  (1)  Che  return  of  Agamemnon  from  Troy  and  his  murder  by  his 
wife  Clytemnestra  ;(2).the  revenge  of  Orestes  the  son  of  Agamemnon  who  kills  his  mother 
and  the  adulterer  yEgisthus  ;  and  (3)  the  persecution  of  Orestes  by  the  Furies  ;  and  his 
release  by  the  sentence  of  the  Court  of  Arepagus  at  Athens,  and  the  casting  vote  of 
Minerva.  The  Greek  drama,  in  its  origin,  consisted  simply  of  a  chorus  or  company,  who 
celebrated  the  festival  of  some  deity  or  hero  by  appropriate  songs  and  dances.  The 
introduction  of  a  personage  as  adopted  by  Thespis  to  tell  some  story  or  drama  was  an 
innovation.  /Eschylus  improved  on  the  practice  by  introducing  a  second  speaker,  thus 
making  the  dialogue  as  it  really  is,  the  essential  part  of  tragedy.  To  the  chorus,  however, 
*/Eschylus  still  allowed  a  great  degree  of  importance,  for  in  his  extant  plays,  the  choral 
songs  occupy  a  large  part.  The  first  edition  of  yEschylus  was  printed  at  Venice  in  1513, 
8vo.  in  the  press  of  Aldus  after  his  death  ;  but  the  Agamemnon  and  Choephori  are  both 
incomplete,  and  what  there  is  of  the  Agamemnon  is  tagged  to  the  Choephori,  which  has 
lost  itsbegining,  consequently  this  edition  contains  only  six  plays.  One  of  the  best 
editions  of  /Eschylus,  is  by  Wellauer,  2  vols.  8vo.  1823.  There  is  an  English  poetical 
version  of  /Eschylus  by  Robert  Potter.  The  Germans  have  several  poetical  translations 
of  /Eschylus,  the  best  of  which  is  by  Droysen,  Berlin,  1838, 
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C'HCERTLUS. — One  hundred  and  fifty  tragedies,  of  which  thirteen 
obtained  the  prize. 

Simonides  OF  Ceos. — Lament  of  Danaeja nd  numerous  Epigrams} 

PINDAR. — His  extant  poems  are  four  books  of  Epinician  or  tri¬ 
umphal  Odes ,  called  respectively  Olympian,  Pythian,  Nemean 
and  Isthmian.1 2  Besides  these  he  wrote  encomia,  dithyrambic 
peeatis,  dirges,  drinking  songs  and  other  pieces,  of  which  there 
are  numerous  fragments. 

Corinna. — Five  books  of  lyrical  pieces,  besides  numerous  Epi¬ 
grams,  few  of  which  are  now  extant.3 

Myrtis. — Several  lyrical  pieces,  of  which  none  are  now  extant. 

SOPHOCLES.4— One-hundred-and-thirty  plays,  but  only  seven  now 
extant,  Antigone,  Electra,  Trachinice,  King  CEdipus,  Ajax, 
Philoctetes,  first  acted  (409  B.C.),  and  the  CEdipus  in  Colonus. 
Of  the  others  we  only  possess  a  few  fragments,  and  sometimes 
no  more  than  the  titles. 


1.  — The  E pi%ra  ms  comprise  some  of  Simonides  best  pieces.  Oneofthe  most  celebrated 
is  that  upon  the  Spartans  who  fell  at  Thermopylae,  (Herod  2.vii.)  which  is  thus  literally 
translated  “Stranger,  tell  the  Lacedaemonians  that  we  be  here  in  obedience  to  their 
commands.”  And  another  concerifing  the  battie  of  Thermopylae,  (Herod  vii  228,)  ‘‘here 
once  four  thousand  from  Peloponnesus  fought  with  three  million,”  The  remains  of 
this  poet’s  works  have  been  published  by  Schneidervvin,  1835,  8vo.,and  by  Bergk  in  his 
“  Poet^e  Lyrici  Grzeci.” 

2.  — The  character  of  the  Epinician  Odes  was  determined  by  the  subject;  he  had  to  sing 
the  praises  of  those  who  gained  the  victory  at  the  public  games,  either  by  the  speed  of 
their  horses,  by  strength  of  body,  by  skill  in  gymnastic  exercises,  or  by  musical  talent. 
The  native  city  of  the  victor  came  in  for  his  share  of  the  poet’s  praise,  and  with  the 
praise  of  the  city  were  connected  the  legends  of  its  early  history.  The  mythical  and 
religious  element  enters  largely  into  the  Odes  of  Pindar,  and  leads  to  digressions,  which 
however  are  communicated  with  the  main  purpose  of  the  Ode.  The  fragments  of  his 
other  compositions  are  collected  in  the  editions  of  his  Epinician  Odes,  and  as  far  as  is  to 
be  judged  from  fragments,  many  of  these  had  great  merit.  There  are  translations  of 
Pindar  by  West  and  Moore,  but  they  are  considered  inferior  to  that  by  the  Rev.  H  .  F. 
Carey,  London,  1833.  Selections  are  given  in  this  work  under  the  chapter  headed 
“Select  Translations,’’  (see  p  715.) 

3.  — Her  poems  were  divided  into  books  by  the  grammarians,  there  are  scarcely  suf¬ 
ficient  fragments,  however,  to  give  an  idea  of  their  merit;  but  her  reputation  is  attested 
by  the  statues  which  were  erected  to  her,  in  several  towns  of  Greece,  and  by  the 
prominent  place,  which  the  Alexandrian  critics  assigned  to  her  among  the  lyric  poetesses. 
She  wrote  in  the  iEolic  dialect,  interpersed  with  many  Boeotian  peculiarities.  The 
fragments  of  her  poems  are  collected  in  Bergk’s  “Poetce  Lyrici  Gracci/’  p.  311,  &c. 

4.  — Aristophanes  has  attributed  to  Sophocles,  one-hundred-and-thirty  genuine  plays, 
which  number  includes  his  satiric  dramas.  At  the  age  of  forty-five  he  had  written 
thirty-two  dramas,  so  that  more  than  two-thirds  of  his  works  were  composed  during  the 
latter  half  of  his  life.  The  CEdipus  in  Colonus,  his  best  production  was  written  a  short 
time  before  his  death.  The  ancients  considered  him  as  the  most  perfect  of  all  dramatic 
poets  and  their  admiration  was  well  founded.  He  abandoned  all  the  pomp,  grandiloqu¬ 
ence  and  harshness  of  uEschylus  for  which  he  substituted  the  noble,  sympathy  and 
tenderness  which  the  ancients  admired.  All  his  characters  are  men  in  the  true  sense  of 
the  word,  beings  with  whom  we  can  sympathize.  Each  drama  of  Sophocles  turns  upon 
one  great  action,  the  Antigone  perhaps  excepted  ;  while  with jEschylus  the  three  plays 
of  a  trilogy  are  like  so  many  acts  of  one  Drama.  His  works  were  first  printed  by  Aldus, 
Venice  1502,  8vo,  The  best  of  the  subsequent  editions  are  those  by  H.  Stephens.  Paris, 
1568,  4to.  and  that  of  Brunck,  Strasbourg,  1786.  The  text  of  Brunck  has  served  as  the 
basis  for  all  subsequent  editions.  The  editions  of  single  plays  and  dissertations  upon 
them  are  very  numerous.  There  are  English  translations  of  Sophocles  by  Franklin, 
Potter,  Dale,  Collins,  and  others. 
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BACCHYLIDES. — Hymns ;  Dithyrambic  poems;  Odes  in  celebration 
of  the  Pythian  victors;1  Amatory  poems  ;  and  Epigrams  ;  all 
of  which  are  now  lost,  except  seventy  pieces. 

SOPHRON. — Mimes ,  but  only  fragments  remain.2 
Achajus. — Forty  Tragedies,  out  of  which  only  one  gained  the 
prize.  They  are  all  now  lost. 

Euripides. — Of  the  numerous  Tragedies  of  this  poet  only  nine¬ 
teen  remain,  the  Electra,  Orestes,  Eumenides,  Ion,  Iphigenia 
in  An /is,  A/cestis,  Idippolytus,  Medea ,  Cyclops,  Bacchanals , 
Iphigemia,  Phcenisse,  Phrenzy  of  Hercules,  Tales  of  Troy , 
Hecuba ,  Trojan.  Women,  Suppliants ,  Children  of  Hercules , 
and  the  Rhesus .3 

Agathon. — Various  Tragedies,  but  all  are  extinct. 
Theodectes.— Several  Tragedies,  but  all  have  perished. 
Cratinus.4 — Wine  Flask,  and  other  Comedies,  fragments  of  which 
only  remain. 

Plato.5 — Of  his  Comedies  only  fragments  are  now  extant. 
Cephisodorus. — Tragedies  and  Comedies ,  all  of  which  have 
perished. 

1.  — The  Pythian  Gaines  constitued  one  of  the  four  great  national  festivals  of  theGreeks 
and  was  celebrated  every  sixth  year  in  honour  of  Apollo.  It  is  stated  by  Pausanias  and 
Strabo  that  the  contest  was  originally  in  music  ;  the  songs  celebrating  Apollo’s  victory 
over  the  Python,  and  the  instrument  was  the  lyre.  The  prize  was  originally  silver  or 
gold,  but  afterwards  a  crown  of  laurel,  or,  according  to  Ovid,  of  a  species  of  oak  (cesculus) 
for  which  the  laurel  was  afterwards  substituted. 

2.  — Sophronis  said  to  have  been  the  inventor  of  Mimes ,  one  of  the  numerous  varieties 
of  the  Dorian  comedy.  The  meaning  is  that  he  reduced  to  the  form  of  a  literary  com¬ 
position  a  species  of  amusement  which  the  Greeks  of  Sicily  had  practised  from  time 
immemorial  at  their  public  festivals-  He  wrote  his  works  in  the  vulgar  dialect  of  the 
Doric  Greeks  as  spoken  at  Sicily,  in  a  kind  of  rhythmical  prose.  The  fragments  have 
been  collected  by  Bloomfield,  in  the  ‘‘Classical  Journal.” 

3.  — The  Electra,  the  least  meritorious  of  his  plays,  affords  the  clearest  means  of 
comparison  between  his  power  as  a  dramatist,  and  those  of  his  two  great  predecessors  ; 
being  the  only  instance  in  which  we  have  a  piece  from  each  and  all  of  the  three  com¬ 
posed  upon  the  same  historical  or  mythological  subject.  The  subject  of  the  Orestes  is  the 
same  as  the  Eumenides  of  iEschylus,  though  in  scene,  incident  and  character 
(except  in  that  of  Orestes  himself)  they  are  wholly  different.  For  moral  sentiment  and 
unaffected  yet  overflowing  pathos,  the  Ion,  Iphigemia  in  Antis,  the  Hippolytus,  and 
Medea  are  among  his  greatest  and  most  successful  works.  The  Cyclops  is  the  sole 
remaining  specimen  of  thesalyric  drama,  called  from  the  chorus  of  Satyrs,  which  formed 
an  essential  part  of  its  composition.  It  seems  that  the  satyric  drama  was  never  added 
but  as  a  kind  of  shorter  and  lighter  after-piece,  each  tragic  trilogy  being  almost  invar¬ 
iably  accompanied  by  one  of  these  shorter  and  lighter  productions.  The  Cyclops 
has  for  its  subject  the  adventure  of  Ulysses  with  Po^-phemus  as  related  in  the  Odyssey, 
with  the  addition  of  Silenus  and  his  satyr  band.  The  editions  of  Euripides  are  numer¬ 
ous  as  well  as  the  editions  of  separate  plays,  amongst  which  those  by  Porson  are 
the  best  known.  Euripides  has  been  translated  into  German  by  E.  H.  Bothe,  L.  Din- 
dorf ;  and  into  English  by  Potter,  Donne  and  others,  Milner’s  edition,  1875,  is  also 
good,  (see  “Select  Translations,”  p.  717  ) 

4— The  names  of  forty  of  the  comedies  of  Cratinus  are  preserved.  He  was  very  popular 
at  his  age,  according  to  his  contemporary  Aristophanes,  so  much  so.  that  no  songs  were 
listened  to  at  banquets,  but  choruses  from  his  comedies  (Fabricius  Griecaiip.  431) 

6. — Plato’s  writings  were  very  much  esteemed  and  he  ranked  among  the  best  poets 
of  the  old  Comedy, 
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Antiphon  of  Attica.1 — Several  poetical  works,  of  which  there 
are  no  traces  left. 

MagNES. —  Comedies ,  of  which  the  titles  only  remain.2 
Apollodorus  of  Carystas.3 — Forty-seven  Comedies,  five  of 
which  gained  the  prize. 

Apollodorus  of  Gela. — Comedies,  but  fragments  only  remain.4 
Iophon.5 — Several  Tragedies,  of  which  little  or  nothing  is  left. 
Sophocles,  Ariston.6 — A  number  of  tragic  Dramas,  but  little 
remains  of  them  now. 

Antiphanes.7 — A  number  of  Comedies. 

Philoxenus —Dithyrambics  j  of  which  tire  finest  is  said  to  have 
been  Galops  or  Galateia,  but  only  a  few  fragments  have  come 
down  to  us  of  his  works.8 

Dionysius  the  Elder.9 — Several  poems  of  some  merit,  but  there 
are  no  remains  of  them. 

Timotheus. —  Odes  and  Dithyrambics,  of  which  there  are  a  few 
fragments  to  be  found  10 
Damoxenus.11 — Comedies,  but  they  are  all  lost. 

1  —  Antiphon  of  Attica  was  put  to  death  by  Dionysius  the  elder,  who  was  himself  a 
poet,  for  refusing  to  praise  his  compositions. 

2. — Scarcely  more  than  half  a  dozen  lines  of  the  works  of  Magnes  are  extant.  A  Schol¬ 
iast  on  Aristophanes  signalizes  the  Barbitides ,  a  satire  on  a  peculiar  class  of  musicians  ; 
the  Ladoi ,  an  attack  on  the  indecent  dances  of  the  Lydians,  and  a  few  others  of  which 
the  av.  ho  •ship  is  doubtful.  From  what  Aristotle  says  of  Magnes  we  can  gather  that  he 
was  the  earliest  comic  poet  of  whom  any  victories  are  recorded.  An  anonymous  writer 
says  he  gained  eleven  victories,  while  Suidas  and  Endocia  affirm  that  out  of  nine  plays 
which  he  exhibited,  he  gained  only  two  victories.  This  latter  statement  is  rendered  ex¬ 
ceedingly  questionable  by  a  passage  in  Aristophanes  who,  while  praising  Magnes’  wit 
and  versatility,  charges  the  Athenians  with  fickleness  and  ingratitude  towards  the  old 
comedian,  who  from  the  enjoyment  of  an  eminent  popularity  had  been  reduced  to  total 
neglect. 

3.  — The  Hecyra  and  Phormis  of  Terence  are  said  to  have  been  imitated  from  this  wri¬ 
ter.  Meineke,  “Plist.  Crit.  Comic  Grcec .” 

4.  — Appollodorus  of  Gela  is  frequently  confounded  with  Apollodorus  of  Carystas.  He 
was  a  Sicilian  comic  poet,  and  contemporary  with  Menander.  Some  fragments  of  his 
plays  are  given  in  Meineke’s  “ History .” 

5.  — Iophon  was  the  son  of  Sophocles  the  celebrated  tragic  poet.  The  story  of  his 
undutifui  charge  against  his  father  is  well  known. 

G. — Sophocles,  son  of  Ariston,  was  grandson  to  Sophocles  the  celebrated  tragic  poet. 
In  401,  and  after  his  grandfather’s  death,  he  brought  out  the  JEdipius  at  Colonus  of 
the  latter. 

7.  — Antiphanes  was  one  of  the  most  distinguished  writers  of  the  Middle  Comedy. 

8.  — The  fragments  of  Philoxenus  are  almost  all  in  Athenseus.  They  were  greatly 
admired  by  Alexander  the  Great.  Most  of  them  were  edited  by  Meineke,  by  Beack, 
and  Schmidt. 

9.  —  Dionysius  the  Elder  repeatedly  contended  for  the  prize  of  tragedy  at  Athens,  but 
only  once  successfully.  It  is  said  that  those  who  did  not  praise  the  verses  of  Diony¬ 
sius,  were  in  danger  of  being  sent  to  prison.  He  twice  sent  his  poems  to  be  recited  at 
the  Olympic  Games,  but  they  were  hissed  by  the  assembly.  _ 

10.  —  Suidas  mentions  a  great  number  of  poetical  compositions  of  Timotheus,  which 
were  in  their  time  very  popular  in  Greece.  He  is  said  to  have  increased  the  number  of 
strings  of  the  lyre  to  eleven.  He  was  a  contemporary  with  Euripides,  and  the  time  when 
his  reputation  had  reached  its  height  was  about  b.c.  398. 

1 1 Damoxenus  was  an  Athenian  poet  of  the  New  Comedy,  and  perhaps  partly  of  the 
Middle. 
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Aristophanes.1 — Fifty-four  Comedies,  eleven  of  which  have 
been  preserved.  The  principal  are,  Datalsis,  Babylonians, 
Acharnians,  Knights ,  Clouds ,  Wasps,  Birds,  Frogs ,  and 
Plutus. 

Anaxandrides.  —Over  a  hundred  Plays, of  which  ten  obtained  the 
prize.  A  few  fragments  are  preserved. 

Eubulus—  ' 

Araros. — 

Alexis,— 

Alcaeus. — 

Philippides.- 
Sopater. — 

PHILEMON.2 3 — Ninety-seven  Comedies ,  of  which  only  fragments 
exist.  (See  p.  728). 

PtliLEMON.  (the  younger) — Fifty-five  Comedies ,  but  fragments  only 


VAll  their  works  are  extinct. 


remain. 

Diphilus. — Comedies,  none  of  which  remain. 

Bion. — Bucolics,  the  best  and  longest  Idyll  of  which  is  a  Lament 
over  Adonis? 

Moschus.4 5 — Four  Idylls ,  and  several  other  small  pieces,  including 
the  Epitaph  of  Bioti. 

Bion,  Borysthentes.8 — His  poems  are  all  lost. 

Trabea.6 * — Comedies,  but  nearly  all  lost. 

Theodectes. — Several  Tragedies,  but  all  have  perished. 


1.  — The  only  writer  of  the  old  Attic  comedy  of  whom  we  have  any  considerable  remains. 
Of  the  two  first  mentioned  poems  only  fragments  remain.  The  most  valuable  of  his 
extant  plays  is  the  Knights ,  which  Wieland  more  aptly  designates  the  Demagogues. 
The  Clouds ,  which  in  later  times  has  acquired  considerable  notoriety,  is  an  attack  on  the 
school  of  the  Sophists,  a  race  of  philosophers,  who,  as  the  poet  says,  “could  make  the 
worse  appear  the  better  reason.”  To  properly  understand  the  Wasps  requires  a  mi¬ 
nute  acquaintance  with  the  manners  of  the  Athenians  also  with  their  judicial  system;  as 
it  is  levelled  chiefly  at  that  class  of  citizens  who  gained  a  livelihood  by  executing  the 
office  of  dicast,  or  jurymen.  This  play  furnished  Racine  with  the  idea  of  his  Plai- 
deurs.  The  Birds  and  the  F?'ogs  are  inferior  to  the  others.  One  of  the  most  complete 
editions  is  that  of  Becker  in  5  vols.  8vo,  London,  1829.  It  contains  also  the  Scholia. 
An  excellent  English  translation  in  blank  verse  of  all  the  plays  appeared  in  1837,  by 
Wheelwright,  2  vols,  8vo,  (see  p.  726),  and  one  still  latter  has  been  published  by 
Blackwood. 

2.  — The  fragments  of  Philemon  are  generally  published  with  those  of  Menander,  of 
whom  he  was  the  rival. 

3.  — The  subject  of  Shakespeare’s  Venus  and  Adonis  is  the  same  as  that  of  Bion ;  but 
it  was  more  probably  suggested  by  Golding’s  translation  of  Ovid’s  Metamorphoses .  as 
there  does  not  appear  to  have  been  any  translation  of  Bion  in  Shakespeare’s  time.  (Ma¬ 
lone’s  **  Shakespeare.”)  Bion’s  Poems  are  generally  published  with  Theocritus  and 
Moschus,  with  whom  he  was  contemporary.  The  latter  has  written  an  elegy  on  his 
death.  English  translations  may  be  had  of  Bion. 

4.  — Bion  and  Moschus  have  been  inserted  in  most  editions  of  Theocritus,  ar.d  also  in 
Gaisford  and  other  collections.  There  are  also  English  translations  of  many  of  the 
pieces  of  Moschus. 

5.  — Bion  Borysthentes  was  also  famous  for  his  knowledge  of  music  and  philosophy. 
He  was  a  disciple  of  Theophrastus. 

6.  — Trabea  occupies  the  eighth  place  in  the  canon  of  Volcatius  Sedigitus  The 

exact  date  of  Trabea  is  uncertain. 
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Menander. — More  than  one  hundred  Comedies,  of  which  only 
fragments  remain.1 

Posidippus. — All  his  works  are  extinct. 

Theocritus.2 — Thiity  Idylls  and  some  Epigrams  in  the  Doric 
dialect  are  now  extant. 

Callimachus. — Ibis,  a  satire  in  imitation  of  Ovid  ;  Epigrams , 
Elegies,  Hytnus  and  Treatises  on  famous  birds,  men,  &c,  a 
great  many  of  which  we  still  retain.3 

Aratus.4 5 * *— Two  poems  on  astronomy,  entitled  Phcenomena  and 
Diosemeia j  besides  Hymns  and  Epigra7ns,  some  remains  of 
which  still  exist. 

Apollonius  Rhodus, — Argonautica,  a  poem  on  the  Argonauts, 
now  extinct. 

Pecuvius.8 — Tragedies,  and  translatio?is  or  adaptations  from  the 
Greek  ;  only  fragments  now  exist. 

Apollodorus. — Bibliotheca,  an  account  of  the  Greek  mythology  ;8 
a  Chronicle ,  or  history  of  Greece  in  Iambic  verse  ;  and  a  trea¬ 
tise  on  the  Gods,  Oti  the  Mimi  of  Sophron,  and  other  subjects. 
Out  of  these,  however,  only  three  books  of  the  Bibliotheca  have 
come  down  to  us. 


1.  — Though  the  comedies  of  Menander  have  been  lost,  we  can  form  some  idea  of  them 
from  those  of  Terence,  who  was  little  more  than  a  translator  of  Menander.  His  plays 
were  probably  very  simple  in  the  dramatic  action.  Terence  did  not  keep  to  this 
simplicity,  but  he  added  to  the  main  plot  some  subordinate  one  taken  from  a  different 
piece  of  Menander,  thus  as  he  says,  making  one  piece  out  of  two.  The  fragments  of 
Menander  are  principally  preserved  in  Athenaeus,  Stobaeus  and  the  Greek  lexicogra¬ 
phers  and  grammarians.  A  good  critical  edition  of  the  fragments  of  Menander  by 
Meineke,  was  published  at  Berlin,  1333,  8vo.  Many  of  the  fragments  have  been  well 
translated  by  Cumberland  in  the  “  Observer.” 

2.  — The  kind  of  poetry  by  which  Theocritus  obtained  niost  celebrity  are  the  Bucolics. 
This  pastoral  poetry  was  very  popular  in  Sicily,  and  having  been  originally  cultivated  by 
shepherds  and  rustics,  was  raised  to  a  really  artistic  rank  by  several  poets  before  Theocritus. 
He  however  brought  it  to  perfection,  and  he  is  regarded  as  the  model  of  bucolic  poetry. 
His  works  have  been  translated  into  most  of  all  the  European  languages.  There  is  an 
English  translation  by  Fawkes,  8vo.  1767,  and  another  by  Polwhele,  4to.  1786,  besides 
later  editions  of  less  importance. 

3.  — The  poems  of  Callimachus  display  more  of  a  gramatical  art  than  of  poetical  imagi¬ 
nation,  although  they  are  without  that  kind  of  beauty  which  is  the  result  of  labour  and 
learning.  The  first  edition  of  the  Hymns  was  by  Lascaris,  Florence,  4to,  printed  about 
1500.  A  very  good  later  edition  is  that  by  Bloomfield,  8vo.  London,  1815. 

4.  — Aratus  is  the  second  Greek  writer  of  astronomy  extant,  Autolyus  being  the  first. 
The  Phcenomena  and  Diosemeia  (or  Prognostics)  have  been  considered  as  forming  only 
two  parts  of  one  poem,  the  first  of  which  contains  seven-hundred  and  thirty-two  lines  and 
the  second  four-hundred  and  seventeen.  In  it  the  poet  lays  down  the  doctrine  of  the 
immovability  of  the  earth  and  the  motion  of  the  heavens  round  a  fixed  axis,  with  descrip¬ 
tions  of  the  names  and  configurations  of  all  the  constellations  then  in  use,  their  time  of 
rising  and  setting,  the  march  of  the.  sun  through  the  Zodiac,  &c.  It  adds  nothing 
however  to  our  knowledge  of  the  existing  state  of  astronomy  ;  nor  is  there  a  word  of 
astrology  in  either  parts.  The  Phcenomena  was  translated  into  Latin  by  Cicero,  and 
fragments  of  it  still  remain.  It  was  translated  into  Latin  verse  by  Festus  Arientis  and 
also  by  Germanicus  Cajsar,  the  father  of  the  emperor  Caligula  :  the  remains  of  this  ver¬ 
sion  and  also  the  version  of  the  Phcenomena  by  Germanicus  are  printed  in  Orelli’s  edition 
of  Phsedrus,  Zurich,  1831.  Two  or  three  poetical  versions  have  also  appeared. 

5.  — In  the  judgment  of  Quintilian,  his  plays  had  merit. 

6  — This  history  extends  from  the  destruction  of  TroyfB.C.  1 184)  to  Apollodorus’ own 

time  (B.C  444).  The  best  editions  arc  by  Heyne,  1782 — 1733,  4  vols,  ;  and  1802,  2 

vols,  8vo. 
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Phii.etas  of  Cos.1 — Several  poems  are  traditionally  attributed 
to  him  which  have  not  reached  us. 

Rhianus. — None  of  his  poems  have  reached  us. 

Euphorion. —  Of  his  various  poems,  a  few  fragments  only  remain.2 
Nicander. — The  Theriaca,  a  poem  in  nearly  one  thousand  lines 
of  hexameter  verse  ;  the  Alexipharmaca ,  a  shorter  poem  in 
the  same  metre  ;  and  other  poetical  pieces.3 
Archias. — A  poem  on  the  Cimbrian  War ;  another  on  the  Con¬ 
spiracy  of  Catiline  and  Cicero's  Consulship  j  and  a  number  of 
Epigrams .4 5 

Meleager. — One  hundred  and  thirty  one  Epigrams, 6  and  a  com¬ 
pilation  from  the  works  of  forty-six  authors,  entitled  The 
Garland. 

Messala.6 — Numerous  poetical  works,  of  which  only  the  titles 
remain. 

Antiphon.7 — A  poem  on  the  subject  of  Agriculture  which  is  now 
no  longer  extant. 

1.  — Philetas  of  Cos  was  also  a  distinguished  grammarian,  and  the  tutor  of  Ptolemy  II, 

2.  — The  fragments  of  Euphorion  have  been  edited  by  Meineke  under  the  title  “  De 
Euphorionis  Chalcidensis  Vita  et  Scriptis  Gric,>>  Gedam,  1823.  See  also  Clinton’s  Fasti 
Heilenici Only  a  very  few  fragments  of  his  works  have  been  preserved  ;  but  from  the 
opinions  expressed  by  ancient  writers,  it  appears  that  the  erudite  character  of  his  allu¬ 
sions  rendered  him  so  obscure  that  he  was  difficult  to  be  understood,  and  that  he  was 
constantly  in  search  of  archaic  and  obsolete  expressions.  As  late  as  the  times  of  the 
Emperor  Tiberius,  the  works  of  Euphorion  were  popular. 

3.  — The  Theriaca  is  written  on  the  wounds  caused  by  several  venomous  animals,  and 
the  proper  treatment  of  each.  The  A  lexipharmaca  is  also  on  poisons  and  their  anti¬ 
dotes,  and  may  be  considered  as  a  sort  of  continuation  of  the  Theriaca.  These  two 
are  the  only  poems  of  Nicander  which  have  come  down  to  us  in  a  perfect  state.  Schnei¬ 
der’s  is  the  best  edition,  Halce,  1792.  Another  edition  containing  also  the  fragments  of 
Nicander  appeared  in  8vo.  Lips.,  1816.  Nicander  who  was  both  a  physician  and  poet, 
and  also  a  giammarian  was  a  very  voluminous  writer.  Besides  the  Theriaca  and  the 
A  lexiphamnaca,  the  titles  of  more  than  twenty  of  his  other  works  have  been  preserved. 
One  of  his  poems  which  is  no  longer  extant,  was  dedicated  to  Attalus  III,  the  last  King 
of  Pergamus,  in  whose  reign  no  doubt  he  lived. 

4.  — Some  of  the  Epigrams  are  contained  in  the  Greek  Anthology.”  They  are  also 
published  separately  in  Hulcomann’s  edition  of  Cicero's  4‘  Oration  for  Archias,”  1800. 

5.  — The  Epigrams  of  Meleager  are  chiefly  written  on  amorous  subjects,  and  are  re¬ 
markable  for  the  elegance  of  their  versification.  Meleager  was  also  the  collector  of  the 
first  Anthologia  that  is  known.  His  collection  was  made  from  the  works  of  forty-six 
authors,  and  was  entitled  The  Garland.  The  authors  were  Anytus,  Myro,  Sappho, 
Melanippides,  Simonides,  Nossis,  Rhianus,  Erinna,  Alcseus,  Sanillo,  Leonidas,  Mua- 
salics,  Pamphilus,Poucrates,  Tymnes,  Nicias,  Euphenius,  Damagetus,  Callimachus, 
Euphorion,  Hegisippus,  Perseus,  Diotimus,  Menocrates,  Nicametes,  Phsemius,  Limmius 
Parthenis,  Bacchylides,  Anacreon,  Anthemius,  Archilochus,  Alexander  Ariolus.  Polycle- 
tus,  Polystratus,  Antipater,  Posidippus,  Hedyles,  Liceides,  Plato,  Aratus,  Cheremon, 
Phedimus,  Antagorus,  Theodorides  and  Phainas. 

6  .—-An  estimate  of  the  literary  merit  of  Messala  may  be  formed  from  the  testimonies 
of  his  contemporaries  and  successors.  His  works  are  eulogised  by  Seneca,  Quintilian, 
and  the  two  Plinies.  Messala  was  also  one  of  the  most  celebrated  orators  of  his  time 
and  a  great  patron  of  literature.  He  was  also  both  an  historian  and  a  grammarian.  His 
friendship  for  Horace,  and  his  intimacy  with  Tibullus,  are  well  known.  In  the  Elegies 
written  by  the  latter  poet,  the  name  of  Messala  is  continually  introduced. 

7- — Antiphon,  whose  date  is  uncertain,  has  been  intentionally  placed  amongst  the  later 
Greek  poets.  He  is  often  confused  with  Antiphon,  the  son  of  Sophilus,  the  oldest  of  the 
Athenian  orators. 
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Plautus.1 — Twenty  comedies,  of  which  the  best  is  The  Captives . 
(see  page  719.) 

Livius  Andronicus.2 — Tragedies  and  Comedies ,  but  little  or 
nothing  of  them  remains  now. 

Ennius.3 — Annals  of  Rome ,  an  historical  epic  in  eighteen  books, 
in  hexameter  verse;  translations  of  the  Eumenidcs  of  yEschylus, 
the  Medea ,  lphiginea  in  Aulis,  and  Hercuba  of  Euripides, 
and  the  Ajax  of  Sophocles. 

N/EVIUS. — De  Bello  Punico,  an  epic  poem  ;  besides  Comedies  and 
Tragedies  on  Roman  subjects,  and  several  other  dramas  in 
imitation  of  the  Greek.  Of  all  these  the  titles  and  a  few  scat¬ 
tered  lines  are  all  that  have  come  down  to  us. 

Apuleius. — Numerous  works  in  verse  and  prose,  the  greater  part 
of  which  are  lost.  Best  known  work  is  the  Golden  Ass, 
otherwise  called  the  Metamorphoses ,i 5 
Terence. — One-hundred-and-eighty  Comedies,  only  six  of  which 
are  extant,  chiefly  adaptations  &c,  of  Menander.6 
Lucilius.6 — Satires  in  thirty  books,  a  comedy  entitled  Numularius, 
besides  Epodes  and  Hymns. 

Gecilius  Statius. — Thirty  Comedies  in  the  Latin  language,  of 
which  only  fragments  remain  in  the  writings  of  Cicero,  Aulus 
Gellius,  and  the  grammarians. 

Sallust. — His  poetical  works  are  very  small;  and  he  may  rather 
be  classed  as  a  historian. 

1.  — Several  of  the  titles  of  Plautus’  plays  are  similar  to  those  of  Philemon,  Diphilus 
and  Antiphon.  He  undoubtedly  derived  something  from  the  Greek  models  of  the  Middle 
Comedy,  Lessing  speaks  very  highly  of  the  Captives.  His  metre,  which  is  generally 
considered  harsh  and  irregular,  is  not  so  when  his  verses  are  properly  read  and  the  words 
abbreviated  in  pronunciation  as  they  ought  to  be  in  reading,  and  as  they  undoubtedly 
were  on  the  stage.  The  comedies  have  been  translated  into  most  of  the  languages  of 
Europe. 

2.  — The  fragments  of  the  works  Livius  Andronicus  are  too  few  to  enable  us  to  form 
an  opinion  of  them.  Cicero  says  that  they  were  not  worth  reading  a  second  time 
(Brut,  c,  18.)  They  were,  however,  very  popular  at  the  time  they  were  performed  and 
continued  to  be  read  in  schools  till  a  much  later  period  (Hor.  Epis  II,  i,  69,  73.)  It  was 
Livius  that  first  turned  th eFescennine  verses  into  a  regular  dialogue  and  dramatic  play. 

3.  — Hexameter  verse  is  said  to  have  been  introduced  into  Roman  literature  by  Ennius. 
The  Annales  traced  the  history  of  Rome  from  the  mythical  age  of  /Eneas  to  his  own 
time.  It  was  for  a  long  time  the  natural  epic  of  Roman  literature  ;  and  Virgil  has  bor¬ 
rowed  freely  from  it.  There  are  only  fragments  now  remaining  of  his  works,  collected 
from  Cicero  and  other  writers.  The  best  edition  of  Ennius  is  by  Hesselius,  4to.,  Amster¬ 
dam,  1707.  He  is  warmly  commended  by  Quintillian. 

4.  — The  Episodes  are  the  most  valuable  portions  of  this  piece;  especially  that  of  Psyche. 

5.  — Terence  acknowledges  in  the  titles  of  his  plays,  his  obligations  to  the  comedians 
Menander  and  Apollodorus.  His  works  were  much  admired  by  Cicero.  He  can  only 
well  be  compared  with  Plautus,  from  whom  he  differs  most  widely.  'Though  the  latter 
excelled  in  powerful  but  ludicrous  expression,  he  was  altogether  deficient  in  the  forma¬ 
tion  and  development  of  a  plot,  but  this  is  not  so  with  Terence.  The  best  edition  of 
his  works  is  that  of  Bentley,  Amsterdam,  1727.  There  are  various  other  translations 
both  in  English  and  French. 

6. — Lucilius  is  said  by  Horace  (Sat  1.  I.  61, )  to  have  been  the  first  writer  of  Roman 
Satire  ;  by  which  he  means  that  he  was  the  first  who  constructed  it  on  those  principles 
of  art  which  were  considered  in  the  time  of  Horace  as  essential  requirements  in  a  satiric 

Eoem.  None  of  his  works  are  now  extant  with  the  exception  of  a  few  fragments  from 
is  satires  which  were  collected  and  published  by  Douza,  Leyden,  1577. 
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Tur'pilius. — Comedies,  of  which  we  have  fragments  of  fourteen. 

Cai.vus. — Epigrams,  and  other  pieces,  mostly  satirical. 

Afranius  . — Comedies  f  a  few  fragments  of  which  are  still  preserved. 

Valerius  Cato. — Dir  a,  a  satirical  poem  ;2  and  a  few  other  poems 
of  that  description, 

ACCIUS,  (Attius). — Fifty-three  Tragedies y3  Annales  in  hexameter 
verse  ;  and  Translations  from  the  Tragedies  of  Sophocles. 

Atta.4 — Seven  Comedies ,  which  were  played  at  the  time  of  Augus¬ 
tus. 

Varro,  Atacinus. — One  Epigram ;  and  divers  fragments  of  his 
epic  poems  remain. 

Rabirius.  —Is  believed  to  have  written  a  quantity  of  epic  poetry, 
but  there  are  no  remains  of  it  left.6 

Cesar.6 — An  Epigram  on  Terence  is  all  that  remains  of  his  poet¬ 
ical  attempts. 

Laberius. — Mimes ,  but  all  lost. 

Cicero. — A  number  of  verses  translated  from  the  Greek  Tragedies ; 
some  fragments  of  a  translation  in  hexameters  of  the  Phceno- 
mena  of  Aratus,  and  a  poem  on  his  consulship. 

Syrus  Publius. — Mimes,  or  low  comedies  from  which  a  compil¬ 
ation  of  lines  is  still  extant  under  the  title  of  Publii  Syri 
Sentential 

Soranus. — Wrote  poems  and  verses  on  Nature,  but  scarcely 
anything  of  them  has  reached  us. 

Varro,  Marcus.— Eight-eight  Satires  written  partly  in  prose  and 
partly  in  verse,  and  entitled  Satires  Menippees .8  He  also 
wrote  numerous  prose  works. 

Labeo.9— A  Translation  of  Horace. 

Seneca,  M.  Amn^eus. — Ten  Tragedies ,10  but  his  chief  writings 
were  in  prose. 


1. — The  Comedies  of  Afranius  depicted  Roman  life  with  such  accuracy  that  he  is  to  be 
classed  with  Menander.' We  havejthe  titles  and  some  fragments  of  forty-seven  of  his  pieces. 

2.  — The  imprecations  contained  in  the  Z>z>z?are  addressed  against  a  certain  Battarus. 
Valerius  was  a  grammarian  of  Gallia  and  Narbonensis,  and  taught  at  Rome  in  the  time 
of  Sullas, 

3.  — The  Tragedies  of  Accius  or  Attius  were  chiefly  imitated  from  the  Greek,  but  he 
also  wrote  on  Roman  subjects. 

4.  — Atta  is  said  to  have  been  the  inventor  of  the  Comedy  which  the  Latins  called  Togata. 

5. — A  fragment  of  Rabirius  is  believed  to  have  been  found  among-the  papyrus  of 
Herculanum. 

6. — Cains  Julius  Caesar’s  other  writings  were  numerous,  the  Civil  Wars  and  Com¬ 
mentaries  having  ran  through  many  editions.  As  a  writer  Caesar  has  received  the 
highest  praise  from  Cicero. 

7.  — The  Publii  Syri  Sententice  consists  of  a  number  of  moral  sentences.  Publius  was 
much  esteemed  at  Rome,  and  had  Julius  Caesar  among  his  patrons. 

8.  — Varro  was  the  first  who  employed  prose  mixed  with  verse  in  satire.  It  is  said 
that  he  composed  no  less  than  490  books  in  almost  every  department  of  literature,  and 
he  earned  for  himself  the  title  of  the  “most  learned  of  the  Romans. 

9.  — Labeo  was  the  founder  of  one  of  the  great  legal  schools  among  the  Romans. 

10.— These  Tragedies  have  also  been  attributed  to  Lucius  A.  Seneca  the  philosopher, 

Seneca’s  son. 


Compendium. 


743 


C 


BlBACULUS.— A  poem  on  the  subject  of  Caesar's  Gallic  Wars , 
another  entitled  Alhiopis,  both  written  in  iambics,  and  other 
satirical  pieces  ;  also  Epigrams 4 

Maecenas. — Poems,  Tragedies,  See,  only  fragments  of  which  have 
come  down  to  us.* 2  Also  a  History  of  the  Wars  of  Augustus. 

Germanicus. — Translation  of  the  Phcenomena  and  Prognostica  of 
Aratus,  and  some  Epigrams ;  fragments  only  remain. 

Camerinus. — A  poem  on  the  Capture  of  Troy  by  Herciiles. 

Florus,  Julius.3 4—  Epistles  in  verse,  and  other  pieces.  A  Hymn 
to  Y  enus, entitled  Pervigilium  Veneris,  in  imitation  of  Horace’s 
Secular  Hymn,  is  also  attributed  to  him. 

-Severus. — A  poem  on^taa/and  fragments  of  other  of  his  works, 
are  all  that  remain. 

Dossenus  Fabius.5 — Comedies,  none  of  which  exist. 

Sabinus.6 — Three  Heroides,  Ulysses  to  Penelope,  Demophoon  to 
Phyllis,  and  Paris  to  Genome. 

Albinovanus.7 — A  fragment  of  a  poem  on  the  Navigation  de 
Germanicus  has  been  preserved  to  us  by  Seneca.  Three 
Elegies  are  also  attributed  to  him,  one  of  which  is  entitled  In 
Obi  turn  Mcecenatis. 

Babrius.  (Babrias)— A  rendering  of  HIsop’s  Fables  from  prose 
into  choliambic  verse.8 9 

Juventinus.- — A  poem  entitled  De  Philomela ? 


1  • — Both  the  Gallic  Wars  and  the  Alhiopis  of  Bibaculus  are  ridiculed  by  Horace. 

2 — The  fragments  of  Maecenas  have  been  published  by  Leon,  Gottingen,  1824. 
Maecenas  was  a  great  patron  of  literature,  and  it  was  principally  owing  to  his  assistance 
and  support  that  Virgil  and  Horace  were  raised  from  indigence  and  enabled  to  devote 
themselves  to  poetry.  It  was  at  the  request  of  Maecenas  that  Virgil  undertook  the 
Georgies ,  to  whom  they  are  dedicated. 

3.  — Two  Epistles  of  Horace  are  addressed  to  Julius  Florus. 

4.  — Wemsdorf  attributes  the  FEtiia  to  Lucilius  the  younger,  and  it  has  also  been 
ascribed  to  Cornelius  Severus. 

5.  — Dossenus  has  been  censured  by  Horace  on  account  of  the  exaggerated  buffoonery 
of  his  characters. 

6. - — Sabinus  was  a  friend  of  Virgil,  whom  he  imitated  in  the  Heroides.  The  poems  of 
Sabinus  are  generally  printed  at  the  end  of  the  works  of  Ovid. 

7.  — One  of  the  Epistles  of  Ovid  are  addressed  to  Albinovanus  from  Pontus,  in  which 
he  is  called  by  Ovid  sidereus  Pedoy  the  starry ,  on  account  of  the  loftiness  of  his  style. 

8.  — Avianus  in  the  preface  to  his  Fables  states  that  the  Fables  of  Babrius  were 
contained  in  two  volumes,  by  which  he  means  rolls  of  papyrus.  The  ten  books  men¬ 
tioned  by  Suidas  were  divisions  of  the  fables  themselves.  Little  or  nothing  is  known 
of  Babrius,  and  the  time  at  which  he  lived  is  uncertain.  The  Fables  of  Babrius 
were  used  by  the  transcribers  and  riducteurs  in  the  middle  ages,  as  the  foundation  of 
their  versions  of  /Esopian  Fables.  They  are  tersely  and  elegantly  written  and  may  be 
considered  as  almost  equal  to  La  Fontaine,  the  best  fabulist  of  modern  times.  There 
are  several  English  editions.  An  article  in  the“Philogical  Museum, ’’contains  an  account 
of  the  versification  of  Babrius,  and  an  amended  edition  of  the  Fables.  Fragments  only 
of  them  were  known  until  lately,  when  M.  Minot  de  Mynes  discovered  a  M.8.  copy  in 
the  convent  of  St.  Laurence  on  Mount  Athos,  and  transcribed  one  hundred  and  twenty- 
three  of  them,  which  were  first  published  at  Paris,  in  1844,  by  Boissanade,  with  a  Latin 
translation.  , 

9.  — The  De  Philomela  was  published  by  Wernsdorf  in  his  collection  of  44 Poetic 
M mores.’  This  is  the  only  work  by  which  Juventinus  is  remembered. 


/ 


744 


Compendium . 


Lucretius. — De  Rerum  Naiura  (On  the  nature  of  things)1  in  six 
books  of  hexameters. 

CATULLUS.2 — One-hundred-and-sixteen  poems  of  which  the  long¬ 
est  and  most  beautiful  is  the  Epithalamium  of  Pelejis  and 
Thetis.  A  considerable  number  of  his  writings  are  lost. 

Capella. — Elegies,  but  all  have  perished. 

Gallus.3 — Several  elegiac  productions,  of  which  none  remain. 

Virgil.-— The  Bucolica,  or  pastorals,  consisting  often  short  poems 
which  are  commonly  called  Ecloga; or  selections;4  the  didactic 
poem  Georgica,  an  agricultural  treatise  in  four  books;  an  epic 
poem  entitled  the  ALneid,  in  twelve  books,  on  the  wanderings 
of  ALneas  after  the  fall  of  Troy  and  his  final  settlement  in 
Latium  after  the  defeat  ofTurnus  and  the  Rutuli  ;  and  several 
minor  pieces,  entitled  respectively  Culex,Cuiris,Copa,Moretum , 
and  Catalecta,  a  collection  of  fourteen  smaller  poems.5 

Propertius. — Four  books  of  Elegies  are  now  extant.6 


1.  — This  work  contains  a  development  of  the  physical  and  ethetical  doctrines  of  Epi¬ 
curus.  Notwithstanding  the  unpromising  nature  of  his  subjects,  there  is  no  writer  in 
whom  the  Latin  language  displays  its  majesty  and  stately  grandeur  so  effectually  as  in 
Lucretius.  The  best  editions  are  by  Lambinus,  1563  ;  Havercamp,  1725  :  Wakefield 
1796  ;  and  Forbiger,  1828,  The  translations  most  worthy  of  notice  are  by  Creech,  and 
Mason  Good  (see  page  707.) 

2.  — The  testimony  of  all  the  men  of  wit  and  learning  in  his  day  and  after  times,  Cicero, 
Cornelius  Nepos,  Licinius  Calvus  the  orator,  Asinius  Pollio  and  others,  establishes  his 
character  as  a  true  poet.  His  poems  are  said  to  have  been  unknown  to  the  moderns  till 
the  beginning  of  the  fifteenth  century,  and  it  was  only  about  1425  that  a  copy,  found  in 
a  granary,  was  first  sent  to  the  native  city  of  the  author.  One  of  the  latest  and  best  edi¬ 
tions  will  be  found  in  the  “  Corpus  Poetarum,”  London,  1873. 

b  3. — Ovid  assigns  hiqa  the  first  place  among  the  Roman  elegiac  poets.  The  high  opin¬ 
ion  which  Cicero  entertained  of  him  is  expressed  in  his  oration  “Pro  A.  Csecina”  (c.  27), 
where  he  pronounces  upon  him  the  following  eulogium  ; — “The  authority  of  such  a  man 
can  never  have  too  much  weight,  whose  judgment  the  Roman  people  have  seen  tried  in 
providing  security  against  fraud,  not  in  showing  how  fraud  may  be  practised  ;  a  man  who 
never  separated  the  principles  of  law  (jus  civile)  from  those  of  equity,  who  for  so  many 
years  dedicated  his  genius,  his  industry,  and  his  integrity  to  the  Roman  people,  which 
integrity  was  ever  ready  and  ever  at  command  ;  who  is  so  great  and  good  a  man  that  he 
seems  to  have  been  formed  a  lawyer  by  nature,  and  not  by  education  ;  so  skilful  and  so 
learned,  that  not  knowledge  only  but  goodness  too  appears  to  be  a  product  of  the  law  : 
whose  genius  is  so  powerful,  whose  integrity  so  manifest,  that  whatever  you  draw  from 
that  source  you  will  find  to  be  pure  and  clear.” 

4.— This  name  was^  probably  applied  to  them  after  Virgil’s  time. 

— The  Georgica  is  Virgil’s  best  work.  His  taste  and  judgment  were  improved  when  he 
wrote^  this  poem.  The  sEneid  is  the  great  national  epic  of  the  Romans,  but  though  it 
contains  many  fine  passages,  it  is  greatly  below  the  Iliad  and  Odyssey.  But  Virgil  had 
other  models  besides  Homer  ;  the  poets  of  the  Alexandrine  School  were  his  study,  and 
particularly  Apollonius  of  Rhodes,  whom  he  had  often  imitated.  The  ^ Eneid  contains 
many  obscure  passages  ;  and  though  Virgil  is  generally  used  for  early  instruction,  he  is 
one  of  the  most  difficult  of  the  Roman  poets.  The  editions  of  his  works  are  very  numer¬ 
ous.  _  Martyn’s  prose  translation  of  the  Bucolics  and  Geo?gics  has  a  good  commentary. 
Gavin  Douglas  translated  the  Mneid  into  Scottish  verse,  (see  p.  549).  There  are  Eng¬ 
lish  versified  translations  by  Ogilby,  Dryden,  Trapp,  Kennedy  and  Joseph  Warton. 

In  the  first  three  books  Propertius  sings  of  his  beloved  Cynthia:  the  fourth  is  chiefly 
occupied  with  heroic  and  religious  legends,  in  which  the  poet  displays  his  learning.  His 
style  is  artificial  and  his  writings  often  obscure,  although  the  Romans  ranked  him  high  as 
a  poet,  Callimachus  was  one  of  his  models.  The  most  complete  edition  of  Propertius  is 
that  of  P.  Bermann,  1780,  Another  edition  with  classical  notes,  &c,  was  published  in 
London.  1782.  v 
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NoviUS. — Fifty  A  tel  lance  Plays }  the  titles  of  which  have  come 
down  to  us  ;  Macchus  Exul  or  Macchus  in  Exile ,  Vindemia- 
tores,  or  The  Vintagers,  &c, 

SULLA. — Attellance ,  of  which  there  are  no  remains. 

Licinius  Porcius.1 2 — Epigrams  and  other  pieces,  but  they  are 
all  lost. 

Licinius  Calvus. — Epigrams,  Elegies; 3  and  other  pieces. 
Avitus,  Alphius.  — A  Biography  in  verse  of  the  illustrious  men 
of  his  time.4 5 

HYGINUS. — A  collection  of  Fables;  Poeticon  Astronomicon ;  and 
other  treatises  on  mythology  and  astronomy,  but  only  a  few  of 
his  works  are  now  extant.6 
Philodemus. — Epigrams  and  other  short  pieces.6 
Septimus  Titius. — This  poet  is  mentioned  by  Horace, but  none 
of  his  work  have  reached  us. 

Valgius.7 — Epic  poems  and  Elegies ,  but  all  lost. 

Varius.8 — Tragedies ,  of  which  the  best  remembered  is  Thyestes; 
he  also  wrote  Epic  poems. 

MARSUS.— Is  said  to  have  written  a  variety  of  Epigrams,  but  there 
are  no  remains. 

Laevuis.9 — Comedies.  A  very  few  fragments  only  remain. 

1.  — The  Atellanae  pla}Ts  ( Atellance  Fabulce )  was  a  species  of  comedy  common  among 
the  people  of  Campania,  from  whence  it  was  introduced  into  Rome,  The  name  of  Atel¬ 
lanae  was  derived  from  Atella  an  ancient  town  of  Campania.  The  Atellance  were  also 
called  Ludi  Osci  on  account  of  the  names  of  the  people  among  whom  they  originated. 
The  Atellanae  had  Oscan  characters,  or  actors  speaking  their  own  dialact,  who  were  the 
representatives  of  some  peculiar  class  of  people  of  that  country  much  in  the  same  manner 
as  the  Brighella,  Arlecchino,  and  Polcinella  of  the  Italian  stage.  One  of  these  Oscan 
characters  was  Macchus,  a  sort  of  clown  or  fool.  There  were  others  called  buccones. 
babblers,  empty  talkers.  The  Atellance  were  a  mixture  of  high  and  low,  pathetic  and 
burlesque.  They  were  distinct  from  the  performances  of  the  minti ,  who  indulged  in 
scurrilities  and  in  obscene  jokes  and  gestures.  Their  humour  dealt  chiefly  in  ingenious 
allusions  of  equivocations  clothed  in  decent  words.  The  Atellanfe  were  perfected  by  the 
Roman  citizens.  In  course  of  time,  however,  they  degenerated  ;  common  mercenary 
players  appeared  in  them  and  they  became  as  loose  in  their  language  as  the  performances 
of  the  muni.  The  Atellanae  were  written  in  verse,  chiefly  iambic^ 

2.  — Licinius  Porcius  is  often  confounded  with  Caius  Licinius  Calvus, 

3.  — The  Elegies  of  Licinius  have  been  warmly  extolled  by  Catullus,  Propertius,  Ovid, 
and  Quintilian.  They  are  all  lost. 

4.  — A  fragment  of  his  work  is  cited  by  Terrentianus  Maurus. 

5.  — The  numerous  works  of  Hyginus  are  often  quoted  by  the  ancients.  Some  fragments 
were  edited  by  Goesius,  1674,  in  a  work  entitled  ‘‘  Rei  Agrarice  Auctores.’* 

6.  — Philodemus  was  an  epicurian  philosopher,  contemporary  with  Cicero,  and  was 
noted  for  his  indelicate  verses.  He  is  mentioned  by  Horace, 

“  Gallis,  hanc  Philodemus  ait  sibi,  qua:  neque  magno, 

Stet  pretio  neque  cunctetur,  quum  estjussa  venire  ”  ( Sat.  i.,  2.  121 .) 

7.  — Valgius  was  contemporary  with  Virgil  and  Horace, 

8.  — The  works  of  Varius  are  completely  lost  with  the  exception  of  a  few  verses. 
They  were  greatly  admired  both  by  Virgil  and  Horace.  From  Donatus’s  "Life  of 
Virgil,”  it  appears  that  Varius  survived  Virgil,  who  died  B.C.  19;  for  Varius  is  there 
described  as  one  of  the  heirs  of  Virgil,  and  as  one  of  the  poets  who  undertook  the 
correction  of  the  JEneid.  Varius  distinguished  himself  both  as  an  epic  and  a  tragic 
poet.  Quintilian  (x.,  1.  98)  says  that  the  Thyestes  would  bear  comparison  with  any 
Greek  tragedy. 

9.  —  Laevuis  is  often  wrongly  confounded  with  Livius  Andronicus  and  Naevius. 


b 


740 


Compendium. 


Horace. — Four  books  of  Odes,1  one  of  Epodes ,  two  of  Satires ,  a 
Carmen  Seculars  and  an  Ars  Poetica. 

Tibullus. — Thirty-six  poems  extant,  all  written  in  the  elegiac 
metre  except  one,2  and  divided  into  four  books. 

Macer  ^Emilius. — A  poem  upon  birds,  snakes,  and  medicinal 
plants,- now  extinct. 

Ovid. — The  Metamorphoses  (legions  of  transformations)  in  fifteen 
books  of  hexameters;  the  Fasti,  fa  poetical  calender)  in  twelve 
books,  of  which  six  are  lost ;  Elegij  and  five  books  of  Trisha; 
Heroides ;  three  books  of  Amores;  three  of  Ars  Amandi,  the 
Remedium  Amoris,  the  Ibis,  (a  satire  in  imitation  of  Cal¬ 
limachus’  poems)  ;  Epistola  ex  Ponto ;  the  Medea,  a  tragedy, 
and  various  other  poems.3  (see  page  52.) 

Gratus  Faliscus. — An  extant  poem  on  the  Chase. 

Phasdrus. — Ninety-seven  Fables ,4 5  divided  into  five  books,  and 
written  in  Iambic  verse. 

PERSIUS. — Six  Satires  (generally  printed  with  those  of  Juvenal) 
are  extant.6 

Statius.— Sylvce,  a  collection  of  thirty-two  poems,  distributed  in 
twelve  books  ;  Thebais,  an  epic  poem  in  twelve  books,  giving 
an  account  of  the  Theban  War  between  the  Eteocles  and 
Polynices  ;  and  Achilleis,  an  unfinished  epic  poem  in  two 
books.6 

Petronius. — Satyricon,  an  extant  romance,  descriptive  of  the 
licentious  manners  of  the  Romans  under  the  Empire.7 


1. — The  Odes  are  little  more  than  translations  or  imitations  of  the  Greek  poets  Pindar, 
Anacreon,  and  others.  The  Satires  and  Epistles,  which  are  familiar  moral  discourses, 
and  not  poetry  in  the  usual  acceptation  of  the  word,  are  the  most  valuable  of  his  works. 
Horace  has  been  translated  into  almost  all  the  European  languages,  both  in  prose  and 
verse  ;  of  the  former,  Haughton’s  edition,  London,  1844,  is  one  of  the  best.  A  few  of 
the  Odes  and  Sati?-es  have  been  well  translated  into  English,  and  there  is  an  excellent 
edition  in  verse  of  the  Ars  Poetica  by  Daniel  Bagot,  Edinburgh,  1863  (see  p.  51). 

2.  — The  first  poem  in  the  fourth  book  is  written  in  hexameters,  and  is  supposed  not  to 
be  by  Tibullus.  Quintilian  places  Tibullus  at  the  head  of  the  Roman  elegiac  poets. 
His  poems  are  characterized  hy  great  tenderness  and  simplicity.  His  simple  style  forms 
a  contrast  to  the  artificial  manner  of  Propertius.  There  are  numerous  editions  of  Tibullus; 
and  the  two  principal  English  ones  are  by  Dart,  1720,  and  by  Grainger,  1759. 

3.  — The  poems  of  Ovid  are  one  of  the  most  valuable  part  of  Roman  literature.  The 
tragedy  of  Medea  is  highly  commended  by  Quintilian.  Editions  of  Ovid,  of  his  whole 
works  and  of  the  several  poems,  are  very  numerous. 

4.  — The  subjects  of  most  of  these,  as  Phaedrus  says  in  his  Prologue,  are  borrowed  from 
./Esop.  They  are  all  characterized  b}7  a  graceful  simplicity,  pointedness  of  humour,  and 
general  soundness  of  morality.  The  Fables  were  edited  by  Bentley  and  appended  to  his 
edition  of  Terence.  Other  editions  have  since  appeared  (see  p.  723). 

5.  — The  Satires 1  of  Persius  are  somewhat  obscure.  There  are  numerous  English 
translations,  of  which  Gifford’s  is  perhaps  the  best  (see  p.  710). 

6.  — In  th ^Thebais,  Statius  has  borrowed  much  from  Greek  sources,  and  in  particular 
from  the  Thebais  of  Antimachus,  The  further  progress  of  the  A chilleis  was  arrested 
by  the  death  of  the  poet.  The  Sylvce  are  the  most  interesting  of  the  poems.  As  an  epic 
poet,  Statius  belongs  to  a  School  of  later  Roman  writers,  the  successors  and  imitators 
of  Virgil,  whose  defects  they  likewise  possess.  One  of  the  best  English  Translations  is 
by  Lewis  (see  p.  712). 

7.  — Consists  of  various  subjects,  such  as  passing  events  or  passing  thoughts  would  suggest, 
written  chiefly  in  hexameters,  and  occasionally  in  the  alcaic,  sapphic,  and  other  metres. 
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Manilius. — Astronomicron,  a  poem  on  Astronomy,  in  five  books.1 
Gaetitlicus. — Epigrams ,  of  which  none  now  remain. 

Seneca,  Lucius  Amnteus. — Ten  extant  tragedies,  the  chief  of 
which  ar o  Hippolytus,  rEdipus^nd  Medeaj  the  Apoclocyntosis , 
or  satire  on  the  Apothesis  of  Claudius  ;  and  other  writings.2 
Cinna.3 — -Epic  poetry  and  Epigrams.  Only  a  few  fragments 
remain. 

Columella. — De  Re  Rusiica,  a  work  upon  agriculture,  in  twelve 
books,  of  which  the  seventh  book  is  in  verse.4 
Afer  —  Hymns,  and  other  short  sacred  pieces.  There  is  also 
attributed  to  him  a  poem  entitled  Machabees. 

Rhemnius. — A  poem  on  the  Metres ,  of  which  the  name  and 
heading  only  remain.5 

Valerius  Flaccus. — Argonautica,  an  heroic  poem  in  eight  books 
the  last  of  which  is  incomplete.6 

1.  — The  Astronomicron  appears  to  be  incomplete.  The  five  books  extant,  treat 
principally  of  the  fixed  Stars  ;  but  the  poet  promises  in  many  parts  of  his  work  to  give 
an  account  of  the  planets  . 

2.  — Th ^.Tragedies  attributed  to  Seneca  are  in  Iambic  senarii  with  choruses  interspersed. 
They  are  not  adapted  for  the  stage,  nor,  indeed,  intended  for  it.  They  contain  some 
striking  passages  and  have  some  merit  as  poems,  but  that  is  all.  They  are  Greek  trag¬ 
edies  in  name,  but  a  comparison  of  any  of  them  with  the  Greek  tragedies  of  the  same 
name,  will  show  the  total  difference  between  the  two.  There  are  several  editions  of  the 
Medea,  but  only  one  or  two  English  translations. 

3.  —  Helvius  Cinna  was  a  poet  of  considerable  renown  at  his  time,  and  a  friend  of 
Catullus,  In  B.C.  44,  Cinna  was  tribune  to  the  Plebs,  when  he  was  murdered  by  the 
mob,  who  mistook  him  for  his  namesake  Cornelius  Cinna. 

4.  — The  works  of  Columella  have  generally  been  published  with  the  works  of  other 
authors.  There  is  no  English  translation  of  which  we  know,  In  the  De  Re  Rustica , 
Columella  has  made  free  use  of  the  Roman  writers  on  agriculture  who  preceded  him. 
Among  these  were  Cato  the  Censor,  Terentius  Varro,  his  own  contemporaries,  and 
Cornelius  Celsus,  and  Julius  Atticus  ;  and  Julius  Graecinus  the  father  of  Agricola.  But 
the  author  of  whom  he  speaks  in  the  highest  terms  is  Mago  the  Carthaginian,  whose 
work  on  agriculture,  in  eight-and-twenty  books,  was  translated  from  the  Phoenician  into 
Latin,  under  a  special  decree  of  the  Roman  senate.  The  seventh  book  of  Columella, 
which  is  written  in  verse  has  for  its  subject  the  vegetable,  and  flower  garden.  The 
writtings  of  Columella  have  generally  been  published  with  the  works  of  other  authors, 
De  Re  Rustica. 

5.  — The  poem  of  Rhemnius  has  also  been  attributed  to  Priscianus,  a  grammarian 
at  the  time  of  Justinian,  two  of  whose  works  are  still  extant  under  the  title  of  De  Arte 
Grammatica,  and  Opera  Minora.  Rhemnius  was  a  grammarian  under  Nero, 

6. — The  whole  poem  of  Valerius  Flaccus  is  supposed  to  have  consisted  often  or  twelve 
books.  It  is  written  in  imitation  of  Apollonius  Rhodius.  Though  it  abounds  in  episodes 
and  digressions  sometimes  wearisome,  and  amid  which  the  action  of  the  plot  is  altogether 
lost  sight  of,  it  nevertheless  contains  many  passages  of  fine  description,  and  poetical 
sentiment,  and  it  has  been  remarked  that  those  plots  of  the  work  are  best  in. which  he 
disregards  his  original  model  and  works  out  scenes  and  incidents  of  his  own  invention. 
But  the  sense  is  often  obscured  by  the  useless  display  of  erudition  in  which  Flaccus 
delighted  by  the  frequency  of  remote  allusions  and  the  employment  of  far  fetched  and 
unnatural  similes.  Altogether  Flaccus  is  an  author  more  admired  than  read  and  he 
appears  to  have  been  wholly  unknown  to  the  scholars  of  the  middle  ages.  His  works 
were  first  brought  to  light  by  Poggio  Bracciolini  who  discovered  a  MS.  copy  of  that 
part  of  the  Work  in  1416,  in  the  monastery  of  St.  Gall.  The  Argonuatica  has  been 
translated  into  English  by  Nicholas  Whyte,  1565,  under  the  title,  The  Story .  of 
Jason,  how  he  gotte  the  golden  fleece,  and  how  he  did  begyle  Media  ;  out  of  Laten  into 
Englische ;  into  Italian  by  Pindemonte,  Verona,  .1776  ;  into  German  by  Wunderlich, 
Erfurt,  1805  ;  and  into  French  by  De  Lamalle,  Paris,  1811. 
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POMPONIUS,  LUCIUS. — Atellance ?  and  other  Comedies. 

Pomponius,  Publius  Secundus. — Tragedies,  of  which  there  are 
some  fragments  remaining. 

Bassus,  Celsius, — A  poem  on  the  Metres  and  some  Odes? 

Serenus. — Odes  and  other  lyric  pieces. 

Turnus. — Satires,  but  nothing  remains  of  them  now. 

Bassus,  Saleius. — Is  said  to  have  written  heroic  poetry,  but  there 
are  no  remains. 

Suetonius. — A  poem  on  the  Barbarian  Kings ? 

Sulpitia. — Amatory  pieces,  and  one  Satire. 

Si Ll US  Italicus. — The  P7inica,  an  epic  poem  on  the  second  Punic 
War,  in  seventeen  books,  which  has  descended  to  us  entire.1 2 3 4 5 

LUCAN. — Pharsalia,  an  heroic  poem  in  twelve  books,  giving  an 
account  of  the  Civil,  War  between  Caesar  and  Pompeius  from 
its  commencement,  the  tenth  book  of  which  is  incomplete.6 
The  remainder  of  his  works,  which  are  considered  to  have  been 
very  numerous,  are  extinct. 

Martial. — There  are  extant  fourteen  books  entitled  Epigrammat- 
ica,  of  which  the  thirteenth  book  also  bears  the  particular 
name  of  Xenia,  and  the  fourteenth  that  of  Apophoreta.  A  book 
called  Spectaculorum  Liber,  is  prefixed  to  the  Epigrams  and 
contains  a  number  of  small  poems  on  the  shows  of  Titus  and 
Domitian.  The  whole  collection  contains  above  1500  epigrams.7 


1.  — One  of  the  principal  Atellance  plays  of  Pomponius  was  Macckus  Miles  or 
Macchus  the  Soldier.  All  his  works  are  now  lost, 

2.  — There  are  odd  verses  of  the  Metres  of  Bassus  still  remaining,  as  also  some  odd 
verses  of  the  Odes . 

3.  — A  fragment  of  the  poem  of  Suetonius  has  been  preserved  by  Ausonius. 

4.  — The  Amatory  effusions  of  Sulpitia  were  addressed  to  her  husband  Calenus.  The 
Satire  has  reached  us  and  is  still  preserved.  It  is  to  be  found  in  Scaliger’s  “Appendix 
Virgiliana,”  and  in  other  collections.  It  was  separately  published  with  elaborate  anno¬ 
tations  by  C.  G.  Schwartz,  Altorf.,  1721  ;  Hamb  ,  1819.  The  Satire  is  written  against 
Domitian,  who  published  a  decree  for  the  banishment  of  philosophers  from  Rome. 
Sulpitia  has  been  so  much  admired  as  to  be  termed  the  Roman  Sappho.  She  is  mentioned 
by  Martial  and  Sidonius  Apollinaris ;  and  she  is  said  to  have  addressed  a  poem  on  con¬ 
jugal  love  to  her  husband  Calenus,  a  Roman  Knight. 

5.  — The  materials  ot  the  Punica  were  chiefly  takeu  from  Livius  and  Polybius,  and  the 
work  has  something  of  an  historical  value.  It  is  a  laboured  composition  and  the  labour 
is  very  evident.  His  invention  is  poor,  and  he  falls  short  of  Virgil  in  simplicity  while 
he  endeavours  to  produce  effect  by  rhetorical  ornaments  and  long  drawn  descriptions. 
There  have  been  many  editions  of  Silius  Italicus.  The  Punica  has  been  completely 
translated  into  English  by  Thomas  Ross,  1661  ;  and  into  French  by  Le  Febvre  de 
Villebrune,  1781. 

6.  — It  is  probable  that  the  poet  had  not  finished  th  eP/tarsalia  at  the  time  of  his  death. 
The  best  English  translation  is  by  Rowe,  1718.  (see  p.  704). 

7. — Many  of  the  epigrams  (see  p.  709)  belong  to  that  class  of  composition  now  called 
epigrams,  and  may  be  considered  as  the  prototype  of  that  species  of  composition  :  they  are 
short  pieces  varying  in  length  from  two  lines  to  tour,  six,  or  more,  the  point  of  which  is  gen¬ 
erally  continued  in  the  last  line.  Others  belong  to  that  class  more  properly  called  epigrams 
according  to  the  original  signification  of  the  word,  and  are  often  characterized  by  great 
felicity  of  expression.  They  are  onagreat  variety  of  subjects,  and  contain  much  matter 
that  requires  comment.  There  is  perhaps  no  Roman  writer  extant  whose  works,  if  well 
studied,  would  be  so  useful  as  Martial’s,  in  illustrating  the  period  at  which  he  lived.  The 
editions  and  translations  are  very  numerous.  There  are  several  English  translations. 
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SCYMNUS  OF  Chios. — A  Periegesis  or  description  of  the  earth, 
in  Iambic  metre,  which  has  come  down  to  us  almost  complete. 

Pliny  the  Younger. — One  Tragedy?  and  other  poetical  pieces; 
but  his  chief  writings  were  in  prose. 

Juvenal.* 2 — Sixteen  Satires ,  all  composed  in  the  heroic  hexameters. 

Dionysius  (Cato). — A  Moral  Poem  in  four  books  is  the  only 
work  attributed  to  this  poet. 

Florus  (Floridus).3 4 5 — Epitome  Romanorum ,  a  history  of  Rome  in 
four  books  from  Romulus  to  Augustus  ;  also  several  poems. 

Sulpitius. — Epigrams  and  other  pieces,  including  a  series  of 
Arguments  on  the  side  of  Terence  and  Lucan. 

Adrian  (Hadrian), —  Verses 4  and  other  small  effusions. 

Oppian  OF  CORYCUS. — Halieutica?  a  poem  on  Fishing,  in  Greek 
hexameters. 

Bassus,  Galbius. — Several  poetical  pieces  of  G.  Bassus  are  cited 
by  Fulgence.6 

Sammonicus.7 8—  A  poem  on  Maladies  with  receipts for  their  remedy. 

Geta. — Scarcely  any  traces  remains  of  his  works.  He  was 
contemporary  with  Dion  Cassius. 

Oppian  of  aframea. — The  Cynegetica?  a  poem  on  Hunting, 
written  in  Greek  hexameters. 

Cyprianus.9  (St.  Cyprian). — Two  short  poems  entitled  De  Crnce, 
and  Ad  Senatorem  Apostata7n. 


1. — The  single  tragedy  of  Pliny  was  written  in  his  fourteenth  year,  but  he  does  not 
speak  in  very  flattering  terms  of  it  in  after  life  (b.  vii.,  Ep.  4.) 

2 — Juvenal’s  name  is  variously  written,  Decius  or  Decimus,  and  Junius  or  Juvenalis. 
His  works  are  invaluable  for  the  information  they  suppply  concerning  private  life  among 
the  Homans.  The  editions  are  very  numerous.  They  are  translated  into  English  by 
Holiday,  Dryden,  (who  however  only  translated  five  satires  of  the  edition  which  bears 
his  name),  Gifford  and  Hodgson,  {see  p.  713).  •  The  French  translation  of  Dussaulx  is 
highly  praised. 

3.  — Ann2eus  Florus  or  Floridus  lived  under  Trojan  and  Adrian,  and  is  said  to  have 
entered  the  lists  of  poetry  with  the  latter,  by  whom  he  was  afterwards  satirized,  (Pervig. 
Ven.) 

4.  — The  Verses  written  by  the  Emperor  Adrian  have  been  preserved  by  his  biographer 
Spartien. 

5.  — The  Halieutica  has  been  wrongly  imputed  to  an  earlier  Oppian,  the  author  of  a 
inferior  poem  on  Hunting.  But  the  praise  generally  accorded  to  Oppian  must  have 
been  bestowed  in  view  of  the  Halieutica.  Tzetzes  calls  the  author  of  the  latter  a  model 
of  grace  ;  Scaliger  compares  him  to  Virgil  in  harmony  and  elegance  of  style  ;  Barthl 
Gesner  and  others  never  cite  him  except  to  couple  his  name  with  laudatory  epithets. 
The  poems  of  the  two  Oppians  have  generally  been  printed  together.  The  only  separate 
edition  of  the  Greek  text  of  the  H alieutica  is  the  editio  princeps ,  Florence,  1815.  The 
first  edition  of  both  poems  is  that  of  Aldus,  Venice^  1517.  Another  poem  now  lost  enti¬ 
tled  Ixeutica  has  also  been  attributed  to  this  Oppian.  The  Halieutica  was  translated 
into  English  heroic  verse  by  Jones  and  others,  Oxford,  1722. 

6.  —  "  De  Prise.”  Serm.  33. 

7.  — Sammonicus  was  Physician  to  Septimus  Severus,  Emperor  of  Rome.  193-211. 

8.  — There  are  two  French  translations  of  the  Cynegetica,  one  by  Florent  Christin, 
Paris,  1575,  and  another  by  Fermat  in  1690,  but  no  English  translations. 

9.  — The  prose  writings  of  St  Cyprian  are  numerous  and  valuable,  containing  much 
curious  and  important  information  concerning  the  doctrines  and  discipline  of  the  primi¬ 
tive  church  :  they  consist  of  two  kinds,  epistles,  and  tracts  or  sermons.  Translations 
of  some  of  the  Feasts  and  Sermons  are  very  numerous. 
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Modestinus. — A  short  Anacreontic  is  the  only  piece  under  this 

writer’s  name. 

Calpurnicus  Titus. — Seven  Prologues  extant,  somewhat  after 
the  manner  of  Virgil,  but  greatly  inferior.1 

Nemesianus. — De  Venatione,n  poem  on  hunting;  four  Eclogues ; 
and  a  fragment  De  Aucupio .2 

Commodianus. — Eighty  sacred  pieces  in  verse  which  bear  the 
title  of  Instructiones  Adversiis  Genies .3 

Aphthonius  of  Antioch.4 5 — Forty  Greek  Fables. 

Avienus  (Avianus). — Forty-two  ALsopian  Fables  in  Latin  elegiac 
verse ; 6  translations  of  the  Phcenomena  and  Prognostica  of 
Dionysius,  entitled  Descriptio  Or  bis  Terrcej  and  a  poem  in 
Iambic  verse,  entitled  Ora  Maritina ,  of  which  only  the  first 
book  remains. 

Calaber.6 — Epic  poem  on  the  Trojan  War,  from  the  death  of 
Hector  to  the  return  of  the  Greeks. 

AUSONIUS. — Epigrams;  Ordo  Nobilium  Urbium ,  a  series  of  short 
poems  on  eminent  critics  ;  Idyllia,  among  which  Cupid  Cruci¬ 
fied  and  the  Moselle,  a  descriptive  poem  on  the  Moselle  River, 
are  perhaps  the  best ;  Epistolce  and  the  Gratiarwn  Actio. 7 

Lactantius. — A  Poem  oji  the  Passion  is  attributed  to  him. 

Pentadius. — A  number  of  Epigrajns  and  other  pieces  are  given 
in  the  Anthologia  Latina ,8 

Nepotianus  Popillius.9 — Is  supposed  to  have  written  several 
poems, 

Juluis  Valerius. — Biography  of  Alexander ,10  in  which  several 
tirades  of  some  length  occur,  written  in  verse. 

Valentinian  I.— Several  poetical  productions  which  are  lost. 


1. — The  Eclogues  of  Calpurnicus  have  been  often  edited,  and  are  printed  in  the**  Poetoe 
Latini  Minores,”  of  Bermann.  He  lived  under  the  Emperor  Cams  and  his  son. 

2.  — The  Eclogues  of  Nemesianus  have  considerable  poetical  merit,  and  have  been 
repeatedly  published  with  the  Eclogues  of  his  contemporary  Calpurnicus. 

3.  — The  compositions  of  the  poet  Commodianus  scarcely  merit  the  names  of  poems. 

4—  Aphthonius  also  wrote  an  elementary  work  on  rhetoric,  entitled  Progyninasmata 

which  was  much  in  use  during  the  sixteenth  and  seventeenth  centuries. 

5.  — The  Fables  commonly  bear  the  name  of  Flavius  Avianus,  the  other  works  that  of 
Rufus  Festus  Avienus.  The  identity  of  these  two  persons  is  largely  discussed  in  the 
dissertation  annexed  to  the  edition  of  Avianus’  Fables  by  Henry  Cannegieter,  Leiden, 
1731.  Avianus  the  Fabulist  is  placed  by  those  who  deny  his  identity  with  Avienus, 
about  240  years  earlier. 

6.  — Quintus  Calaber  closely  copied  Homer,  but  not  a  single  poetical  idea  of  his  own 
seems  ever  to  have  inspired  him. 

7 — The  Gratiarum  Actio  is  an  address  of  thanks  in  prose  to  Gratian,  which  contains 
many  particulars  of  his  life.  He  was  also  celebrated  in  a  book  of  poems,  ‘‘ Commemoratio 
P rofessorum  Burdigalensium ,”  all  those  who  had  taught  in  the  schools  of  Bordeaux, 
and  those  natives  of  the  place  who  had  filled  professorships  elsewhere.  His  Epigrams 
contain  more  indecency  than  originality.  There  are  numerous  editions  published  of  his 
works,  and  several  separate  editions  of  the  poem  on  the  Moselle. 

8.— The  Anthologia  Latina  is  a  collection  cf  fragments  comprising  epigrams  and 
descriptions  in  verse.  It  was  published  by  B.  Burmam?  the  younger. 

9- — To  Nepotianus  is  also  attributed  the  Concubitus  Marti s  et  Veneris  oi Reposianus. 

10. — The  Biography  of  Julius  Valerius  was  first  published  by  M.  Angelo  Mai. 
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JuvENCUS. — A  Life  of  Jesus  Christ,  in  four  books,  is  the  only  work 
attributed  to  him. 

Palladius. — A  work  on  Agriculture,  the  fourteenth  book  of  which 
is  in  verse  (distichs).1 

Hilarius,  Pictaviensis. — A  poem  on  the  beginning  of  the  Book 
of  Genesis ,2 

Symposius. — A  number  of  poems,  which  have  now  perished. 

Maximian  Gallus. — Six  Elegies .3 

M  arcellus.4 — A  poetical  piece  entitled  Carmen  de  Medicina  was 
found  under  his  name. 

Licentius. — An  Epistle  in  verse,  which  have  been  preserved  to 
us  by  St.  Augustine. 

Damasus  I.5 — Several  detached  pieces  on  divers  religious  subjects, 
and  some  Inscriptions  are  still  preserved. 

Ambrosius  (St.  Ambrose). — A  great  number  of  Incriptions j  a 
collection  of  religious  couplets  ;  and  sixteen  Hyimis;  most  of 
these  are  still  extant.6 7 

Prudentius,  Aurelius. — Several  works  in  Latin  verse,  vari¬ 
ously  called  Psychomachia,  Cathemerinon ,  Peri  Stephanon, 
Apotheosis,  Hamartigenia,  and  Adversus  Symmachum,  in 
two  books  :  also  a  series  of  sacred  Hymns J 

Prosper,  St.8- — Poem  entitled  De  Ingratis;  another  on  the  Pro¬ 
vidence  of  God ,  and  some  Epigrams . 

Areorius. — One  Elegy  is  all  that  has  come  down  to  us  of  his 
works. 

Reposianus.9 — An  Epithalamium  entitled  Concubitus  Martis  et 
Veneris  has  been  attributed  to  him. 


1- — Some  fragments  under  Palladius  are  also  to  be  found  in  the  Antkologict  Latina 
of  Hermann,  (see  Note  to  Pentadius). 

2.  — This  poem  has  also  been  assigned  to  Hilarius  Aretatensis.  It  is  published  by 
Quesnel,  at  the  end  of  Leo's  works,  Paris,  1675. 

3.  — The  Elegies  now  found  to  have  been  written  by  Maximian  Gallus,  were  for  a  long 
time  attributed  to  Cornelius  Gallus.  They  are  very  poor  specimens  of  elegiac  compo¬ 
sition. 

4.  — Marcellus  was  physician  to  Theodosius  the  Great  to  which  Emperor  his  Carmen 
de  Medicina  was  dedicated. 

5.  — Damasus  I.  was  one  of  the  most  learned  and  influential  among  the  early  Popes  of 
Rome. 

6.  — St.  Ambrose  was  also  the  writer  of  the  celebrated  hymn  of  thanksgiving  now  in 
use  in  our  church  services,  the  Te  Deum  Laudamus .  The  best  edition  of  the  works  of 
St.  Ambrose  was  that  published  at  Paris,  in  1686  and  1690, 

7.  — The  Psychomachia  of  Prudentius  is  a  description  of  the  struggles  between  passion 
and  duty  in  the  soul.  The  Adversus  Symmachum  consists  of  Orations  against  Symma- 
chus,  prefect  of  Rome,  who  had  addressed  a  petition  to  the  Emperor  in  the  name  of  the 
Senate  for  the  restoration  of  heathen  worship.  The  Hymns  have  more  merit  than  any 
other  of  his  works  ;  some  of  them  have  been  inserted  in  the  Liturgy  of  the  Roman 
Catholic  Church.  He  has  been  termed  the  “prince  of  the  Christian  poets.”  One  of  the 
best  editions  of  his  works  is  that  of  Parma,  2  vols.  1788. 

8.  — The  De  Ingratis  of  St.  Prosper  is  on  the  subject  of  Ingratitude.  The  Epigrams 
might  rather  be  termed  Moral  sentences ,  and  are  written  in  defence  of  the  doctrine  of 
St.  Augustine. 

9. — Some  critics  believe  Reposianus  to  be  the  same  as  Popillius  Nepotianus,  Roman 
Consul  in  the  year  301-336,  a.d. 
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DracONTIUS. — A  poem  on  the  Creation ,  written  in  hexameters.1 
Sulpicius  Severus. — Some  Verses ,  and  a  work  entitled  the  Life 
of  S.  Martin. 

Symmacchijs. — Is  said  to  have  written  Odes,  Verses,  and  other 
miscellanm,  in  addition  to  his  prose  works.2 
CLAUD  IAN. 3 — The  works  of  Claudian  are  : — three  books  of  the  De 
Raptu  Proserpmce j  two  books  In  Rufinum;  two  books  In 
Entropium  j  De  Bello  Getico ;  De  Bello  Gildonics ,  &>c.,  all 
heroic  pieces  on  the  events  of  his  own  time. 

RUFINUS. — A  Treatise  on  the  Comic  Metres,  besides  a  number  of 
small  lyrical  effusions. 

PAULINUS. — His  works  include  Epistles,  Paraphrases  of  Psalms, 
short  Poems,  &c  ;  also  a  Panegyric  on  St.  John  the  Baptist j 
in  all,  thirty-eight  pieces.4 

VICTOR. — A  few  poems  and  other  pieces  are  attributed  to  him.5 * 
SEVERUS  Sanctus. — Bucolics  and  other  pieces,  chiefly  sacred, 
including  an  Eclogue  on  an  epizooty. 

Prudentius  Amgenus. — A  Treatise  entitled  Diptychon  sen  Eti- 
chiridion  utriusque  Testamenti ,e  and  some  small  sacred  poems, 
of  which  a  very  few  fragments  remain. 

Sidonius  Apollinaris. — A  few  fragments  still  remain  of  his 
works  :  they  were  chiefly  Odes. 

Hilarius  Aratensis. — A  poem  on  the  Machabees ,7  and  other 
numerous  works  in  prose. 

Servastus. — An  Ode  and  an  Elegy  are  all  that  remains  of  his 
works. 

Mamertus.8 — Sacred  Epigrams  j  a  letter  to  Jovianus  Contra 
Vanos  Poetasj  and  other  pieces. 

1.  — The  Creation  of  Dracontius  was  revised  by  St.  Eugena  in  the  seventh  century,  and 
dedicated  to  Theodosius  the  younger. 

2.  — Of  the  prose  works  of  Symmacchus,  there  remain  ten  books  of  Epistles,  which  give 
a  full  account  of  the  manner  in  which  he  discharged  his.  duties  as  prefect  of  Rome,  and 
are  of  peculiar  interest  in  regard  to  the  history,  constitution  and  adminstration  of  the 
Roman  Empire  ;  but  of  his  poetry  we  have  only  a  few  lines  left.  There  are  many 
editions  of  the  Letters  of  Symmacchus. 

3.  — Many  of  the  poems  of  Claudianus  are  extant,  and  are  characterized  by  purity  of 
language,  appropriateness  of  expression,  and  sweetness.  In  what  may  be  called  the 
picturesque  style  he  is  surpassed  by  none  ;  he  brings  out  the  smallest  details  of  a  scene 
into  a  vivid  and  correct  form  amplified  and  ornamented  with  all  the  graces  of  diction. 
His  first  Latin  verses  which  may.  be  taken  in  addition  to  the  above  mentioned  works  of 
Claudian  were  written  during  the  consulship  of  Probinus,  395  ( Epist .  iv.  12-14). 

4.  — Fifteen  of  the  thirty-eight  pieces  attributed  to  Paulinus  are  written  in  praise  of  8. 
Felix,  Some  fragments  are  to  be  found  in  a  collection  edited  by  Angelo  Mai,  Paris. 

p. — Amongst  the  various  works  in  verse  and  prose  reputed  to  have  been  written  by 
Victor,  is  one  entitled  De  Ccesaribzis,  a  history  of  Csesar,  in  prose. 

6. — The  Diptychon  has  also  been  ascribed  to  Marcus  Prudentius. 

L — The  Machabees  has  been  attributed  to  Marius  Victorinus,  a  famous  rhetorician 
of  the  same  period. 

B.— Mamertus  was  highly  esteemed  as  a  poet  of  the  fifth  century.  The.  Epigrams 
were  published  under  the  name  of  Claudian  and  are  considered  by  some  not  to  have 
been  the  work  of  Mamertus.  The  Contra  Vanos  Poetas  has  also  been  attributed  to 
Paulinus, 
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Petrocoriensis. — A  translation  in  verse  of  the  Life  of  St,  Martin 
of  Sulpicius  Severus. 

MUS/EUS. — A  Greek  poem  entitled  Hero  and  Leander  in  three- 
hundred-and-forty  hexameter  lines.1 
Avitus. — A  Biography  of  illustrious  men,  in  verse,2 
Capella. — A  work  entitled  Satyricon ,  containing  a  great  number 
of  verses,  and  the  Marriage  of  Mercury  with  Philology  ,3 
ETRUSCUS. — Nothing  remains  of  his  works.  The  four  Elegies 
formerly  supposed  to  be  his  have  long  since  been  attributed  to 
Gallus. 

Apronianus.4 5 — Two  Prologues  in  verse,  and  some  other  short 
poems. 

Coluthus. — A  short  poem  on  the  Rape  of  Helen  in  imitation  of 
Homer. 

Fulgentius,  Planciades.— A  work  on  Mythology  in  three  books, 
partly  written  in  verse.6 

Ennodius.6 — Hymns,  Epigrams,  and  other  pieces. 

Boetius. — Consolation  of  Philosophy  in  prose  and  verse.7 

1.  — The  Hero  and  Leander  of  Musaeus  contains  the  whole  account  of  the  beginning 
of  the  loves  of  Leander  and  Hero,  the  daring  of  Leander  in  swimming  by  night  across 
the  Strait  from  Abydos,  to  visit  his  mistress,  and  the  tragical  end  of  both  lovers,  Ovid 
has  treated  the  same  subject  in  Latin  verse  in  his  Heroides ;  and  we  have  in  English 
Marlowe’s  and  Chapman’s  Hero  and  Leander. 

2.  —A  fragment  of  the  Biography  attributed  to  Avitus  is  cited  by  Terentianus  Maurus. 

3.  — Capella’s  poem  on  One.  Marriage  of  Mercury  with  Philology  rivalled  Boetius,  his 
contemporary. 

4.  — Apronianus  is  chiefly  known  as  the  editor  of  the  Virgile  Medicis  now  in  the 
Florence  library,  and  some  works  of  Sedulius.  It  is  to  these  that  his  two  prologues  are 
attached. 

5.  — Fulgentius’  work  was  printed  for  the  first  time  at  Milan  in  1847. 

6.  — Berington  says,  ‘‘  It  was  his  wish,  it  seems,  to  be  thought  a  poet,  when  the  sub¬ 
jects  before  him  would  hardly  bear  even  the  ordinary  ornaments  of  prose.”  ( “  Lit. 
Hist.”) 

7.  — No  Roman  writer  appears  to  have  been  more  studied  and  esteemed,  from  the 
beginning  to  the  close  of  the  barbarous  centuries,  than  Boetius.  The  Consolation  was 
translated  into  Saxon  by  King  Alfred,  and  illustrated  with  a  commentary  by  Asser, 
Bishop  of  St.  David’s,  (890)  This  translation  was  published  at  Oxford  in  8vo,  1698,  and 
again  in  1829.  A  translation  into  French  was  made  by  John  de  Meun  in  1494.  The 
French  have  a  very  early  metrical  romance  called  De  Fortune  et  de  Felicite,  which  is  a 
translation  from  the  De  Consolatione  of  Boetius,  written  by  Reynault  de  Louens. 
John  de  Langres  is  said  to  have  made  a  translation  in  prose,  about  1336.  It  is  very 
probable  that  Chaucer  translated  Boetius  from  some  of  the  French  translations.  In  the 
third  book  of  Troilus  and  Cresside  the  Platonic  notion  about  universal  love  is  from 
Boetius  ;  and  in  the  Knights  Tale  he  mentions  from  the  same  system  of  Philosophy  the 
Fairs  Chaine  of  Love.  Eccard,  a  learned  French  Benedictine,  wrote  a  work  in  verse 
and  prose  in  five  books  called  the  Consolation  of  the  Monks,  in  imitation  of  the  Consola¬ 
tion  of  Philosophy ,  about  1120.  John  Gerson,  another  French  author  wrote  the 
Consolation  of  Theology,  in  four  books,  about  the  year  1120,  which  is  also  imitated  from 
Boetius.  This  work  was  the  model  of  Chaucer’s  Testament  of  Love.  John  Walton, 
or  as  he  was  called  Johannes  Capellanus,  or  John  the  Chaplain,  translated  the  De 
Consolatione  into  English  verse  in  the  year  1421.  There  is  an  English  translation  by 
one  George  Colvill  or  Coldewell  of  Oxford.  It  was  printed  in  1136,  and  was  dedicated 
to  Queen  Mary  ;  and  again  reprinted  in  1506.  To  recur  to  the  French  imitators  of 
Boetius,  we  may  mention  that  there  was  a  version  of  the  De  Consolatione  by  an  old 
French  poet  named  De  Cis,  or  Thri,  One  Nicholas  Trivett  wrote  an  Explanatio  of  the 
De  Consolations  before  1829.  There  are  many  others  cited  by  Warton,  &c. 
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LUXORIUS. — Epigrams,  but  all  lost. 

Arator. — A  translation  of  the  Acts  op  the  Apostles  in  verse,  and 
an  Epistle  to  Parthenius. 

Phocas. — Some  Epigrams ,  and  a  fragment  in  verse  of  the  Life  of 
Virgil  are  all  that  have  reached  us. 

VOPISCUS — Tragedies,  all  of  which  are  lost. 

EUGENIUS. — A  collection  of  Epigrams ,  some  of  which  still  exist. 
Aidituus.  — A  few  Epigrams  and  some  amatory  verses  are  all  by 
which  he  is  known. 

Corippus. — A  number  of  Poems  on  the  events  of  his  own  time,  of 
which  there  are  fragments  still  existing. 

Hostius  (Hostus An  epic  poem  on  the  Wars  of  Istria,  is 
attributed  to  him. 

Mattius.— Mimics  and  other  small  pieces.1 

1. — After  the  Invasion  of  Rome  by  the  Goths  up  to  the  Fall  of  Constantinople  and  the 
subsequent  supposed  destruction  of  the  Alexandrian  Library,  the  Latin  language  and 
literature  rapidly  declined.  The  poets  and  orators  were  long  imprisoned  in  the  barbar¬ 
ous  dialects  of  our  Western  ancestors,  devoid  of  harmony  or  grace.  But  the  Greeks  of 
Constantinople  acquired  the  free  use  ©f  their  ancient  language  and  a  familiar  knowledge 
of  the  sublime  masters  who  had  pleased  or  instructed  the  first  of  nations.  They  made 
however  scanty  use  of  these  advantages  and  held  in  their  lifeless  hands  the  riches  of 
their  fathers  without  inheriting  the  spirit  which  had  created  that  sacred  patrimony  :  they 
read,  they  praised,  they  compiled,  but  their  languid  souls  seemed  alike  incapable  of 
thought  and  action.  Gibbon  in  his  “  Decline  and  Fall,”  says,  ‘‘  the  tragic,  epic,  and 
lyric  Muses  were  silent  and  inglorious:  the  bards  of  Constantinople  seldom  rose  above  a 
riddle  or  epigram,  a  panegyric  or  tale  ;  they  forgot  even  the  rules  of  prosody  ;  and  with 
the  melody  of  Homer  }ret  sounding  in  their  ears  they  confounded  all  measure  of  feet  and 
syllables  in  the  impotent  strains  which  have  received  the  name  of  political  or  city  verses.” 
The  Versus  Politici,  those  common  prostitutes,  as,  from  their  easiness,  they  are  styled 
by  Leo  Allatius,  usually  consist  of  sixteen  syllables.  They  are  used  by  Constantine 
Manasses,  John  Tzetzes.  & c.  As  far  as  the  year  1400,  Greek  continued  to  be  more  or 
less  the  language  of  literature  and  philosophy.  In  their  lowest  depression  the  subjects 
of  the  Byzantine  throne  were  still  possessed  of  a  golden  key  that  could  unlock  the  trea¬ 
sures  of  antiquity,  and  of  a  musical  and  prolific  language.  The  chief  writers  however 
of  the  Byzantine  Empire  were  the_  number  of  Historians  who  wrote  in  Greek  between 
t fie  sixth  and  the  fifteenth  centuries.  They  may  be  divided  into  two  classes  : — (I)  The 
Historians,  properly  so-called,  whose  collected  works  constitute  a  complete  history 
of  the  Byzantine  Empire,  from  the  time  “of  Constantine  the  Great  to  the  taking  of 
Constantinople  by  the  Turks.  (2)  The  general  Chroniclers  who  have  attempted  to  give 
a  Chronography  of  the  world  from  the  oldest  time.  The  former  are  Procopius,  Agathias 
of  Myrina,  Menander  of  Constantinople.  Simocatta,  Joannes,  Theodosius,  Constantinus, 
VI.,  Genesius,  Leontius,  Diaconus,  Psellus,  Comnena,  Cinnamus,  Acropolita,  Pachy¬ 
meres,  Cantacuzenus,  Ducas,  Anagnostes,  Cananus,  Phranza,  Zonaras,  Nicetas, 
Gregoras,  and  Laonicus  Chalcondylas.  The  following  are  the  general  chroniclers’ 
properly  so-called,  who  are  included  under  the  appellation  of  Byzantine  Historians. 
Syncellus,  Isaacius,  Malalus,  Scylitzes,  Grammaticus,  Monachus,  Hamartolus,  Joannes 
of  Sicily,  Nicephorus.  Pollux.  Cedrenus,  Metaphrastes,  Hippolytus,  Glykas,  Manasse, 
Joel,  Theodosius  of  Mdite5>  Procopius,  Lydus,  and  Ephrzemius.  That  written  by  the 
latter  is  a  chronicle  in  iambics  of  the  Emperors  from  Julius  Csesar  to  the  restoration 
of  the  Byzantine  Empire  after  the  Frankish  invasion.  It  is  followed  by  a  chronology 
of  the  patriarchs  of  Constantinople  till  1313.  The  whole  poem  contains  one-thousand 
four-hundred-and-ten  lines.  Manasses  metrical  chronicle  gives  an  interesting  and 
important  history  down  to  year  1081. 

At  the  ending  of  the  ninth  century,  literature  and  poetry  made  a  fresh  advance,  and 
Stimulated  by  the  talents  and  zealof  Charlemagne,  its  influence  operated  over  a  great 
part  of  Europe.  Among  other  writers  who  were  patronized  by  Charlemagne  at  this  time 
were  Paulmus,  Theoldophus  Bishop  of  Orleans,  Paul  Winifred,  Alcuin,  Rabanus  Maurqs 
find  Eginhard,  who  wrote  the  Life  of  Charlemagne , 
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Oedmon.1 — Metrical  Paraphase  of  the  Scriptures,  and  other  religi¬ 
ous  poems,  only  six  of  which  have  reached  us.  What  remains 
of  Ctedmon’s  poems  is  equal  in  length  to  about  one  half  of  the 
Paradise  Lost. 

Aldhelm. — DeLaude  Virginitatis,  written  in  hexameters  ;  a  book 
of  Aenigmata,  in  imitation  of  Symposius  ;  and  a  poem  on  the 
Seven  Cardinal  Virtues ,2 

Otfried. — An  adaptation  of  the  Evangelical  history,  into  Frankish 
verse  ;  a  War  Song  and  several  hymns.3 

Venantius  Fortunatus.  — Eleven  books  of  poems. 


1.  — The  subject  of  the  first  is  the  Creation;  that  of  the  second,the  Temptation  and  Fall, 
to  which  is  added,  rather  inartificially,  a  narrative  of  the  events  recorded  in  Genesis,  to  the 
offering  of  Isaac  ;  the  third  relates  the  Exodus  ;  the  fourth,  the  story  of  Daniel;  and  the 
torments  of  the  Damned,  and  Christ’s  Harrowing  of  Hell,  followed  by  his  Ascension  and 
Glory  are  the  subjects  of  the  other  two.  The  Paraphase  appears  to  have  supplied 
Milton  with  some  hints.  One  passage  strikingly  resembles  Milton’s  Soliloquy  of  Satan 
in  Hell.  Perhaps  there  never  lived  an  individual  who  exercised  a  greater  influence  on 
our  national  modes  of  thought  and  expression  than  Caedmon  :  and  on  this  ground  alone, 
if  on  no  other,  he  must  rank  with  the  greatest  names  of  our  literature.  For  six  centuries 
he  was  the  great  model  whom  all  imitated,  and  none  could  equal, and  fragments  of  his 
verses  may  be  found  in  the  verses  of  almost  every  other  succeeding  poet.  We  have 
specimens  however,  of  Saxon  poetry  still  earlier  than  those  of  Caedmon.  The  very 
earliest  specimens  of  the  Anglo-Saxon  literature  are  indeed  metrical.  The  Gleeman's 
Song  is  the  oldest  specimen  extant.  It  is  found  in  what  is  called  the  Exeter  MS,  one 
of  the  books  left  by  Bishop  Leofric  to  his  cathedral,  about  the  middle  of  the  eleventh 
century.  Like  many  Anglo-Saxon  poems,  it  has  a  short  preface  in  verse,  which  appears 
to  be  of  almost  equal  antiquity  with  the  poem.  After  the  preface  follows  a  list  of 
celebrated  kings,  and  the  poem  then  proceeds  ; — 

“  So  I  fared  through  many  stranger-lands, 

Through  the  wide  earth  :  of  good  and  evil 
There  I  tasted  ;  from  family  parted, 

From  kinsmen  far,  widely  I  did  my  suit — 

Therefore  may  I  sing,  and  story  tell, 

Relate  fore  the  crowd,  in  mead-hall, 

How  me  the  high-born  with  larges  blest,  &c.” 

The  text  of  this  poem  is  at  the  end  of  Kemble’s  “  Beowulf"  1837,  a  text  and  translation 
in  Conybeare’s  “Illustrations  of  Anglo-Saxon  poetry,  1826,  and  in  Guest’s  “History  of 
English  Rhythms,”  1833.  There  are  two  other  poems  anterior  to  Caedmon,  the  Battle 
of  Fensburgh  and  the  Tale  of  Beowulf.  The  first  of  these  is  a  mere  fragment,  and 
appears  to  have  belonged  to  one  of  these  historical  songs  which  Tacitus  (  Germ.,  2) 
represents  as  the  only  literature  of  the  ancient  Germans.  The  text  was  published  by 
Hickes  from  a  MS.  now  lost.  The  other  is  chiefly  taken  up  with  the  relation  of  two  of 
Boewulfs  adventures :  the  first  against  a  monster  called  the  Gtendel;  the  second  against 
the  terrific  worm  or  earth-drake.  The  mixture  of  Christian  and  heathen  notions  in  this 
poem  is  sometimes  singularly  curious.  The  following  is  one  of  the  attempts  to  reconcile 
the  old  superstitions  and  the  new  creed 

“  Tlie  hapless  man  long  had  kept  it 
Sithen  his  Maker  him  had  doomed. 

On  Cain’s  kin  the  Slaughter  avenged 
The  eternal  Lord  — for  that  he  Abel  slew  ; 

Nor  joyed  he  in  that  feud,  but  him  out-drave 
His  Maker,  for  the  sin,  far  from  mankind. 

Thence  evil  births  all  proceeded, 

Ettyns,  and  Elves,  and  Orknees; 

So  too  the  Giants,  that  with  God  fought 
A  long  throw— for  it  he  paid  them  meed;  Sec.’ 

Text  and  translation  by  Kemble,  1837.  . 

2. — Aldhelm,  Bishop  of  Shirebum  was  one  of  the  earliest  imitators  of  Caedmon.  His 
poems  were  still  sung  in  the  days  of  William  of  Malmesbury,  but  are  now  almost  lost  or 
more  probatilv  lie  unowned  amid  the  heaps  of  devotional  poetry  which  fill  our  Anglo- 
Saxon  MSS.  He  was  the  most  distinguished  pupil  of  Adrian. 

3 _ The  war-song  is  a  paean,  in  honour  of  Ludwig,  king  of  the  East  Francs  triumph¬ 

ing  over  the  Normans.  It  is  a  valuable  memorial  of  Gothic  poetry. 
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Bede. — Latin  Verses,  but  his  principal  works  were  in  prose.1 2 

Boniface. — A  number  of  Verses,  chiefly  Latin. 

Cuthbert.— Also  wrote  Latin  Verses  and  prose  works. 

Fridegode.— The  Life  of  St.  Wilfred,  written  in  Anglo-Saxon. 

Alfred  the  Great. — An  Anglo-Saxon  Version  of  the  Psalms  j 
a  translation  of  VEsop's  Fables  f  and  a  metrical  version  of  the 
Metres  of  Boetius,  besides  some  prose  works.3 

Cynewulf.— (Kenulphus) — Two  short  poems  in  a  sort  of  acrostic 
of  Runic  characters. 

Elfric  (Alfric.) — Several  Latin  Verses ;  but  his  principal  produc¬ 
tions  were  theological  prose  writings. 

Canute  the  Dane. — A  Ballad,  of  which  only  one  verse  is 
preserved.4 

Leofric. — Poems  and  Songs  in  commemoration  of  the  exploits  of 
Hereware  and  other  warriors  of  our  early  history.5 

Wolston  (Bishop  of  Worcester). — The  Life  of  St.  Swithun,  and 
other  poems. 

Hugh  White. — Some  Latin  and  other  Verses  are  still  traceable 
to  this  poet. 


1.  — Bede’s  great  prose  work  is  the  Historia  Ecclesiastica,  printed  for  the  first  time 
about  1474.  It  was  translated  into  Saxon  by  King  Alfred,  and  into  English  by  Thos. 
Stapleton  in  1565,  It  is  in  five  books,  and  gives  the  history  of  England,  from  the  com¬ 
ing  of  Julius  Cassar  to  the  year  731. 

2.  — The  Fables  are  supposed  to  be  falsely  attributed  to  Alfred.  Text  and  translation 
by  Fox,  1835. 

3.  — A  great  deal  of  Anglo-Saxon  verse  of  a  sacred  character,  resembling  the  Psalms  of 
Alfred,  was  written  during  the  eleventh  Century  ;  but  the  noblest  relic  of  this  period  is 
the  Psalter ,  published  by  the  University  of  Oxford,  from  a  IMS.  preserved  in  the  “Bi- 
bliotheque  du  Roi.”  In  the  first  part  each  Psalm  has  an  Anglo-Saxon  translation  in 
prose  ;  and  also  a  preface,  givingsomeaccountofitshistory,  general  scope,  and  tendency. 
The  translation  often  paraphases  the  Latin,  so  as  to  show  more  clearly  its  doctrinal  or 
prophetical  meaning :  but  after  the  50th  psalm,  the  translation  is  metrical,  and  though 
generally  literal,  exhibits  many  cases  of  glaring  misconstruction.  The  prefaces  also 
disappear,  and  the  whole  seems  to  be  the  work  of  a  man  very  slenderly  provided  even 
with  the  rudiments  of  learning.  This  deficiency,  however,  may  now  be  considered  as 
amply  compensated  for  by  the  high  character  of  the  poetry.  Some  of  the  psalms  are 
translated  with  a  terseness  and  also  an  elegance  which  place  the  translation  far  above 
our  modern  versions,  and  there  is  occasionally  a  Miltonic  sweep  of  language  that  has  not 
often  been  surpassed  even  with  the  choicest  specimens  of  our  sacred  poetry. 

4.  — The  Ballad  of  Canute  was  long  popular  with  the  English  people,  and  is  said  to 
have  been  written  by  him  on  hearing  the  music  of  Ely  Cathedral,  as  he  was  in  a  boat  on 
the  river  Nen.  The  remaining  verse  has  been  preserved  in  the  Historia  Eliensis. 

5. — Another  poem  of  the  same  class,  the  Battle  of  Fins-burgh  (see  Note  to  Caedmon) 
on  the  death  of  Byrthnoth,  who  bravely  fell  in  resisting  one  of  the  Danish  inroads,  a.d. 
993,  (Hume.,  “  Hist.”  2.  3)  was  written  about  the  time  of  Leofric.  There  is  little  doubt 
also  that  many  of  the  Old  English  romances,  as  Horn,  Havelock ,  Bevis  of  Southampton, 
Guy  of  Warwick,  &c.  are  mere  adaptions  of  Anglo-Saxon  poems.  *  Occasionally  the  sub¬ 
ject  was  taken  from  foreign  sources,  of  which  the  Tale  of  Judith ,  (text  by  Thorpe  in  his 
“Analecta,”)  probably  written  in  the  tenth  century  is  a  splendid  example.  The  tale  of 
Appollonius  of  Tyre ,  the  other  remaining  historical  work  in  Anglo  Saxon  (Text  and 
translations  by  Thorpe,  1834)  is  in  prose  and  a  mere  translation  from  the  Latin.  There  are 
other  songs  preserved  in  our  chronicles  and  closely  allied  to  the  latter,  but  they  are  much 
shorter,  and  partake  more  of  the  lyrical  character.  Among  them  are  th zBrunamburgh 
War-Song ,  (Price’s  edition  of  Warton’s  “Hist,”  1,  87),  Edgars  Coronation  Song , 
(Ingram’s  edition  of  the  “  Saxon  Chronicles,”)  and  the  elegy  written  on  the  death  of  the 
Confessor  (Guest’s  “  Hist,  of  Engl.  Rhythm  :  ”  11,  71). 
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COLUMBAN. — The  principal  of  his  writings  are  prose  works  on 
Theology,  but  besides  these  he  wrote  several  Latin  poems. 

Alcuin. — Elegy  on  the  Destruction  of  Lindisfarne  by  the  Danes  ; 
the  Church  of  York,  and  Epigrams,  Elegies  and  JEnigmata ,x 

PELAGIUS. — Wrote  Latin  works  in  verse  and  prose.  A  few  of  the 
latter  are  still  in  existence. 

Erigina. — Also  wrote,  in  addition  to  his  prose  works,  some  Latin 
poems.1 2 

Theodolphus. — In  addition  to  a  number  of  prose  writings  on 
moral  subjects,  he  also  wrote  various  poems.3 

Warnefrid.4 — A  history  of  the  Lombard  Nation  comprising  a 
panegyric  of  his  own  time  ;  and  other  poems. 

Rabanus  Maurus.5 — Numerous  works  in  verse  and  prose. 

Angelburt. — A  number  of  small  poems  and  verses  much  esteemed 
at  their  time. 

Stricker. — Songs ,  &c.,  celebrating  the  achievements  of  Charle¬ 
magne,  written  in  Frankish  verse. 


1.  — Alcuin’s  style  of  poetry  is  simpler  than  the  Saxon  poet  Aldhelm,  his  contemporary, 
but  not  less  vigorous  and  animated,  and  contains  valuable  information.  This  applies  still 
more  to  his  Latin  poems  which  are  by  no  means  devoid  of  merit.  A  modern  writer  speaking 
oJAlcuin  says,  “his  erudition  was  singularly  great,  his  speech  elegant,  his  style  concise, 
simple,  pure  ;  in  prose  and  verse  he  was  equally  polished  ;  to  the  knowledge  of  Latin  he 
joined  that  of  the  Greek  and  Hebrew  languages ;  and  he  was  a  complete  master  in 
all  mathematical,  philosophical,  and  theological  sciences,”  The  Church  of  York,  a 
poem  on  the  Bishops  and  Holy  men  of  York,  which  is  now  universally  assigned  to  Alcuin. 
is  a  history  of  the  See.  A  great  part  of  our  information  about  Alcuin  is  derived  from 
his  own  letters,  of  which  two-hundred-and-thirty  have  been  printed.  The  most  complete 
edition  of  his  works  is  that  of  Froben,  1777.  His  life  by  F.  Lorens,  1829,  has  been 
translated  into  English  by  Jane  Mary  Slee,  London,  1837,  8vo.  A  later  edition  has 
since  appeared. 

2.  — Alcuin,  and  Pelagius,  Erigina  may  be  included  among  the  few  early  Irish  authors 
who  wrote  in  Latin.  The  oldest  Irish  manuscript  dates  from  the  period  of  these  poets, 
although  these  do  not  form  the  earliest  record  of  Irish  literature.  The  Bardic  compo¬ 
sitions  afford  the  earliest  traces  of  poetry.  One  of  the  earliest  collections  of  Irish 
manuscripts  is  said  to  be  that  of  Trinity  College,  Dublin,  (see  Note  to  Bardic  Poets.) 

3.  — The  poems  of  Theodolphus,  Bishop  of  Orleans,  were  highly  admired  in  their  day, 
and  even  to  a  much  later  period.  Theodolphus  was  one  of  the  numerous  men  of  letters 
patronized  by  Charlemagne. 

4.  — Paul  Warnefrid’s  Histoiy  is  no  doubt  that  which  rescued  his  name  from  oblivion, 
and  whatever  may  be  its  defects  in  early  authenticity  or  in  style,  it  certainly  merits  our 
commendation.  It  is  such  a  history  as  could  alone  have  been  expected  in  the  times  in 
which  it  appeared,  and  it  contains  many  important  documents,  for  which  we  might 
elsewhere  search  in  vain.  (Berington’s  Lit.  Hist.  b.  iii  p,  162).  If,  however,  we  gave 
credit  to  the  extravagant  encomiums  which  have  been  lavished  on  this  poet,  neither 
Athens  nor  Rome,  in  their  best  days  could  produce  anything  more  excellent. 

“  Graeca  cemeris  Homerus, 

Latina  Virgilius, 

In  Hebra?a  quoque  Philo, 

Tertullus  in  artibus ; 

Flaccus  crederis  in  metris 
Tibullus  eloquio.” 

The  lines  just  quoted  were  addressed  to  him  in  the  name  of  Charlemagne ;  but  we  have 
the  poets  answer,  as  well  as  other  specimens  of  his  talents,  from  which  a  more  accurate 
judgment  may  be  formed. 

5.  — Rabanus  was  a  person  of  great  celebrity  in  his  time,  which  was  no  doubt  in  a  great 
measure  owing  to  the  instructions  of  Alcuin,  and  he  died  with  the  general  opinion,  “that 
Italy  had  not  seen  his  like,  nor  Germany  produced  his  equal."  Ottfrid  the  Saxon  poet 
was  a  disciple  of  Rabanus. 
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Aneurin, — 

Taleissin  ven  Beerdd.— 
Llywarch  Hen,  (the  Caledonian.) 
Merdyn,  (Merlin), — 

Myrddyn  ap  Morfryn, — 
M.YRDDYN  EMRYS. — 

Hoel  Dha  — 

Howel  ab  Owain. — 

Gryffyth  ap  Conan.— 

Meilyr. 

Gwalchinai. — 

Owan  Kyveiliog. — 


1. — Aneurin,  Taleissin,  Llywarch  Hen  and  Merlin  may  be  considered  the  four  principal 
and  most  ancient  of  the  Welsh  Bards.  “The  Bards  of  Wales,”  says  Pennant,  “  were 
supposed  to  be  endowed  with  powers  equal  to  inspiration.  They  were  the  oral  historians 
of  all  past  transactions,  public  and  private.  They  related  the  great  events  of  the  state, 
and  like  the  Scalds  of  the  Northern  Nations,  retained  the  memory  of  numberless  trans¬ 
actions  which  otherwise  would  have  perished . But  they  had  another  talent, 

which  probably  endeared  them  more  than  all  the  rest  to  the  Welsh  nobility,  that  of 
being  most  accomplished  genealogists,  and  flattering  their  vanity,in  singing  the  deeds  of 
an  ancestry  derived  from  the  most  distant  periods.”  (“Tour  in  Wales,"  p.462).  The 
later  Welsh  Bards  were  reformed  and  regulated  by  Gryffyth  of  Conan,  King  or  Prince 
ofWales,  Lucan  has  describe  the  office  of  a  bard,  (Book  i,l.  447),  and  given  his  name: — 
“  You,  too,  ye  Bards!  whom  sacred  raptures  fire 
“  To  chaunt  your  heroes  to  your  country’s  lyre  ; 

“  Who  consecrate  in  your  immortal  strain 
“  Brave  patriot  souls'in  righteous  battle  slain  ” 

<  (ROWE.) 

And  Tacitus  (Germanica,  3)  calls  the  Songs  of  the  Bards  “  barditus.”  Strabo  also  (p.  197) 
says  that  the  Bards  were  singers  of  Hyvms  and  poets  among  the  Gauls.  They  were, 
no  doubt,  originally  spread  over  the  greater  part  of  Western  Europe,  but  gave  way  to 
Southern  civilization ;  and  it  is  from  their  latest  retreats  only,  in  Wales  and  Ireland 
that  we  gain  any  materials  for  their  history.  In  the  “  Leges  Wallicse,”  edited  by  Wot- 
ton,  1780,  we  read  that  by  the  laws  of  Hoel  Dha,  made  about  the  year  940,  the  Bard 
Teulu  or  Court-Bard  was  a  domestic  officer.  He  occupied  the  eighth  place  in  a  prince’s 
court :  he  held  his  lands  free :  the  prince  was  to  allow  him  a  horse  and  a  woollen  robe, 
and  the  queen  a  linen  garment.  The  Pencerdd  Gzvlad  was  another  domestic  bard  of 
the  higher  order  who  frequented  the  courts  of  the  Welsh  princes,  though  he  was  not  a 
regular  officer  of  the  household.  His  privileges  are  described  in  the  “Leges  Wallicae” 
(Lib.  1.  Cap.  xlv.  p.  60-68  )  Many  specimens  of  the  bardic  poetry  of  the  Welsh  may  be 
seen  in  Jones’  “Musical  and  Poetical  Relics  of  the  Welsh  Bards,  with  a  History  of  the 
Bards  and  Druids,”  London,  1794.  It  is  in  the  poems  of  the  Bards  that  we  have  some  of  the 
best  remains  of  Welsh  literature.  But  besides  these,  there  are  the  collections  of  verses 
called  Triads ,  and  the  Brutes  or  Chronicles.  The  Triads  are  collections  of  metrical 
triplets,  for  the  most  part  commemorative  of  historical  events  which  appear  in  their 
present  form  to  be  a  compilation  of  the  thirteenth  century,  though  founded  on  earlier 
records  now  lost.  The  Mabinogion  and  the  Damhegio?i  are  two  ancient  fictions  in  the 
Welsh  language.  The  Irish  carry  their  bards  to  even  an  earlier  date  than  the  Welsh, 
namely  to  the  beginning  of  the  supposed  Milesian  Invasion.  The  details  of  that  history 
are  given  in  a  diffuse  form,  in  Walker’s  “  Memoirs  of  the  Irish  Bards,”  Lond.,  1786. 
Spenser  also  speaks  of  them  in  his  “  View  of  the  Present  State  of  Ireland In  des¬ 
cribing  them  he  says  : — “There  is  amongst  the  Irish  a  certayne  people  called  Bards, 
which  are  to  them  insteede  of  poetts,  whose  profession  is  to  sett  foorth  the  prayses  and 
disprayses  of  men  in  theyr  poems  and  rimes  ;  the  which  are  had  in  soe  high  request  and 
estimation  amongest  them  that  none  dare  to  displease  them  for  feare  of  running  into 
reproche  through  theyr  offence,  and  to  be  made  infamous  in  the  mouthes  of  all  men. 
For  theyr  verses  are  taken  up  with  a  general  applause,  and  usually  songe  at  all  feasts 
and  meetinges,  by  certayne  other  persons,  whose  proper  function,  that  is,  which  also 
receave  rewardes  and  reputation  besides.’1 


1 


-Welsh  Bardic  Songs.1 


Compendium. 


759 


Roudeki. — A  translation  of  the  Fables  of  Pilpay,1  from  Persian 
into  Arabic,  under  the  title  of  Kalila  ve  Damna. 


Casseidas  or  Eclogues ,  and  Odes.2 3 


Teman. — Odes,  Hymns  and  other  pieces.  He  also  compiled  the 
Hamassa? 

Ibn  Doraud. — Hymns,  (He.,  to  be  found  in  the  Yateima. 
Almolamache. — A  quantity  of  Arabic  verses. 

1.  — The  Fables  of  Pilpay,  which  form  a  curious  monument  of  a  species  of  instruction, 
peculiar  to  the  orientals,  is  upwards  of  two  thousand  years  old.  They  have  passed 
under  a  great  variety  of  names,  which  will  be  found  under  the  names  of  the  different 
translators  mentioned  in  this  Compendium.  The  author  is  believed  to  have  been  an 
Indian  philosopher,  and  his  name,  Bidpai,  to  signify  the£<  merciful  physician.” 

2.  — The  wTorks  of  these  Arabian  poets  are  among  Pocock’s  MS.  at  Oxford,  No.  164, 
and  they  are  considered  the  finest  that  were  written  before  the  time  of  Mahommed. 
That  by  Lebid  is  purely  pastoral,  and  extremely  like  the  Alexis  of  Virgil,  but  far  more 
beautiful,  because  it  is  more  agreeable  to  nature  (Sir  W.  Jones’  “  Essay  on  Eastern 
Poetry.”)  The  following  lines  translated  from  the  Arabic  of  Lebid  will  show  the 
elegance  of  diction  and  numbers  in  which  he  wrote 

“  But  ah  !  thou  know’st  not  in  what  youthful  play, 

Our  nights  beguil'd  with  pleasure,  swam  away, 

Gay  songs,  and  cheerful  tales,  deceiv’d  the  time, 

And  circling  goblets  made  a  tuneful  chime  ; 

Sweet  was  the  draft,  and  sweet  the  blooming  maid, 

Who  touch  d  her  lyre  beneath  the  fragrant  shade  : 

We  sipp'd  till  morning  purpled  every  plain  : 

The  damsel  slumber'd,  but  we  sipp’d  again  ; 

The  waking  birds,  that  sung  on  every  tree 
Their  early  notes,  were  not  so  blithe  as  we.” 

In  the  same  collection.  No.  174,  there  is  a  MS.  containing  above  forty  other  poems, 
which  had  the  honour  of  being  suspended  in  the  Temple  at  Mecca.  This  circum¬ 
stance  is  related  by  Sir  W.  Jones.  He  says,  “At  the  beginning  of  the  6th  century, 
the  Arabic  language  was  brought  to  a  high  degree  of  perfection  by  a  sort  of  poetical 
academy,  that  used  to  assemble  at  stated  times,  in  a  place  called  Ocadh ,  where  every 
poet  produced  his  best  composition,  and  was  sure  to  meet  with  the  applause  that  it  de¬ 
served  :  the  most  excellent  of  these  poems  were  transcribed  in  characters  of  gold  upon 
Egyptian  paper,  and  hung  up  in  the  Temple  of  Mecca,  whence  they  were  named 
ModJiahebaty  or  Golden,  and  Moallakat ,  or  Suspended.”  (“  Essay  on  Eastern 
Poetry.”)  Anterior  to  this  time,  namely  the  6th.  century,  the  Arabs  do  not  possess  any 
authentic  literary  relics.  At  the  time  the  Moallakat  were  composed^  the  language  and 
the  poetry  of  the  Arabs  had  already  attained  a  high  degree  of  cultivation. 

3. — The  Hamassa  forms  the  next  oldest  collection  of  Arabic  poetry  after  the  Moalla¬ 
kat.  It  comprises  a  number  of  Epigrams,  Odes ,  and  Elegies  composed  on  various 
occasions  and  by  various  poets.  Teman  himself  who  compiled  it  was  a  poet  of  great 
merit.  He  used  to  say,  that  “fine  sentiments  delivered  in  prose  were  like  gems 
scattered  at  random,  but  that,  when  they  were  confined  in  a  poetical  measure,  they 
resembled  bracelets  and  strings  of  pearls.”  A  still  later  miscellany  of  poetry  is  that  en¬ 
titled  the  Yateima.  It  contains  some  of  the  most  beautiful  verses  to  be  found  in  the 
Arabian  idiom,  and  composed  by  some  of  the  brightest  geniuses  of  that  age.  They  are 
not  all  the  works  of  Arabs  however  ;  for,  when  the  religion  and  language  of  Mahomed 
were  spread  over  the  greater  part  of  Asia  and  the  maritime  countries  of  Africa,  it  became 
a  fashion  for  the  poets  of  Persia,  Syria,  Egypt,  Mauritania,  and  even  of  Tartary,  to 
write  in  Arabic.  This  collection,  therefore,  embraces  the  poetical  effusions  of  other  than 
Arabian  poet*. 


amru,  (Amer), — 
Amralkeis. — 
Antara. — 
Tarafa. — 

Lebid. — 
Hareth. — 

ZOHAIR. — - 
Raab. — 
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King  Sudra. — Mrichhakati ,  or  The  Toy  Cart ,  a  drama  written 
in  Sanscrit.1 

Calidasa  (Kalidas).2 — Three  dramatic  poems,  Sacuntala,  Vikrct- 
morvasi  and  Dhurtasamagama ;  the  Magha-Data,  a  lyrical 
poem  in  one  hundred-and-sixteen  stanzas,  and  two  epic  (nar¬ 
rative)  poems,  entitled  Raghu-  Vanza  and  Kuviarasambhava. 

Bhavabhuta.3 — Dramas  after  the  style  of  Kalidas  and  the  early 
Indian  dramatists. 


1.  — King  Sudra’s  Mrichhakati  presents  one  of  the  earliest  examples  of  the  Indian 
drama.  It  is  easy  to  discover  that  it  belongs  to  the  early  period  of  the  art :  the  poet  has 
to  contend  with  materials  which  he  does  not  know  how  to  handle.  Although  the 
Mrichhakati  gives  one  of  the  earliest  specimens  of  this  class  of  Sanscrit  literature,  the 
drama  did  not  commence  with  it.  According  to  the  natives,  the  Indian  Drama  had  its 
origin  in  very  ancient  times,  as  appears  from  the  fact  of  their  attributing  the  invention 
of  it  to  the  gods.  So  much  is  certain,  that  its  development  is  due  to  the  sacred  solem¬ 
nities,  and  partly  to  the  dances  ;  and  accordingly  the  technical  name  for  drama,  nataka 
(dance)  still  remains,  though  in  the  extant  dramas  there  is  no  dancing.  The  Indian 
dramatists  have  not  yet  arrived  at  the  discrimination  of  character  ;  the  heroes  and  hero¬ 
ines  resemble  one  another  :  and  the  species  rather  than  the  individual  is  represented. 
The  dialogue  is  in  prose  but  is  interspersed  with  verses  in  the  lyric  metres,  always  of 
the  descriptive  character, which  sometimes  exhibit  a  feeling  or  a  situation,  and  sometimes 
describe  something  which  cannot  be  actually  represented  on  the  stage,  such  as  the  rapid 
travelling  of  a  vehicle.  The  dramatic  literature  of  India  is  beyond  all  doubt  much  richer 
than  we  are  yet  aware  of.  The  names  of  about  sixty  pieces  are  known  to  us,  of  which 
ten  have  been  edited,  and  we  are  indebted  to  Wilson  for  notices  of  about  twenty-two 
others  (“  Theatre  of  the  Hindoos,”  Lond.  1835).  The  classic  age  of  the  Indian  drama 
may  be  divided  into  three  periods  :  (1)  The  period  before  Calidasa,  of  which  Sudra’s  is 
the  only  piece  that  remains  ;  (2)  The  period  which  begins  with  Calidasa  ;  (3)  The  period 
commencing  with  Bhavabhuta, 

2. — Sanscrit  poetry  received  a  new  character  in  consequence  of  the  revolution  which 
took  place  in  Sanscrit  literature  about  the  first  century  b.c.  Instead  of  the  popular  and 
national  character  which  appears  in  the  two  great  epic  poems, it  now  assumed  an  artificial 
form,  and  became  the  poetry  of  courts  and  princes.  The  new  poetry  is  poor  in  invention 
and  drew  its  materials  from  the  former.  Its  whole  merit  consists  in  what  may  be  called 
style.  Such  are  the  Raghuvansa  and  Kumarasambhava  of  Calidas,  the  materials  of 
which  belong  to  the  mystic  cycle  of  the  Ramayana .  The  disposition  to  describe  rather 
than  to  narrate  appears  throughout  the  whole,  to  the  incumbrance  of  the  whole  progress 
of  the  action.  Kalidas,  however,  js  considered  the  most  universal  and  original,  not 
merely  of  all  Indian,  but  of  all  Asiatic  poets.  A  translation  of  the  Sacuntala  by  Sir 
William  Jones  which  was  received  in  Europe  with  the  greatest  admiration  and  was  the 
first  ^vork  that  made  the  name  of  Calidas  known  to  us,  appeared  at  Calcutta  in  1789, 
and  was  soon  reprinted  in  England,  In  1830  the  Sanscrit  text  was  published  at  Paris 
by  Cbezy  from  MS.  belonging  to  the  “  Bibliotheque  du  Roi,”  with  an  original  French 
translation  :  and  upon  this  edition  is  founded  a  new  translation  into  German  by  Hirzel, 
Zuriel.  1833.  The  Vikramorvasi  was  translated  by  H.  H.  Wilson,  in  his  “Hindoo 
Theatre.”  The  burlesque  of  Dhurtasamagama  is  as  yet  unedited.  The  Magha-Data 
or  Cloud-Messenger,  was  also  edited  with  a  translation  into  English  verse  and  notes  by 
Wilson,  Calcutta  1812.  The  Raghu  Vansa  has  been  edited  with  a  Latin  translation  by 
Stenzler,  London,  1832.  There  are  some  few  other  works  by  Kalidasa.  With  him  the 
Indian  drama  reached  its  highest  degree  of  perfection. 

3.  — Bhavabhuta  had  a  very  high  reputation  in  India,  but  he  had  the  faults  conse¬ 
quent  on  the  direction  thus  given  to  his  genius;  his  plays  being  constructed  according 
to  the  dramatic  theory  of  previous  writers.  With  all  his  poetic  talent,  he  is  deficient  in 
true  dramatic  spirit ;  his  results  are  laboured,  and  there  is  always  a  display  of  art,  and 
a  want  of  nature.  His  description  is  always  in  excess,  and  the  diction  is  artificial  and 
pompous, .  and  to  Europeans  therefore,  not  without  difficulty.  M alavikagniviitra,  a 
drama  written  probably  prior  to  Bhavabhuta,  is  worth  nothing  as  a  specimen  of  a  drama 
of  intrigue  in  the  Indian  style.  It  is  skilfully  written,  and  the  language  is  graceful. 
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VALMIKI. — The  Ramayatt,  a  long  epic  poem  in  Sanscrit  is  attri¬ 
buted  to  him.1 

BHARAVI. — The  Kiratarjuniya  or  The  Battle  of  Arjunas  with 
the  Kiratas,  an  epic  poem  founded  on  an  episode  of  the 
M ahabharata. 

Magha. — Sisupalabodha,  or  The  Death  of  Sisupala ,  an  epic 

poem  also  founded  on  a  narrative  from  the  Mahabharata .2 
JAYADEVA. — A  lyric  poem  entitled  Gitagovinda. 

1. — The  subject  of  the  Ramayan  reputed  to  Valmiki  is  the  descent  of  Vishnu,  for  the 
purpose  of  averting  the  threatened  destruction  of  the  whole  world  by  the  prince  of  the 
demons,  Ravana.  The  story  is  told  in  the  first  six  books  ;  but  there  is  a  seventh  book 
which  is  obviously  a  later  edition,  and  consists  of  matters  which  are  entirely  independent 
of  the  former  narrative.  It  is  plain  that  this  poem  has  undergone  many  alterations.  It 
contains  many  things  which  point  to  very  ancient  times  ;  but  customs  introduced  at  a 
later  period,  as  for  instance  the  burning  of  widows,  which  was  practised  in  the  age  of 
Alexander  are  not  alluded  to.  In  other  parts  circumstances  are  referred  to  which  bring 
us  to  the  2nd. century  A.D.,the  names  of  comparatively  recent  nations  being  mentioned,  as 
for  instance  the  Huns.  The  time  of  the  composition  of  the  poem  cannot  therefore  be 
ascertained  with  any  further  degree  of  accuracy.  The  Ramayan ,  since  the  last  recast¬ 
ing  has  undergone  several  revisions.  The  MS.  which  contains  the  oldest  and  the  best 
text  is  confirmed  by  commentaries  ;  another,  which  we  have  from  the  later  Bengalee 
critics  may  almost  be  called  a  paraphrase.  Cary  and  Marshman  first  commenced  an 
edition  (printed  at  the  Mission  Press,  Serampore,  1806-10.  4to.  3  vols)  which  contain  the 
first  two  books,  with  an  English  translation  in  prose  and  explanatory  notes.  The  text 
is  founded  on  these  two  revised  copies  and  is  in  the  original  Sanscript.  Schlegel  under¬ 
took  a  critical  edition  of  the  R ainayan,  founded  on  a  comparison  of  the  MS.  existing  in 
Europe,  in  which  the  text  of  the  commentators  has  been  restored.  One  volume  of  the 
text  has  been  published,  and  the  first  part  of  the  second  volume  of  an  extremely  elegant 
Latin  translation  ;Bonn.  1829,  8vo).  The  Ramayan\s  the  first  great  epic  of  the  Hindoos 
and  affords  one  of  the  earliest  specimens  of  Sanscrit  poetry.  For  the  second  of  the 
great  epic  poems,  see  Note  to  Kalidas.  The  Puranas ,  if  we  regard  the  form,  must  also 
be  classed  with  the  ancient  epics.  They  are  voluminous  collections  of  legends  and 
traditions,  written  to  elucidate  the  origin  and  history  of  some  particular  holy  place  or  a 
certain  sect. 

2. — In  the  poems  of  Bharavi  and  Magha  we  find  the  same  peculiarity  as  is  seen  in  the 
works  of  Calidasa  and  the  old  epic  writers.  There  is  a  disposition  to  discribe  rather 
than  narrate, and  whenever  an  opportunity  occurs  long  descriptions  are  introduced,  such 
as  pictures  of  natural  objects,  &c.,  encumbering  the  whole  progress  of  the  action. 
The  works  of  these  two  poets  are  classical  compositions  and  elaborated  with  the 
utmost  nicety;  but  the  art  of  the  poet  degenerates  to  a  mere  play  upon  words  :  there  are 
verses  which  may  be  read  forwards  and  backwards,  and  upwards  and  downwards:  others 
in  which  only  one  of  the  same  consonant  is  used.  This  foundation  of  description  which 
is  manifested  in  the  early  stages  of  Indian  poetry,  accounts  for  the  lack  of  Lyric  poetry, 
of  which  in  the  proper  sense  of  the  term,  we  have  scarcely  a  specimen  remaining  ;  their 
works  being'cheifly  epigrammatical,  didactic,  and  descriptive.  Even  their  amatory  poetry 
appears  to  be  not  so  much  the  expression  of  feeling  as  a  studied  and  laboured  display 
of  situations.  An  agreeable  work  of  this  description,  the  Amartistakam  consists  of  one 
hundred  single  small  poems,  each  of  which  is  nothing  more  than  a  stanza  representing 
an  amatory  scene.  To  this  class  belongs  also  the  Sringaratilaka,  which  has  been 
improperly  ascribed  to  Calidasa.  The  Gitagovinda  of  Jayadeva,  written  in  the  twelfth 
century,  is  the  only  Sancrit  poem  which  we  possess  that  can  properly  be. called  lyric 
and  is  entirely  different  from  the  works  just  described.  It  is  a  poem  intended  for 
preformance  at  a  festival  of  Vishnu.  It  exhibits  the  separation  of  Krishna  from  his 
wife  Radha,  his  love  adventures  with  the  shepherdess,  and  the  reconcilation  of  the  hus¬ 
band  and  wife,  in  a  series  of  songs,  which  are  connected  and  introduced  by  strophes 
which  describe  the  situations.  The  strophes  were  intended  for  recitation,  the  songs  to 
be  sung.  But  the  songs  are  entirely  written  on  the  model  of  the  Pracrit  songs,  which 
alone  appear  to  have  been  intended  for  singing,  and  have  throughout  the  Pracrit  metres. 
An  edition  of  this  poem  appeared  in  1846. 
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FlRDUSI.-— Shah  Newtek  (Book  of  Kings),  an  epic  poem  in  sixty- 
thousand  couplets  ;x  a  Satire  upon  the  Sultan  Mahmud,  and 
other  poems. 

Anwari. — The  Diwan,  or  collection  of  poems.1 2  His  best  production 
is  considered  to  be  a  poem  written  in  praise  of  the  Sultan  Sangar. 
Kalidas.— The  Nalodaya,  a  Sanscrit  poem  on  the  story  of  Nala 
and  Damayanti,  from  the  Mahabharata.3 
Saaida.— ' The  Gulistan;  Bostanj  4  Gazels  (or  odes)  ;  K as aid  (or 
elegies)  ;  Mokataat  (fragments)  ;  Rubayat  (quatrains)  ;  and 
essays  of  various  kinds  in  prose. 

THORALD. — Roman  de  Rowland  and  other  fragments. 

Geoffrey  of  Monmouth. — Historia  Britonum,  a  legendary 
story  of  the  British  kings  from  Brutus,  great  grandson  ofHineas, 
to  the  death  of  Cadwallader  in  688  ; 5  and  a  translation  of 
Merlin’s  Prophecies. 

1.  — The  Shah-Nameh  contains  a  history  of  the  kings  of  Persia  from  the  reign  of  the 
first  king,  Kaidmers,  to  the  death  of  Yestdijird,  the  last  monarch  of  the  Sassanian  race, 
who  was  deprived  of  his  kingdom  in  641  a.d.,  by  the  invasion  of  the  Arabs.  The  only- 
value  of  this  poem,  in  an  historical  point  of  view,  consists  in  the  ancient  Persian  tradi¬ 
tions  which  it  has  preserved.  As  a  poem  it  is  read  and  admired  in  Persia  to  the  present 
day,  and  the  author  may  be  considered  the  greatest  of  oriental  poets,  if  we  except 
Valmiki  and  Calidasa.  It  is  written  in  purer  Persian  than  any  other  work  in  the 
language,  and  contains  a  very  small  number  of  Arabic  words;  it  has  thus  become  a  mo¬ 
del  of  Persian  composition,  and  is  as  much  distinguished  in  the  East,  as  the  Homeric 
poems  in  the  West.  Ferdusi  has  been  called  at  one  time  the  Homer,  and  at  another  time 
the  Ariosto  of  the  East.  The  first  eight  books  were  translated  by  Champion  in  one  vol, 
4to  1784;  and  a  few  extracts  were  also  translated  into  English  verse  by  Stephen  Weston, 
B.D.  London,  1815. 

2.  — Manuscript  copies  of  the  Dkvan  are  not  unfrequently  met  with.  The  language  of 
Anwari,  though  he  is  one  of  the  earlier  Persian  poets,  is  as  full  of  Arabic  expressions  as 
that  of  almost  any  subsequent  writer  ;  whereas  in  the  Shah  Kameh  of  Firdusi,  who  lived 

'  only  a  little  more  than  a  hundred  and  fifty  years  before  him,  we  find  the  Persian  in  a  state 
of  unadulterated  purity.  It  is  conjectured  that  Ferdusi,  to  preserve  the  national  charac¬ 
ter^  his  poem  on  ancient  Persian  history,  studiously  avoided  all  Arabic  expressions 
which  might,  at  his  time,  have  crept  into  the  Persian  language. 

8. — Next  to  the  Ramayana  of  Vandiki,  the  Mahabharata  is  the  most  celebrated  epic 
poem  of  the  Hindoos,  It  includes  the  whole  of  mythology,  and  sings  of  the  battles 
which  the  heroes,  gods  and  giants,  waged  with  one  another.  A  passage  in  the  introduc¬ 
tory  part  of  the  work  (12,296)  has  given  ground  for  the  assertion  that  it  contains  the  round 
number  of  a  hundred  thousand  distichs  or  slocas  (couplets);  but  in  order  to  complete  this 
enormous  amount  the  Harivansa ,  a  mythological  history  of  Krishna,  and  sundry  other 
pieces,  have  been  added.  The  eighteen  component  fictions  (Parva)  of  the  Mahabharata 
contain  about  85,000  slocas,  and  even  these  may  be  reduced  to  24,000,  of  which  the  orig¬ 
inal  Bharata ,  without  its  episodes,  is  said  to  have  formerly  consisted.  The  principal 
subject  of  the  poem  is  a  long  civil  war  between  the  two  dynasties  of  ancient  India,  the 
Kurus  and  Pandus.  In  this  main  texture  .is  interwoven  a  great  variety  of  episodes. 
Compared  with  the  Ramayana,  it  is  wanting  in  unity  and  internal  coherence,  although 
it  surpasses  that  poem  by  its  great  variety  of  pleasing  scenes,  moral  reflections,  and  popu¬ 
lar  stories.  Many  fragments  and  stories  of  the  Mahabharata  have  been  translated  into 
English  ;  and  several  episodes  have  been  published  separately. 

4. — The  Gulistan  and  Bostan  are  the  best  known,  and  of  the  former  numerous 
translations  have  been  made.  The  whole  of  the  works  of  Saaida,  in  the  original  Persian 
and  Arabic,  were  printed  at  Calcutta,  in  2  vols.  small  folio,  edited  by  Harrington,  1791 

5.  — This  work  is  a  vitiated  translation  of  the  History  of  the  British  Kings  written  by 
Tyentio  or  St.  Talian,  Bishop  of  Asaph,  who  lived  in  the  7th  century.  His  work  was 
abridged  by  Alfred  of  Beverley  and  continued  by  Caradoc  of  Lancarvan  in  1554.  A  trans¬ 
lation  of  it  into  English  by  Aaron  Thompson,  was  published  inLondon,  I7I8,  in  8vo. 


Compendium. 


763 


Mapes,  Walter  (Maps), — Confessio  Goliae,  a  collection  of  satirical 
pieces,1 2 3 4 5 6  and  other  poems  chiefly  on  the  legends  of  Arthur. 
John  of  Salisbury. — Chief  work  Policraticus,  sive  de  Nugis 
Curtalibum  et  Vestigus  Philosophorum ?  A  catalogue  of  his 
other  writings  may  be  seen  in  Pitz  and  other  writers  of  that 
class. 

Layamon. — Translation  from  Wace’s  History  of  Britain? 

Joseph  of  Exeter, — Two  heroics,  one  on  the  Trojan  IVarj  the 
other  on  the  War  of  Antioch  or  the  Third  Crusade  under 
Richard . 

Neckham. — Principal  work,  a  Latin  poem  in  seven  books,  on  the 
praise  of  Divine  Wisdom?  He  also  wrote  other  pieces  on 
various  subjects. 

Gaimar. — A  Chronicle  of  the  Anglo-Saxon  Kings. 

Benoit  de  St.  Maur  (More). — Romance  of  Troy ,-8  and  Chronicle 
of  the  Dukes  of  Normandy. 

1- — These  satires  are  addressed  against  the  clergy  and  vices  of  the  age,  and  written 
in  Leonine  verse.  The  Leonine  verse  was  a  measure  much  in  fashion  during  the  middle 
ages.  It  consists  properly  of  the  Latin  hexameter,  or  hexameter  and  pentameter  rhymed. 
The  most  common  structure  of  the  verse  is  that  in  which  the  caesura  on  the  fifth  syllable 
rhymes  with  the  end  of  the  line  ;  as  in  the  above-mentioned  work  of  Mapes  : — 

“  Mihi  est  propositum  in  tabern  a  mori 
Vinum  sit  appositum  morientis  ori, 

TJt  dicant,  cum  venerint  Angclorum  chori, 

Dens  sit  propitius  huic  potatori," 

There  is  an  example  of  a  modern  attempt  at  Leonine  verses  in  Parnell’s  translation  of  a 
part  of  the  Rape  of  the  Lock.  It  begins  : — 

“  Et  nunc  delectum  speculum,  pro  more  retectum, 

Emicat  in  mensa,  quie  splendet  pyxide  densa  :  8te. 

2.  — In  this  work  the  poet  describes  the  manners  of  the  great  in  a  style  of  sharp  satire. 
Peter  de  Blois,  Lawrence  of  Durham,  Henryof  Huntingdon,  John  de  Hauteville  and 
others  were  also  writers  of  Latin  poetry  of  this  class. 

3.  — This  translation  is  not  imitated  from  the  Latin,  but  from  the  French.  It  is  utterly 
void  of  every  element  of  poetry.  Berington  says,  “  H  is  inferior  to  the  French,  which 
it  professes  to  imitate,  and  much  inferior  to  the  Latin  prose  of  Geoffrey,  from  which  both 
are  taken.” 

4.  — The  works  of  this  poet  are  the  last  and  best  examples  of  regular  Latin  poetiy.  The 
De  Bello  Trojano  was  so  popular  as  to  be  used  in  the  schools  with  the  classic  poets. 
Leland  says  of  him  “No  one  can  be  offended,  if  I  call  him  the  first  poet  of  his  age.  His 
eloquence,  indeed  the  majesty  of  his  style,  and  his  erudition  are  such,  that  I  can 
never  sufficiently  wonder,  how,  among  men  so  rude  and  barbarous,  numbers  so  terse 
and  elegant  could  have  been  formed.”  (De  Scrip.  Brit.)  His  poem.  On  the  War  of 
Antioch,  was  published  with  such  an  impression  of  its  classical  merit  as  to  have  been 
supposed  to  be  the  work  of  Cornelius  Nepos.  As  far  as  a  judgment  can  be  formed 
from  extracts  it  is  certainly  possessed  of  many  beauties.  “  The  diction  of  this  poem” 
says  Warton/'is  generally  pure,  the  periods  round, and  the  numbers  harmonious;  and  on 
the  whole  the  structure  of  the  versification  approaches  nearly  to  that  of  polished  Latin 

poetry . His  style  is  a  mixture  of  Ovid,  Statius  and  Claudian  who  seem 

then  to  have  been  the  popular  patterns.” 

5.  — In  the  introduction  to  the  Divine  Wisdom  occur  some  pleasing  elegiac  lines,  in 
which  the  poet  commemorates  the  innocent  pleasure  of  his  early  days,  which  were 
passed  among  the  monks  of  St.  Albans,  where  he  was  born  and  educated. 

“  Ilic  locus  retatis  nostra?  primordia  novit ; 

An  nos  felices,  lsetitiseque  dies  : 

Ilic  locus  ingens  pueriles  imbuit  an  nos 
Artibus,  et  nostra?  laudis  origo  fuit." 

6.  — St.  Maur  was  another  of  the  numerous  writers  on  the  Trojan  story,  although  the 
subject  was  not  common  at  that  time  in  France.  The  Roman  de  Troye  of  Maur  is  said 
to  be  a  translation  from  the  Latin.  The  various  writers  on  this  subject  give  proof  of  the 
knowledge  of  Grecian  history  at  that  time, 
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Godric,  St. — A  few  Latin  and  other  verses. 

Churche,  Daniel. — Cato  Parvus ?  a  set  of  Morals  in  Latin  verse. 
JOHN  of  Guldevord.— A  poem  on  the  Passion  of  Christ?  and 
^  other  verses. 

Gulielmus  Peregrinus.1 2 3 4 5 — A  poem  in  Latin,  entitled  Odopforicon 
Ricarde  Regio,  celebrating  the  achievements  of  Richard  I.  in 
the  Holy  Land. 

Grammaticus  Joannes. — A  Latin  poem  entitled  Valerius  Max¬ 
imus. 11 

William  of  Neuborough.— The  Rerum  Anglicarum?  a  history 
of  England  in  five  books,  interspersed  with  poetry. 

Giraldus  Cambrensis.6 — Chronicle ,  &c.,  in  Latin. 

Hanville,  John. — The  Architronius ,  a  Latin  hexameter  poem 
in  nine  books. 

Galefridus. — A  classical  poem,  entitled  Nova  Poetria. 
Sylvester,  Bernard. — The  Megacosm  and  Microcosm,  a  work  in 
verse  and  prose.7 

Joannes  de  Garlandia. — An  Epithalamium  on  the  Virgin 
Mary  in  ten  books  of  elegiacs  ;  the  De  Triumphis  Ecclesice, 
in  eight  books,  and  other  Latin  works  in  verse  and  prose.8 9 * 
Eberhardus,  Bethuniensis. — The  Art  of  Versification?  a  Latin 
poem  in  hexameters. 

1.  — Churche’s  poem  called  Cato  Parvus  or  Facetus,  or  Urbanus ,  is  a  kind  of  supple¬ 
ment  to  the  De  Moribus  of  Cato.  It  was  afterwards  translated  into  English  by  Lydgate. 

2.  — Guldevord's  Passion  of  Christ  in  Norman-Saxon  is  to  be  found  in  the  library  of 
Jesus  College,  Oxford. 

3.  — The  poem  of  Gulielmus  was  dedicated  to  Herbert,  Archbishop  of  Canterbury,  and 
Stephen  Turnham,  a  captain  in  the  Expedition. 

4.  — The  poem  of  Grammaticus  was  afterwards  translated  into  French,  (see  Notes  to 
Simon  de  Hesdin  and  Nicholas  de  Gronesse.) 

5.  — The  Rerum  Anglic  arum  dates  from  the  conquest  to  1197,  the  seventh  year  of 
Richard  I.  reign.  It  was  first  printed  in  12mo.  at  Antwerp,  in  1597,  under  the  title  of 
Gulielmus  Neubrigensis  Rerum  Angiicarum.  There  is  another  edition  by  Thomas 
Hearne,  Oxon.,  1719,  3  vols,  8vo. 

ft. — Cambrensis  wrote  contempory  with  GoefFrey  of  Monmouth.  His  principal  work  is 
that  entitled  Itinerarium  Cambrice.  Giraldus  has  left  a  catalogue  of  his  works,  as  well 
as  a  long  history  of  his  actions,  both  printed  by  Wharton  in  his  “Anglia  Sacra.”  Sir 
Richard  Hoare  has  given  a  full  account  of  such  manuscripts  of  his  works  as  exist  in  the 
several  libraries  in  the  British  Museum,  in  the  Archiepiscopal  Library  at  Lambeth, 
at  “Corpus  Christi,”  and  the  public  library  at  Cambridge,  and  in  the  Bodleian.  His 
works  were  chiefly  in  prose  and  ver}7  numerous. 

7. — Hanville,  Galefridus,  Sylvester,  &c.,  are  some  of  the  numerous  classical  writers  of 
this  period,  and  are  connected  with  those  which  occur  on  the  following  page.  The 
Nova  Poetria  of  Galefridus,  was  in  its  time  in  higher  celebrity  than  Horace’s  Art  of 
Poetry.  Sylvester  was  highly  thought  of  by  John  of  Salisbury,  who  styles  him  the  most 
perfect  Platonic  of  that  age.  He  is  imitated  by  Chaucer. 

8.  — Many  of  the  works  of  Garlandia  are  printed  and  still  extant.  The  De  Triumphis 
Ecclesice  is  important  for  the  English  history  it  contains,  but  the  Epithalamium  is  the 
most  eminent  of  his  works,  Garlandia  was  both  a  poet  and  grammarian,  and  studied  at 
Paris  about  the  year  1200, 

9.  — The  Latin  poem  of  Bethuniensis  treats  also  on  rhetoric  and  grammar ;  and  Du 

Cange  observes  that  it  was  anciently  a  common  manual  in  the  seminaries  of  France  and 

England..  There  is  a  curious  passage  contained  in  it,  in  which  all  the  classics  of  that 
age  are  cited  ;  or  the  best  authors  then  in  vogue,  and  whom  he  recommends  to  be  used. 
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PETRUS  de  Riga. — The  Aurora ,  or  the  History  of  the  Bible 
allegorised,  in  Latin  verse  ;  also  a  Latin  poem  entitled  Specu¬ 
lum  Ecclesiae. 

Gunthur,  (Solymarius).1 2 — The  Zolymarium ,  or  Crusade ;  and  a 
poem  on  the  events  of  the  reign  of  Frederick  Barbarossa  in 
Liguria. 

Matthaeus. —  The  Tobiad  (or  Thebiad),  being  a  paraphrase  into 
Latin  elegiacs  of  the  Book  of  Tobit,  from  the  Latin  Bible  of 
Saint  Jerome.3 

Alexander  de  Villa  Dei. — The  Doctrinale ,  or  Grammar,  in 
Leonine  verse.3 

Gualtier,  Philip  (of  Chatillon). — The  Alexandreid,  a  Latin 
romance  written  on  the  exploits  of  Alexander  the  Great,  in 
ten  books.4 

Theobaldus  Episcopus.5 — A  work  in  Latin  verse,  entitled  Le 
N atari s  XII.  animalium. 

Martinus  Apicius.6 — A  German  metrical  version  of  the  De 
Moribus  of  Cato. 

Marbodeus.7 — A  Latin  poem  on  Gems. 

Lelarmoner,  John. — A  translation  of  a  poem  entitled  De  Vir - 
tutibus  Herbarum  attributed  to  Macer.8 

Philip  de  Pargamo. — The  Speculum  Regiminis  a  Moralization 
upon  Cato. 


1.  — Gunthur  also  wrote,  in  prose,  a  history  of  the  capture  of  Constantinople  by  the 
Latins.  Speaking  of  him  as  a  prose  writer,  Berington  observes,  “that  he  is  an  historian 
rather  than  a  poet  I  am  ready  to  admit;  but  still  we  find  passages  that  are  not  void  of 
animation  and  elegance,  and  our  early  critics  are  unanimous  in  their  applause.’*  Gun-’ 
ther  is  best  known  under  his  Latin  nameof  Solymarius. 

2.  — Matthaeus’  Tobiad ,  (sometimes  called  the  Thebiad ),  was  first  printed  among  the 
Octo  Morales . 

3.  — Alexander  superseded  Priscian  about  the  year  1800.  The  Doctrinals  was  first 
printed  at  Venice,  fol.  147-3,  and  in  English  by  Wynkyim  de  Worde,  1503.  Alexander 
de  Villa  Dei  also  w'rote  the  Arguments  of  the  chapters  of  the  books  of  either  Testament, 
in  twelve-hundred  hexameters,  besides  other  pieces  which  have  now  become  almost,  if 
not  entirely,  obsolete, 

4.  — Gualtier’s  Alexandreid  is  one  of  the  earliest  romantic  legends  that  have  come 
down  to  us  of  the  twelfth  century.  Eberhardus  Bethuniensis  (see  preceding  page)  in 
his  Graecista  or  poem  on  Versification  says  of  Gualtier  that  he  Shines  with  the  Light 
of  Lucan.  (Lucet  Alexander  Lucani  luce),  Gualtier’s  A  lexaudreid  is  founded  on 
the  history  of  Quintus  Curtius,  and  from  the  admiration  it  excited  it  soon  became  a 
familiar  book  in  the  Schools. 

5.  — Theobaldus  Episcopus  is  also  sometimes  called  Physiologus,  and  Italicus. 

6.  — Martinus’  version  contains  many  important  annotations  and  other  accessions.^  The 
De  Moribus  was  before  translated  into  German  rhymes  by  Abraham  Morterius. 

7.  — This  poet  is  cited  by  Bethuniensis  in  his  Art  of  Versification ,  otherwise  his 
name  is  unfamiliar  as  a  Latin  poet, 

8.  — 'The  translation  of  Lelarmoner  or  Lelamar,  master  of  Hereford  School,  was  made 
about  1373.  The  original,  although  attributed  to  Macer,  is  said  to  have  been  written 
by  Odo,  or  Odobonus,  a  physician  of  the  dark  ages.  There  are  also  one  or  two  other 
Latin  writers  of  the  same  period  who  might  be  noticed  with  these, but  whose  exact  dates, 
are  uncertain.  Pamphilus  Maurilianus,  author  of  the  De  Vetula,  a  poem  in  hexameters, 
and  the  elegies  De  Arte  amendi,  jointly  entitled  Pamphilus.  William  Bullock  who 
made  a  translation  of  ASsop’s  Fables  and  wrote  a  Pamphlet  for  Grammar;  and  Tebaldus 
who  translated  the  Morals  of  Cato. 
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Chrtstien  de  Troyes. — Two  metrical  romances  entitled  Le 
Romans  die  Grael,  on  the  adventures  of  the  Sangrale  Sir 
Perdval ,  which  belongs  to  the  same  history,  and  La  Chartete 
which  remained  unfinished. 

Borron,  Robert. — The  romance  of  Lancelot  du  Lac?  besides 
a  few  other  metrical  pieces. 

Godfrey  de  Leigni. — Completed  Christien’s  La  Chartete ,1 2 3  and 
wrote  romance  poetry. 

Bertrand  le  Clerc. — A  French  metrical  romance  entitled 
Le  Romande  Girard  de  Vienne .4 5 6 

Perre  Labbe. — The  French  romance  of  Leaves  de  Hautonh 
(Bevis  of  Southampton.) 

HuON  de  Meri. — A  French  metrical  romance  entitled  Turnoye- 
ment  de  V Antechrist* 

Philip  de  Thaun.7 — Livre  des  Creatures,  a  scientific  treatise  on 
the  astromomy  of  the  Calendar;  and  a  Bestiary,  both  written 
in  verse. 

1.  — The  Sangrale  included  the  deeds  of  King  Arthur,  Sir  Tristram,  Lancelot  du  Lake, 
and  the  rest  of  the  Knights  of  the  Round  Table,  and  was  written  before  1191.  No  story 
is  so  common  among  the  earliest  French  poets  as  Charlemagne  and  his  twelve  peers. 
Fauchett,  an  old  French  historian,  affirms  that  the  works  of  Christien  abound  with 
beautiful  inventions. 

2.  — The  La  Chartete  of  De  Leigni  is  only  an  alteration  of  that  of  Borron.  An  English 
translation  of  the  Lancelot  of  Borron  is  now  in  the  Benet  (Corpus  Christi)  Library  at 
Cambridge.  In  addition  to  this  work  it  is  said  that  he  also  translated  the  story  of  the 
Sangrale  from  the  Latin  of  Mapes,  although  Warton  and  others  are  of  opinion  that  the 
word  Latin ,  signifies  Italian',  and  that  by  this  Latin  of  Walter  Mapes  we  are  to 
understand  English  versions  of  those  romances  made  from  the  Italian  languages.  (His. 
of  Eng.  Poet.) 

3.  — The  romance  of  La  Chartete  contains  the  adventures  of  Launcelot. 

4. ' — Another  French  romance  made  its  appearance  under  this  name  in  the  reign  of 
Edward  III. 

5.  — Our  English  romance  of  Sir  Bevis  of  Southampton  is  an  imitation  of  Labbe’s 
Leaves  de  Hau ton ;  and  an  old  writer  also  mentions  an  ancient  French  romance  in  prose, 
entitled  Bevfres  de  Hautor.  The  Italians  also  had  Buovo  d’  Antona,  undoubtedly 
imitated  from  the  French  Bevis  before  1340.  And  Lloyd  recites  in  Welsh,  Ystoria 
Bonn  o  Hamtnn.  See  also  the  Note  to  Leofric,  The  poem  Guy,  Earl  of  Warwick, 
is  also  said  to  be  a  French  romance  by  Perre  Labbe. 

6.  — Huon  de  Meri’s  poem  is  of  a  very  singular  character.  He  supposes  that  Antichrist 
is  on  earth,  that  he  visits  every  profession  and  order  of  life  and  finds  numberless  parti¬ 
sans.  The  Vices  arrange  themselves  under  the  banner  of  Antichrist,  and  the  Virtues 
under  that  of  Christ.  These  two  armies  at  length  come  to  an  engagement,  and  the 
battle  ends  to  the  honour  of  the  Virtues,  and  the  total  defeat  of  the  Vices.  The  allegory 
is  much  like  that  which  we  find  in  the  old  dramatic  Moralities .  The  Theology  of  the 
Middle  ages  abounded  with  conjectures  and  controversies  concerning  Antichrist  who  at 
a  very  early  period  was  commonly  believed  to  be  the  Roman  Pontiff.  Dr.  Hurd  in  his 
Introduction  to  th eSttidyof  the  Prophecies  has  discussed  this  topic  with  great  penetra¬ 
tion  and  perspicuity.  Fuller  details  concerning  this  poem  may  be  found  in  Warton’s 
**  History  of  English  Poetry.” 

7. — Philip  de  Thaun  may  be  termed  the  earliest  poet  in  the  Langue  d’Oyl.  In  the 
Bestiary ,  the  half  fabulous  national  history  of  his  day  is  moralized  and  alegorised  into 
symbols  of  mysteries  and  doctrines  of  the  Church.  Copies  of  them,  with  literal  trans¬ 
lations  into  English,  will  be  found  among  Mr.  Thomas  Wright’s  “Popular  Treatises 
on  Science,  written  during  the  Middle  Ages  in  Anglo-Saxon,  Anglo-Norman,  and 
English,”  Lond.  1841, 
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Richard  I.  (Cceur  de  Lion).—  ' 

Blondel  de  Nesle.— 

Tailiffer. — 

Fouquet  de  Marseilles.— 

Anselm  Fayditt.1 — 

Cuillo  d’  Alcano. — 

Quiot  de  Proniz. — 

Samson  de  Nauteuil. — 

Anaud  de  Meyrveille. —  French  romance  and 
Maurice  de  Craon. —  |  Doetrv 2 * * * * * * * 10 

Peter  de  Craon. — 

Walter  de  Whytleseye. — 

William  of  Poictiers  — 

Fontes. — 

Anaud,  William.— 

Leon. — 

Nigel  Wireker. — 

Simon  Ashe. — 


chivalric 


1. — Of  the  above  poets  Blotidel,  Tailiffer,  Fouquet,  Fayditt  a.n&  Cuillo  d'  Alcanowere 

French  minstrels  to  Richard  1.  Tailiffer  sang  at  Hastings  Charlemagne  and  his  Pala¬ 
dins.  Anselm  Fayditt  joined  the  professions  of  music  and  verse  ;  and  the  Provencals 
used  to  call  his  poetry  de  bon  moto  e  de  bon  son.  He  was  imitated  by  Dante  and 
Petrarch,  but  the  latter  is  supposed  to  have  copied,  in  his  Triumph  of  Love ,  many 
strokes  of  high  imagination  from  a  poem  written  by  Anselm  on  a  similar  subject, ’partic¬ 
ularly  in  his  description  of  the  Palace  of  Love.  But  Petrarch  has  not  left  Fayditt 
without  his  due  praise.  In  the  third  book  of  his  Triumpho  di  A  more  he  says  ; _ 

“  Amarig,  Bernard,  Hugo  and  Anselm, 

Were  there,  with  thousand  more,  whose  tongues  were  helm, 

Shield,  sword  and  spear.” 
and  again  in  the  fourth  book  : — 

“  Hugo  was  there,  with  Almeric  ren own’d 
Bernard  and  Anselm  by  the  Muses  crown’d  ” 

2.  — The  term  Romance  was  applied  to  compositions,  whether  in  verse  or  prose  in  any 

language,  which  treated  of  marvellous  and  uncommon  incidents,  and  the  name  has  been 
retained  to  this  day  in  several  European  languages  to  signify  a  fictitious  narrative.  The 
Italians  and  French  call  a  novel  un  romanzo ,  tin  roman .  But  the  French  call  an 
historical  ballad  une  romaiice  in  the  feminine  gender.  In  the  sense,  however,  in  which 
it  is  applied  to  the  above  and  foregoing  poets,  it  refers  rather  to  the  ages  of  chivalry, 
either  real  or  supposed.  As  early  as  the  eleventh  century,  chivalry  &c,  formed  the  mine 

to  which  the  poets  resorted  for  the  means  of  charming  the  people.  The  vast  subject  of 
romantic  literature,  in  its  general  and  more  extended  sense,  may  be  divided  into  the 
following  branches:— 1.  Romantic ’  Ballads  and  traditional  songs,  which  appear  to  be 

the  oldest  form,  and  which  have  existed  amongst  most  nations  in  their  primitive  state. 
2.  The  narrative  romances  of  chivalry  concerning  the  deeds  of  Arthur  and  the  Peers  of 
the  Round  Table.  3.  The  romances  concerning  the  supposed  wars  of  Charlemagne 
against  the  Saracens.  4.  The  Spanish  and  Portuguese  romances  concerning  the  fabulous 
exploits  of  Amadis  and  Palmerin.  o.  The  classic  romances  concerning  Jason,  Hercules 
and  Alexander,  those  heroes  having  heen  transfornied  into  knights  of  chivalry.’  6.  The 
epic  romances  of  the  Italians  in  the  fifteenth  and  sixteenth  centuries, (see  Notes  to  Pulci 

Ariosto,  &c.)  7.  The  spiritual  or  religious  romances  concerning  the  miracles  of  saints 
and  the  death  of  martyrs  such  as  the  Contest  Devots  of  the  French,  the  Golden  Legendy 
6r*c.  8.  The  pastoral  romance,  which  Cervantes  ridiculed,  and  which  afterwards  gave 

rise  in  the  seventeenth  century,  to  the  interminable  and  dull  romances  of  La  Calprenede 

Madame  de  Scudery,  &c.  9.  The  comic  romances  which  were  written  chiefly  as  paro¬ 

dies  of  the  chivalric  romances  as  those  of  Rabelais,  Cervantes,  Mendoza,  and  Icarion. 

10.  The  political  romances,  such  as  Telemagne,  Sethos,  &c.  and  lastly  the  modern  Novel. 
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Adenez. — Two  metrical  romances  of  Berlin  and  Cleomades ,  under 
the  name  of  Ogier  de  Danois}  _ 

Millet,  Jacques.2 — A  metrical  romance  entitled  De  la  destruc¬ 
tion  de  Troie. 

Mosques,  Philip. — The  Siege  of  Troy,  a  French  romance  in 

verse.3  . 

RauOL  DE  Biavais. — Several  French  metrical  romances  entitled 
^ Eneas ,  Roy-Mark,  and  Usett  le  Blonde j  also  a  translation 
into  French  of  Ovid’s  Art  of  Love. 

Guido  de  Colonne. — The  War  of  Troy,  a  romantic  legend  in 
verse. 

Lambert  li  Cors. —  "I 

Alexander  de  Paris.  LThe  Roman  d’ Alexandre.* 

John  de  Nivelois.—  [ 

Peter  de  Saint  Clost. —  J 

Paris,  Matthew. —  The  Historia  Major ,  being  a  history  of 
England  beginning  with  the  Norman  Conquest,  and  coming 
down  to  the  year  of  the  poets  death,  1239.5 
Jeffrey  de  Vinesauf, — A  poem  on  the  Crusades  with  other 
metrical  chronicles  ;  and  a  Monody  in  Latin  verse.6 

1. —  Oddegir  the  Dane ,  the  subject  ofAdenez  romances,  forms  a  part  of  Charlemagne’s 
history. 

2.  — Millet  was  one  of  the  numerous  French  poets  of  this  period,  who  wrote  on  the 
Trojan  and  other  classical  stories. 

3.  — Mosques  opens  his  history  with  the  rape  of  Helen,  and  then  passes  on  to  a  descrip¬ 
tion  of  the  Siege  of  Troy,  finally  conducting  his  reader  through  all  the  great  events 
which  succeeded,  down  to  the  year  1240,  (Warton’s  “  Hist.”) 

4.  — The  Roman  d' Alexandre,  a  romantic  poem  on  the  conquests  of  Alexander  was 
commenced  by  Lambert  li  Cors,  and  continued  and  completed  by  Alexander  de  Paris, 
Nivelois,  and  St.  Clost.  It  has  been  supposed  that  before  this  poem  appeared  the 
French  metrical  romances  were  composed  for  the  most  part  in  short  verses  of  six  or  eight 
syllables;  and  that  in  this  Roman  d’  Alexandre  verses  of  twelve  syllables  were  first 
used.  It  is  very  probable  therefore,  that  the  verses  called  Alexandrines ,  the  present 
French  heroic  measure  took  their  rise  from  this  poem  ;  Alexander  being  the  hero,  and 
Alexander  the  chief  of  the  four  poets  concerned  in  the  poem,  (see  Note  to  Drayton), 
War  ton,  however,  thinks  this  doctrine  very  ambiguous.  A  French  romance  in  verse, 
entitled  Roman  cC A  thys  et  de  Projhy lias  was  written  by  one  Alexander,  who  is  supposed 
to  be  this  Alexander  of  Paris. 

5.  — Matthew  Paris’  history  is  continued  to  the  death  of  Henry  III,  a.d.  1272,  by 
William  Rishanger,  a  monk  of  the  same  abbey  as  Paris,  namely,  the  Benedictine 
Monastery  of  St,  Albans.  It  has  been  said  that  this  work,  except  the  events  of  three- 
and-twenty  years,  was  written  by  Roger  de  Wendover,  a  monk  of  the  same  convent, 
which  Matthew  Paris  only  transcribed,  withafew  alterations.  An  abstract  of  this  work 
under  the  title  of  Chronica ,  since  called  the  Historia  Minor ,  and  containing  some 
events  omitted  in  the  larger  history,  was  likewise  compiled  by  Paris,  who  also  wrote  the 
Lives  of  the  Ojfas ,  the  two  Mercian  Kings,  who  founded  the  Abbey  of  St.  Alban’s, 
as  well  as  the  lives  of  the  twenty-three  Abbots  who  had  governed  the  Monastery.  For 
sincerity  of  narration,  truth  of  colouring,  and  extent  of  information,  the  Historia  Major 
may  be  justly  deemed  as  valuable  a  work,  as  that  or  any  other  age  had  produced. 
Though  Matthew  Paris  was  not  the  sole  author,  yet  he  made  it  his  own  ;  and  as  he  is 
chargeable  with  its  defects  he  is  entitled  to  the  praise  of  its  excellences,  and  if  we 
exeept  William  of  Malmesbury  and  William  of  Neuborough,  (see  preceding  page.)  the 
most  Latin  of  our  Latin  historiographers  is  Matthew  Paris. 

6. — The  Monody  was  written  on  the  death  of  Richard  I.  whom  Vinesauf  followed  to 
die  Crusades# 
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Sriharsha. — Ratnavali,  an  Indian  drama.1 
Samadeva. — Compiled  the  Vrihatkatha  (the  great  narration)  or 
Kathasantsagara  (the  ocean  of  the  streams  of  narration).2 3 
KALHANA. — Rajatarangini,  (the  stream  of  the  kings)  now  called 
The  Chronicle  of  Cashmere? 

Hafiz. — The  Divan ,  a  collection  of  poems.4 


!•- — The  work  of  Sriharsha,  king  of  Cashmere  affords  a  good  specimen  of  a  drama  of 
intrigue  in  the  Indian  style.  The  plan  is  skilful  and  the  language  easy  and  graceful. 
It  was  much  later  before  the  peculiar  species  of  drama  made  its  appearance  which  is 
called  prahcisana  ( comedy ,  or  rather  farce).  The  pieces  of  this  kind  are  short,  but  they 
are  valuable  as  exhibiting  an  entirely  new  kind  of  literature,  They  are  bitter  satires,  as 
unrestrained  as  those  of  Aristophanes,  and  aimed  at  the  deep  state  of  degradation  into 
which  the  Indians  had  sunk,  chiefly  through  the  corruption  of  the  Brahmins,  The 
Dhurtasamagama  (assembly  of  rogues)  is  a  playful  wrangle  between  a  Brahmin  and 
his  scholars  about  a  courtesan.  The  piece  has  the  merit  of  parodying  in  a  happy 
manner  the  bombastic  style  of  Bhavabhuta.  It  belongs  to  the  end  of  the  15fch.  century. 

2.  — As  the  old  epic  poems  were  especially  designed  for  the  warrior  cast,  so  the  Vaisy- 
as,  the  third  class  have  a  literature  of  their  own,  the  Narrative ,  of  which  the  first  that 
requires  notice  is  the  Fable.  In  the  Ramayana  there  are  allusions  to  well  known  fables 
and  others  are  related  in  the  Mahabharata ,  Fables  and  tales  in  which  animals  are  in¬ 
troduced  as  actors,  and  in  which  moral  principles  are  inculcated  by  example  and  precept 
seem  from  an  early  age  to  have  been  current  among  the  Hindoos.  Several  collections 
of  such  stories,  written  in  Sanscrit,  are  still  in  existence.  The  oldest  is  the  Pancha 
Tantra ,  or  the  Five  Sections ,  so  called  from  its  being  divided  into  five  books.  An 
abridgment  of  this  work  called  the  Hitopadesa,  or  Salutary  Instruction ,  has  become 
more  generally  known  in  Europe  than  the  great  original  work.  It  has  been  translated 
into  English  by  Sir  Charles  Wilkins  and  Sir  William  Jones.  Both  the  Pancha  Tantra 
and  the  Hitopadesa  consist  of  prose  intermixed  with  verse  :  the  stories  are  told  in  prbse, 
but  the  narrative  is  constantly  interrupted  by  sentences  in  verse,  borrowed  from  the 
works  of  nearly  all  the  celebrated  poets  that  preceeded  its  composition.  The  age  in 
which  it  must  have  been  composed  may  be  pretty  accurately  determined  by  passages 
contained  in  it:  namely  in  the  latter  half  of  the  fifth  century.  Two  centuries  later  it 
was  translated  into  Arabic,  through  which  channel  it  found  its  way  to  nearly  every  nation 
of  Western  Asia  and  of  Europe.  The  translates  who  was  a  Persian  is  said  to  have  been 
named  Bidpai  or  Pilpay.  The  earliest  translation  of  these  fables  into  any  European 
language,  is  the  Greek  version  by  Simeon  Seth  who,  lived  towards  the  close  of  the 
11th,  century.  The  Vrihatkatha  is  written  in  the  epic  metre,  and  in  a  simple  style. 

3.  — The  Rajatarangini  is  written  in  the  epic  metre  and  artificial  style,  and  hasagood 
deal  of  the  form  of  a  Puraua.  It  is  partly  from  ancient  sources  as  the  author  mentions. 
This  is  the  only  historical  work  in  existence  in  the  Sanscrit;  it  describes  the  pariod 
of  the  Mohammedan  dominion  down  to  Akbar. 

4.  — 1'he  Divan  of  Hafiz  contains  five-hundred-and-fifty-seven  odes,  called  ghazels, 
and  seven  cassidehs,  or  elegies.  These  were  published  in  the  original  Persian  at  Cal- 
cutta  in  1791.  They  were  arranged  after  the  death  of  Hafiz  by  Anwari,  who  entitled 
them  the  Divan.  The  poems  of  Hafiz,  like  those  of  Anacreon,  celebrate  the  pleasures 
of  love  and  wine.  They  have  always  been  greatly  admired  m  Persia,  though  many  Mo¬ 
hammedans  condemned  them  for  their  irreligious  and  licentious  tendency.  The  admirers 
of  Hafiz,  on  the  other  hand,  contend  that  his  poems  are  not  to  be  understood  in  a  literal 
but  in  a  figurative  or  allegorical  sense  ;  and  that  they  express  in  emblematical  language 
the  love  of  the  creature  to  the  Creator.  .  The  sect  of  the  Sufis  who  interpret  the  poems 
of  Hafiz  in  this  manner,  possess  many  similar  poems.  Several  of  the  Odes  of  Hafiz  have 
been  translated  into  English  by  Richardson,  “  Specimen  of  Persian  Poetry,  or  the  odes 
of  Hafiz,  with  an  English  translation  and  paraphrase  chiefly  from  the  Specimen  Poeseos 
Asiaticce  of  Baron  Rewuski,”  Lond.,  1774  ;  Nott,  “  Select  Odes  of  Hafiz  translated  into 
English  verse,”  Lond.,  1787;  Hindley,  “Persian  lyrics,  or  scattered  poems  from  the 
Divan-i-Hafiz,”  Lond.,  1880  ;  and  by  Sir  William  Jones,  The  other  important  Eastern 
poets  who  flourished  in  the  twelfth  and  thirteenth  centuries,  are  the  Arabian  poets  Tograi 
Harira,  Nizhami  and  Elfaragi ;  and  the  Persian  poets  are  Hussain,  Nasrallah,  Teleki, 
Kokerkum,  and  Jami.  There  is  a  manuscript  at  Oxford,  containing  the  lives  of  135  of 
the  finest  Persian  poets,  and  the  versifiers  and  moderate  poets  are  without  number. 
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WACE. — Le  Roman  de  Ron,  a  legend  of  Rollo  and  his  successors  ; 
Le  Brut ,  a  metrical  romance  concerning  the  fabulous  history 
of  England,  in  Norman-French  ;  and  a  translation  of  Geoffrey 
of  Monmouth’s  Historia  Britonumh 

Walter  of  Exeter. — The  romantic  history  of  Guy,  Earl  oj 
Warwick .2 

Grosthead,  Robert,  (Bishop  of  Lincoln)— The  Chateau  d' 
Amour,  a  poem  in  the  French  minstrel  metre.  His  chief 
writings  were  in  prose.3 

Turpin. — A  French  poem  entitled  Charlemagne. 

Robert  de  Brunne,  (Robert  Mannyng).—  A  Metrical  Chronicle 
of  England ;  a  translation  into  English  metre  of  Bishop 
Grosthead’s  Manual  of  Sins  ( see  p.  539);  and  a  translation 
into  English  rhyme  of  the  work  entitled  the  Treatise  of  Car 
dinal  Bonaventure ,4 

Henry  d’Avranches.5  (Henry  the  Versifier). — A  panegyric  on 
Henry  /.,  another  on  the  King's  Park  at  Woodstock,  &c. 


1.  — The  original  copy  of  this,  and  Geoffrey’s  translation  was  brought  into  England  by 
Gualtier,  Archdeacon  of  Oxford.  The  translation  is  allowed  to  have  been  executed  by 
him,  with  a  certain  purity  but  little  fidelity.  (Hist,  of  Eng.  Poet.  Dissert.  I.) 

2.  — The  romance  of  Guy,  Earl  of  Warwick ,  although  ascribed  to  Walter  of  Exeter  it 
is  doubtful  whether  correctly  so  or  not. 

3.  — Except  for  the  Chateau  cC Amour,  almost  all  Grosthead’s,  or  Grosseteste’s  pieces 
were  written  in  Latin.  He  was  a  great  admirer  of  the  French  language,  which  he  some¬ 
times  preferred  both  to  Latin  and  English,  when  the  subject  which  he  treated  upon  was 
popular,  and  he  wished  to  engage  the  attention  of  the  great;  as  for  instance  in  the  Manual 
of  Sins.  In  what  has  been  termed  the  religious  allegory  of  the  Chateau  cf Amour,  in 
which  he  has  represented  the  fundamental  articles  of  Christian  belief  under  the  ideas  of 
chivalry  ;  he  manifested  a  fondness  for  the  metre  of  the  French  minstrels.  The  Castle 
of  Love  was  translated  into  English  in  the  reign  of  Edward  I.  but  was  never  printed, 
and  is  now  a  rare  manuscript.  An  ample  list  of  all  Grosseteste’s  works,  both  in  manu¬ 
script,  and  in  print,  is  given  in  Dr.  Pegge’s  “  Life,”  4to.  1793. 

4.  — Robert  Mannyng’s  Metrical  Ch7‘07iicle  is  one  of  the  earliest  whose  language  can 
be  called  English.  His  work,  however,  is  merely  a  translation  from  the  French.  It  was 
in  two  parts  :  the  first  translated  from  the  Brut  cT Angle ter?'e  and  Roman  le  Ron  of 
Wace  and  Gaimar,  begins  with  ./Eneas  and  ends  with  Cadwallader  ;  the  second,  from 
Cadwallader  to  Edward  I,  is  translated  from  the  Chronicle  of  Peter  Langtoft.  The 
Brut  cT  Angleterre  of  Wace,  from  which  De  Brunne’s  Chronicle  was  partly  translated, 
was  copied  from  Geoffrey  of  Monmouth  in  a  poem  called  Roman  de  Rois  cf  Angleterre. 
It  is  considered  to  be  one  of  the  oldest  of  the  French  romances  and  was  begun  by  Eus¬ 
tace,  sometimes  called  Eustache,  Wistace,  or  Huistace  in  1155,  under  the  title  of  Brut 
d’ Angleterre ,  This,  perhaps,  accounts  for  Mannyng  calling  it  simply  the  Brut. 

5.  — Henry  the  Versifier  was  poet-laureate  to  Henry  III.  He  is  worth  noticing  as 
being  the  first  instance  of  an  officer  of  this  description  being  attached  to  the  English 
Court.  We  read  that  the  King’s  treasurers  were  ordered  to  pay  him  one  hundred 
shillings,  probably  a  year’s  stipend,  in  the  year  1251. 

Several  more  obscure  writers  of  poetry  are  to  be  noticed  as  having  flourished  in  the 
reign  of  Henry  III.  Gualo  is  said  to  have  written  a  Satire  on  the  Monks  in  Latin 
hexameters.  It  was  printed  by  Mathias  Flacius  among  miscellaneous  Latin  poems, 
De  corrupto  Ecclesicz  statu,  Michael  Blaunpayne  wrote  a  Latin  Satire,  still  remaining, 
besides  many  other  Latin  pieces  in  verse  and  prose.  He  was  termed  “merry  Michael 
the  Cornish  poet.”  A  poem  entitled  Planet  us  de  Excidio  Trojce  in  rhyming  hexameters 
and  pentameters,  said  to  be  work  of  Hugo,  Prior  of  Montacuto  also  appeared  at  this  date: 
and  Arctinus  Quilichimus  wrote  Latin  verse.  Among  the  obscure  writers  of  English 
poetry  may  be  mentioned  William  de  Wadington, William  of  Shoreham,  Thomas  Wilkes, 
Michael  Kildare  and  others. 
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Clemence  Isaure.— 
Savarie  de  Manleon. — 
Mehun  Meurg.— 
William  le  Breton. — 
Guernes. — 

Cabeston. — 

William  le  Morten. — 
William  le  Boteler. — 
Rudell,  Jeffrey. — 
Messenier. — 

Bernard. — 

Almeric.— 

Hugo. — 

Assissi.— 

William  de  Lorris. — 
Pierre  de  Corbian. — 


CD 
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o 
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'Mussato.— 

Parasols  a  Limosin. — 
Philipp  Cessi. — 

Dino  Campagni.— 
Cesso  di  Ascoli. — 

ClNO  DA  PlSTOJA. — 

Giovanni  de  Pisa. — 
Guitton  Giotta.— 
Arnald,  Daniel. — 
Rimbaldo. — 

Selfaggia. — 

F  ranceschino.— 
Senuccio. — 

Andrea  Orcagna. — 
Cavalcanti. — 

_ Elias  Cairels.— 


1. — It  was  about  this  period  that  the  Troubadour  poetry  in  France  and  Italy  obtained 
its  perfection.  It  was  essentially  lyrical  and  mostly  amorous,  and  was  characterized  by 
simplicity  of  ideas  and  a  strained  refinement  of  expression  and  peculiarity  of  form  which 
made  it  quite  distinct  from  the  classical  models.  Besides  love,  the  troubadours  sang  the 
wars  of  the  Crusades.  Others  about  the  time  of  the  persecution  of  the  Abigenses  wrote 
bitter  satires  against  the  persecutors,  the  Inquisitors;  against  the  Priesthood,  the 
hierarchy,  and  even  Rome  itself.  Others  wrote  to  animate  the  Christian  princes  to 
deliver  Palestine.  It  was  that  persecution  which  partly  caused  the  decay  of  troubadour 
poetry  in  the  thirteenth  century.  Many  of  the  troubadours  perished,  or  fled  and  died 
in  foreign  lands.  The  Counts  of  Provence  made  some  attempts  to  revive  the  poetry 
of  the  troubadours,  but  the  only  Result  was  the  collecting  and  compiling  the  lives  of 
the  old  troubadours  by  the  monk^>f  the  Isles  of  Hyeres,  and  Hugues  de  St.  Cesaire. 
A  hundred  of  the  troubadour  poets  might  be  mentioned,  but  it  seems  unnecessary. 
The  above  mentioned  are  some  of  the  most  important  amongst  them  ;  many  of  them 
are  praised  by  Petrarch  and  Dante.  Some  of  the  French  nobility  of  the  first  rank 
were  troubadours  about  the  eleventh  and  twelfth  centuries;  and  the  French  very  proudly 
observe  that  “  it  is  the  Glory  of  the  French  poetry  to  number  counts  and  dukes,  that  is 
sovereigns  among  its  poets  from  its  commencement.”  “  What  a  glory  !  ”  says  a  writer, 
“  but  poets  can  derive  no  lustre  from  counts  and  dukes  and  even  princes,  who  have  been 
enrolled  in  their  lists ;  only  in  proportion  as  they  have  adorned  the  art  by  the  excellence 
of  their  compositions,”  Accounts  of  the  troubadours  may  be  found  in  several  French 
works,  the  best  of  which  is  Raynouard’s  “  Choix  des  Poesies _  Originates  des  Trouba¬ 
dours .”  Another  kind  of  poetry  which  belongs  to  this  period  is  the  Fabliaux ,  or  tales, 
which  are  partly  of  oriental  origin,  and  were  imported  by  the  Crusaders  into  Europe. 
They  are  generally  written  in  verse,  an  1  sometimes  alternately  in  verse  and  prose. 
Clemence  Isaure  is  said  to  have  instituted  the  Floral  Games  (Jeux  Floraux)  at  Toulouse, 
which  were  held  yearly  on  the  first  of  May,  and  that  she  instituted  prizes  for  those  who 
distinguished  themselves  in  various  kinds  of  poetry. .  The  prizes  were  a  gold  violet,  a 
silver  eglantine,  and  a  gold  marigold.  The  distribution  of  prizes  continued  till  the  Re¬ 
volution.  During  the  ceremony  degrees  were  also  conferred.  He  who  had  won  a  prize 
three  times  was  created  a  doctor  en  gay  science  the  name  of  the  poetry  of  the  Provencal 
troubadours.  Warton  says,  “This  institution,  however  fantastic,  soon  became  common 
through  the  whole  kingdom  of  France,  and  these  romance  rewards  distributed  mith  the 
most  impartial  attention  to  merit,  at  least  infused  a  useful  emulation,  and  in  some  measure 
revived  the  languishing  genius  of  the  French  poetry.”  rI  he  singular  intitution  of  the 
Courts  of  Love  is  closely  connected  with  troubadour  history.  Ihese  Courts  were  wont 
to  assemble  in  various  towns  and  castles  ot  France;  they  consisted  chiefly  of  Ladies,  to 
whom  some  knights  acted  ocasionly  as  assessors.  The  Code  of  Love  is  given  by  Andre 
in  a  Latin  work  entitted  De  Arte  Amatoria  et  Reporbatione  Anions  written  abont  11/0, 
The  code  consists  of  thirty-one  articles  some  of  which  are  of  a  very  libertine  tendency, 
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Robert  of  Gloucester.— A  Chronicle 1  of  English  affairs  from 
the  beginning,  including  the  Fables  of  Geoffrey  of  Monmouth, 
and  extending  to  the  commencement  of  the  reign  of  Edward  I. 

Peter  Langtoft. — A  metrical  Chronicle  2  in  five  books,  written 
in  Alexandrines.1 2 3 4 5 

Hovedon,  John. — A  Book  of  French  rhymes,  entitled  Rosiarium 
de  Nativitate,  Passione,  Ascensions,  Thesu  Christie 


Thomas  OF  Kent. — Roman  d’ Alexandre. 

Orm  (Ormin). — The  Ormulus  (so  called  after  the  poet’s  name)is  a 


series  of  homilies  in  verse  on  the  Lessons  from  the  New  Testa¬ 
ment  in  the  Church  Service.6 
Henry  von  Veldek.— 

Walter  von  der  Vogelweyde. — 

Reimar  the  Old.— 

Reimar  von  Zweter. — 

Ulrich  von  Lichtenstein. — 

Wolfram  von  Eschenbach. — 

Hartman  von  der  Aue. — 

John  of  Wurzberg. — 

John  Hadloup. — 


Writers  of  chivalrous  and 
romantic  poetry.6 


1.  — The  Chronicle  is  written  in  the  vernacular  language  of  the  time  ;  and  this  and  the 
similar  work  of  De  Brunne,  are  the  best  specimens  that  remain  of  the  language  of  the 
time.  It  consists  of  more  than  ten  thousand  lines.  The  verse  is  the  couplet  of  fourteen 
syllables,  divisible  into  six  or  eight.  It  was  very  popular  in  the  middle  ages,  as  appears 
by  the  number  of  manuscripts  that  still  exist  of  it.  The  principal  are  the  Bodleian,  the 
Cottonian,  and  the  Harleian  :  and  there  is  also  one  in  the  library  of  the  Herald’s  College. 
It  was  published  by  Hearne,  Oxford,  1724,  2  vols.  8vo. 

2.  — The  second  part  of  De  Brunne’s  Chronicle  is  translated  or  imitated  from  Langtoft. 

3.  — The  Alexandrine  verse  is  a  species  of  verse  that  originated  in  France,  and  has  be¬ 
come  the  regular  heroic  verse  of  the  French  language.  Jt  consists  of  twelve  syllables, 
subject  to  the  rule  that  its  sixth  syllable  shall  always  terminate  a  word.  The  English 
Alexandrine  verse  consists  in  like  manner  of  twelve  syllables  (see  Drayton’s  Polyolbion , 
p.  567).  In  general,  it  is  employed  only  occasionally  in  poems  written  in  our  usual  heroic 
verse  of  ten  syllables,  and  never  except  in  the  concluding  line  of  the  couplet  or  triplet.  It 
also  forms  the  closing  line  of  what  is  called  the  Spenserian  stanza.  Regularly,  it  ought 
always  as  in  French,  to  be  divisible  into  two  hemistichs  (half-verses);  but,  in  the  freer 
spirit  of  our  poetry,  this  rule  is  occasionally  violated. 

4.  — It  is  remarkable  at  this  period  how  many  of  the  best  English  authors  wrote  their 
works  in  French, 

5.  — The  extant  portion  contains  nearly  ten  thousand  lines  (or  rather  couplets)  of  fifteen 
syllables.  The  versification  is  modelled  on  the  cantemporary  Latin  poetry. 

6.  — These  poets  were  some  of  the  earliest  of  the  Minnesingers  of  Germany.  They 
may  be  compared  in  many  respects  with  the  Troubadours  of  Provence  (p.  23),  and  were 
generally  knights  and  nobles,  whose  life  was  divided  between  the  occupation  of  love, 
war,  and  devotion,  which  inspired  their  poetical  effusions  with  tender,  noble,  and  pious 
feelings.  The  period  at  which  they  flourished  (during  the  reign  of  the  Emperors  of  the 
Suabian  family  of  Hohenstauffen)  maybe  considered  the  golden  age  of  the  romantic  poe¬ 
try  of  Germany.  The  productions  of  the  Minnesingers,  however,  are  not  the  earliest 
specimens  we  have  of  German  poetry.  The  two  most  ancient  German  poems  are  the 
Lay  of  Hildebrand  and  Hadubraud ,  and  the  Prayer  of  IVeizenbrun,  which  have  been 
published  by  Grimm,  and  belong  to  the  eighth  century.  Other  fragments  of  very  curi¬ 
ous  poems  have  also  been  preserved,  belonging  to  the  ninth  and  two  following  centuries. 
But  the  most  remarkable  production  of  that  time  is  the  celebrated  Nib'elungen  Liedy  an 
epic  poem,  of  which  the  chief  heroes  are  Attila,  or  Etzel,  King  of  the  Huns,  and  Dietrich, 
or  Theodoric  of  Berne,  King  of  the  Goths.  Schlegel  mentions  one  Henry  of  Ofterdingen 
as  the  probable  author  of  this  poem- 
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Hampole. — Prick  of  Conscience j 1  and  Paraphases  on  the  Book  oj 
Job,  on  the  Lord's  Prayer,  and  the  Seven  Penitential  Psalms. 

LAngland  (Longlande). —  Visions  of  Piers  Plowman ,2 

Minot,  Laurence. — Collection  of  poems  on  the  principal  events 
of  the  reign  of  Edward  III.3  They  are  preserved  in  the  British 
Museum. 

SCOTT.4 5 — N o  works  extant.  Was  fabulously  reported  to  be  a  wizard, 

Lemont. — Sir  Tristiam,  a  romance  in  rhyme. 

John  of  Fordun. — Scoti-Chronicon,vs\  five  books,  containing  the 
legendary  and  historical  annals  of  Scotland  to  the  death  of 
David  I.3 

Barbour  (Barber). — The  Prince,  a  poem  in  thirteen-thousand 
rhymed  octosyllabic  lines,  containing  a  history  of  the  life  and 
glorious  actions  of  Robert  Bruce.6 

Wyntoun. —  The  Orygynale  Cromykil  of  Scotland,  a  metrical 
history  in  nine  books.7 8 

Walter. — A  translation  of  Boetheus  Consolation. 

Harding. — Chronicle  of  England*1  to  the  reign  of  Edward  IV.,  in 
verse. 


1.  — The  Frick  of  Conscience  (see  p.  541)  is  divided  into  seven  parts  (1)  Man’s  Nature, 
(2)  The  World,  (3)  Death,  (4)  Purgatory,  (5)  Day  of  Judgment,  (6)  Torments  of  Hell, 
(7)  Joys  of  Heaven.  This  poem  has  also  been  ascribed  to  Robert  Grosthead,  Bishop  of 
Lincoln.  A  detailed  account  of  it  is  given  by  Warton. 

2.  — Some  other  pieces  anterior  to  the  Reformation,  bear  the  adopted  name  of  Piers  the 
Plowman.  Under  the  character  ofa  plowman  the  religious  are  likewise  lashed,  in  a 
poem  written  in  apparent  imitation  of  Langland’s  vision,  and  attributed  (no  doubt  false¬ 
ly)  to  Chaucer,  viz  ;  in  the  Plowman  s  Tale.  Langland’s  peculiarities  pf  style  and  versi¬ 
fication  seem  to  have  had  many  contemporary  imitators.  Several  are  mentioned  by 
Warton,  and  others  are  to  be  found  in  Percy. 

3.  — Minot’s  poems  are  in  the  Northern  dialect,  as  will  be  seen  in  the  following  passage 
celebrating  Edward’s  victory  over  the  Spaniards  in  a  sea-fight,  1350. 

*•  I  wold  noght  spare  lor  to  speke,  For  all  thaire  grete  fare,  [feasts] 

Of  wight  men  with  wapin,  That  thai  come  tliare. 

Wist  I  to  spede  In  a  somers  tvde, 

And  worthy  in  wede.  Fele  [many]  Fisches  thai  fede, 

That  now  are  driven  to  dale,  [sorrow]  It  was  in  the  waniand 

And  ded  all  thaire  dede,  Thai  sailed  forth  in  the  Swin 

That  saile  in  the  sea-gronde,  [bottom]  With  trompes  and  traburnes, 

Fiaches  for  to  fede  !  And  mikell  other  pryde.” 

4.  — The  name  of  Michael  Scott  is  the  earliest  on  record  among  the  Scotch  poets,  but 
the  oldest  fragments  of  Scottish  poetry  now  known  to  exist,  consist  of  a  few  lines  of 
lamentation  on  the  death  of  Alexander  III  which  took  place  in  1286. 

5. — The  Scoti-Chronicon  beginning  at  the  Creation  ;  and  the  early  part  forms  rather 
a  treatise  on  cosmogony,  than  a  chronicle  or  history.  Fordun  also  left  materials  for 
bringing  down  the  narrative  to  1335,  which  were  put  in  order  by  Walter  Bower,  Abbot 
of  Inchcolm,  who  continued  the  history  to  the  death  of  James  I.,  1437. 

6.  — The  value  of  this  work  as  an  historical  record  was  early  acknowledged  fsee  For- 
dun’s Scoti-Chronicon,  XV.  9.)  mentioned  above;  and  it  is  remarkable  that  though 
Barbour  was  a  Scotchman,  his  versification  and  language  are  more  intelligible  to  a  mod¬ 
ern  English  reader  than  of  any  other  poet  of  the  fourteenth  century,  his  great  contem¬ 
porary  Chaucer  himself  not  excepted.  The  first  known  edition  of  the  Bruce*  was 
published  at  Edinburgh  in  1616,  in  12mo  ;  but  an  earlier  is  believed  to  have  existed. 
The  best  edition  is  that  by  Dr.  Jamieson,  Edinburgh,  1820. 

7.  — There  are  several  M.S.S.  of  this  Chronicle,  the  best  is  that  in  the  Royal  Library 

in  the  British  ftjuseum  from  which  Dr.  Macpherson  edited,  in  1795,  his  printed  edition 
in  2  vols,  8vo.f  ...  ^ 

8.  — Warton  says,  **  This  work  is  almost  beneath  criticism,  and  fit  only  for  the  attention 
pf  an  antiquary.” 
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Marie  de  France. — A  translation  of  the  Fables  of  .Esop 
Moralized  into  French  verse,  from  English.1 
Benoit,  Thomas. — A  translation  from  Latin  into  French  verse  of 
the  Rule  of  St.  Austin,  and  some  Latin  liturgic  pieces.  He 
also  wrote  a  system  of  rules  for  Ballad  writing. 

Soulechart,  Denis. — A  French  translation  of  the  Nugis  Curi- 
alum  of  John  of  Salisbury. 

Henry  de  Gauchi.2 3 — A  French  version  of  the  De  Regimime 
Principtnn  of  ASgidius. 

Michael  de  Harnes. — A  translation  of  Turpin’s  Charlemagne 
from  the  Latin. 

Jean  de  Vignay.- — A  translation  into  French  of  the  Legenda 
Aurea  of  James  de  Voragine  ;  a  version  of  a  famous  ritual 
entitled  Speculum  Ecclesice,  by  Jacobus  de  Casulis ;  and  of 
Odoricus’  Voyage  into  the  East? 

Raoul  de  Presles.4 5 — A  metrical  translation  of  the  Latin  bible, 
and  the  De  Civitate  Dei  of  Austin, 

Luce  (or  Lucas). —  Gyron  le  Courtois,  a  romance  translated  from 
the  Latin. 

Jean  de  COURCI. — A  translation  of  a  Latin  chronicle  entitled 
Bouquassierep  a  history  of  the  Greeks  and  Romans. 

Helis  de  Guincestre  (or  Winchester). — A  translation  of  Cato 
into  French  verse.6 

Hue  de  Roteland. — Ipomedon,  a  romance  in  French  verse,  and 
a  French  Dialogue  in  metre. 

1.  — Marie  of  France  is  scarcely  to  be  classed  with  the  French  translators,  for  Warton 
says  ‘‘that  her  translation  was  clone  to  gratify  a  Comte  Guillaume  with  whom  she  was 
in  love,  and  who  did  not  perhaps  understand  English.” 

2. — -The  names  contained  on  this  page  comprise  the  chief  French  translators  of  the 
Classics  which  appeared  at  this  period,  namely  the  years  1200  to  1100.  For  the  later 
translators  see  Note  to  Jean  de  Courci  below. 

3.  — The  Speculum  Ecclesice ,  or  Mirrour  of  the  Church,  was  translated  into  English  and 
printed  by  Caxton,  1474. 

4.  — Raoul  de  Presles  acted  as  translator  to  Charles  V.  about  the  year  1374. 

5.  — Jean  de  Courci’s  translation  appeared  in  the  year  1416.  A  great  many  other  less 
important  translations  are  also  to  be  found  amongst  the  French  poets  of  this  date,  and 
which  it  will  be  sufficient  to  just  nominally  mention  Goulain  made  a  translation  into 
French  of  the  Collationes  Patmm  of  Cassianus  ;  Peter  Bercheur  translated  Livy  into 
the  same  language;  Simon  de  Hesdin  gave  a  version  of  Valerius  Maximus  in  1364, 
which  was  finished  by  Nicholas  de  Gonessein  the  year  1401  ;  and  Ovid’s  Metamorphoses 
were  translated  by  William  de  Naugis  and  Philip  de  Vitri,  before  the  close  of  the  four¬ 
teenth  century.  _  In  the  fifteenth  century  the  French  began  to  polish  and  reform  their 
old  rude  translations,  and  to  translate  some  of  the  more  recent  writers  into  their  language. 
In  1403,  Jean  de  Courteaurisse  translated  the  Chronology  of  Palmerius,  a  learned 
Florentine,  and  imitator  of  Dante  ;  Terence  was  made  by  Guillaume  Rippe  in  the  year 
1466  ;  and  Guillaume  de  Roy  translated  the  ALneid  into  a  sort  of  metrical  romance  or 
history  of  ./Eneas,  under  the  title  of  Livre  d'  PEneidos  Compile  par  Virgile.  Of  the 
numerous  other  translations  which  appeared  during  the  fifteenth  century,  most  of  them 
were  written  in  prose. 

— ' The  translation  by  Helis  de  Winchester  is  entitled,  Lcs  Distiches  de  Caioti  mises 
en  vers  par  Helis  de  Guyncestre .  There  is  a  French  copy  of  it  in  the  Bennet  College 
library. 
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Hb’ir 

i  to 


Dante. — Divina  Commedia j  Vita  Nuova;  De  Monarchia  &*c.1 2 

PETRARCA. — This  poet’s  works  may  be  placed  under  three  heads, 
Italian  poetry,  Latin  poetry,  and  Latin  prose.  His  Italian 
poetry  called  II  Canzoniere 2  or  Rime  de  Petrarca ,  consists  of 
three  hundi'ed  Sonnets,  about  fifteen  canzoni,  and  three  short 
poems  in  “terza  rima,”  styled  Trioiifo  d'Amore  (Triumph  of 
Love);  Trionfo  della  Morte ,  (Triumph  of  Death);  and  Trionfo 
della  Fama  (Triumph  of  Fame) ;  &c.  His  Latin  poetry  consists 
of  the  Africa ,  an  epic  poem  on  the  exploits  of  Scipio  in  the 
second  Punic  War;3 4 *  Epistles  in  verse,  addressed  to  several 
Popes  for  the  purpose  of  urging  their  return  to  Rome,  and 
also  to  several  friends’;  and  Eclogues,  or  Bucolics} 

BOCCACCIO. — La  Tescide,  a  poem  in  ottavarima  on  the  fabulous 
adventures  of  Theseus,6 7  Amorosa  Finmmettaj  II  Filostrato,  a 
poem  in  ottava  rima,  LI  Amorosa  Visione ,  a  poem  in  terza  rima; 
II  Corbaccio,  ossia  il  Labririnto  di  Amore,  a  kind  of  satire 
against  women,  full  of  indecent  passages  ;  and  several  prose 
works. 

Villani. — History  of  Florence 6  in  twelve  books,  from  its  building 
to  the  time  of  Viliam’s  death. 

Chartier. — This  poet  is  mentioned  by  Leland. 

Froissart. — The  Meliadorj1  and  various  other  poems,  songs,  Sic. 


1- — The  best  information  upon  the  works  of  Dante  will  be  found  in  Foscolo’s  Discorso 
sul  Testo  dl  Da?ite ;  London  1825.  Among  the  numerous  translations  of  the  Divina 
Commedia ,  in  almost  every  language  in  Europe,  that  of  Cary  into  English  blank  verse 
(see  p.  65),  and  that  of  Wright  into  English  triple-rhymes,  in  imitation  of  the  original, 
are  both  excellent. 

2.  — The  Ca?izoniere  has  gone  through  more  than  three  hundred  editions,  with  and 
without  notes  and  commentaries.  These  Sonnets  ^re  allowed  to  form  the  most  perfect 
model  of  Italian  lyric  poetry,  and  which, (although  he  himself  often  speaks  slightingly)  it 
is  evident  that  they  were  polished  with  the  utmost  nicety.  Of  them  he  says  ; 

“S’io  avestji  creduto,  che  si  care 
Fosser  le  voci  de  sospir  miei  in  rima, 

Fatte  l’aurei  del  sospirar  mio  prim  a 
In  nunero  piu  spesse,  in  stil  piu  rare." 

3.  — The  Africa  is  a  dull  sort  of  a  poem,  but  contains  some  fine  passages.  It  was 
much  admired  at  the  time,  and  is  the  one  for  which  he  was  solemnly  crowned  in  the 
Roman  capital. 

4.  — These  were  acknowledged  by  Petrarca  himself  to  be  allegorical,  and  were  in  fact 
like  Boccaccio's  Eclogues,  satires  against  the  powerful  of  his  time,  and  especially  against 
the  Papal  Court  of  Avignon. 

0. — This  was  the  first  romantic  and  chivalrous  poem  in  the  Italian  language.  Chaucer 
borrowed  from  the  Teseide,  his  Knight  sTale,  afterwards  modernized  by  Dryden  under 
the  name  of  Palamon  and  Arcite  (see  p.  95).  His  poetry  will  not  endure  a  comparison 
with  that  of  Petrarca.  Several  excellent  English  translations  of  his  works  have  been 
published. 

6.  — Villani’s  works  appears  to  have  been  forgotten  for  nearly  two  centuries,  until  1537 
when  the  first  ten  books  were  published  at  Venice, the  eleventh  and  twelfth  books  being 
published  at  Florence  in  1554.  Matteo  Villani,  brother  of  the  poet,  wrote  a  continua¬ 
tion  of  the  history’  after  Villani’s  death,  and  brought  it  down  to  the  year  1563,  in  which 
he  died.  Lastly,  Filippo  Villani,  Matteo’s  son,  added  a  continuation  to  his  father's  nar¬ 
rative.  The  whole  body  of  history  of  the  three  Villani’s,  was  published  together  by 
Muratori,  and  has  been  reprinted  several  times  since. 

7.  — The  Meliador  is  a  collection  of  songs,  &c.  partly  by  Froissart,  and  partly  by  the 
Duke  of  Brabant,  forming  a  kind  of  romance.  Froissart  is  said  to  have  presented  his 
poetical  works  to  King  Richard 
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John  de  Meun. — Completed  William  de  Lorris’  poem  Le  Roman 
de  la  Rose;1  also  made  a  translation  of  Boethius’  Consolation 
in  verse  ;  and  Vegetius’  Books  of  Tactics. 

Charles,  Duke  of  Orleans.- 
Olivier  Basselin. — 

Villon.— 

Bordign^e. — 

Mich  ault. — 

Marshal  d’Auvergne.— 

Malluel  — '  1  Miscellaneous  poems3 4 * 


Allegorical,  Satirical, 
Amatory  Poetry.2 


and 


Chaucer. — The  ABC,  a  free  translation  from  the  French  of  De 
Guilleville  ;  Compleynte  to  Pitef  the  Book  of  the  Duchess;  Life 
of  St.  Cecile;  Parlament  of  Foules ;  Compleynte  of  Mars ;  Pala- 
mon  and  Arcite;  JEtas  Prima;  Troylus  and  Creseyde ;  Lines 
to  Adam  Scrivener;  House  of  Fame  f  Legende  of  Good 
Women;  Canterbury  Tales;6 7 8  Good  Counsel  of  Chaucer; 
Orisoune  to  the  Holy  Virgin;  Proverbs;  Compleynte  of  Venus ; 
H Envoy  de  Chaucer  a  Bukton;  A  Ballade ;  A  Ballade  sent 
to  King  Richard;  Chaucer’s  Compleynte  to  his  Purse; 

Gqwer. — Speculum  Meditantis ,  a  collection  in  French  verse  of 
precepts  and  examples  of  chastity  ;  Vox  Clamantisf  a  Latin 
poem  in  seven  books  ;  and  the  Confessio  A  mantis f  which  is 
written  for  the  most  part  in  English  octave  verse,  with  inter- 
persed  Latin  elegiac  and  Latin  prose  tables  of  contents. 


1.  — A  full  and  descriptive  account  of  the  poem  will  be  found  in  Warton’s  “Hist,  of 
Eng.  Poet.”  p.  243. 

2.  — The  dates  of  these  poets  are  variously  placed  in  the  fourteenth  and  fifteenth  cen¬ 
turies,  but  the  greater  part  occurred  in  the  latter.  The  fifteenth  century  gave  birth  in 
France  to  a  kind  of  allegorical  and  satirical  poetry,  of  which  the  works  of  Bordignee, 
Michault,  &c,  form  a  chief  part.  The  most  remarkable  specimens,  however,  of  this  class 
of  poetry  are  the  Roman  de  Reuart  and  the  Roman  de  la  Rose.  The  former  is  the  well- 
known  story  of  Renard  the  Fox,  and  is  the  same  popular  tale  as  the  German  Reinecke 
Fuchs.  The  Roman  de  la  Rose  is  perhaps  the  most  celebrated  French  production  of  the 
middle  ages.  It  is  a  kind  of  didactic,  allegorical  poem,  which  professes  to  teach  the  art 
of  love,  and  embraces  the  most  varied  subjects.  Among  these  poets  Charles,  Duke  of 
Orleans,  far  excels  his  contemporaries  in  tenderness  and  depth  of  feeling. 

3.  — The  works  of  Alfonso  and  Don  Manuel  may  be  said  to  have  given  one  of  the  ear¬ 
liest  examples  of  Spanish  poetry,  and  operated  powerfully  on  the  Castilian  nobility. 
Don  Juan  Manuel  was  the  celebrated  author  of  El  Conde  Lucanor ,  a  book  of  moral  and 
political  maxims. 

4.  — This  poem  refers  to  the  courtship  and  marriage  of  John  of  Gaunt  with  Blanche  of 
Lancaster.  The  date  of  its  publication  is  1359. 

5  — The  House  of  Fame  was  modernized  by  Pope. 

6.  — The  Canterbury  Tales,  (seep.  100)  were  printed  by  Caxton,  but  it  was  not  till 
1542,  that  any  general  collection  of  the  writings  of  Chaucer  was  made  and  committed 
to  the  press.  The  whole  of  them  were  written  between  the  year  136(5  and  1399. 

7.  — Written  on  the  insurrection  of  the  Commons  under  Richard  III. 

8.  — This  poem  shows  a  desire  on  Gower’s  part  to  conform  to  the  taste  for  English  poe¬ 
try,  which  Chaucer  had  awakened  among  his  countrymen.  To  compare  the  two  men 
as  poets,  as  is  so  often  done,  is  absurd.  Chaucer  is  one  of  the  very  greatest  of  poets  ; 
Gower  is  in  truth  no  poet  at  all,  but  rather  a  moral  philosopher,  writing  in  the  forms  of 
poetry  and  fiction  (see  p.  540).  Had  Chaucer  not  lived,  Gower  would  have  probably 
keen  known  only  as  a  composer  of  Norman  couplets  and  Latin  elegies, 
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OCCLEVE  (Hoccleve.) — De  Regimine  Principum ,  a  translation 
from  the  Latin  of  Egidius ;  besides  a  number  of  other  pieces, 
variously  called  the  Tale  of  Jonathas  and  of  a  wicked  woman; 
Fable  of  a  certain  emperess ;  a  Prologue  of  the  nine  lessons  that 
is  read  over  Allhalow-day  ;  The  most  profitable  and  holsomest 
craft  that  is  to  cunne,  to  lerne  to  dyej  Consolation  offered  by 
an  old  man ;  Pentasthicon  to  the  king;  Mercy  as  defined  by 
Saint  Austin;  Dialogue  to  a  friend;  Dialogue  between  Occleef 
and  a  beggar ;The  letter  of  Cupid;  Verses  to  a  empty  pursed 
LYDGATE. — Storie  of  Thebes,  translated  from  Statius  ;  History  of 
the  Siege  of  Troy ,  a  translation  from  Boccaccio  ;  The  Fall  of 
Princes,  which  are  described  as  a  series  of  Tragedies,  besides 
numerous  other  pieces.2 

CAMPEDON. — Translation  of  the  Romance  of  Boccus  and  Sidrake 
from  the  French,  written  in  the  minstrel  metre.3 
Chester. — Sir  Launsalep  a  poem  celebrating  one  of  Arthur’s 
Knights ;  and  a  metrical  romance  called  the  Erie  ofThoulouseP 
BRIDLINGTON  (Berlington). — Three  books  of  Carniina  Vaticinalia; 
in  which  he  pretends  to  foretell  many  accidents  that  should 
happen  to  England.6 


1.  — Occleve  or  Hoccleve  was  a  feeble  writer  as  a  poet,  and  few  of  his  works  have 
been  printed.  The  Regimine  Principum  is  particularized  by  Warton. 

2.  — Ritsen,  in  his  “  Bibliographia  Poetica,”  gives  a  list  of  no  fewer  than  two-hundred- 
and-fifty-one  pieces  by  Lydgate.  His  MS.  of  the  Life  of  St.  Edmund,  which  he  per- 
sented  to  Edward  VI,  is  in  the  British  Museum.  The  Fall  of  Princes,  printed  by 
Pynson,  in  1494  is  a  paraphrase  of  a  French  translation  of  Boccaccio’s  De  Casibus 
Virorum.  The  princes  are  introduced  dramatically  to  narrate  their  own  mishaps  ;  and 
accordingly  the  poem  was  not  inaptly  styled  in  the  first  edition  The  Tragedies  gathered 
by  John  Bochas  of  all  such  princes  as  fell  from  their  estates  since  the  Creation  of  Adam. 
&c.  The  Storie  of  Thebes,  first  printed  by  Thinne  in  1561,  at  the  end  of  Chaucer’s 
works,  is  an  additional  Canterbury  Tale,  in  which  the  classical  story  of  the  sons  of  CEdi- 
pus.  is  told  with  all  the  circumstances  and  machinery  of  romance;  on  a  similar  manner 
is  the  Trojan  War  treated  in  his  Troye  Book,  printed  in  1513,  by  command  of  Henry 
VIII.  This  poem  is  professedly  a  translation  or  paraphase  of  the  Historia  Trojana  of 
Guido  de  Colonna.  The  Minor  poems  of  Dan  John  Lydgate ,  edited  by  Halliwell, 
were  published  by  the  Percy  Society,  1840. 

3. — Campedon’s  Romance  of  Sidrake  was  first  printed  in  the  year  1510,  at  the 
expense  of  Robert  8altwood,a  monk  of  St.  Austen’s  Convent,  at  Canterbury,  under  the 
following  title,  The  Historie  of  King  Boccus  and  Sydrack  how  he  confoundyd  his 
learned  men  and  in  the  fight  of  them  dronke  strong  venyme  in  the  name  of  the  trinity 
and  dyd  him  no  hurt ,  Also  his  divynite  that  he  lerned  of  the  boke  of  Noe.  Also  his 
profesyes  that  he  had  by  revelation  of  the  angel.  Also  his  aunsweris  to  the  questyons 
of  wysdom  both  7norall  and  naturall  with  much  wysdom  contayned  in  (the)  nounber, 
ccclxv.  Tra7islated  by  Hugh  of  Caumpeden  out  of  French  into  Englisshe, .  <5rV. 

4.  — Chester  seems  also  to  have  been  a  writer  for  the  minstrels,  as  may  be  seen  in  the 
following  passage,  which  forms  the  conclusion  of  his  poem. 

Thomas  Chester  made  thys  tale 
Of  the  noble  knyzt  syr  Launsale 
Good  of  Chyvalrye : 

Jesus  that  ys  hevene  kyng 
Zeve  ua  all  hys  blessyng 
And  his  moder  Marye. 

5.  — This  is  one  of  the  romances  called  Lais  by  the  poets  of  Brittany  (see  Wart.  Hist* 
Eng.  Poet.  382).  These  works  which  have  never  been  printed  are  to  be  found  in  the 
British  Museum. 

6.  — There  are  many  other  Prophetioe  bound  up  with  Bridlington.  They  seem  to  have 
been  fashionable  at  this  time. 
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KAY.1 — Siege  of  Rhodes,  a  translation  from  the  Latin  is  his  only 
known  work. 

Rowlie.2 — JElla,  a  tragedy  ;  the  Dethe  of  Syr  Charles  Bawdinj 
the  Tournament j  Storie  of  William  Canynge j  Battle  of 
Hastmgsj  and  the  Balade  of  Charitie. 

Seguard,  John. — A  Latin  poem  entitled  Melristenchiridion ,3 
besides  Hymns. 

Langley,  Thomas. — A  Latin  poem  in  two  books  entitled  De 

Varietate  Carminum .4 5 

CAIUS,  John. — Was  another  Latin  metrical  writer  of  this  date. 
WATSON. — A  Comedy,  and  numerous  verses  all  written  in  Latin  ; 
also  a  paraphrase  on  the  decalogue  and  creed,  entitled  Specu- 
lum  Christ  anil' 

Bulman,  John. — A  number  of  Latin  verses. 

Whittington,  Robert.6 — He  also  wrote  numerous  Latin  verses. 
Norton. — The  Ordinal,  a  manual  of  the  chemical  art,  in  English 
rhyme.7 

1.  — This  is  the  earliest  mention  of  a  poet-laureate  in  England,  Kay  being  appointed  to 
this  distinction  in  the  reign  of  Edward  IV.  The  term  is  from  the  Latin  laurus  the  bay, 
and  had  its  origin  in  Italy  and  Germany,  where  it  was  customary  to  perform  the  ceremony 
with  great  solemnity.  Further  particulars  relating  to  this  title  and  those  upon  whom  it 
has  been  conferred,  will  be  found  in  the  Note  upon  Skelton.  It  is  strange  that  beyond 
his  translation  of  the  Siege  of  Rhodes,  Kay  should  have  left  no  pieces  of  poetry  to  prove 
his  pretensions  to  the  office  of  poet-laureate  ;  yet,  although  he  furnishes  us  with  no 
materials  as  a  poet,  his  office,  occurring  as  it  does  for  the  first  time  under  this  denomi¬ 
nation  ,  is  sufficient  to  give  him  a  place  in  the  annals  of  English  poetry. 

2.  — Chatterton’s  Rowley  Poems  were  supposed  to  have  been  written  at  this  date. 

3.  — Seguard’s  Metristenchiridiofi  treats  of  the  nature  of  metre  in  general,and  especially 
of  the  common  metres  of  the  Hymns  of  Boecius  and  Oracius  (Horace). 

4.  — Langley’s  poem  also  tieats  on  the  subject  of  Metre.  The  great  cultivation  of 
Prosody  in  the  Universities  at  this  period,  gave  rise  to  many  Latin  systems  of  metre. 

5.  — Watson’s  compositions  like  those  of  Byrchinsaw,  Bulman,  Caius,  Whittington, 
and  others  were  written  for  the  purpose  of  obtaining  a  degree  at  Oxford,  which  included 
versification  and  rhetoric.  This  degree  is  fully  explained  by  Warton.  The  subject  of 
the  poems  written  were  always  in  praise  of  the  University. 

6.  — Robert  Whittington  affords  the  last  instance  of  a  rhetorical  degree  at  Oxford 
He  was  eminent  for  his  facility  in  Latin  poetry  and  was  honoured  with  the  laurel  in  1512, 
(Warton’s  Hist,  of  Eng .  Poet.) 

m  7. — Norton’s  reason  for  treating  his  subject  in  English  rtryme  was  to  circulate  the  prin¬ 
ciple  of  a  science  of  the  greatest  use  among  the  unlearned.  The  poem  is  totally  void 
of  every  poetical  excellence.  The  following  lines  will  afford  a  specimen  of  the  versifica¬ 
tion  employed  in  it.  They  represent  an  alchemist  who  projected  a  bridge  of  gold  over 
the  Thames  near  London,  crowned  with  pinnacles  of  gold,  which  being  studded  with 
carbuncles,  diffused  a  blaze  of  light  in  the  dark  ; — 

“  Wherefore  he  woulcLset  up  in  hi  gill 
That  bridge,  for  a  wondermll  sight 
With  pinnacles  guilt,  shining  as  goulde, 

A  glorious  thing  for  men  to  behoulde. 

Then  he  remembered  of  the  newe, 

IIow  greater  fame  sliulde  him  pursewe, 

If  he  mought  make  that  bridge  so  brighte, 

That  it  mought  shine  alsoe  by  night : 

And  so  continewe  and  not  breake 

Then  all  the  londe  of  him  would  speake,  &c.” 

Norton  is  said  to  have  been  the  most  skilful  alchemist  of  his  age.  He  himself  declares 
in  the  Ordinal ,  that  he  learned  his  art  in  forty  days,  at  twenty-eight  years  of  age.  Nor- 
ton’s  heroes  are  Bacon.  Albertus  Magnus,  and  Raymond  Lully  to  whom  Edward  III. 
became  an  illustrious  dupe. 
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SCOGAN. — A  Moral  Ballade ,  printed  in  Chaucer’s  works  and  ad¬ 
dressed  to  the  Dukes  of  Clarence,  Bedford  and  Gloucester  is 
attributed  to  him ;  also  some  Comedies } 

More,  Sir  Thomas. — A  poem  entitled  a  Rueful  Lamentation  on 
the  death  of  Queen  Elizabeth,  wife  of  Henry  VII  ;  and  other 
metrical  productions.2 

Askewe,  Anne. — The  Ballad  which  Anne  Askewe  made  and 
suns;  when  she  was  in  Newgate? 

Ripley. — The  Compound  of  Alchemic,  and  Medulla  f  two  chemical 
poems. 

Herbert,  William. — A  collection  of  Hymns  and  Antiphones? 

Bokenham,  Osborne.—  Metrical  Lives  of  the  Saints? 

Banister,  Gilbert. — A  poem  in  English  verse  entitled  the 
Miracle  of  St.  Thomas. 

Wydville,  (Earl  Rivers). — A  translation  into  English  distichs  of 
a  poem  called  The  Morale  Proverbes  of  Cry  sty ne  of  Pysej 
and  a  Balet  in  four  stanzas. 


1.  — Bale  XI,  70.,  and  Warton’s  “Hist.” 

2.  — More  is  best  known  by  his  Utopia ,  and  other  prose  works,  than  by  his  poetry. 
The  above  mentioned  poem  appeared  under  the  following  title  A  rueful  lavientacion 
of  the  deth  of  Queue  Elizabeth  mother  to  King  Henry  the  eight,  wife  to  King  Henry 
the  seventh ,  and  eldest  daughter  to  King  Edward  the  fourth ,  which  queue  Elizabeth 
dyed  ui  childbed  in  February  in  the  yere  of  our  Lord  1503,  and  in  the  eighteenth 
yere  of  the  raigne  of  King  Henry  the  Seventh. 

3.  — The  poem  written  by  the  noble  Anne  Askewe  was  printed  at  'Marpurgin  Hessen , 
1546  ;  from  “  The  Examinacyon  of  Anne  Askewe,  lately  martyred  in  Smythfielde  by  the 
wicked  Sinagogue  of  Anti-christ,  with  the  elucydacyon  of  John  Bale.”  Some  of  the 
verses  in  the  ballad  are  not  wholly  unpoetical  as  will  be  seen  by  the  following  extract. 


“  I  am  not  she  that  lyst 
My  anker  to  let  fall 
For  ever}'  dryslynge  myst } 
My  shippe’s  aubstancyal. 


Absorpt  was  ryghtvvysnesa 
As  by  the  ragynge  floude  ; 
Sathan,  in  his  excess 
Sucto  ud  In  guiltlesse  bloude. 


Not  oft  I  use  to  wrygbt 
In  prose,  nor  yet  in  rymo  : 
Yet  wyll  I  shewe  one  svght, 
That  I  sawe  in  my  tyme. 


Then  thought  I,— Jesus,  Lorde, 
When  Thou  slialt  judge  us  all. 
Hard  is  it  to  recorde 
On  these  men  what  wyll  fall. 


I  saw  a  royall  throne, 

Where  Justyce  shuldejmve  sytte ; 
But  in  her  steade  was  One 
Of  moody  cruell  wytte. 


Yet,  Lorde,  I  Thee  desire 
For  that  they  doe  to  me, 
Let  them  not  taste  the  liyro 
Of  their  iniquytie.” 


4. — Warton  says,  “these  pieces  have  no  other  merit  than  that  of  serving  to  develop 
the  history  of  chemistry  in  England.  They  certainly  contributed  nothing  to  the  state 


of  our  poetry/ 

5.  — These  were  found  in  the  library  of  Mr.  William  Farmer  Tusmore,  in  Oxfordshire. 

6.  — Bokenham,  Banister  and  Wydville  are  among  the  many  obscure  versifiers  of  this 
period,  (see  Chronological  Index).  Later  on,  Bertram  Walton  wrote  a  Satire  on  the 
Nuns  and  Benedict  Burgh  translated  Cato’s  Morals  into  the  rojral  stanza.  Warton 
understands  this  royal  rhythm  to  mean  what  is  commonly  termed  the  octave  stanza . 
Gascoigne  says  that  “rhythm  royal  is  a  verse  of  ten  syllables,  and  ten  such  verses  make 
a  staffe,  &c.”  All  those  poems  of  Chaucer,  called  the  Certain  Ballads  are  written  in 
this  measure,  William  Billyng  is  another  obscure  writer  of  the  same  period.  A  few 
copies  of  his  poem  The  five  wounds  of  Christ  were  printed  by  R.  and  W.  Bean,  Man¬ 
chester,  after  1800,  from  a  parchment  MS.  [in  possession  of  Willian  Bateman,  Esq. ; 
accompanied  by  rude,  but  very  curious  cuts,  representing  each  of  our  Saviour’s  wounds. 
On  the  same  MS.  was  written  another  poem  entitled  Erth  uppon  Erth>  accompanied 
with  a  drawing  of  a  naked  body,  apparently  newly  risen  from  a  grave,  having  a  mattock 
on  the  right  hand,  and  a  spade  at  the  feet. 
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CAXTON. — The  Worke  of  Sapience,  a  poem  ;  besides  a  great  num¬ 
ber  of  rhyming  Introductions,  Epilogues,  &C.1 

William  of  Nassyngton. — A  translation  into  English  rhymes, 
of  a  Treatise  on  the  Trinity } 

Bradshaw,  Henry. — The  Life  of  St.  Werburgh  written  in  Eng¬ 
lish  verse.3 

Barnes  (Berners). — Three  rhyming  tracts  on  Hawking,  Hunting 
and  Heraldry. 

Fabyan. — A  metrical  Chronicle  from  Brutus  to  the  year  1485  ; 
Complaint  of  Edward  II.,  &c.4 

Medwall. — An  interlude  called  Nature,  written  in  English  verse 
and  afterwards  translated  into  Latin.5 

Morley. — Interludes,  Rhymes,  and  Translations  into  metre  of 
some  of  the  Psalms. 

Feylde. —  The  treatise  of  the  Lover  and  the  Jaye,  written  in 
English  rhyme. 

Hooker,  John. — Piscator  or  The  Fisher  Caught \  a  comedy  in 
Latin  verse. 

Tye. — A  translation  of  the  Acts  of the  Apostles  into  English  metre  ; 
Theodore  and  Honoria,  a  translation  from  the  French  poem 
of  Boccaccio,  &c.6 


1.  — Caxton  also  wrote  the  History  of  Troy,  a  translation  of  Raoul  le  Fevre’s  Recueil 
des  Histoires  de  Troie.  “  Caxton,”  Warton  observes,  “by  translating  or  procuring  to 
be  translated  a  great  number  of  books  from  the  French,  greatly  contributed  to  promote 
the  state  of  literature  in  England.”  The  known  productions  of  his  poems  amount  to 
sixty-four,  of  which  lists  are  given  by  Dibdin,  Lewis  and  others.  Although  Caxton 
seems  to  be  the  author  by  the  prologue  ;  yet  it  is  not  improbable  that  he  might  on  this 
occasion  employ  some  professed  versifier  to  prepare  a  new  book  of  original  poetry  for 
his  press. 

2.  — The  Treatise  from  which  William  of  Nassington  made  his  translation  was  written 
by  John  of  Waldenby. 

3.  —Bradshaw’s  poem  besides  comprising  the  subject  of  the  life  of  St  Werburgh  gives 
a  chronicle  of  the  kings  of  England.  The  latter  was  collected  from  Bede,  Alfred  of 
Beverley,  Malmesbury,  Girardus  Cambrensis,  Higden’s  Polychi'onicon,  &c. 

4.  — Warton  considers  Fabyan’s  Complain  t  of  Edward  II,  to  be  nothing  more  than  a 
translation  from  a  very  poor  Latin  poem  written  by  William  of  Worcester  and  attributed 
to  Edward  II.  In  his  Chronicle,  Fabyan  inserted  metrical  prologues,  and  other  pieces 
in  verse,  at  the  division  of  every  book.  The  Complaint  of  Edward  II.  forms  one  of 
these. 

5.  — Rastall  who  lived  at  this  period  was  also  a  great  writer  of  Interludes.  An  account 
of  his  pieces  is  given  by  Warton.  Medwall’s  interlude  was  printed  by  Rastall,  in  1537, 
under  the  title  Nature ,  a  goodly  interlude  of  nature ,  comfyled  by  mayster  Henry 
M edw all,  chaplayn  to  the  right  reverent  father  in  God ,  Johan  Mortoti ,  sometyme 
cardinal  and  archebyshop  of  Canterbury.  It  is  not  improbable  that  it  was  played 
before  the  Archbishop. 

6.  — Christopher  Tye’s  Acts  of  the  Apostles  was  sung  for  a  time  in  the  royal  chapel  of 
Edward  IV.  Tye  may  be  considered  the  most  notable  theological  versifier  of  this  period. 
But  a  number  of  religious  rhymers  appeared  during  this  reign.  John  Pullaine  who 
wrote  metrical  versions  of  Ecclesiastes,  Susanna,  Judith,  and  the  Songs  of  Solomon. 
Solomon's  Songvitt  also  put  into  English  verse  by  Robert  Fletcher  in  1586.  Richard 
Beearde  translated  into  rhyme  some  portion  of  the  Scriptures  ;  and  in  1556,  Miles 
Hoggard  published  a  short  metrical  treatise  (De  Profundis)  on  the  129th.  Psalm.  At 
the  same  period  a  translation  of  Ecclesiastes  into  rhyme  by  William  Starkey  occurred  ; 
and  another  metrical  version  of  the  same  book  by  Henry  Lock  (Loc), 
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Lorenzo  de’  Medici.1 — Sonnets ,  Canzoni  and  other  lyric  pieces; 
some  longer  works  in  Stanzas,  Comic  Satires ,  Carnival  Songs, 
and  various  Sacred  Poems. 

Poliziano. — Sylvce,  Odes ,  Epigrams,  and  other  short  Latin 
poems2 ;  Italian  poetry  and  the  Orfeo,  besides  numerous 
translations.  He  also  wrote  an  affecting  Monody  on  the  death 
of  Lorenzo  de’  Medici. 

Bojardo. — II  Timone,  a  comedy,  which  is  partly  taken  from 
Lucian’s  Timonaj  translation  of  the  Golden  Ass  of  Apuleius  ; 
and  Lucian’s  dialogue  of  Lucius,  or  the  Ass  ;  numerous  lyrical 
pieces  ;  some  Latin  and  Italian  Eclogues  j  and  his  chief  work, 
Orlando  Innamorato ,3  a  romantic  poem  in  ottava  rima,  in 
sixty-nine  cantos. 

Sannazaro. — The  Arcadia ,  a  pastoral  fable  in  Italian4 ;  a  Latin 
poem  entitled  De  Artu  Virginis ;  and  Piscatory  Eclogues  in 
Latin  verse. 

Villena,5 — Translation  of  the  AEneid ;  a  mythological  and  moral 
work  entitled  Los  1'rabajos  de  Hercules  (the  labours  of  Her¬ 
cules);  Commedia  Allegorica,  an  allegorical  poem  ;  and  a 
quantity  of  pastoral  poetry. 


1.  — Lorenzo  succeeded  Piero  de’  Medici  in  1470,  at  the  head  of  the  Florentine  Repub¬ 
lic  and  secured  to  it  a  degree  of  tranquility  which  it  had  scarcely  ever  known  before. 
He  also  distinguished  himself  above  all  his  predecessor^  by  the  encouragement  of  liter¬ 
ature  and  the  arts. 

2.  — The  Latin  poems  of  Poliziano,  including  twelve  books  of  letters,  were  published 
at  Paris,  fol.  1513.  The  “  Miscellanea,”  published  at  Florence  in  1489,  consist  chiefly 
of  observations  he  made  on  the  ancient  authors.  The  Orfiheo  is  considered  as  the 
earliest  specimen  of  the  Opera  or  Italian  musical  drama. 

3.  — Bojardo  also  translated  Herodotus  and  Xenophon’s  Cyrojcedia.  The  subject 
of  the  Orlando  Innamorato  is  the  fabulous  wars  of  Charlemagne  against  the 
Saracens,  but  he  placed  the  scene  in  France  and  under  the  walls  of  Paris,  which  he 
represents  as  besieged  by  two  hosts  of  Infidels,  one  from  Spain,  and  another  which 
had  landed  from  Africa  on  the  south  of  France.  He  adopted  Orlando ,  the  Roland 
of  the  French  romances,  for  his  hero.  The  poem  breaks  off  abruptly  at  the  end  of  the 
ninth  canto  of  the  third  book,  when  the  author  was  perhaps  hardly  arrived  at  the  middle 
of  his  narrative.  Bojardo  himself  accounts  for  this  interruption  by  alluding  in  the  last 
canto  to  the  Gallic  storm  which  was  then  bursting  upon  Italy.  This  was  towards  the 
close  of  1494  when  Charles  VIII  had  just  invaded  Italy,  and  was  marching  to  the  con¬ 
quest  of  Naples.  The  subject  of  his  poem  was  afterwards  resumed  by  Ariosto.  The 
first  two  books,  containing  sixty  cantos,  were  printed  at  Venice  in  1746.  A  new  and 
correct  edition  with  notes,  and  a  life  of  Bojardo,  was  published  at  London  in  1831.  The 
Eclogues ,  with  a  selection  of  his  lyrics,  and  the  Timone  were  published  for  the  first 
time  under  the  title  of  lt  Poesie  de  Matteo  Maria  Bojardo ,”  Modena,  1820.  Bojardo 
also  wrote  a  sort  of  Chronicle  of  the  dark  ages  of  Charlemagne  and  his  successors,  of 
the  Crusades,  the  wars  of  the  Normans  and  Saracens  in  South  Italy,  &c. 

4.  — The  Arcadia  is  a  mixed  composition  of  prose  and  verse,  and  has  been  much 
admired  for  the  elegance  of  the  style  and  the  purity  of  the  language.  This  work 
obtained  for  Sannazaro  the  favour  of  two  Popes,  Leo  X.  and  Clement  VII. 

5.  — In  the  thirteenth  century,  poetry  and  more  especially  the  Troubadour  poetry 
derived  material  assistance  from  the  compositions  of  Villena  and  Santillana,  whose  birth 
rank,  and  influence  gave  them  a  leading  position  in  the  state.  The  Labours  of  H erctiles 
of  the  former  was  printed  for  the  first  time  at  Zamora  in  1483,  fol.  Ihe  Commedia 
Allegorica  was  performed  at  the  Court  of  Aragon  at  the  coronation  of  Ferdinand,  1414. 
This  comedy  affords  traces  of  the  origin  of  Spanish  dramatic  poetry  During  the  fifteenth 
century  the  Spaniards  possessed  their  religious  dramas  and  their  farces,  like  the  rest 
pf  Europe. 
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Santillana. — Doctrinal de  Privados,  a  didactic  poem  ;4  Sonnets;1 2 
Refranes  (traditional  proverbs);  pastoral  poetry;  and  an 
Elegy  to  his  tutor  and friend  Villena. 

Manrique.— His  principal  productions  are  his  beautiful  moral 
couplets  Coplas  de  don  Jorge  Manrique.  (Sev.  1495);  and 
other  poems.3 

PULGAR. — Coplas  de  Mingo  Revulgo,  a  poetical  satire,4  besides 
several  historiographical  works. 

Juan  de  la  Encina. — Some  Pastoral  Comedies p  and  other 
poetical  pieces. 

Lope  de  Rueda.8 — Locusta,  a  drama  in  verse  (originally  written 
in  Latin),  and  other  dramatic  pieces. 


1,  — This  is  the  earliest  didactic  poem  in  the  Spanish  language  ;  it  consists  of  a  series 
of  moral  reflections  occasioned  by  the  unfortunate  fate  of  Don  Alvaro  de  Luna,  the 
favourite  of  John  II. 

2,  — By  introducing  the  Italian  Sonnet  into  Castile,  Santillana  became  a  fore-runner 
of  the  bold  innovator  Boscan.  But  he  did  more,  by  endeavouring  to  impart  a  moral 
tendency  to  the  national  poetry ;  by  extending  it  by  allegorical  invention,  and  em¬ 
bellishing  it  with  learning.  His  efforts  in  that  respect  are  apparent  both  in  his  epic 
poem  and  the  Elegy .  His  epistle  to  Don  Pedro  on  the  origin  of  Castilian  poetry  is 
invaluable,  -  Much  of  his  poetry  is  still  in  MS.  and  is  partly  lost,  but  several  of  his 
devotional  and  amatory  pieces  are  contained  in  the  older  Cancioneros. 

3,  — The  poem  written  upon  the  death  of  his  father  is  a  model  of  Spanish  poetry ;  in  the 
language  of  his  historian,  “Don  Jorge  Manrique,  in  an  elegant  ode,  full  of  poetic  beau¬ 
ties,  rich  embellishments  of  genius  and  high  moral  reflections,  mourned  the  death  of  his 
father  as  with  a  funeral  hymn,”  The  following  stanzas  which  were  found  in  the  author’s 
pocket  after  his  death  will  give  an  example. 


“0  World!  so  few  the  years  we  live, 
Would  that  the  life  which  thou  dost  give 
Were  life  indeed  ! 

Alas !  thy  sorrows  fall  so  fast, 

Our  happiest  hour  is  when  at  last 
The  soul  is  freed. 


Thy  pilgi*image  begins  in  tears. 

And  ends  in  bitter  doubts  and  fears. 
Or  dark  despair  ; 

Midway  so  many  toils  appear. 

That  he  who  lingers  longest  here 
Knows  most  of  care. 


Our  days  are  covered  o'er  with  grief, 
And  sorrows  neither  few  nor  brief 
Veil  all  in  gloom  ; 

Left  desolate  of  real  good, 

Within  this  cheerless  solitude 
No  pleasures  bloom. 


Thy  goods  are  bought  with  many  a  groan, 
By  the  hot  sweat  of  toil  alone, 

And  weary  hearts ; 

Fleet-footed  is  the  approach  of  woe, 

But  with  a  lingering  step  and  slow 
Its  forms  departs.” 


The  Couplets  have  been  admirably  translated  into  English  hy  Longfellow.  Of  the  state 
of  Spanish  poetry  under  Ferdinand  and  Isabella,  the  period  at  which  Manrique  wrote, 
a  notion  may  be  formed  from  the  perusal  of  the  Cancioneros  Getieral, where  fifty  Castilian 
noblemen  figure  as  authors. 

4.— The  Coplas  de  Mingo  Revulgo,  of  Pulgar  is  the  form  of  a  dialogue  between  two 
shepherds,  describing  the  Court  of  John  II. 

.  5.— The  Pastoral  Comedies  of  Encina  exhibit  one  of  the  earliest  dramatic  attempts 
in  Spain,  though  not  the  earliest.  The  first  theatrical  performance  of  which  we  find  any 
mention  in  Spanish  annals  is  that  exhibited  in  1414,  at  the  coronation  festival  of  Fer¬ 
dinand  the  Good,  King  of  Aragon,  It  was  from  the  pen  of  the  Marquis  de  Villena,  and 
seems  to  have  belonged  to  the  class  of  Moralities,  in  vogue  in  the  infancy  of  the  Spanish 
drama.  The  title  under  which  it  appeared  was  the  Comedia  Alegorica.  In  Spain 
as  elsewhere,  it  was  the  church  that  gave  birth  to  the  modern  drama.  Encina’s  pastoral 
pieces  combine  the  elements  of  the  comedy,  the  ballet,  and  the  vaudeville.  The  first 
performance  of  these  pastoral  comedies  took  place  in  1492. 

_6.— Lope  de  Rueda  was  the  founder  of  the  truly  national  theatre  of  Spain.  It  is 
said  that  he  quitted  his  trade  as  a  gold-beater  to  join  a  company  of  strollers,  of  whom 
he  shortly. became  the  chief,  and  that  for  a  number  of  years  he  perambulated  from  town 
to  town,  till  at  length  his  great  reputation  made  him  in  request  at  Court.  Shortly  after 
his  death,  the  Locusta  was  brought  out  in  Spanish  by  Juan  de  Malara. 
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Vaux. — Sonnets,  and  other  verses  after  the  Italian  style.1 2 

Edward ES— Two  dramatic  works  entitled  Palamon  and Ar cite; 
and  The  excellent  comedie  of  two  of  the  moste  faithfullest 
freendes,  Damon  cmd  PithiasP*  Also  some  of  the  poems 
inserted  in  “The  Paradise  of  Dainty  Devises.” 

Grimoald. — Death  of  Cicero;  and  some  smaller  poetical  pieces. 
Also  translations  of  Cicero’s  Offices,  Terence’s  Comedies,  &c.3 4 

Tusser. — A  Hundred  good  points  of  Husbandry, 4  &c. 

An  slay,  (Annesley). — Translation  of  a  French  poem  entitled  the 
Citie  of  Dames. 5 6 7 8 

Goodwin. — The  Maiden's  Dream;  and  the  Chance  of  a  Dolorous 
Loverf 

Henry  VIII. — Sonnets  and  Songs. 

MORLEY. —  Tragedies,  Comedies /  and  Sotmets  in  imitation  of 
Petrarch,  besides  several  translations. 

Edward  VI. — Comedy,  called  the  Whore  of  Babydon;  also  an 
amount  of  religious  poetry,  including  metrical  Instruction  con¬ 
cerning  the  Eucharist , 

Forrest. — A  poem  entitled  A  true  and  most  notable  History  of  a 
right  noble  and famous  lady  produced  in  Spayne,  entitled  the 
second  Gresieldf  another  entitled  The  tragedious  troubles  of 
the  most  chaste  and  innocetit  Joseph,  son  to  the  holy  patrearch 
Jacob;  and  various  minor  pieces. 

Kelton. — Chronicle  of  the  Bruts  in  English  verse,  and  other  poems. 


1.  — Several  writers  of  Sonnets  of  this  style  are  to  be  noticed  at  this  date  ;  amongst 
others  Sir  Francis  Bryan,  one  of  the  most  brilliant  ornaments  of  the  court  of  Henry 
VIII,  Lord  Boleyn,  Edmund,  Lord  Sheffield,  and  others.  Most  of  these  Sonnets  appear¬ 
ed  in  Tottel’s  “  Miscellany,”  or  in  the  ‘‘Paradise  of  Dainty  Devises,”  published  in  1578. 
Totters  Miscellany,”  was  the  first  printed  poetical  miscellany  in  the  English  language. 
The  principal  of  Lord  Vaux’s  verses  are  to  be  found  in  the  ‘‘Paradise  of' Dainty 
Devises,”  and  are  remarkable  for  their  smoothness,  &c.  (see  p.  55*). 

2.  — These  are  the  only  two  dramatic  works  of  Edwardes  of  which  we  know,  but  Put- 
tenhan  highly  commends  him  for  his  dramatic  productions.  The  Palamon  and  Arcite 
was  never  printed,  and  is  lost :  the  other  is  included  in  the  first  volume  of  Dodsley’s 
“Old  Plays.”  Edwardes  is  first  heard  of  as  a  dramatic  poet  in  the  year  1564-5. 

3.  — Grimoald  also  contributed  some  Sonnets  to  “  Tottel’s  Miscellany.” 

4.  — The  first  edition  of  Tusser’s  poems  appeared  in  1557. 

5.  — Wynkyn  de  Worde  and  Andrew  Chertsey  also  made  several  metrical  translations 
from  the  French  about  this  period. 

6.  — Warton’s  “  Hist,  of  Eng.  Poet.”  Other  obscure  poems  are  mentioned  by  Warton 
as  having  appeared  at  this  date  ;  amongst  others  a  tragedy  entitled  Dido,  by  Edward 
Haliwell  ;  a  satire  On  the  pride  and  vice  of  women ,  by  Cnarles  Barnsley,  a  chemical 
tract  entitled  Bloomfield s  Blossom,  by  William  Bloomfield  ;  and  a  poem  called  the  Fall 
and  evil  success  of  Rebellion  by  Wilfred  Holme. 

7.  — Warton  says,  “  I  suspect  these  to  be  nothing  more  than  grave  mysteries  and  mo¬ 
ralities,  which  probably  would  not  now  have  been  lost,  had  they  deserved  to  live.” 

8.  — This  poem'  is  a  panegyrical  history  in  octave  rhyme  of  the  life  of  Queen  Catherine 
the  first  queen  of  Henry  VIII.  Warton  mentions  another  of  Forrest’s  poems  which 
was  never  published.  It  is  dedicated  to  Edward  \  I,  under  the  following  title,  “A 
notable  worke  called  The  Pleasant  Poesie  of  Princelie  Practise ,  composed  of  late  by; 
the  simple  and  the  unlearned  Sir  William  Forrest  priest,  much  part  collected  out  of  a 
booke  entitled  the  Governace  of  Noblemen,  which  booke  the  wyse  philosopher  Aristotle 
wrote  to  his  disciple  Alexander  the  Great. 
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Hawes.— The  Pastime  of  Pleasure }  an  allegorical  poem,  “con¬ 
taining  the  knowledge  of  the  seven  sciences  and  the  course  of 
Man’s  life  in  this  world  ;  ”  the  Temple  of  Glass j  the  Con¬ 
version  of  Sinners j  the  Consolation  of  Lovers  j  the  Delight  of 
the  Soul ,  and  others  which  are  but  imperfectly  known. 

Boyce,  Hector. — Wrote  miscellaneous  poetry  at  this  period, 
some  of  which  was  printed. 

Barclay.— Chief  work  the  Ship  ofFoolesofthe  Worlde  f-  Mirrour 
of  Good  Manners,  and  five  Eclogues. 

Wyatt.1 2 3 — Songs  a?id  Sonnets  after  the  style  of  Petrarch  and  other 
Italian  poets  ;  an  unfinished  translation  of  the  “  Songs  of 
Jopas”  in  the  first  book  of  the  JEneid ,  in  Alexandrine  verse; 
and  a  version  of  the  Psalms  of  David. 

Shepery,  John. — Wrote  a  few  poems  of  inferior  merit. 

Vaux,  Thomas.4 — Sonnets,  and  other  amatory  verses. 


1.  — This  poem  is  but  an  imitation  of  Chaucer’s  House  of  Fame ,  and,  although  ascribed 
to  Hawes  is  generally  supposed  to  have  been  the  work  of  Lydgate. 

2.  — R.  Ryson,  London,  1509,  fol.  This  work  was  partly  a  translation  and  partly  an 
imitation  of  a  German  work  of  the  same  title.  Warton  believes  these  to  be  the  first 
Eclogues  that  appeared  in  the  English  language.  Although  the  poems  of  Barclay  are 
read  little  now,  it  cannot  be  denied,  that  he  was  one  of  the  refiners  of  the  English  lan¬ 
guage,  and  has  left  many  testimonies  behind  of  his  wit  and  learning. 

3.  — Wyatt’s  verses  if  not  of  much  poetical  value  show  the  progressive  polish  of  the 
language.  Like  Surrey’s,  they  are  chiefly  imitated  from  the  Italians,  but  they  are  much 
inferior  both  in  versification  and  language  and  in  elegance  of  sentiment  to  those  of  the 
former.  The  poems  of  Wyatt  and  Surrey  are  thus  characterized  by  Pattenham,  an  old 
English  writer,  whose  opinion  remained  for  a  long  time  as  a  rule  of  criticism.  He  says 
“In  the  latter  end  of  Henry’s  reign,  sprang  up  a  new  company  of  courtly  makers,  of 
whom  Sir  Thos.  Wyatt  and  Henry,  Earl  of  Surrey,  were  the  two  chieftames .  who 
having  travailed  into  Italie,  and  there  tasted  the  swete  and  stately  measures  and  stile  of 
the  Italian  poesie,  as  novices  newly  crept  out  of  the  schooles  of  Dante,  Ariosto  and 
Petrarch,  they  greatly  polished  our  rude  and  homely  manner  of  vulgar  poesie  from  that 
it  had  bene  before,  and  for  that  cause  may  justly  be  sayd  the  first  reformers  of  our 
English  nieeter  and  stile,”  ( Arte  of  English  Poesie.) 

4.- — This  poet  must  not  be  confused  with  Nicholas,  Lord  Vaux,  mentioned  on  p.  556. 

Two  or  three  anonymous  poems  occur  about  this  date,  or  rather  the  diction  in  which  they 
are  written  places,  them  about  this  time.  One  is  on  the  Comparison  of  Life  a?td  Death' 
the  others  are  entitled  The  Pore  estate  to  be  holden  for  best,  and  A  happy  end  exceedelh 
all  pie  asztres  and  riches  of  the  world.  Of  the  first  it  will  be  sufficient  only  to  quote  a  few 
lines  in  praise  of  its  merits.  The  following  two  stanzas  form  the  conclusion  of  the  poem. 

“  Death  is  a  port  whereby  we  pass  to  joy, 

Life  is  a  lake,  that  drowneth  all  in  payn, 

Death  is  so  dere  it  ceaseth  all  annoy, 
l.ife  is  so  leude  that  all  it  yields  is  vayn  : 

And  as  by  life  to  bondage  "man  is  brought 
Even  so  likewise  by  death  was  fredom  wrought. 


Wherefore,  with  Paul,  let  all  men  wish  and  pray 
To  be  dissolved  of  this  foule  fleshly  masse  : 

Or  at  the  least  be  armd  against  the  day, 

That  they  be  found  good  souldiers  presttopasse 
From  life  to  death,  from  death  to  life  again, 

To  such  a  life,  as  ever  shall  remain.” 

The  one  entitled  A  happy  end  &*c.  is  also  praiseworthy. 


1  The  shining  season  here  to  some, 

The  glory  in  the  worldes  sight, 
Renowned  fame  through  fortune  wonne, 
The  glittering  gold  the  eyes  delight, 


The  sensual  life  that  semes  so  swete, 
The  heart  with  joyful  dayes  replete, 
The  thing  whereto  each  wight  is  tliral, 
The  happy  ende  excedeth  uli.” 


but  the  Pore  Estate,  &r=c,  possesses  nothing  worthy  of  remark.  All  these  poems  hay, 
been  printed, 
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SKELTON.1 — Two  allegorical  poems  entitled  the  Crowne  of  Laurell 
and  the  Bouge  of  Courte  (or  the  Rewards  of  a  Court);  both 
of  a  cold  and  tedious  nature;  the  Boke  of  Colin  Clout; 
Ware  the  Hawk;  Why  come  ye  not  to  Courte ,  Be.,  satires 
upon  the  whole  body  of  the  Church  ;  and  two  plays,  one 
entitled  the  Necromancer ,  and  the  other  a  comedy  entitled 
Magnificence. 

SURREY.2— Sonnets  o;i  Geraldine  ;  a  translation  of  part  of  Virgil’s 
EEneid;  Martial’s  Epigrams ,  (Be;  a  version  of  Ecclesiastes ; 
and  numerous  other  English  poems  which  are  lost. 


1. — Skelton  became  notorious  from  his  course  of  bold  invective  against  Cardinal  Wol- 
sey,  and  the  Clergy  in  general,  although  according  to  tradition  his  own  conduct  as  a 
priest  was  far  from  being  creditable.  The  severe  attack  upon  Wolsey  in  the  poem  Why 
come  ye  not  to  Court*,  drew  down  upon  him  the  resentment  of  that  great  ecclesiastic, 
who  ordered  him  to  be  arrested.  The  following  lines  will  afford  a  specimen  of  this  sa¬ 
tire,  which  is  not  without  a  tincture  of  humour,  although  both  these  and  his  other 
satires  are  unrelieved  by  any  traces  of  the  higher  qualities  of  satiric  writing. 


“  Borne  up  on  every  syde 
With  porape  and  with  pryde, 
With  trump  up  alleluya 
For  dame  Philargyria 
Hath  so  his  hart  in  hold,  &c — 
Adew  Philosophia ! 

Adew  Theologia! 

Welcome  dame  Simonia. 


With  dame  Castimergia. 

To  drynke  and  for  to  eate 
Swete  ipoltras,  and  swete  meat© 
To  keep  his  fleshe  chaste, 

In  Lente,  for  his  repaste 
He  eateth  capons  stewed, 

Fesaut  and  partriche  mewed  ; — 
Spareth  neyther  mayd  ne  wife, 


This  is  a  posters  life. 

With  Skelton  we  find  the  next  mention  of  the  poet  laureateship,  for  in  the  preface  to 
Caxton’s  translation  of  the  ALneid ,  printed  in  1490,  he  is  said  to  have  been  lately  crea¬ 
ted  poet-laureate  in  the  “Unyversite  of  Oxforde.”  It  is  necessary  to  remark  here 
however,  that  the  term  was  used  in  two  different  senses  at  this  period  and  in  this  case 
simply  applied  to  a  person  who  had  taken  a  particular  degree  at  the  University,  partic¬ 
ularly  at  Oxford,  for  grammar,  rhetoric  and  versification,  on  which  occasion  it  was 
customary  to  present  a  wreath  of  laurel  to  the  new  graduate, who  was  afterwards  usually 
styled  poeta  laureatus.  Besides  Skelton,  John  Watson,  Maurice  Byrchenshaw,  John 
Bulman,  and  Robert  Whittington  appear  to  have  obtained  similar  rhetorical  degrees, 
and  to  have  been  honoured  with  the  laurel  at  this  period.  Skelton,  seems  to  have  been 
particularly  proud  of  his  distinction,  he  styles  himself  in  the  titles  of  his  Latin  poems, 
Poeta  Skelto?i  Laureatus,  and  at  other  times  Orator  Regius ,  and  he  never  lost  an 
opportunity  of  drawing  the  attention  of  his  readers  to  the  fact  that 
“  A  king  to  him  the  habit  gave 
At  Oxford  the  University.1' 

Churchyard  mentions  Skelton’s  academical  Jaureation  in  one  of  his  poems  ; — 

‘•Nay  Skelton  wo  >  the  laurel  wreath 
And  past  in  scholes  ye  know.” 

In  the  other  sense  of  the  term  it  may  be  traced  to  a  still  earlier  period,  as  far  back  as  the 
year  1257,  where  we  find  that  a  certain  Roger,  or  Raherus,  King's  Versifier  is  said  to 
have  founded  the  Monastery  of  St.  Bartholemew,  Smithfield.  Coming  farther  down, 
we  find  other  instances  in  the  person  of  one  Gulielmuo  who  appears  to  have  acted  in  the 
capacity  of  royal  poet  to  Richard  I.  by  whom  he  was  taken  to  Palestine,  for  the  purpose 
of  celebrating  Richard’s  brave  deeds  ;  and  another  Baston  who  held  a  similar  capacity 
to  Edward  II.  as  appears  from  his  Latin  poem  as  officially  composed  from  Edward’s 
siege  of  Stirling.  Andrew  Bernard,  poet  laureate  to  Henry  VII,  might  also  be  men¬ 
tioned  here.  For  information  upon  the  more  modern  use  of  the  term,  see  Note  to 
Wordsworth , 

2. — Surrey’s  works  are  principally  remarkable  in  forming  an  important  era  in  English 
literature.  He  far  surpassed  in  smoothness  and  versification  all  the  poets  who  preceded 
him,  except  Chaucer,  as  well  as  all  his  contemporaries.  His  Sonnets  have  much  deli¬ 
cacy  and  tenderness,  ( see  p.  555).  He  may  also  be  regarded  as  the  first  English  classical 
poet,  and  he  was  the  first  to  introduce  blank  verse,  in  the  translation  of  the  second  and 
fourth  book  of  the  JEneid.  His  Sonnet  on  Geraldine ,  consist  of  the  praises,  of  a  lady 
supposed  to  have  been  a  daughter  of  the  Earl  of  Kildare.  Surrey’s  poetical  style  is 
that  of  Dante,  Petrarch,  Boccaccio  and  Ariosto,  of  whom  he  was  a  devoted  student. 
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Wisdome,  Robert. — A  translation  of  some  of  the  Psalms  into 
verse,  and  a  metrical  Prayer} 

Hunnis,  William. — A  metrical  version  of  the  Seven  Penetential 
Psalms  j  a  Handful  of  Honeysuckle  ;  Recreations ,  and  a  Hive 
full  of  Honey? 

Baldwin,  William. — A  metrical  rendering  of  the  Song  of 
Solomon? 

Seagar,  Francis. — A  translation  of  nineteen  of  the  Psalms  into 
verse  ;  also  a  poem  entitled  A  Description  of  the  Lyfe  of  Man , 
the  World ,  and  Vanities  thereof f  and  a  few  other  metrical 
productions. 

Parker,  Archbishop. — A  tra  nslation  of  the  whole  of  the  Psalms 
of  David? 

Keeper. — A  complete  translation  of  the  Psalms,  Te  Deum ,  Bene- 
dicite  or  Song  of  the  Three  Children,  Qincunque  vult,  Bene- 
dictus,  & vc.  into  English  metre.1 2 3 4 5 6 

Crowley,  Robert. — A  metrical  version  of  many  of  the  Psalms  j 
thirty-one  Epigrams ;  a  rhyming  manual  entitled  The  School 
of  Vertue  arid  Booh  of  Good  Nurture,  with  a  number  of  Prayers 
and  Graces  in  rhyme.7 


1,  — The  metrical  Prayer  by  Robert  Wisdome  is  against  the  Pope  and  the  Turk,  and 
was  intended  to  be  sung  in  the  Church. 

2.  — The  Seven  Penitential  Psalms  of  Hunnis,  were  published  under  the  title  of  Seven 
Sobs  of  a  Sorrowful  Soul for  Sin,  and  were  dedicated  to  Frances,  Countess  of  Sussex. 
The  Handfull  of  Honeysuckles  comprised  “  Blessings  out  of  Deuteronomie,  Prayers  to 
Christ,  Athanasius’  Creed,  and  Meditations.”  His  Recreations  treat  on  Adam’s  ban¬ 
ishment  from  Eden, -&c.>  and  the  Hive  full  of  Honey  comprises  the  translation  of  the 
whole  Book  of  Genesis.  Hunnis’  poetry  possesses  originality  and  is  remarkable  for  its 
devotional  spirit.  His  verses  on  the  subject  of  Gray  Hairs  possess  much  merit.  The 
following  are  two  of  the  stanzas  from  this  poem 


“  They  be  the  lines  that  lead  the  length, 
llow  farre  my  race  is  for  to  ruune, 

They  say  my  youth  is  tied  with  strength, 
And  how  olde  age  is  weake  begunne, 
The  which  I  feele.  and  you  may  see. 
Upon  my  head  such  lines  to  be. 


They  be  the  stringes  of  sober  sound, 
Whose  musick  is  narmonicall : 

Their  tunes  declare  a  time  from  ground, 
I  came,  and  how  thereto  I  shall, 
Wherefore  I  joy  that  you  may  see, 

Upon  my  head  such  stringes  to  be.” 


3.  — Baldwin’s  version  of  the  Song  of  Solomon  was  published  in  154U,  and  is  dedicated 
to  Edward  IV. 

4. — Francis  Seagar’s  Psalms, .  which  are  dedicated  to  Lord  Russell,  were  published, 
with  musical  notes,  in  1553.  His  poem  on  the  Lyfe  of  Man ,  &c.,  was  printed  at  the 
end. 

5. — In  Parker’s  version  of  the  Psalms,  there  is  exhibited  a  want  of  freedom,  and  they 
show  but  little  independant  skill  or  energy.  The  ninety-second  Psalm  is  one  of  the 
best. 


“  A  joyfull  thing  to  man  it  is, 

The  Lord  to  celebrate, 

To  thy  good  name,  0  God  so  hye, 
Due  laudes  to  modulate. 

To  preach  and  shew  thy  gentleness, 
At  early  mornyng- light ; 

Thy  truth  of  word  to  testifle, 

All  whole  by  length  of  nyght. 


Upon  the  psalm,  the  decachord, 

Upon  the  pleasant  lute, 

On  sounding,  good,  sweete  instruments, 
With  shaumes,  with  harpe  and  tiute. 

For  Thou  hast  joy’d  my  feerfull  hart, 

O  Lord,  thy  workes  to  see, 

(And  I  with  praise  will  full  rejoice,) 

Thy  handy-workes  of  Thee.” 


6.— John  Keeper’s  version  was  published  about  1570,  as  The  whole  Psalter  into  English 
metre  which  containeth  One-hundred-and-Jifty  Psalms,  etc.,  printed  at  London,  l>y 
John  Day  living  over  Aldersgate. 

L — The  School  of  Vertue  is  a  translation  into  metre  of  many  of  the  Latin  Hymns 
anciently  used  by  the  Catholics, 
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MAROT,  Clement. — A  version  of  the  Psalms  of  David  into  French 
rhymes.1  In  addition  to  these  he  has  left  a  great  number  of 
Sonnets,  Madrigals,  Ballads,  Fables,  Elegies,  Epigrams  and 
Translations  from  Ovid  and  others. 

Sternhold,  Thomas. — A  metrical  version  of  the  Psalms  oj 
David? 

Hopkins,  John. — A  metrical  translation  of  a  great  many  of  the 
Psalms.  s* 

Whittingham,  William. — An  adaption  into  metre  of  the  Dec¬ 
alogue,  the  three  Creeds,  Lord’s  Prayer,  Te  Deum,  Benedicite, 
&c.,  besides  many  of  the  Psalms. 4 

KING. — A  metrical  version  of  the  Psalms,  and  other  sacred 
poetry.  ( see  p.  684.) 


1. — At  this  period  (1540)  Clement  Marot  was  the  favourite  poet  of  France,  and  having 
attained  an  unusual  elegance  and  freedom  of  style  added  many  new  embellishments  to 
the  rude  state  of  French  poetry.  He  was  the  inventor  of  the  Rondeau  and  also  of 
the  Madrigal,  and  it  may  be  said  to  his  praise  that  La  Fontaine  used  to  call  him  “  his 
master.”  Marot’s  finest  work,  however,  is  The  Psalms.  It  is  said  that  they  were  sold 
so  rapidly,  that  the  printers  could  not  supply  the  public  with  copies.  In  the  Court  of 
Francis  I.,  nothing  was  heard  for  a  time  but  the  Psalms  of  Clement  Marot.  The  Re¬ 
formation  had  for  a  time  produced  a  change  in  the  character  and  subj'ect  of  our  poetry. 
Every  mind  was  busied  in  religious  speculation,  and  every  pen  was  employed  in  recom¬ 
mending  and  illustrating  the  Bible,  which  was  now  laid  open  to  the  people. 

2. — Although  Wyatt  and  Surrey  had  previously  made  translations  of  the  Psalms  into 
m  tre,  Sternhold  was  the  first  whose  metrical  version  was  used  in  the  Church  of  Eng¬ 
land.  Sternhold  is  said  to  have  translated  fifty-one  Psalms,  and  Marot  fifty.  It  is  to 
be  noticed  in  Sternhold’ s  version  how  often  he  introduces  -feeble  additions  of  his  own 
or  omits  important  expressions,  instead  of  preserving  the  ideas  of  the  original.  For 
example  in  the  sixty-eighth  Psalm,  Sternhold  represents  the  great  ideas  which  are  con¬ 
tained  in  the  verses  7-10  by  the  following  : — 


*  When  thou  didst  march  before  thy  folk 
The  Egyptians  from  among. 

And  brought  them  from  the  wilderness, 
IF7 iich  was  both  wide  and  lonej  ; 


The  earth  did  quake,  the  rain  pourde  downe, 
Heard  were  great  claps  of  thunder ; 

The  mount  Sinai,  shooke  in  suche  sorte, 

As  it  would  cleave  in  sunder,  &c  ” 


It  will  be  seen  by  these  lines  how  soon  the  poet’s  weakness  appears  when  he  introduces 
enlargements  of  his  own.  This  defect  may  be  seen  through  all  his  Psalms. 

3.— Hopkins’  poetical  attempts  are  superior  to  those  of  Sternhold  only  in  a  very  slight 
degree.  He  translated  fifty-eight  of  the  Psalms,  in  which  he  only  succeeded  in  debasing 
the  dignity  of  the  original.  It  must  be  remembered  however,  that  in  so  adapting  the 
Psalms,  their  intention  was  not  for  literary  fame  ;  their  motives  were  purely  pious.  As 
an  example  of  Hopkin’s  version  take  the  following  lines  as  adapted  from  the  seventy- 

fourth  Psalm : —  , 

u  Why  doat  withdrawe  thy  hand  aback, 

And  hide  it  in  thy  lappe. 

O  plucke  it  out,  and  be  not  slack 
To  give  thy  foes  a  rappe.” 

4. — The  metrical  rendering  of  the  Psalms,  &c.  by  Whittingham,  Dean  of  Durham,  ' 
are  far  inferior  to  either  those  of  Sternhold  or  Hopkins,  and  as  far  as  poetry  is  concerned, 
scarcely  deserve  mention.  The  following  lines  of  the  Apostle's  Creed ,  convey  much  the 

style  of  the  whole ,  , 

“From  thence  shall  he  come  for  to  judge, 

All  men  both  dead  and  quick  ; 

I,  in  the  holy  ghost  believe, 

And  church  that's  catholic.” 


And  again>  he  closes  the  ten  commandments  thus 

“Not  his  man-servants,  nor  his  maid, 

Nor  oxe,  nor  asse  of  his  ; 

Nor  any  other  thing  that  to 

Thy  neighbour  proper  is.”  .  . 

These  were  also  versified  by  the  French  poet,  Clement  Marot,  who  is  mentioned  abovQ. 
Alexander  Montgomery,  a  Scotch  poet,  also  metraphased  some  of  the  Psalms. 
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Blind  Harry.1 2 3 4 — A  poem  on  the  Adventures  of  Sir  William 
Wallace ,  written  in  long-rhymed  couplets. 

Henryson. — Orpheus  Kyngj  Testament  of  Faire  creseide;  Robin 
and  Makynef  thirteen  Fables  j  and  other  works,  ( see  p.  547). 
Dunbar. — Three  allegorical  poems,  entitled  the  Golden  Terge, 
the  Dance ,  and  the  Thistle  and  the  Rose  ;  two  others  called 
The  Feigned  Friar  of  Tungland  and  The  Justes  between  the 
Taylor  and  the  Souterpoi  a  humorous  and  satirical  character, 
and  other  minor  pieces. 

Douglas. — Translations  of  Ovid’s  Art  of  Love  j  two  allegorical 
poems,  King  Hart,  and  the  Palace  of  Ho7tour  j  and  a  transla¬ 
tion  of  Virgil’s  AEneidp 

Lyndsay.5 — Principal  works  are  The  Dream,  and  the  Monarchy  j 
besides  these  there  are  the  Death  of  Queen  Magdalene  j  the 
Complaint  of  John  the  Commonweil ;  the  Complaint  op  the 
Papmgoj  History  of  Squyer  Meldrumj  and  the  Play  or  Satire 
o?i  the  Three  Estates. 

James  V. — Songs 6  and  minor  pieces. 

1.  — Blind  Harry,  better  known  as  “Harry  the  Minstrel”  is  one  of  the  earliest  of  the 
Scotch  poets  who  flourished  in  the  fifteenth  or  the  beginning  of  the  sixteenth  century, 
and  who  occupied  a  far  higher  place  than  the  English  poets  of  the  same  period.  Further 
particulars  of  his  works  will  be  found  at  p.  550. 

2.  — This  poem  is  better  known  to  most  readers  from  Percy’s  “  Reliques.”  Other  speci¬ 
mens  of  Henryson’s  poems  are  in  Sibbald’s  “Chronicle  of  Scottish  Poetry,”  Dr.  Irving's 
“  Lives  of  the  Scottish  Poets  ;  ”  Ellis’s  “  Specimens  ;  ”  Dr,  Irving’s  “  Fables ;  ”  and  Lord 
Haile’s  “Ancient  Scottish  Poems.”  Specimens  of  his  poetry  are  also  given  by  Warton. 

3.  — In  these  two  poems,  Dunbar  has  mingled  the  most  beautiful  descriptions  of  imagery 
with  the  bitterest  sarcasm  and  biting  satire.  He  may  be  termed  the  finest  Scotch  poet 
of  this  period,  and  has  been  termed  the  “Chaucer  of  Scotland.”  Although  his  writings 
are  not  numerous,  they  exhibit  an  amazing  versatility  of  genius,  from  grave  to  gay, 
from  witty  to  severe.  In  his  Golden  Terge ,  and  the  Thistle  aiid  the  Rose,  we  have 
imagery  brilliant  and  dazzling  :  while  in  the  Dance  there  is  be  seen  the  same  creative 
ability.  Fuller  remarks  will  be  found  at  p.  548. 

4.  — This  is  Douglas’  best  and  most  deservedly  known  work.  It  was  produced  in  1513 
with  the  thirteenth  book  by  Mapheus  Vegis.  To  each  book  of  this  translation  is  prefix¬ 
ed  an  original  prologue,  some  of  which ’give  lively  and  simple  descriptions  of  scenery, 
written  in  the  manner  which  proves  the  author  to  have  been  possessed  of  considerable 
poetical  power.  This  poet  is  also  said  to  have  written  a  small  History  ef  Scotland , 

5.  — Lyndsay’s  poems  are  said  to  have  contributed  to  the  Reformation  of  Scotland.  He 
attacks  the  clergy  with  great  severity  in  his  Satires,  and  after  the  Reformation  his  name 
was  long  popular  as  that  of  a  Protestant  champion.  The  Satire  on  the  Three  Estates , 
stands  half-way  between  the  mysteries  and  dramas  of  the  latter  part  of  the  sixteenth 
century.  It  was  sometimes  acted  in  the  open  air.  In  1537  while  Lyndsay  held  the 
office  of  Lord  Lyon,  King  at  Arms,  he  had  the  task  of  preparing  some  masques  and 
pageants  to  celebrate  the  arrival  of  Mary  of  Guise,  queen  of  James  V.  The  Satire  of 
the  Three  Estates  was  printed  at  Edinburgh,  1602.  It  consists  of  a  variety  of  measures 
and  when  performed  must  have  taken  up  three  or  four  hours  in  the  representation.  His 
poem  the  Monarchie  is  an  account  of  the  most  famous  monarchies  that  have  flourished 
in  the  world  ;  it  begins  with  a  description  of  the  creation  of  the  world,  and  ends  with  the 
day  ofjudgment. 

6. — There  are  two  songs  yet  popular  in  Scotland,  attributed  to  James  V.  Walter 

Kennedy,  Quintyn  Schaw,  Holland,  Montgomery  and  others,  might  be  mentioned 
among  the  Scotch  poets  of  this  period-  But  after  the  death  of  Lyndsay,  the  spirit  of 
Scottish  poetry  slept,  or  made  itself  audible  only  in  a  few  occasional  short  poems  by 
writers  whose  very  names  for  the  most  part  have  perished,  until  it  w^s  reawakened  by 
Ramsay,  Ferguson  and  Robert  Burns,  * 
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Ariosto. — The  Orlando  Furiosoj  five  comedies  in  blank  verse, 
La  Cassaria,  I  Suppositi,  La  Lena,  II  Ne°roma?ite  and  La 
Scholasticaj  several  minor  works  consisting  of  Canzoni , 
Capitoli,  and  Sonetti j  and  Seven  Satires d 
Tasso. — La  Gerusalemme  Liberata  (Jerusalem  Delivered);  Rin- 
aldo,  a  poem  in  twelve  cantos ;  a  pastoral  drama  entitled 
Aminta  j  the  tragedy  of  Torrismondo  j  a  poetical  paraphrase 
of  the  first  two  chapters  of  Genesis  entitled  Sette  Giornate  del 
Mondo  Creato;  and  the  Gerusalemme  Conquistata,  being 
a  new  version  of  his  great  epic.  Also  Sonetti  and  other  lyric 
poetry,  besides  a  quantity  of  prose  writings.1 2 

1,  — Ariosto’s  Orlando  Furioso  is  written  in  ottava  rima,  .and  treats  of  the  fabulous 
adventures  of  the  knights  and  paladins,  Moors  and  Christians,  of  Charlemagne’s  age. 
Pulci,  Bojardo,  and  Bello  had  each  written  a  poem  on  the  wars  between  Charlemagne 
and  the  Saracens,  in  which  Orlando,  or  Ronald,  appeared  as  a  prominent  character,  and 
the  champion  of  the  Christians.  Bojardo  took  Orlando  for  the  hero  of  his  poem,  and 
made  him  fall  in  love  with  Angelica,  an  infidel  princess.  Bojardo  broke  off  this  story 
in  the  fiftieth  canto  of  his  Orlando  Imniorata ,  and  never  resumed  it,  although  he  had 
carried  his  poem  to  the  sixty-ninth  canto  at  the  time  of  his  death.  Ariosto  took  up  the 
thread  of  Angelica’s  story  from  Bojardo,  and  making  her  fall  in  love  with  Medoro,  an 
obscure  youthful  squire,  he  represents  Orlando  as  driven  mad  by  jealousy  and  indigna¬ 
tion,  in  w'hich  state  he  continues  during  the  greater  part  of  the  poem,  till  restored  to 
reason  by  Astolfo.  But  although  this  had  furnished  the  name,  it  is  not  the  principal 
subject  of  the  poem  ;  the  war  between  Charlemagne  and  the  Saracens  is  continued 
throughout  the  narrative,  and  intermixed  with  the  principal  tales  are  long  episodes  of 
knights  and  damsels,  of  their  fights  and  loves,  of  their  strange  adventures,  some  heroic, 
some  ludicrous  and  others  pathetic  ;  there  are  magicians  and  giants,  enchanted  palaces, 
and  gardens,  flying  horses  and  harpies,  and  other  monsters  ;  and  the  reader  finds  hims^elf 
in  the  midst  of  a  new  -world,  created  as  it  were  by  the  wand  of  an  enchanter.  After 
spending  ten  years  in  writing  his  poem,  Ariosto  published  it  in  one  volume,  at  Ferrara, 
in  1516,  in  forty  cantos.  In  1521 ,  he  published  a  second  edition  with  many  corrections, 
but  still  in  forty  cantos  only;  and  in  1532,  after  correcting  and  revising  it  for  sixteen 
years,he  published  the  third  edition  in  forty-six  cantos,  which  remains  the  legitimate  text 
of  the  Orlando.  Besides  the  three  Ferrara  editions  just  mentioned,  printed  under  Ariosto’s 
superintendence,  several  reprints  were  published  in  various  parts  of  Italy  during  his 
life-time.  Numerous  editions  followed  after  his  death.  The  Orlando  has  been  transla¬ 
ted  into  most  European  languages,  though  seldom  successfully.  Of  the  English 
translations  those  by  Harrington  and  Hoole  are  spirited  and  nearly  correct,  but  Rose’s 
is  considered  the  best  and  most  faithful.  The  Satires  of  Ariosto  were  first  published  in 
1534,  and  have  often  been  reprinted,  both  separately  and  with  the  rest  of  his  works. 
He  was  considered  one  of  the  best  Italian  satirists.  The  tone  of  his  satires  resembles 
that  of  Horace  rather  than  that  of  Juvenal. 

2.  — Tasso’s  fame  as  a  great  poet  rests  chiefly  on  his  Gerusalemme  Liberata .  It  was 
first  published  complete  at  Parma,  in  1581,  and  afterwards  at  Mantua  in  1584.  It  has 
been  translated  into  most  European  languages.  There  are  English  translations  by 
Fairfax,  Hoole,  Broadhead,  Hunt,  and  Wiffen.  It  has  also  been  paraphrased  into 
several  Italian  dialects,  Milanese,  Neapolitan,  Calabrian,  &c.  The  poem  of  Rinaldo 
which  was  Tasso’s  first  production,  and  written  in  his  eighteenth  year,  was  published  in 
1566.  The  Aminta  which  was  written  in  1571,  was  performed  at  Court,  and  soon 
became  famous  through  Italy.  Tasso  completed  his  tragedy  in  1587,  the  same  year  in 
which  he  wrote  his  Sette  Giornate  del  Mondo  Creato .  The  Gerusalemme  Conquistata 
which  was  a  new  version  of  the  Gerusalemme  Liberata ,  was  written  in  order  to  satisfy 
who  had  previously  assailed  the  latter,  The  first  version  of  his  poem  is  in  the  hands  of 
all,  whilst  few  ever  read  the  critics  of  the  later  version.  The  latter  was  finished  in 
1592.  Tasso’s  lyric  compositions  are  numerous  and  many  of  them  exquisite  both  in  lan¬ 
guage  and  sentiment.  The  whole  of  his  poetical  works  have  been  published  in  one 
large  8vo.  vol.  of  nearly  one  thousand  pages,  in  double  columns,  at  Venice,  1833. 
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TASSO,  BERNARDO— A  romantic  poem  in  ottava  rima,  entitled 
Amadigi;  the  Floridantej  a  volume  of  Italian  verses; and  other 
lyric  poetry.1 

Berni.— A  quantity  of  burlesque  poetry  ;2  a  “  rifacimento,”  or 
recasting  of  Bojardo’s  Orlando  Innamorato ;  some  Latin 
poems  in  imitation  of  Catullus,  and  La  Catrina;  and  II  Mo- 
galiazzo ,  two  dramatic  scenes  in  lingua  rustica  or  idiom  of 
of  the  Florentine  peasantry. 

Tebaldeo,  (Tibaldeo). — A  collection  of  poems  entitled  Sonetti, 
Capitoli,  e  Rime,  chiamate  Opere  d’Amore  and  the  Stanze 
nuove  ad  un  Vecchio  che  non  amando  in  Gioventu  fu  costretto 
ad  amare  in  Vecchiezza  are  the  chief  of  his  Italian  poems. 
Besides  these,  however,  there  are  some  Latin  poems  of  con¬ 
siderable  merit.3 

Guarini4.— The  Pastor  Fido  (Faithful  Swan),  a  pastoral  drama; 
a  number  of  madrigals,  and  other  specimens  of  lyric  poetry. 

Tassoni. — A  mock-heroic  poem  entitled  La  Secchia  Rapita,  or  the 
Rape  of  a  Bucket,  and  other  pieces.5 

Baldi. — A  poem  on  Navigation  and  several  Eclogues .6 

Varchi.7 — Sonnets  and  other  poems,  besides  numerous  valuable 
works  not  poetical.  Also  translations  of  Seneca’s  De  Benejicius 
and  the  De  Consolatione  of  Boethius. 


1.  — The  subject  of  the  Arnadigi  is  taken  from  the  Spanish  romance  of  Ainadis  de 
Gaula.  The  Floridante  was  formed  from  one  of  the  episodes  in  the  A7nadigi  into  a 
separate  poem.  It  was  published  after  his  death  5by  Torquato  Tasso,  his  son,  who 
speaks  in  high  praise  of  Bernardo  Tasso’s  poetical  merits. 

2.  — Berni  is  the  chief  writer  of  Italian  jocose  poetry,  from  whom  it  retains  its  name 
Poesia  Bernesca.  Burlesque  poetry  had  been  introduced  before  him,  but  Berni  brought 
it  to  perfection.  Berni  was  extensively  acquainted  with  the  Latin  and  Italian  writers, 
and  he  often  alludes  to  them  for  the  purpose  of  contrasting  some  of  their  lofty  images 
with  others  which  are  common  and  trivial.  His  satire  is  generally  of  the  milder  sort, 
but  at  times  it  rises  to  a  bitter  strain  of  invective.  His  humour  is  untranslatable,  as  it 
depends  on  the  genius  of  the  Italian  language  and  the  habits  and  associations  of  the 
Italian  people.  His  language  is  choice  Tuscan.  The  first  edition  of  his  poems  (which 
did  not  appear  till  after  his  death)  was  published  in  1537.  Grazzini  published  one  volume 
of  Berni’s  Poesie  Burleschey  together  with  those  of  Mauro,  Varchi,  Della  Casa.  &c.,  in 
1548,  a  second  volume  appeared  in  1555  ;  a  third  volume  was  published  at  Naples,  with 
the  imprint  of  Florence,  in  1723.  There  is  also  an  edition  of  the  Poesia  Burlesche  in  2 
vols.  London,  1724.  The  Orlando  was  altered  by  Berni  into  purer  Italian,  but  he  left 
the  narrative  exactly  as  it  was  from  beginning  to  end.  He  also  introduced  some  intro¬ 
ductory  stanzas  to  most  of  the  cantos.  There  is  an  English  translation  in  prose  and 
verse  by  Stewart  Rose,  1823, 

3.  — The  first  edition  of  the  collection  entitled  Sonetti ,  Capitoli ,  &>c.  appeared  in  4to. 
Modena,  1498,  and  they  were  reprinted  several  times  at  Milan,  Venice,  and  other  places. 
The  other  collection  appeared  at  Milan  in  1519. 

4.  — The  works  of  Guarini  were  collected  and  published  in  4  vols,  4to,  Venice,  1737. 

5.  — Tassoni  also  wrote  Considerazioni  sopra  il  Petrarca  which  was  published  in  1609, 

6.  — Baldi  also  wrote  Dialogues  in  prose  and  some  Latin  works.  He  was  a  volumi¬ 
nous  writer. 

7.  — The  principal  non-poetical  productions  of  Varchi  is  the  Storia  Florentines  from 
1527  to  1538.  I  t  was  not  published  for  a  long  time  after  his  death,  though  parts  of  it 
became  known  in  his  lifetime  and  drew  upon  him  the  vengeance  of  powerful  persons. 
His  translations  of  Seneca  and^  Boethius  were  published  by  Varchi  for  the  purpose  of 
holding  the  Tuscan  tongue.  His  Ercolano  (a  disquisition  on  anguage)  was  also  written 
for  that  purpose. 
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Vida.1 2 3 — Christiados,  a  poem  on  the  life  our  Saviour;  De  ArtePoetica 
a  didactic  poem  ;  Scacchia  Ludus,  a  poem  on  chess  ;  Bombyx , 
or  the  Silkworm,  and  other  Latin  poems. 

Molza. — Sonetti,  Canzoni,  and  other  Italian  poetry.  Also  some 
Satires? 

Borghini. — La  Donna  Costante,  L’Amante  Furioso ,  and  other 
dramatic  productions. 

Sforza  d’Oddi. — Several  dramas,  of  which  the  chief  are  L’Ero- 
filomachia ,  La  Prigione  d' Amove ,  and  I  Morti  Vivi? 

Buonarrotti,  Michael  Angelo.— Two  dramatic  compositions, 
La  Tancia  and  La  Fiera .4 

Rinuccini.5 — Comedies  and  other  works  for  the  drama. 


1.  — Vida  was  one  of  the  most  learned  scholars  and  most  elegant  Latin  poets  of  the 
sixteenth  century.  His  Latin  poetry  probably  approaches  nearer  to  the  classical  stand¬ 
ard  than  that  of  any  other  modern  writer.  The  De  A  rte  Poetica  has  been  extolled  by 
Scaliger  and  other  critics  as  his  best  work.  It  was  published  in  1527,  and  has  been 
translated  into  English. 

2.  — A  great  number  of  other,  and  less  important  poets  might  be  mentioned  as  belonging 
to  this  period,  but  to  ennumerate  their  works  would  occupy  a  more  considerable  space 
than  the  compass  of  this  work  will  conveniently  allow;  we  may  notice  from  among  them 
however,  Chiabrera,  Fulvio,  Testi,  Bernardi,  Baldi,  Guido  Strozzi,  Niccolo  Strozzi, 
Passeri,  Redi,  Bonaretti  and  others. 

3.  — With  Borghini  and  Sforza  d’Oddi  commenced  another  change  in  the  Italian 
drama.  The  Spanish  theatre  was  now  approaching  the  meridian  of  its  glory,  and  the 
political  influence  of  Spain  on  the  Italian  territory  being  at  its  height,  greatly  favoured 
the  introduction  of  the  Spanish  taste  in  dramatic  composition.  The  very  titles  of  the 
above  mentioned  works  indicate  the  school  to  which  they  belong.  It  was  probably  the 
first  extravagancies  of  this  dramatic  innovation  that  induced  Tasso,  in  his  latter  days 
to  compose,  as  a  burlesque  of  the  new  romantic  taste,  a  play  entitled  Love's  Intrigues 
(GT  Intrichi  d’  Amore),  which  was  acted  in  1598  and  printed  in  1604. 

4 _ In  the  two  works  of  Michael  Angelo  the  younger,  in  which  the  two  rival  species  of 

drama  are  introduced,  we  have  another  curiousevidence  of  the  transitional  state  of  the 
public  taste  of  this  period.  La  Fancia  is  a  rustic  comedy  in  five  acts,  in  which  nearly 
all  the  characters  speak  the  country  dialect  of  Tuscany.  The  characters  are  exhibited 
with  great  distinctness  and  without  exaggeration,  the  dialogue  is  rapid  and  animated  ; 
and  the  humour,  which  arises  chiefly  from  the  simple  notions  and  natural  expressions  of 
the  country  people,  exhibiting  their  feelings  and  modes  of  living  and  superstitions,  is 
highly  amusing  and  without  any  taint  of  grossness.  La  Fiera  (The  Fair)  is  a  connected 
series  of  five  comedies  in  five  acts  each,  which  were  performed  at  Florence  on  five 
successive  nights.  It  was  written  especially  for  the  use  of  the  Academy  of  La  Crusca 
in  the  composition  of  the  first  edition  of  their  great  Vocabulario ,  or  Dictionary  of  the 
Italian  language.  Its  chief  object  was  to  introduce  all  the  terms  of  art  and  manufacture 
and  the  technical  terms  used  in  the  various  professions  and  trades  of  Tuscany.  “  Dr. 
Johnson  thus  alludes  to  it  in  the  Preface  to  his  Dictionary  “To  furnish  the  Academi¬ 
cians  della  Crusca  with  words  of  this  kind,  a  series  of  Comedies  called  La  Fiera,  or  the 
Fair,  was  professedly  written  by  Buonarrotti  ;  but  I  had  no  such  assistance,  and  there¬ 
fore  was  content  to  want  what  they  must  have  wanted  likewise  had  they  not  luckily  been 
so  supplied.”  .... 

5. — Ottavio  Rinuccini  introduced  the  opera  per  musicai  which  we  now  term  the  opera. 
At  the  same  time  the  public  continued  their  favour  to  a  species  of  comedy,  or  rather 
comic  recitation,  which  in  Italy  seems  to  have  been  in  all  rime  peculiarly  national.  This 
was  called  the  Coimnedia  a  sogqetto  or  Cornmedia  del !  arte.  It  consisted  of  the  mere 
outline  of  a  dramatic  composition,  wherein  the  parts  very  slightly  sketched,  were  assigned 
to  the  several  performers,  who  were  to  fill  them  up  extemporarily.  These  sketches  were 
called  scenarj ,  from  their  containing  merely  the  arguments  of  each  scene  :  those  of 
Flaminio  Scala  were  particularly  celebrated.  This  [species  of  composition  however, 
gradually  lost  its  charm  among  the  polite;  and  was  eventually  abandoned  to  the  populace. 

Amongst  the  many  later  Italian  writers  of  miscellaneous  poetry  at  this  period  we  may 
notice  chiefly  Guidi,  Felicaja,  Menzini,  Salvator  Rosa  the  painter  and  poet,  &c. 
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Garcilasco.1 — Three  Eclogues j  and  a  number  of  Sonnets ,  Odes, 
&c.  v 

Boscan. — Numerous  Sonnets,  and  lyric  poetry  in  the  style  of 
Petrarch.2 

Miranda.3 — Several  dramatic  poems  ;  the  Cartas ,  or  poetical 
epistles  ;  and  some  short  poems. 

Montemayor— Diana,  a  pastoral  romance  ;4  and  other  miscel¬ 
laneous  pieces. 

Mendoza. — A  comic  romance j6  several  pastoral  poems,  and 
various  translations. 

Saa  di  Miranda. — Pastoral  Eclogues  and  other  poems  in  imi¬ 
tation  of  Boscan. 

Pedro  Padilla. — The  Eclogas  Pastoriles  (a  collection  of  pas¬ 
toral  pieces),  introducing  the  Italian  and  ancient  Spanish 
metres.6 

Fray  Luis  de  Leon.7 — Metrical  versions  of  The  Psalms  of 
David  and  th  eBook  of  Job,  besides  numerous  imitations  from 
the  classics. 

1.  — Garcilasco  stands  at  the  head  of  the  pastoral  poets  of  Spain  and  he  would  have 
been  the  first  of  her  lyric  poets,  if  he  had  lived  longer,  or  if  Herrera  in  the  following 
century  had  not  gained  that  title  for  himself.  He  introduced  and  naturalized  among  his 
countrymen,  the  modern  Sapphic  or  Italian  eleven  syllabic  verse.  His  Sonnets  are 
very  sweet ;  and  his  Odes  uniformly  excellent.  The  first  of  the  three  Eclogues  is 
Garcilasco’s  master-piece;  he  wrote  it  at  Naples,  under  the  inspiration  ofVirgil’s  Tomb, 
and  stimulated  by  Sannazaro’s  reputation.  The  period  immediately  preceding  Garcilasco 
had  produced  chiefly  ballad  poetry,  but  a  new  turn  was  given  to  it  by  the  conquest  of 
Granada  (1492).  It  became  the  fashion  among  the  Spanish  romance  writers  to  select 
from  the  events  of  Moorish  history  materials  for  their  songs.  Such  is  the  origin  of  the 
Romances  Moriscos,  or  Moorish  ballads,  with  which  the  Spanish  Romanceros  are  filled, 
and  which  have  erroneously  been  considered  as  the  work  of  converted  Moors,  or  as 
translations  from  Arabic  songs.  Rut  now  the  Italian  wars  brought  the  Spanish  into 
contact  with  Italy,  a  change  was  effected  in  the  national  taste,  and  Spanish  literature 
began  for  the  first  time  to  lose  some  of  its  national  spirit. 

2.  — The  poetry  which  Boscan  wrote  in  his  youth  was  all  in  the  ancient  Spanish  lyric 
style;  it  was  not  until  1626  that  he  assumed  the  character  of  a  reformer  of  the  lyric  poetry 
of  his  nation.  With  Garcilasco  he  was  the  first  who  introduced  the  more  artistic  poetry 
of  Italy  into  Spain,  but  without  sacrificing  the  genius  of  their  native  language. 

3.  — Although  Miranda  wrote  chiefly  in  Spanish,  he  was  a  native  of  Portugal,  and  he 
may  be  considered  one  of  the  principal  founders  of  Portugese  literature.  He  was  a  fol¬ 
lower  of  Boscan  in  the  introduction  in  Castillian  poetry  of  the  Italian  style  and  form, 
and  was  also  the  first  to  adopt  the  metres  of  Dante  and  Petrarch.  As  a  dramatist,  he 
not  only  imitated  the  Italian  drama_,  but  laid  his  scenes  in  that  country',  and  described 
Italian  manners  and  characters.  His  Carlos  is  of  far  greater  intrinsic  value,  than  any 
of  his  other  productions,  few  of  which  are  of  a  class  to  interest  a  modern  reader. 

,4. — Montemayor,  another  imitator  of  Boscan  was  also  a  Portugese,  though  nearly  all 
his  writings  are  in  Spanish.  His  Diana  was  soon  translated  into  almost  every  Euro¬ 
pean  language. 

5. — The  Comic  romance  of  Mendoza  (who  was  another  disciple  of  Boscan)  is  the  first 
specimen  of  its  kind.  It  appeared  in  his  Lazarillo  de  Tonnes. 

6. — Miranda  and  Padilla  were  both  natives  of  Portugal,  although  they  wrote  in 
Spanish  and  followed  the  example  of  Boscan.  The  Eclogas  Pastoriles  of  the  latter 
appeared  at  Seville  int>1592.  But  the  introduction  of  the  Italian  style  met  with  violent 
opposition  from  those  who  asserted  that  the  old  Castillian  metres  and  forms  of  rhyme 
were  alone  suited  to  the  Spanish  language. 

7. — In  his  imitation  of  the  Classics,  Leon  chiefly  imitated  Horace,  and  he  was  more 
successful  in  that  branch  of  poetry  than  either  of  his  predecessors. 
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Ercilla. — Araucana,  an  epic  poem,  in  which  the  wars  of  the 
Spaniards  with  a  certain  brave  and  independent  American 
race  are  narrated  ;x  besides  a  few  miscellaneous  pieces. 

MlSA. —  Las  Navas  de  Tolosa,  an  epic  poem  after  the  Italian.1 2 
Balbuena. — An  epic  poem  entitled  Elbernardo. 

Ferreyra.3 * — A  tragedy  entitled  Lies  de  Castro j  the  Poemas 
Lusitanos j  and  Sonnets  in  imitation  of  Petrarch. 

Camoens. — The  Lusiad  j 4  301  Sonnets;  seventeen  Cancaos  (Songs); 
twelve  Odesj  and  twenty-one  Elegies.  In  addition  to  these, 
three  Dramas ,  El  Rey  Seleuco,  Os  A  mphitryoes ,  and  Filodemo. 
Garcao. — Several  Dramas ;  also  Odes,  Satires,  Epistles,  &c.5 

1.  — The  truthfulness  with  which  the  aspect  of  the  country, of  its  fierce  inhabitants,  the 
wildness  and  natural  phenomena,  skirmishes  and  pitched  battles,  &c.  are  all  depicted, 
convinces  us  that  the  poet  was  an  eye-witness  and  ear-witness  of  what  he  narrates. 
The  poem  is  named  from  the  war  and  country  of  Arauca,  or  of  the  Auca  people.  This 
is  the  only  poem  which  has  recommended  Ercilla  to  posterity.  He  published  the  first 
part  alone  ;  then  the  first  and  second  parts  together  in  1537  ;  and  the  whole  three  parts 
in  1590,  many  editions  of  which  have  appeared  successively  in  different  places.  No¬ 
thing  however  short  of  a  stretch  ol  the  Araucana ,  could  give  a  just  idea  of  its  plan  and 
execution  ;  but  we  safely  assert  that  Ercilla  has  succeeded  in  infusing  a  Homeric  spirit 
into  his  long  narration,  which,  independently  of  its  other  merits,  is  a  real  historical  record. 

2.  — The  attempt  Of  the  Spaniards  to  imitate  both  the  romantic  and  serious  epic  of  the 
Italians  failed  ;  and  the  poems  of  De  Mesa  and  Balbuena  are  far  beneath  the  Jerusaleju 
Delivered  of  Tasso  ;  or  the  Lusiad  of  Camoens. 

3.  — Ferreyra  was  the  reformer  of  Portugese  poetry,  and  surnamed  the  **  Portugese 
Horace.  ”  lues  de  Castro  abounds  with  beautiful  passages,  but  is  deficient  in  true  pathos, 
and  displays  a  forced  imitation  of  the  Greek  manners  and  style.  Although  not  a  first 
rate  poet  in  imagination  and  originality,  Ferreira  possessed  taste,  correctness  and  deep 
thought.  His  Sonnets ,  without  displaying  any  affected  imitation  of  Petrarch’s,  remind 
us  of  the  Italian  poet  and  his  Laura,  His  Epistles ,  written  evidently  when  he  was  in  his 
maturity,  are  the  first  productions  of  the  kind  in  Portugese  literature  The  Poemas 
Lusitanos ,  first  appeared  at  Lisbon  in  1508,  4to.  All  his  works  were  printed  under  the 
title  of  Todasas  Obras  de  Ferreira ,  Lisbon,  1771,  2  vols.  8vo.  The  earlier  Portugese 
poets  in  their  order  of  chronology  are  Gonzalo  Hermiguez,  Egaz  Moniz  and  King  Dinis, 
the  authors  of  the  Ca?icioueiros  Geraes  ;  Bernardim  Ribeyro,  Christovao  Falcao,  Jorge 
de  Montemayor  and  8aa  di  Miranda;  the  two  latter  will  be  found  noticed  under  the 
Spanish  poets.  The  only  poets  of  importance  that  succeeded  Ferreyra  were  Jeronymo 
Cortereal,  Diego  Bemaldez,  Pedro  Caminha  and  above  all  others  Luys.de  Camoens. 
At  no  period  did  historical  composition  in  Portugal  attain  the  elevation  which  it  reached 
in  Spain.  The  ancient  chronicles  are  fewer,  and  not  so  well  written  ;  there  is  little  or  no 
local  history,  and  as  to  a  general  narrative  embracing  all  the  events  and  political  trans¬ 
actions  of  that  kingdom,  the  Portugese  possess  none  but  the  incomplete  work  of  Brito. 
As  might  be  expected,  the  events  of  India  formed  the  favourable  theme  of  many  of  the 
Portugese  historians  &c.  of  the  sixteenth  century.  With  the  sixteenth  century  the 
brilliant  period  of  Portugese  literature  passed  away,  and  the  connection  with  Spain,  and 
the  influence  produced  at  the  beginning  of  the  seventeenth  century  by  the  fantastic 
school  of  the  Gongorists,  (see  Note  to  Gongord)  almost  entirely  naturalized  Spanish 
literature  in  Portugal.  Two  important  later  poets  of  Portugal  are  Quita  and  Macedo. 

4— The  Lusiadas  (the  Lusitanians)  the  national  epic  poem  of  Portugal,  is  Camoens 
finest  production,  although  he  attempted  nearly  every  style  of  poetic  composition,  of 
which  he  had  formed  a  definite  idea.  An  epic  grouping  of  the  most  important  events  in 
the  Portugese  annals  form  the  ground  work  of  the  whole  poem,  which,  designated  as  a 
whole  may  be  termed  an  epic  national  picture  of  Portugese  glory.  The  subject  of  this 
poem  is  suggested  by  the  title.  It  was  translated  into  English  by  Mickle,  2  vols.  Next 
to  the  Lusiad  the  Sonnets  are  the  best ;  they  exhibit  all  the  grace  of  Petrarch. 

5. — Garcao  may  be  termed  the  best  lyric,  poet  of  Portugal.  After  labouring  stren¬ 
uously  to  correct  the  bad  taste  of  his  country, his  early  death  prevented  the  further  success 
of  his  talents  and  exemplary  perseverance.  The  Obras  Poeticas  de  P,  A.  C.  Garcao , 
8vo.,  were  first  published  at  Lisbon  in  1778. 
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Chettle. — Forty  Plays,  comprising  tragedies  and  comedies,  of 
which  only  four  have  been  printed.1 
Udall. — A  comedy  entitled  Ralph  Royster  D oyster;  Flour es  for 
Latyne  Spekyngej  and  some  translations.2 
Rychardes. — A  Comedy  entitled  Mesogonus ,  and  a  few  other 
poetical  pieces.3 

Bale.4 — Comedies,  in  various  kinds  of  verse  ;  also  a  translation  of 
the  tragedy  of  Panimachius . 

Decker.  (Dekker) — Plays  entitled  Old  Fortunaius j  the  Honest 
Whore j  and  Satiromastix  f  (see  p.  117)  also  a  poem  called 
Cull's  Hornbrook. 

Norton. — Sackville’s  Gordobuc .6 

Brooke. — The  Tragical  History  of  Romeo  and  Juliet,  being  a 
metrical  paraphrase  of  the  Italian  novel  of  Bandillo.7 
Barnfield. — A  collection  of  sonnets  entitled  the  Affectionate 
Shepherd  j  Cynthia ,  and  the  Legend  of  Cassandra .8 
Turbervili.e. — Epitciphs,  Songs,  Sonnets,  and  two  Elegies  j  he 
also  versified  the  Eclogues  of  Mantuan,  and  made  several 
translations.9 

1.  — An  account  of  Chettle’s  plays  is  given  in  Collier’s  “History  of  Dram,  Poet.”  The 
dates  of  them  extend  from  1597  to  1602.  Another  play  entitled  the  Death  of  R obert, 
Earl  of  Huntingdon  written  by  Chettle  and  Anthony  M unday  is  to  be  found  in 
Dodsley’s  “Collection,” 

2.  — Udall  is  chiefly  remarkable  for  his  Comedy  being  the  earliest  in  the  English 
language.  It  was  written  probably  before  1553.  Of  the  few  dramatic  pieces  that 
have  survived  of  this  early  period  the  Royster  Doyster  is  regarded  as  the  transition 
play  from  the  Mysteries  and  Enterludes  of  the  middle  ages  to  the  Comedies  of  modern 
times;  Collier  gives  a  full  examination  of  it  in  his  “Hist,  of  Dram.  Poet,”  1530.  Udall’s 
comedy  was  probably  first  written  for  the  Eton  boys  to  act,  while  he  was  master  at  that 
school.  Cooper  says,  ‘‘Certain,  however  it  is,  that  it  is  the  custom  of  Eton,  about  the 
feast  of  St.  Andrew,  for  the  master  to  choose  some  Latin  stage-play  for  the  boys  to  act 
in  the  following  Christmas  holidays,  and  that  he  might  sometimes  order  smart  and  wity 
English  plays.”  Among  the  writings  of  Udall  about  the  year  1640,  are  recited  Plures 
Comedies ,  and  a  tragedy  De  Papatu ,  on  the  Papacy,  written  probably  to  be  acted  by 
his  scholars.  It  is  probable  therefore  that  Udall’s  English  comedy  was  written  with  a 
like  object. 

3.  — Thomas  Rychardes’  Comedy  is  ascertained  to  have  been  composed  about  1560, 
and  is  the  second  comedy  written  in  the  English  language. 

4.  — Bale  was  a  voluminous  writer  both  in  prose  and  verse  ;  but  his  fame  rests  princi¬ 
pally  on  his  attempts  in  the  English  drama,  though  more  remarkable  for  the  earliness  of 
their  period,  than  for  any  considerable  excellence. 

5.  — Decker  also  composed  some  plays  in  union  with  other  dramatists  ;  and  the 
collected  works  of  Webster,  Messenger  and  Ford  exhibit  specimens  of  the  partnership 
writing,  though  it  is  hard  to  assign  the  respective  portions  to  their  right  authors.  Of 
the  poems  written  solely  by  Decker,  the  Honest  Whore  is  the  most  celebrated. 

6. — Thomas  Norton  was  Sackville’s  coadjutor  in  the  compositions  of  the  Gordobuc. 
He  is  also  said  to  have  assisted  Sternhold  and  Hopkins  in  their  version  of  the  Psalms. 

7. — Shakespeare’s  Romeo  and  Juliet,  is  founded  upon  the  same  work.  Brooke’s  poem 
was  published  in  1562,  and  is  one  of  considerable  merit. 

8.  — Barnfield’s  Sonnets  are  said  to  have  been  very  popular  at  the  time  they  were  writ¬ 
ten.  In  the  second  edition  of  his  Affectionate  Shepherd,  Richard  Barnfield  apologises 
for  the  Sonnets  in  the  following  words,  “  I  will  unshaddow  my  conceit :  being  nothing 
else  but  an  imitation  of  Virgil  in  the  second  Eclogue  of  Alexis' ’ 

9. — Among  the  translations  made  by  Turberville  are  Ovid’s  Epistles,  and  a  set  of 
tragical  tales  in  prose  from  various  Italian  novelists.  He  also  wrote  the  Dedication 
and  Epilogue  to  a  poem  of  Gascoigne’s,  His  Epitaph  on  Edwards’  is  quoted  p.  561, 


Compendium . 


795 


Heywood. — A  mery  Play  between  the  Pardoner  and  the  Frere, 
the  Curate  and  the  Neybour  Pratte ;  the  Play  called  the  Foure 
P.P.  A  new ,  and  a  very  merry  Enterlude  of  a  Palmer,  a 
Pardoner,  a  Potycary,  a  Pedlar j  and  some  other  dramatic 
works.  Among  other  productions  was  a  volume  of  Workes , 
containing  proverbs  in  verse,  and  six-hundred  Epigrams? 
Habixgton.- — Castara,  a  collection  of  poems  ;  the  Queen  of  Ar¬ 
agon,  a  Tragi- Comedy,  and  the  History  of  Edward  IV? 
Cooke. — Green’s  Yu  Quoquej  also  fifty  Epigrams ? 

Rowley.— Several  Plays,  the  chief  of  which  are  four  comedies 
called  A  New  Wonder,  a  Woman  never  vext,  a  March  at 
Midnight,  and  a  Shoemaker  a  Gentleman  j  a  tragedy  entitled 
All’s  lost  for  Lust;  and  two  tragi-comedies  entitled  The 
Witch  of  Edmonton,  and  The  Birth  of  Merlin? 

Green. — A  play  entitled  George-a-Green;  the  Groats  Worth  of 
Witf  and  other  poems,  plays,  &c. 

Marlowe. — Dr.  Faustusj  Edward  II ;  the  Rich  few  of  Malta  j 
Lust’s  Dominion ;  Tamburlaine  the  Great  j  The  Massacre  at 
Paris  j  Dido ,  Queen  of  Carthage  j  and  other  less  known  plays;1 2 3 4 5 6 
also  a  translation  of  Ovid’s  Art  of  Love,  &c. 

Nash. — The  Summer's  Lmst  Will  and  Testament,  is  the  only 
dramatic  piece  entirely  his  own.7 8 

Lodge,  Thos. — Several  Comedies,  No vels,  and  volumes  of  Verses? 

1.  — “John  Heywood’s  dramatic  pieces  may  properly  and  strictly  be  called  Interhides 
a  species  of  writing  of  which  he  has  a  claim  to  be  considered  the  inventor.” — Collier.  In 
respect  of  his  Epigrams  and  to  distinguish  him  from  Thomas  Heywood,  he  is  often  called 
“The  Epigrammatist.” 

2.  — Castara  was  first  printed  in  1635.  It  consists  of  a  volume  of  poems,  some  cele¬ 
brating  human  and  some  divine  love  (see  p.  593).  The  History  of  Edward  IV,  1640, 
is  said  to  have  been  partly  written  by  his  father.  Habington  also  wrote  Observations 
upon  History,  1641.  The  Queen  of  Aragon  was  printed  in  1640. 

3.  — Dodsley’s  “Old  Plays.” 

4.  — In  the  composition  of  the  Witch  of  Edmonton,  Rowley  was  assisted  by  Decker, 
Ford,  Ac.  Several  of  his  plays  are  in  Dodsley’s  Collection. 

5. - — Robert  Green’s  Groatsworth  was  published  in  1592. 

6.  — The  whole  of  these  plays  have  been  attributed  to  Marlowe,  but  the  prevailing 
opinion  is  that  thefirst  three  onlyarehis  sole  productions.  To  Marlowe  weare indebted 
for  the  first  regular  form  of  the  English  drama  cleared  of  rhyme. 

7.  — Nash  was  also  concerned  with  Marlowein  writing  Dido,  Queen  of  Carthage  (1594) 
and  there  are  other  productions  of  his  in  existence,  of  which  Dr.  Beloe  has  given  a  list. 
Nash  excelled  in  wit  and  satire,  but  was  an  indifferent  dramatist;  he  helped  considerably 
in  polishing  his  native  tongue.  With  Nash  might  be  noticed  Stanyhurst  and  Fraunce, 
two  contemporary  iambic  poets.  The  former  translated  some  epigrams  of  Sir  Thomas 
More,  which  are  to  be  lound  at  the  end  ol  his  Virgil. 

8. — Lodge  was  a  considerable  contributor  to  the  drama  during  the  years  that  preceded 
Shakespeare.  About  1580,  in  an  answer  to  Gosson’s  “  School  of  Abuse,”  he  wrote  a 
“  Defence  of  Stage  Plays,”  wnich  was  suppressed  by  authority,  and  of  which  only  two 
copies  are  said  to  exist.  He  is  usually  identified  with  a  Dr.  Lodge,  w  ho  took  his  degree 
in  medicine  at  Avignon,  and  printed  in  1603,  A  Treatise  on  the  Plague,  and  m  1614,  a 
translation  of  the  Works  ot  Lucius  Annaeus  Seneca.  One  of  Lodge’s  novels  is  entitled 
Rosalynde-.  Euphues  Golden  I.egacie :  found  after  his  death  in  his  cell  at  Silexedra, 
(1590) ;  reprinted  in  Collier’s  “  Shakespeare's  Library,”  1840.  From  this  novel  Shakes¬ 
peare  borrowed  the  grouping  of  the  characters,  and  many  of  the  strokes  of  portraiture 
for  his  As  You  Like  it. 
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PEELE. — The  Arraignment  of  Paris,  David  and  Bethsabe ,  and 
Absalom.  He  also  wrote  an  historical  play  entitled  Edward  I, 
and  some  pastorals.1 

Sackville.2 — A  Tragedy  entitled  Ferrex  and  Porrex,  and  the 
Introduction  and  Mirr our  for  Magistrates,  (p.  106.) 

Kyd.3 — Cornelia,  or  Pompey  the  Great,  his  fair  Cornelia!  s  Tragedy ; 

Jeronimo ;  and  The  Spanish  Tragedy. 

Taylor. —  The  Hog  hath  lost  his  Pearl,  a  comedy,1 5 
Still.6 — A  Comedy  entitled  Gammer  Gur ton’s  Needle. 

Marston. — Antonio  and  Mellida;  Antonio’s  Revenge;  the  Mal- 
co7itent;  the  Wonder  of  Women;  the  Lisatiate  Countess ; 
and  What  you  Will;  also  a  Satire,  the  Scourge  of  Villany .6 
Beaumont.7 — The  Triumph  of  Love. 

Fletcher,  John. — Five  tragedies  variously  called  The  False  One, 
Bonduca,  The  Bloody  Brother  or  Polio,  Thierry  and  Theodor et, 
and  the  Two  Noble  Kinsman;  three  comedies  entitled  The 
Faithful  Shepherdess,  Love's  Pilgrimage ,  and  Wit  W ithout 
Money,  besides  other  pieces.8 

1.  — The  earliest  drama  of  George  Peele  appeared  in  1598. 

2.  — In  the  later  editions  of  Sackville,  Ferrex  and  Porrex  is  called  Gordobuc.  A 
Complaint  of  the  Duke  of  Buckingham ,  written  by  Sackville,  is  also  contained  in  the 
same  collection. 

3.  — Cornelia  is  a  translation  from  the  French  of  Gamier,  and  was  printed  in  1594.  There 
were  several  editions  of  the  Spanish  Tragedy,  the  oldest  being  published  in  1599.  All 
the  three  plays  of  Kyd  are  in  Dodsley’s  “  Old  Plays.” 

4.  — Robert  Taylor  the  dramatist  wrote  contemporary  with  Marlowe.  Anthony  Brewer 
who  also  wrote  at  the  same  date  has  left  a  comedy  entitled  Lingua.  The  few  following 
lines  will  illustrate  the  style  in  which  the  latter  wrote : — 

“  The  ancient  Hebrew,  clad  with  mysteries, 

The  learned  Greek,  rich  in  fit  epithets, 

Blest  in  the  lovely  marriage  of  pure  words  ; 

The  Chaldee  wise,  the  Arabian  physical, 

The  Roman  eloquent  and  Tuscan  grave 

The  braving  Spanish,  and  the  smooth-tongued  French,  &c.” 

5.  — John  Still’s  Comedy  was  published  in  1575,  under  the  title  of  “  a  ryght  pithy, 
pie  as  aunt,  and  merie  Come  die,  intytuled  Gammer  Gurtons  Needle :  played  on  stage 
not  long  ago ,  in  Christens  Colledge  in  Cambridge ,  Made  by  Mr.  S.,  Master  of  A  rtf 
All  dramatic  antiquaries  before  Collier  put  down  this  work  as  the  earliest  English  Com¬ 
edy.  It  is  in  the  second  volume  of  Dodsley’s  “  Old  Plays.” 

6. — Marston  also  joined  with  Jonson  and  Chapman  in  Eastward  Hoe.  The  Malcon¬ 
tent  is  the  best  of  Marston’s  plays  ;  but,  from  the  title-page  of  the  first  edition  (1660),  it 
appeal's  to  have  been  written  by  Webster  and  only  altered  by  Marston. 

7.  — Beaumont’s  chief  work  is  contained  in  the  poems  written  in  conjunction  with 
Fletcher,  the  Maid's  Tragedy  (see  p.  127);  Philaster ;  a  King  and  no  King ;  the 
Woman-Hater;  Honest  Man's  Fortune',  The  Captain',  Coxcomb,  and  others.  A 
natural  curiosity  has  existed  as  to  know  what  were  the  distinguishing  characteristics  of 
the  portions  furnished  to  the  common  writings  by  Beaumont  and  Fletcher.  It  has 
generally  been  believed  that  Fletcher  contributed  the  vivacity,  and  Beaumont  the 
judgment.  '*  There  is  a  wonderful  similiarity  between  Mr.  Francis  Beaumont  and  Mr. 
John  Fletcher,  which  caused  that  clearness  of  friendship  between  them,  I  have  heard 
Dr.  John  Earle,  since  Bishop  of  Sarum,  say,  who  knew  them,  that  his  (Beaumont’s) 
business  was  to  correct  the  superflowings  of  Mr.  Fletcher’s  wit,’’ — Aubrey. 

8.  — Fletcher  also  assisted  Francis  Beaumont,  with  whom  he  was  educated  at  Cam¬ 
bridge,  in  many  ofhis  dramatic  pieces  It  is  no  mean  honour  to  Beaumont  and  Fletcher, 
that  after  Shakespeare,  who  stands  alone  in  all  dramatic  history,  they  are  entitled  to  the 
highest  place  among  the  romantic  dramatists  of  the  day  (see  above  Note). 
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Shakespearf.. — Thirty-eight  dramatic  pieces,  comprising  Come¬ 
dies  and  Tragedies,  variously  called  the  Merry  Wives  of 
Windsor,  Twelfth  Night  or  What  you  Will ,  Tempest,  Two 
Gentlemen  of  Verona,  Measure  for  M easur e,  Much  ado  about 
Nothing-,  Midsummer  Night’s  Dream,  Love's  Labour  Lost, 
Merchant  of  Venice,  As  you  Like  it,  All's  Well  that  Ends 
Well,  Taming  of  the  Shrew,  Winters'  Tale,  Comedy  of  Errors; 
and  Macbeth,  King  John,  Richard  II,  Henry  IV.  (first  part), 
Henry  IV.  (second  part),  Henry  IV  (third  part),  Richard 
III,  Henry  VIII.  Troilus  and  Creseida,  Coriolanns,  Julius 
Casar,  Antony  and  Cleopatra,  Timon  of  Athens,  Cymbeline, 
Titus  A  ndronicus,  Pericles,  King  Lear,  Romeo  a?id  Juliet, 
Hamlet  and  Othello;  also  Venus  and  Adonis,  Tarquinand 
Lucrece  and  other  poems,  besides  Sonnets  and  miscellanae. 


1. — The  theory  that  Shakespeare  had  not  produced  any  of  his  dramas  till  several  years 
after  he  became  a  shareholder  in  the  Blackfriars’  Theatre,  is  generally  upheld  by  the 
assertion  that  he  is  not  noticed  by  any  contemporary  writer  till  after  the  period  usually 
assigned  to  the  commencement  of  his  career  as  a  dramatic  author  ;  that  is,  about  1592. 
There  is  an  allusion  to  Hamlet  by  Nashe,  in  1589  ;  and  the  most  reasonable  belief  is, 
that  this  was  Shakespeare’s  Hamlet.  We  believe  with  Dry  den  and  Rowe,  that  a  re¬ 
markable  passage  in  Spenser’s  Thalia  applies  to  Shakespeare,  and  that  poem  was 
published  in  1591.  If  the  instances  of  the  mention  of  Shakespeare  by  his  contemporaries 
during  his  life-time  be  not  numerous,  we  are  compensated  by  the  fulness  and  explicit¬ 
ness  of  one  notice — that  of  Francis  Meres,  in  1598.  Nothing  can  be  more  decisive  as  to 
the  rank  which  Shakespeare  had  then  taken  amongst  the  most  eminent  of  his  contem¬ 
poraries  ;  although  it  has  been  asserted  that  he  held  but  little  reputation  during  his  life. 
Meres  sa\  s,  ‘‘As  the  Greek  tongue  is  made  famous  and  eloquent  by  Homer,  Hesiod, 
Euripides,  -/Eschylus.  Sophocles,  Pindarus,  Phocylides,  and  Aristophanes  ;  and  the 
Latin  tongue  by  Virgil,  Ovid,  Horace,  Silius  Italicus,  Lucanus,  Lucretius,  Ausonius, 
and  Claudianus  ;  so  the  English  tongue  is  mightily  enriched,  and  gorgeously  invested 
in  rare  ornaments  and  resplendent  habiliments,  by  Sir  Philip  8ydney,  Spenser,  Daniel, 
Drayton,  Warner,  Shakespeare,  Marlowe,  and  Chapman.  As  the  soul  of  Euphorbus 
was  thought  to  live  in  Pythagoras,  so  the  witty  soul  of  Ovid  lives  in  mellifluous  and 
honey-tongued  Shakespeare  ;  witness  his  Venus  and  Adonis,  his  Lucrece ,  his  sugared 
Sonnets  among  his  private  friends,  &c.  #  As  Plautus  and  Seneca  are  accounted  the  best 
for  comedy  and  tragedy  among  the  Latins,  so  Shakespeare  among  the  English,  is  the 

most  excellent  in  both  kinds  for  the  stage  ; . As  Epius  Stolo  said  that  the 

Muses  would  speak  with  Plautus’  tongue,  if  they  would  speak  Latin  ;  so  I  say  that  the 
Muses  would  speak  with  Shakespeare’s  fine  filed  phrase,  if  they  would  speak  English.” 
The  following  will  give  an  account  of  the  Plays  of  Shakespeare  as  they  were  issued, 
showing  the  positive  facts  which  determine  dates  previous  to  which  they  were  produced, 
in  their  chronological  order : — 

Alluded  to  by  Nashe  in  “  Pierce  Penelope,”  1592. 

Printed  as  “The  First  Part  of  the  Contention,”  i594. 

Printed  as  “  The  True  Tragedy  of  Richard,  )  jgg- 

Duke  of  York. . ) 

Printed .  1597. 

Printed .  1597. 

Printed  1597. 

Printed  1598. 

Printed  .......  1598. 

Printed  1600. 

Printed  .......  1G00. 

Printed  1600.  Mentioned  by  Meres,  .  .  1598. 

Printed  1600.  Mentioned  by  Meres.  .  1598. 

Printed  .  .  *  .  •  •  1600. 

Entered  at  Stationer's  Hall.  •  •  •  1600. 


Henry  VI.  { Part  I) 
Henry  VI.  {Part  II) 

Henry  VI .  ( Part  III), 

Richard  II. 

Richard  II I . 

Romeo  and  Juliet  . 
Love's  Labour  Lost  . 
Henry  IV.  (Part  I) 


Henry  IV.  {Part  II)  . 
Henry  V.  . 

Merchant  of  Venice,  . 
Midsummer  Night's  Dream 
Much  Ado  about  Nothing  . 
As  you  like  it  *  . 
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JONSON,  Ben. — The  chief  of  his  dramatic  pieces,  which  were  very 
extensive,  are  six  comedies  The  Sad  Shepherd ,  Every  Man 
in  his  Humour ,  The  Case  is  Altered The  New  Inn ,  The 
Alchemist ,  and  Volponej  two  tragedies  entitled  Cataline  and 
Sejanusj  Poetaster  a  comical  satyr,  and  Cynthia's  Revels.1 


All's  Well  that  Ends  Well 

Two  Gentlemen  of  Verona 
Comedy  of  Errors 
King  John 
Titus  A  ndronicus 
Merry  Wives  of  Windsor 
Hamlet 
Twelfth  Night 
Othello .... 
Measure  for  Measure  . 
King  Lear  .  .  . 

Taming  of  the  Shrew  . 

Troilus  and  Cressida  . 
Pericles  .  • 

The  Tempest  .  .  • 

The  Winter’s  Tale 

He?iry  VIII.  $  .  . 


f  Held  to  be  mentioned  by  Meres  as  Love’s  )  1593. 

(  Labour  Won.” . J 

Mentioned  by  Meres  .....  1598. 

Mentioned  by  Meres .  1598, 

Mentioned  by  Meres  .....  1598. 

Printed  . .  1600. 

Printed .  1602. 

Printed .  1603. 

Acted  in  the  “  Middle  Temple  Hall/’  .  1602, 

Acted  at  Horefield, .  1602, 

Acted  at  Whitehall.  .....  1604. 

Printed  1608.  Acted  at  Whitehall  .  .  1607. 

j  Supposed  to  have  been  acted  at  Henslowe’s  \  1  cqj 

(  Theatre,  1593.  Ent.  at  Stationer’s  Hall,  j  ' 

Printed  1609.  Previously  Acted  at  Court  .  1609. 

Printed .  1609. 

Acted  at  Whitehall . 1611. 

Acted  at  Whitehall .  1611. 

f  Acted  as  a  New  Play  when  the  Globe  was  {  1613. 

j  burned.  .......  j 

Out  of  the  thirty-eight  plays  of  Shakespeare,  the  dates  of  thirty-one  are  thus  to  some 
extent  figured  in  epochs.  These  dates  are,  of  course,  to  be  modified  by  other  circum¬ 
stances.  There  are  only  six  plays  remaining  whose  dates  are  not  thus  limited  by 
publication,  by  the  notice  of  contemporaries,  or  by  the  record  of  their  performances ; 
and  these  certainly  belong  to  the  poet’s  latter  period,  They  are  Macbeth ,  Cymbeline , 
Timon  of  Athens,  Juluis  Caesar,  AntoJiy  and  Cleopatra,  Coriolanus.  Of  these 
latter  Macbeth  is  supposed  to  have  been  written  in  1605  and  represented  the  following 
year.  Dr.  Simon  Forman  saw  it  represented  at  the  Globe  in  1610.  Cymbeline  was  first 
printed  in  1623  and  appears  to  have  been  almost  the  latest  of  Shakespeare’s  performances 
Malone  conjectures  that  it  was  written  in  1609.  Timon  of  Athens  was  printed  for  the 
first  time  in  1623.  There  is  a  second  drama  on  the  same  subject  by  an  anonymous 
writer,  of  uncertain  date,  but  supposed  to  have  been  written  about  1590.  One  or  two 
of  the  incidents  are  similar  to  those  in  Shakespeare’s  drama,  the  composition  of  which 
is  assigned  to  1610  or  there  about,  Julius  Ccesar  was  not  printed  till  it  was  included 
in  the  collected  volume  of  1623;  but  it  is  supposed  to  have  been  in  existence  in  1601,  if 
not  before.  The  play  of  Anthofiy  and  Cleopatra,  as  far  as  is  at  present  known  was  first 
printed  in  the  folio  of  1623:  but  in  1608  a  play  with  this  title  was  entered  at  Stationer’s 
Hall.  The  materials  for  this  drama  Shakespeare  derived  from  North’s  translations  of 
Amiot’s  “French  version  of  Plutarch.”  Coriolanus  which  by  its  style  is  shown  to  have 
been  one  of  Shakespeare’s  latest  composition  was  written  in  1610,  and  first  printed  in  the 
folio  of  1623,  North’s  Plutarch  supplied  Shakespeare  with  incidents  and  indeed  with 
much  of  the  wording  of  this  tragedy.  For  full  particulars  of  his  writings  see  p.  149-184. 

1. — Jonson’s  fame  as  a  dramatist  first  rose  in  1598  by  the  production  of  Every  Man 
in  his  Humour  the  Globe  theatre,  and  from  that  time  he  wrote  a  play  a  year,  for 
several  successive  years.  In  1616  he  published  his  works  in  folio.  In  1619  he  was  poet- 
laureate  with  a  salary  of  one-hundred  pounds  a  year  and  a  tierce  of  wine.  His  comedy 
Every  Man  in  his  Humour  is  the  only  play  of  Jonson’s  that  has  kept  possession  of 
the  stage.  The  New  Inn  which  was  printed  in  1631,  8vo.  was  the  play,  the  faulty  pre- 
formance  of  which  Jonson  so  bitterly  and  loudly  complained.  Cynthia's  Revels  was 
printed  in  1601,  4to.  Shakespeare  and  Ben  Jonson  it  will  be  noticed  have  been  placed 
in  this  work,  not  so  much  for  the  order  of  chronology  as  from  the  great  assimilation  (as 
well  as  dissimilation)  that  existed  between  them.  David  Hume  says, “Jonson  possessed 
all  the  learning  that  was  wanting  to  Shakespeare,  and  wanted  all  the  genius  which  the 
other  possessed.  Both  of  them  were  equally  deficient  in  taste  and  elegance,  in  harmony 
and  correctness.”  Another  writer  has  it,  ‘‘His  (Jonson’s)  strokes  were  sometimes  as 
subtle  as  Shakespeare’s  but  his  arrowy  wit  was  not  feathered.” — Edingburgh  Rev.,  1823. 
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Field,  Nathaniel. — The  two  comedies  entirely  his  own  are  A 

Woman  is  a  Weathercock ,  and  Amends  Jor  Ladies > 

Middleton. — Numerous  plays,  the  chief  of  which  are  two  trage¬ 
dies  entitled  Women  Beware  W omen,  two  comedies  under  the 
titles  of  More  Dissemblers  besides  Women,  and  No  Wit  {Help) 
like  a  Woman'sj •  a  tragi-comedy  called  The  Witch  and  sev¬ 
eral  Satires .1 2 

Glapthorn. — A  comedy  entitled  Wit  in  a  Constable ,  included 
amongst  the  “  Garrick  Plays.”3 

M unday,  Anthony. — Fourteen  Plays;  a  great  number  of  other 
pieces  in  verse,  and  various  translations  from  the  Latin  and 
Greek  authors.4 5 

Randolph. — The  Muse's  Looking  Glass,  Amyntas,  and  other  plays; 
also  miscellanies  in  verse,  (p.  591). 6 * 


1.  — Field  also  wrote  a  part  of  the  fine  tragedy  of  The  Fatal  Dowry  printed  under  the 
works  of  its  other  poet  Massinger.  His  two  comedies  were  written  between  1605  and 
1611,  and  are  included  in  a  small  collection,  11  The  Old  English  Drama,"  1830  ;  and  in 
Collier’s  “  Supplement  to  Dodsley’s  Old  Plays."  They  are  full  of  variety  and  incident, 

2.  — In  addition  to  the  above  named  plays  of  Middleton,  and  others  which  are  very 
numerous,  he  assisted  William  Rowley  in  a  comedy  entitled  A  Fair  Quarrel,  and  wrote 
jointly  with  Massinger  and  Rowley  The  Old  Law,  a  comedy.  Dodsley  gives  three 
plays,  which  Middleton  either  wrote  or  assisted  in  writing,  namely  A  Mad  World,  my 
Masters,  the  Mayor  of  Queetisborough,  and  The  Roaring  Girl ;  and  amongst  the  Gar¬ 
rick  plays  are  The  Chaste  Maid  in  Cheap  side,  The  Game  at  Chess,  and  Blurt,  Master 
Constable  by  Middleton.  There  is  a  good  edition  of  Middleton’s  works  by  the  Rev.  A. 
Dyce,  5  vols.  1840,  containing  an  account  of  the  author. 

3.  — Other  writers  whose  works  are  included  amongst  the  Garrick  Plays  are  Thomas 
Nabbs,  writer  of  the  comedies  Tottenham  Court,  and  The  Bride  ;  Robert  Davenport 
who  wrote  the  tragedy  of  King  John  and  Matilda  (acted  1651),  and  a  tragi-comedy 
entitled  the  City  Night-Cap  ;  John  Day,  whose  masque  The  Parliament  of  Bees,  was 
printed  in  1607  ;  John  Fountain,  author  of  the  comedy.  The  Rewards  of  Virtue  (printed 
1661);  Henry  Porter,  who  wrote  the  Two  Angry  Women  of  Abingdon,  a  comedy  which 
was  acted  in  1599  ;  John  Jones,  writer  of  a  tragi-comedy  (1635);  John  Kirk,  whose  Seven 
Champions  of  Christendom,  appeared  in  1638;  Robert  Yarrington  who  wrote  in  the  reign  of 
Elizabeth  a  play  entitled  Two  Tragedies  in  One  ;  Henry  Killegrew,  author  of  a  tragedy 
The  Conspiracy,  which  appeared  in  1638  and  was  written  at  the  age  of  17  ;  Edward 
Ravenscroft,  writer  of  Mamamouchi,  a  comedy  (1675);  W.  Rider,  whose  comedy  of  the 
Twins,  was  acted  in  1665;  Richard  Flecknoe,  who  wrote  a  dramatic  pastoral  called 
Love's  Dominion  (1634);  Thomas  D’Urfey,  writer  of  Don  Quixote,  a  comedy  in  three 
parts  (1694);  Philonax  Lovekin,  author  ofa  tragedy  called  Andronicus  (1661);  Lodowick 
Barry,  whose  comedy  Ram  Alley  was  acted  in  1611 ;  John  Wilson,  writer  of  Belfhegor, 
a  comedy  (1690);  W.  Strode,  whose  comedy  of  the  Floating  Island  was  acted  by  the 
students  of  Christchurch,  Oxford  (1639);  John  Crowne,  author  of  The  Married  Beau,  a 
comedy,  (1694)  and  two  tragedies  called  Thyestes  (1681),  and  The.  Ambitious  States¬ 
man  (1679);  and  E.  Prestwick,  writer  of  a  comedy,  which  appeared  in  1641. 

4.  — Munday  also  wrote  two  plays  in  conjunction  with  Henry  Chettle  entitled  The 
Dcnvnfal  of  Robert,  Earl  of  Huntingdon,  and  the  Death  of  Robert,  Earl  of  Hunting¬ 
don.  They  were  both  acted  in  February,  1598,  and  are  reprinted  in  Collier’s  “  Supple¬ 
mentary  Volume  to  Dodsley’s  Old  Plays."  Munday  was  a  city-poet,  and  a  composer 
and  contriver  of  the  city  pageants.  These  are  Chryso-Triumphos,  &rc,  devised  and 
written  by  A.  Munday,  1611  ;  Triumphs  of  Old  Drapery,  &c,  (1616);  Metropolis 
Cotonata,  (1615),  witli  the  Story  of  Robin  Hood:  Chrysanaleia,  (the  Golden  Fishery) 
or  the  honour  of  Fishmongers,  concerning  Mr.  John  Lemans  being  twice  Lord  Mayor 
(1616);  and  the  Triumphs  of  Reunited  Britatmla,  by  A.  Munday,  citizen  and  draper  of 
London,  See.  Munday  was  also  the  author  of  prose  works. 

5.  —The  “  Poems,  Translations  and  Plays,”  of  Randolph,  were  published  in  London, 

1634,  4to  ;  and  his  poems,  with  th&Muses’  Looking  Glass  and  Amyntas,  at  Oxford  in 

1636,  4to. 
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Heywood,  Thomas. — Twenty-four  dramatic  pieces,  of  which  the 
most  admired  are  A  Woman  Killed  with  Kindness,  (p.  120), 
The  Royal  King  and  the  Loyal  Subject,  and  The  English 
Traveller} 

Massinger.— His  chief  dramatic  works  comprise  two  tragedies 
entitled  the  Virgin  Martyr  and  The  Unnatural  Combat ; 
three  comedies,  the  City  Madam,  A  New  Way  to  Pay  Old 
Debts,  and  the  Parliament  of  Love ;  two  tragi-comedies,  The 
Picture,  and  the  Pritice  of  Tarent,  and  miscellanies.1 2 
FORD. — Several  dramatic  pieces  comprising  three  tragedies,  Lovds 
Sacrifice}  Tis  Pity  She's  a  Whore,  and  The  Broken  Heart;  two 
serious  comedies  called  The  Fancies  Chaste  and  Noble,  and 
The  Lady's  Trial;  besides  those  entitled  the  Lover's  Melan¬ 
choly  and  Perkin  Warbeck,  his  best  work.3 4 
Tourneur. — Two  tragedies  called  respectively  the  Atheist's 
Tragedy,  and  The  Revenger's  Tragedy} 

1.  — Thomas  Heywood  wrote  also  in  conjunction  with  Broome  a  comedy  called  The 
Late  Lancashire  Witches  ;  and  amongst  the  Garrick  Plays  are  included  a  comedy  by 
Heywood  called  The  Fair  Maid  of  the  Excha?ige :  several  historical  plays  entitled 
The  Duchess  of  Suffolk,  The  Silver  Age,  The  Downfall  of  Robert  of  Huntingdon, 
and  a  comedy  by  Heywood  and  Rowley  entitled  Fortune  by  La?id  a?id  Sea. 

2.  — Massinger  also  assisted  N.  Field  in  the  composition  of  the  Fatal  Dowry ,  and 
there  is  evidence  that  after  Beaumont’s  death  he  assisted  Fletcher  in  some  of  his  plays. 
In  1759  a  Bookseller’s  edition  of  Massinger  appeared,  which  was  followed  in  1761  by 
another;  and  in  1777  by  a  third,  edited  by  Monck  Mason.  The  best  edition  is  by  Gifford. 

3.  — In  addition  to  these  dramas,  Ford  wrote  in  conjunction  with  Decker,  The  Sun’s 
Darling,  a  novel  masque,  and  the  Witch  of  Edmonton.  He  did  not  appear  as  an  inde¬ 
pendent  writer  till  1620,  when  he  published  The  Lovers'  Melancholy ,  which  was  followed 
four  years  afterwards  by  'Tis  a  Pity  she's  a  Whore,  The  Broken  Heart,  and  Love's  Sac¬ 
rifice ,  The  next  year  produced  Perkin  Warbeck, and  in  1638-39,  the  Fancies  chaste  a?id 
noble  and  the  Lady's  Trial  were  issued.  The  Sun’s  Darling  was  not  printed  till  1658. 

4. - — Although  these  are  the  only  works  by  which  Cyril  Tourneur  seems  to  have 
distinguished  himself,  we  cannot  refrain  from  quoting,  in  a  short  extract,  just  one  of  the 
impressive  scenes  with  which  these  two  tragedies  are  crowded.  The  following  lines  are 
on  the  subject  of  a  drowned  soldier  : — 

“ - Walking  upon  the  fatal  shore, 

Among  the  slaughtered  bodies  of  their  men, 

Which  the  full  stomach’d  sea  had  cast  upon 
The  sands,  it  was  my  unhappy  chance  to  light 
Upon  a  face,  whose  favour  when  it  lived 
My  astonish'd  mind  inform'd  me  I  had  seen, 
lie  lay  in  his  armour,  as  if  that  had  been 
His  coffin  ;  and  the  weeping  sea  (like  one 
Whose  milder  temper  doth  lament  the  death 
Of  him  who  in  his  rage  he  slew)  runs  up 
The  shore,  embraces  "him,  kisses  his  cheek  ; 

Goes  back  again,  and  forces  up  the  sands 
To  bury  him  ;  and  every  time  it  parts, 

Sheds  tears  upon  him  ;  till  at  last  (as  if 
It  could  no  longer  endure  to  see  the  man 
Whom  it  had  slain,  yet  loath  to  leave  him)  with 
A  kind  of  unresolved,  unwilling  pace, 

Winding  her  waves  one  in  another  (like 
A  man  that  folds  his  arms,  or  wrings  his  hands, 

For  grief),  ebb'd  from  the  body,  and  descends  ; 

As  if  it  would  sink  down  into  the  earth, 

.  ^  And  hide  itself  for  shame  of  such  a  deed.” 

This  way  of  description  which  seems  unwilling  ever  to  leave  off,  weaving  parenthesis 
within  parenthesis,  was  brought  to  its  height  by  Sir  Philip  Sydney.  He  seems  to  have 
set  the  example  to  Shakespeare.  Many  beautiful  instances  may  be  found  in  the  Arcadia. 
These  bountiful  wits  always  give  good  measure,  pressed  down  and  running  over. 
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Broome,  Richard.— A  number  of  Tragedies  and  Comedies ,  be¬ 
sides  other  pieces.1 

SHIRLEY. —Forty  plays,  comprising  tragedies  and  comedies,  of 
which  the  best  known  are  the  tragedies  variously  called  The 
Traitor ,  Maid's  Revenge,  The  Politician,  and  the  Gentlemen 
of  Venice  j  and  the  comedies  entitled  The  Brothers,  The  Lady 
of  Pleasure,  Love  Tricks ,  and  The  Example;  also  The  Echo, 
or  The  Unfortunate  Lovers  and  other  poems.2 3 

Webster. — Three  tragedies,  The  White  Devil,  Duchess  of  Malfy, 
Appius  and  Virginia j  and  a  tragi-comedy  called  The  Devil's 
Law  Case ? 

Cartwright.— His  dramatic  productions  consisted  of  comedies 
and  tragedies  of  which  the  best  is  The  Ordinary ;  but  he  also 
wrote  a  great  number  of  miscellaneous  poems.4 


1.  — Broome  also  wrote  a  comedy  in  conjunction  with  Thomas  Heywood,  entitled  The 
Late  Lancashire  Witches . 

2.  — Shirley  also  wrote  in  conjunction  with  Chapman  the  tragedy  of  Philip  Chabot)  and 
rt  is  believed  that  Shirley  assisted  Chapman  in  some  of  his  other  plays  also.  Shirley’s 
first  dramatic  work  was  The  Traitor  (1625).  He  continued  to  write  for  the  stage  till 
about  1640,  when  he  joined  the  Royalists.  During  the  Commonwealth  and  the  Protec¬ 
torate.  he  was  again  obliged  to  try  the  profession  of  a  schoolmaster.  After  the  Restora¬ 
tion  he  was  a  favourite  dramatist,  but  he  does  not  appear  to  have  published  anything 
after  1659.  The  best  edition  of  his  “  Dramatic  Works,”  is  that  by  Gifford.  Shirley 
also  wrote  in  prose  Via  ad  Latinam  Linguam  and  Rudiments  of  Grammar. 

3.  — Webster  is  also  said  by  Henslowe  to  have  written  plays  in  conjunction  with 

Dekker,  Drayton,  Middleton,  Munday,  Chettle,  Heywood  and  Wentworth  Smith.  The 
first  work  Webster  published  was  The  White  Devily  which  was  printed  in  1612.  In  1623 
was  published  his  other  great  play  The  Duchess  of  Malfy.  Appius  and  Virginia  was 
printed  in  1654.  These  are  the  works  upon  which  the  fame  of  Webster  is  principally 
built.  The  works  of  Webster  were  collected  and  edited  by  Dyce  in  1830.  Other 
editions  have  since  appeared.  .  .  . 

4.  — A  collected  edition  of  Cartwright’s  “Comedies,  Tragedies,  and  other  Poems,” 
appeared  in  1647,  and  again  in  1651.  The  miscellaneous  poems  which  the  volume 
contains  are  much  inferior  to  the  Plays.  The  following  lines  however,  possess  merit  of 
no  small  degree  : — 

“  O  then  descend  in  fire  :  but  let  it  be 
Such  as  snatch'd  up  the  prophet ;  such  as  we 
Read  of  in  Moses’  bush,  afire  of  joy, 

Sent  to  enlighten,  rather  than  destroy. 

O  then  descend  in  showers  :  but  let  them  be 
Showers  and  not  tempests  ;  such  as  we 
Feel  from  the  morning’s  eye-lids  ;  such  as  feed, 

Not  choke  the  sprouting  of  the  tender  seed. 

O  then  descend  in  blasts  :  but  let  them  be 
Blasts  only,  and  not  whirlwinds  :  such  as  we 
Take  in  for  health's  sake,  soft  and  easie  breaths. 

Taught  to  conveigh  refreshments,  and  not  deaths. 

So  shall  the  fury  of  my  fires  asswage, 

And  that  turn  fervour  which  was  brutish  rage  : 

So  shall  my  tears  be  then  untaught  to  feign, 

And  the  diseased  waters  heal'd  again  : 

So  shall  my  sighs  not  be  as  clouds  t'  invest 
My  sins  with  night,  but  winds  to  purge  my  breast.’,. 

The  Ordinary  has  very  justly  received  a  place  in  the  first  collection  of  Plays  published 
by  Dodsley.  There  are  a  few  other  contemporary  writers  with  Cartwright  ;  Sir  Richard 
Fanshawe,  who  made  a  translation  of  a  romantic  drama  To  Love  /or  Love's  Sake  from 
the  Spanish  of  Mendoza  (1649);  the  Duke  of  Newcastle  who  published  the  comedy  of 
The  Triumphant  Widow  (1677);  and  the  Hon.  James  Howard,  author  of  a  comedy 
named  The  English  Monsieur  (1674):  also  a  number  of  plays  written  by  unknown 
authors  belong  to  this  date.  They  are  given  with  extracts  in  Hone’s  Table  Talk,  and 
Lamb's  “  English  Dramatic  Writers,” 
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GASCOIGNE.1 — The  Steel  Glass,  a  satirical  poem  in  blank  verse  ;  the 
Fruits  of  War,  written  in  seven-lined  stanzas ;  a  comedy  enti¬ 
tled  Sicpposes,  a  free  translation  from  Ariosto’s  Gil Supposisti ; 
Flowers,  Herbs,  Weeds ,  and  other  minor  compositions. 
Sydney.2 — A  small  collection  of  Sonnets. 

Watson. — Sonnets  and  other  lyrical  productions. 

Spenser. — Shepherd’s  Calendar ;  Faerie  Queene;  Ruines  of  Time ; 
Teares  of  the  Muses  j  Virgil's  Gnat ;  Mother  Hubbard's  Tale; 
Ruines  of  Romej  Vision  of  Worlds  Vanitie  ;  Muiopotinos  ; 
Daphnaid;  Colin  Clouts  come  Home  again ;  Astrophel ; 
Amorettij  Epithalamium  ;  Prothalamion;  four  Hymnesj  and 
the  Epigrams .3 

Hall. — The  Court  of  Virtue ;  and  a  versification  of  Solomon’s 
Proverbs. 

Churchyard. — Legetid  of  Lord  Mowbray,  and  numerous  other 
poems  and  verses.4 

Vere — A  few  short  poems,  ( see  p.  558). 

Constable. — Diana,  a  collection  of  Sonnets.5 
Storer.6 — Life  and  Death  of  Cardinal  Wolseyj  and  other  pieces. 
Lyly.7 8 * * — Nine  plays,  of  which  Alexander  and  Ca7npaspe,  is  the 
chief  ;  several  lyrics,  and  some  satirical  pamphlets  (see  p.  562). 
Harrington. — Book  of  Epigrams  ;  and  other  poems,  also  a 
translation  of  the  Orlando  FuriosoP 


1.  — The  Steel  Glass  is  one  of  the  earliest  examples  of  blank  verse  (see  p.  559).  The 
Fruits  of  IVar  is  an  account  of  the  incidents  which  occurred  during  a  campaign  in 
Holland  against  the  Spaniards,  in  which  Gascoigne  took  part.  His  works,  including  the 
Supposes  which  is  the  earliest  prose  play  existing  in  the  language,  were  published 
in  1587.. 

2.  — Sydney  is  more  distinguished  for  his  prose  works,  the  Arcadia ,  and  the  Defence 
of  Poesie. 

3.  — The  first  three  books  of  the  Faerie  Queene  (see  p.  147),  appeared  in  1590.  The 
second  part  was  published  in  1591  ;  but  the  six  books  which  were  wanting  to  complete 
the  work  are  stated  to  have  been  lost  in  their  passage  from  Ireland  by  the  carelessness 
of  Spenser’s  servant ;  but  Fenton  denies  this.  Two  Cantos  of  Mutability  which  were 
first  published  in  the  collection  of  1609  appear  to  be  all  that  remain  of  the  missing 
books.  Colin  Clout  was  published  in  1591,  as  also  were  the  Complaints.  Colin  Clout 
is  dedicated  to  Sir  Walter  Raleigh,  who  appears  to  have  become  after  Sydney’s  death, 
Spenser’s  principal  friend  and  patron.  The  Amoretti  consists  of  sixty-eight  Sonnets 
written  during  his  courtship  of  the  lady  whom  he  afterwards  married. 

4.  — Churchyard  was  a  voluminous  writer,  but  produced  nothing  worth  mentioning. 
DTsraeli  describes  him  “  as  one  of  those  unfortunate  men  who  have  written  poetry  all 
his  days  and  lived  a  long  life  to  complete  the  misfortune. 11 

5.  — The  Sonnets  of  Constable  were  published  in  1592. 

6.  — Storer’s  poem  is  imitated  from  Cavendish’s  ‘‘Life  of  Wolsley,”  It  was  published 
in  1597. 

7.  — Lyly  was  the  originator  of  an  affected  and  conceited  style  of  speech  called  Eu¬ 
phuism y  in  a  work  entitled  “Euphues,  the  Anatomy  of  Wit.”  by  which  he  attempted 
to  reform  the  English  language.  This  style  was  for  a  time  very  fashionable  and  had 
many  imitators.  His  dramas  are  chiefly  pastoral  and  mythological  ;  the  characters  and 
the  style  are  alike  natural.  The  Alexander  and  Campaspe  was  printed  as  early  as  1584, 

8.  — Harrington  is  celebrated  as  being  the  first  English  translator  of  Ariosto’s  Orlando . 

His  father  was  also  the  author  of  some  poems  published  in  a  work  entitled  the  “  Nugse 

Anti^u^.” 
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Warner. — Albion's  England ,*  an  historical  poem,  or  rather  a 
collection  of  ballads  in  thirteen  books  in  the  Alexandrian 
stanza.  Also  Syrinx,  a  Seavenfold  Historie,  a  collection  of 
prose  stories  published  1597  ;  and  also  a  translation  of  the 
Mencechmi  of  Plautus. 

Overbury. — Two  didactic  poems  entitled  the  Wife;  Choice  of  a 
Wife ;  and  other  small  pieces  in  prose  and  verse,  (see  p.  576). 
Raleigh. — Sonnets  and  short  poems  (see  p.  561). 

Barnfield. — Minor  poems,  chiefly  consisting  of  Odes ,1 2 
Sylvester. — Translation  of  Divine  Weekes  mid  Worhes  of  Du 
Bartas  ;  and  sundry  small  poems  of  little  value.3 
Daniel. — An  heroic  poem  on  the  Wars  of  York  and  Lancaster ; 
Musophilus ;  4  a  letter  from  Octavia  to  Mark  Anthony;  Cleo¬ 
patra,  a  tragedy ;  the  Complaint  of  Rosamund;  fifty-seven 
Sonnets  to  Delia,  besides  several  Masques,  Odes,  and.  Epistles. 
Davison. — A  few  short  poems,  chiefly  to  be  found  in  the  work 
entitled  “Person’s  Varieties,”  1635.5 
F i.etcher,  Giles.6 — Christ's  Victory  and  Triumph  in  four  cantos, 
(see  p.  578). 

Fletcher,  Phineas. — The  Purple  Island  or  Isle  of  Man;  and 
other  works  in  Latin  and  English. 

Breton. — A  considerable  number  of  miscellaneous  poems,  besides 
contributions  to  “England’s  Helicon.”7 
Brooke. — Five  poems,  entitled  a  Treatise  on  Human  Learning; 
a  Treatise  of  Wars ;  a  Treatise  of  Monarchy ;  a  Treatise  0/ 
Religion;  and  an  Inquisition  upon  Fame  and  Fortune;  two 
tragedies  called  Alaham  and  Mustapha;  and  other  minor 
pieces.8 

Beaumont. — Bosworth  Field ,  a  poem  written  in  heroic  couplet. 

1.  — Warner’s  Albion!  s  England,  is  a  history  of  England  from  the  Deluge  to  the  reign 
of  James  I.  In  the  poet’s  own  time  this  work  was  very  popular,  and  was  frequently 
reprinted  in  the  course  of  the  thirty  years  after  1586,  when  it  was  first  published.  The 
whole  poem  is  in  Chalmer’s  “  British  Poets.” 

2.  — Bamfield's  Odes  are  distinguished  by  elegance  of  versification  ;  that  entitled  As  it 
fell  upon  a  day,  which  was  reprinted  in  the  “English  Helicon,”  under  the  title  of 
Ignoto  in  1600,  has  been  falsely  attributed  to  Shakespeare. 

.  3.— There  are  two  collected  editions  of  Sylvester’s  works,  1633  and  1641.  The  second 
contains  a  collection  of  posthumous  poems.  For  further  remarks  (see  p.  568). 

4. — The  Musophilus  is  Daniel’s  masterpiece  both  in  thought  and  execution,  it  is  a 
dialogue  between  Musophilus  and  Philocosmus,  Cleopatra  is  written  in  alternate  rhymes, 
with  choruses  on  the  antique  model  ;  it  is  contained  in  the  edition  of  I6t)2,  (see  p.  565). 

5.  — Davison  was  also  the  editor  and  contributor  to  the  “  Poetical  Rhapsody,”  1602  ; 
and  often  reprinted.  It  consisted  of  a  collection  of  poems  by  various  writers. 

6.  _ Giles  and  Phineas  Fletcher  were  cousins  of  Fletcher  the  dramatist.  They  are 

more  remarkable  as  having  tended  to  form  the  style  of  Milton’s  poetry,  as  may  be  seen 
by  anyone  well  acquainted  with  the  works  of  both.  _  .  . 

7.  _ The  work  entitled  “  England’s  Helicon”  is  a  collection  of  poems,  comprising  many 

of  the  fugitive  pieces  of  the  preceeding  twenty  years.  Sydney,  Raleigh,  Lodge,  Mar¬ 
lowe,  Greene  and  others,  are  among  the  contributors  to  this  collection..  .  .  . 

8.  — Three  volumes  of  his  writings  were  printed  after  his  death,  consisting  principally 
of  tragedies  and  poems, 
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Drayton. — The  Shepherd’s  Garland ;  two  historical  poems  en¬ 
titled  the  Baron’s  Wars,  and  England s  Heroical  Epistles  ; 
the  Polyolbion  and  a  short  fairy  poem  called  Nymphidiaf 
Donne. — Satires ,1 2 3  Elegies ,  Epigrams ,  Love-verses,  &*c,  {see  p. 
569). 

Davies. — Nosce  Tiepsump  the  Orchestra ;  Hymn  of  Astreaj  and 
some  Epigrams. 

Fairfax. — Translation  of  Tasso’s  Jerusalem  Delivered .4 
Chapman. — Translation  of  Homer  into  English  fourteen-syllabic- 
verse  ;  nineteen  Dramas,  of  which  the  chief  are  Ccesar  and 
Pompey;  Bussey  d'Amboise;  Byron's  Conspiracy j  and  Byron  s 
Tragedy ;  also  other  poetical  works,  ( see  p.  122).5 
Corbett. — Journey  into  France,  Farewell  to  the  Fairies,  and 
other  poems.6 

WOTTON.7 8 — Lines  to  the  Queen  of  Bohemia,  Farewell  to  the  Van¬ 
ities  of  the  World,  and  other  verses,  ( see  p.  568). 

Carew. — Caelum  Britanicump  a  Masque  in  prose  and  verse  ;  and 
other  miscellaneous  poems. 

Hall,  Joseph.9 — Virgidimiarum,  or  a  series  of  Satires  in  six 
books,  (see  p.  572);  Enochismus,  or  Treatise  on  the  mode  of 
Walking  with  God;  and  other  works  in  verse  and  prose. 

1.  — The  Shepherd's  Garland,  Drayton’s  earliest  work,  was  published  in  1593  and 
was  afterwards  revised  and  reprinted  under  the  name  of  Eclogues  in  1619.  The  Polyol¬ 
bion  made  its  appearance  in  1619,  (see  p.  567).  The  Wars  of  the  Barons  are  written  in 
ottava  rima  and  were  published  shortly  after  the  “  Shepherd’s  Garland.”  But  Drayton's 
finest  work  is  the  Nymphidia  which  appeared  last. 

2.  — The  merits  of  Donne’s  Satires  were  discovered  by  Pope,  who  (to  use  his  own 
phrase)  translated  them  into  English. 

3.  — The  Nosci  Teipsum  of  Davies  is  from  Nemesius.  In  a  letter  of  H.  Dabrymple 
(Hydrographer)  this  passage  occurs.  ‘‘  I  have  got  Wither’s  translation  of  Nemesius  de 
Natura  Nominis,  by  which  I  find  Sir  J.  Davies’  Immortality  of  the  Soul ,  is  chiefly 
taken  from  Nemesius.”  Nichol's  “  Ulustr.  of  Literature,"  vol  iv.  p.  550.  (see  p.  570). 
The  Epigrams  attributed  to  Davies  are  found  in  a  small  8vo.  printed  about  1596, 
with  Ovid's  Elegies  by  Marlow.  The  allusions  to  his  profession  of  the  Law  in  Ep.  24, 
fix  them  to  him. 

4.  — The  measure  adopted  by  Fairfax  in  his  translation  was  the  eight  line  stanza,  which 
is  that  of  the  original  Italian.  The  last  edition  forms  two  vols.  of  Knight’s  “  Monthly 
Magazine.” 

5.  — Chapman’s  was  the  earliest  translation  of  Homer.  The  Iliad  was  first  published 
in  1601  under  the  title,  The  Iliads  of  Homer  Prince  of  Poets,  never  before  in  any  lan¬ 
guage  truly  translated,  with  a  comment  upon  some  of  his  chief  places,  done  according 
to  the  Greek,  by  George  Chapman.  A  reprint  of  this,  was  published  by  Taylor,  London, 
1843,  The  Odyssey  appeared  in  1614,  and  was  followed  in  the  same  year  by  the  Battle 
of  the  Frogs  and  Mice  ;  and  the  Hymns  and  Epigrams.  The  dramas  of  Chapman  are 
ofless  importance  than  his  translations.  His  comedies  are  upon  the  style  of  Jonson 
and  Fletcher  ;  and  in  his  tragedies  he  has  imitated  the  tone  ofnarrative  declamation  and 
didactic  reflection  of  Seneca. 

_  6.— Corbett’s  poems  were  first  collected  and  published  in  1647,  under  the  title  of  Poet- 
ica  Stromata.  Most  of  them  are  satires  on  the  Puritans  (see  p.  576). 

7. — Wotton's  poems  were  first  collected  and  published  by  Izaak  Walton.  1651. 

8.  — The  Ccelum  first  appeared  in  1634.  There  are  scattered  pieces  of  Carew  that  have 
never  yet  been  wholly  collected,  Further  remarks  are  contained  at  p.  582. 

9. — Joseph  Hall  was  a  very  voluminous  writer,  and  his  numerous  works  fill  several 
yolumes  in  the  old  folio  edition,  and  ten  in  the  modern  octavo. 
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SCOTT. — Several  amatory  poems.1 
Maitland.2 — Miscellaneous  poetry. 

Buchanan. — Somniumo  a  satirical  poem  on  the  Clergy  ;  the  Pal- 
inodiaj  and  Francixanus ;  Baptistus,  a  tragedy  in  Latin;  a 
translation  of  the  Alcestis  of  Euripides  ;  a  Latin  version  of  the 
Psalms ;  3  and  several  minor  pieces. 

Hume. — Hymns  or  Sacred  Songs  p 

Montgomery. — The  Clierrie  and  the  Sloep  and  other  pieces. 
James  VI. — Essayes  of  a  Pretitice  in  the  Divine  Art  of  Poesie, 
with  the  Rewles  and  Cautelis  to  be  pursued  and  avoided j  a 
poem  on  the  Battle  of  Lepanto;  and  some  Sonnets.* 
Alexander.7 — Four  Tragedies  entitled  Darius,  Croesus,  Alexan¬ 
der,  and  Julius  Ccesar  j  Aurora  j  A  Short  View  of  the  State 
of  Man;  Doomes-Day,  or  the  Great  Day  of  the  Lordes  Judg- 
mentj  and  other  short  pieces,  including  an  unfinished  poem 
called  Jonatha)i,  and  Some  verses  to  his  Majestie. 

Aytoun. — Numerous  poems  both  in  Latin  and  English.8 
JOHNSTONE. — A  Latin  Version  of  the  Psalms j9  and  other  poems 
in  Latin  and  English. 

1.  — The  poems  of  8ir  Alexander  Scott  procured  him  title  of  the  “  Scottish  Anacreon,” 

2.  — Maitland’s  valuable  collection  of  Scottish  poetry  is  now  preserved  in  the  “  Pepy- 
sian  Library,”  Cambridge.  They  were  printed  in  1830,  by  the  Maitland  Club.  His 
death  which  occured  in  1586  gave  rise  to  some  powerfully  written  lines  by  T.  Hudson. 
They  afford  a  curious  specimen  of  alliteration  and  rhyme  combined  ;  the  former  being 
as  often  employed  here  as  in  ancient  pieces  of  the  kind.  Such  as  Pieds  Plowman' s 
Vision  of  Langland,  without  the  latter.  By  alliteration  is  meant  the  frequent  recur¬ 
rence  of  words  commencing  with  the  same  letter,  when  introduced  with  a  view  to  its 
rhetoric  effect.  An  example  will  be  seen  in  the  concluding  stanza  of  the  second  canto 
of  Byron’s  Childe  Hai'old. 

“  O'er  Ziearts  divided;  and  o’er  Aopes  destroyed.” 
which  Churchill  has  at  once  ridiculed  and  exemplified  in  his  well  known  verse 
“And  apt  Alliterations  artful  aid.” 

The  following  lines  will  give  an  example  of  Hudson’s  Poem  on  the  Death  of  Maitland. 
“  Tne  sliding  time  so  slilie  slips  away, 

It  reaves  from  us  remembrance  of  our  state, 

And  while  we  doe  the  oar  of  time  delay, 

We  tyne  [lose]  the  tide  and  so  lament  our  fate.” 

3. — It  is  his  paraphase  of  the  Psalms  for  which  Buchanan  is  most  celebrated.  Several 
editions  of  his  works  have  been  published  both  in  Edinburgh  and  London. 

4.  — Hume’s  Hy?nns  were  published  in  1591. 

5.  — The  Cherrie  and  the  Sloe  was  published  in  1607.  A  complete  edition  appeared  in 
in  1822,  edited  by  Laing.  (see  p.  549.) 

6.  — The  works  of  James  VI  have  been  partially  enumerated  by  Harris  in  his  “His¬ 
torical  and  Critical  Life  by  Horace  Walpole,  in  his  “Royal  and  Noble  Authors,”  and 
by  David  Irving,  in  his  “  Lives  of  the  Scottish  Poets.” 

7.  — Alexander,  Earl  of  Stirling,  was  among  the  first  Scotchmen  who  wrote  English. 
His  works  were  all  published  between  1603  and  1614. 

8.  — Aytoun’s  Latin  poems  call  for  no  particular  notice ;  his  English  poems  are  far  more 
interesting  and  original,  although  they  were  neglected  and  scattered  abroad,  many  of 
them  probably  never  finding  their  way  in  print.  All  the  poems  attributed  to  him  in  both 
languages  are  contained  in  a  volume  entitled  “The  Poems  of  Sir  Robert  Aytoun,”  edi¬ 
ted  by  Charles  Rogers,  Edinburgh,  1844. 

9.  — Johnstone’s  Psalms  were  published  at  Aberdeen,  1637,  under  the  title  of  “Para- 

?hrasis  Poetica  Psalmorum  Davidis.”  He  was  the  most  extensive  contributor  of  Sir 
ohn  8cott’s  “  Collection  of  Latin  Poems,”  the  “  Delitiee  Poetarum  Scotorum  hujus 
ALvi  Illustrium,”  Amsterdam,  1637.  Several  occasional  poems  of  Aytoun,  in  Latin  hex¬ 
ameter  and  elegiac  verse  are  contained  in  the  same  work. 
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Drummond. — Amatory  Sonnets  and  Madrigals  j  some  Sacred 
Poems j  Epigrams  and  other  humorous  pieces  ;  and  a  few 
complimentary  Odes  and  Addresses.1 

Carr  (Kerr).- — A  number  of  Sonnets ,  Odes,  and  other  miscellane¬ 
ous  verses.2 

Brome,  Alexander. — A  comedy  entitled  The  Cunning  Lovers j 
and  political  Satires ,3 

Boyle.— Several  Plays,  of  no  particular  merit,  and  a  very  few 
other  pieces  in  verse. 

Flecknoe. — A  collection  of  Epigrams,  and  a  few  other  small 
pieces  in  verse,  chiefly  sacred. 

Fletcher,  R. — God  in  Christ  reconciled,  and  other  verses  upon 
sacred  subjects. 

Baxter. — Some  Poetical  Fragments  are  his  only  metrical  works. 
His  writing  in  prose  were  very  numerous.4 


1.  — Southey  has  observed  that  Drummond  was  the  first  Scotch  poet  who  wrote  well 
in  English.  His  Sonnets  are  of  a  melancholy  character,  said  to  have  been  owing  to  the 
loss  of  his  betrothed  bride  on  the  eve  of  his  marriage.  His  Odes  and  Addresses  are 
addressed  to  the  two  kings,  James  I.  and  Charles  I.,  on  their  respective  visits  to  Edin¬ 
burgh.  The  resemblance  which  his  versification  presents  to  that  of  Milton’s  minor  poems, 
is  so  striking  as  only  to  require  mention  in  order  to  be  acknowledged  ;  and  few  could 
read  his  poem  on  the  death  of  Prince  Henry,  without  being  reminded  of  the  Lycidas , 
of  Milton  (Further  remarks  with  appropriate  quotations  from  the  works  of  Drummond 
are  to  be  found  p.  580). 

2.  — Carr’s  versification  displays  in  a  less  degree  the  same  elegant  fancy  as  the  poems 
of  Dunbar  and  other  Scotch  poets  of  this  period.  Latin  poetry,  however,  was  at  this 

•  time  more  extensively  cultivated  than  either  English  or  Scotch.  When  James  I.  visited 
his  native  kingdom  in  1617,  he  was  addressed  wherever  he  went  in  excellent  Latin  verse 
sometimes  the  compositions  of  persons  in  the  middle  ranks  of  society.  In  1637,  a 
collection  of  the  best  Latin  poetical  compositions  of  Scotchmen,  in  that  and  the  preceding 
age,  appeared  at  Amsterdam  ;  and  it  is  allowed  by  Johnson  to  reflect  great  credit  on  the 
country.  The  title  under  which  this  collection  appeared,  was  the  “  Delitice  Poetarum 
Scotorum,”  2  vols. 

3.  — Beyond  the  Cunning  Lovers  nearly  all  Brome’s  poems  consist  of  satires.  He 
Was  the  reputed  author  of  most  of  the  songs  and  epigram  sin  which  the  Rump  Parliament 
was  held  up  to  ridicule.  Several  of  his  smaller  pieces,  lively  and  playful,  are  given  by 
Campbell  in  his  “  Specimens.” 

4.  — Baxter,  the  eminent  theologian,  author  of  some  of  the  most  popular  sacred  trea¬ 
tises,  is  scarcely  known  by  any  of  his  numerous  admirers  as  a  writer  in  verse  ;  yet  the 
Poetical  Fragments  contain  many  beautiful  passages.  The  longest  piece,  entitled  Love 
breathing  thanks  and  praise ,  contains  his  spiritual  auto-biography,  from  the  earliest 
impressions  made  upon  his  conscience,  to  the  breaking  out  of  the  civil  war  between 
Charles  I.  and  the  Parliament.  John  Flavel  another  sacred  writer,  also  wrote  some 
choice  verses  ;  and  Jeremy  Taylor,  the  most  eloquent  of  English  preachers,  in  addition 
to  his  prose  works,  which  abound  with  the  embellishments  and  graces  of  the  most 
imaginative  poetry,  wrote  Festival  Hymns  and  other  verses.  Although  the  latter  are 
crude,  they  abound  in  rich  and  noble. thoughts.  John  Bunyan  also  who  like  Taylor  and 
Baxter,  is  renowned  for  his  prose  writings,  is  scarcely  recognised  as  a  poet :  but  as  the 
latter  he  has  left  Ebal  and  Gerizim ,  Meditations  on  the  four  last  things,  Prison 
Thoughts ,  and  Divine  Emblems .  His  verse  it  must  be  owned  is  of  a  very  humble  cast 
and  by  it  he  never  would  have  risen  to  distinction. 

There  are  a  few  other  poets  of  this  period  which  space  will  notallow  us  to  notice  more 
fully;  Richardson,  Kynaston,  Vaughan,  Oldham,  Nicholas  Abraham,  Zachary  Boyd, 
Mary  Sidney,  Markham,  Maxwell,  &c.  Their  works  consist  chiefly  of  occasional 
Poems,  Odes  and  minor  verses  of  a  sacred  character.  William  Vaughan  may  rather 
be  classed  among  the  Welsh  poets  of  the  same  period  :  and  Maxwell  and  Kynaston 
with  the  Scotch  poets. 
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Bastard,  Thomas. — Seven  books  of  Epigrams  under  the  title  of 
Chrestoloros,  and  other  satirical  pieces.1 

Goddard,  William. — A  collection  of  eighty-five  satires,  published 
under  the  title  of  A  Mastiff  Whelp,  and  another  of  forty-one 
entitled  Dogges  from  the  Antipodes ,2 

Martin,  Joseph. — Epigrams,  “having  in  their  companie  a  mad 
satyre.” 

Weaver,  John.3— A  Book  of  Epigrams  and  other  pieces. 

Freeman,  Thomas. — Rub,  and  a  Great  Cast,  in  one  hundred 
epigrams,  &c.4 

Rowlands,  Samuel. — A  mixture  of  Satires  and  Epigrams,  pub¬ 
lished  under  the  title  of  The  Letting  of  Humours  Blood  in  the 
Head  Vaine,  &c. 

Davies,  John. — A  Satire  called  the  Scourge  of  Folly,  and  two 
books  of  Epigrams P 


1.  — The  popularity  which  the  Satires  of  Hall  and  Marston  obtained  at  this  period 
(1590),  produced  a  great  number  of  lesser  satirists  or  epigrammatists.  One  of  the  earliest 
collections  published  were  the  epigrams  of  Sir  John  Davies,  in  1598.  They  were  followed 
by  those  of  Bastard,  above  mentioned,  which  also  appeared  in  1598,  and  of  which  some 
are  still  preserved  at  Oxford.  Bastard  is  said  to  have  been  an  elegant  classical  scholar, 
and  was  better  qualified  for  the  Latin  Epigrams  than  for  English  versification, 

2.  — The  title  under  which  the  eighty-five  satires  of  Goddard  appeared  was  A  Mastiff 
Whelp ,  with  other  ruff-iland-like  cursffetcht from  amongst  the  Antipodes ,  which  bite 
and  barke  at  the  fantastical  humourists  and  abusers  of  the  time.  An  example  maybe 
seen  in  the  following  lines  from  the  fifth  satire,  in  which  the  poet  is  satirizing  the  dress 
of  a  masculine  woman  in  a  Riding-habit.  The  side  lock  of  hair,  which  was  common 
both  to  men  and  women,  was  called  the  French  lock. 

u  To  .see  Morilla  in  her  coach  to  ride, 

With  her  long  locke  of  haire  upon  one  side  : 

With  hatt  and  feather  worn  in  swaggering  guise, 

With  buttoned  boddice,  skirted  dubblet  wise ;  k 

Unraaskt,  aud  sit  i’  the  booth  without  a  fanne : 

Speake,  could  you  judge  her  lesse  than  be  some  manne,  &c.” 

3.  — Weaver’s  Epigrams  appeared  in  1599,  and  were  ranked  among  the  best  by  Jonson. 

4.  — A  specimen  of  Freeman’s  humour  may  be  seen  in  the  epigram,  London's  Progress 
in  which  is  displayed  the  growing  extent  of  London,  in  1614. 

“  Why  how  noweBabell,  whither  wilt  thou  build, 

I  see  old  Ilolbome,  Charing-crosse,  the  Strand, 

Are  going  to  St.  Giles’s  in  the  field. 

Saint  Katerne  she  takes  Wapping  by  the  hand, 

And  Ilogsdon  will  to  Hvgate  er't  be  long. 

London  is  got  a  great  way  from  the  streame, 

I  think  she  means  to  go  to  Islington, 

To  eate  a  dish  of  strawberries  and  creame. 

The  City’s  sure  in  progresse  I  surmise. 

Or  going  to  revell  it  in  some  disorder, 

Without  the  w^al Is,  without  the  Liberties, 

Where  she  neede  feare  nor  Mayor  nor  Recorder. 

Well,  say  she  do,  ’twere  pretty,  yet  ’tis  pitty, 

A  Middlesex  Bailiff  should  arrest  the  Citly." 

5.  — This  John  Davies  of  Hertford,  is  sometimes  confused  with  Sir  John  Davies,  author 
of  the  Nosce  Teipsum,  &c.  Of  the  numerous  other  satirical  writers  that  occurred  at 
this  period,  it  will  be  sufficient  to  mention  them  nominally.  Richard  Smith  who  wrote 
a  collection  of  epigrams  under  the  title  of  More  Fooles  Yet{  1600).  The  most  elegant 
arid  witty  Epigrams  of  Sir  John  Harrington  (1612);  Jonson’s  Epigrams  (1012);  1 .  Scott 
who  wrote  the  Philomythie  or  Philomythologie  uwherein  outlandish  birds ,  beasts  and 
fishes  are  taught  to  speak  true  English  plainely"  including  satires  in  long  English  verse 
(1616);  George  Wither,  who  wrote  Satirical  Essays  in  two  books  (1613);  Richard 
Brathwayte,  author  of  Twelve  Satires ;  Essays  and  Cha?acters,  ironicall  and  in¬ 
structive  by  John  Stevens  ;  Quodlibets  or  Epigrams  by  Robert  Hayraan;  and  the  Satires 
of  Donne,  Gabriel  Harvey,  Middleton*  Decker  and  others. 
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Studely,  John.—  J 
Newce,  Thomas. — 
Nevyle,  Alexander. — 
Heywood,  Jasper. — 
Newton,  Thomas.— 
Robinson,  Richard.— 
Wilmot,  Robert. — 
Brunsward,  John. — 
Phaier,  Thomas.— 
Twyne,  Thomas  — 
Stanyhurst,  Robert. — 
Harvey.  Gabriel. — 
Fleming,  Abraham. — 
Robert,  James. — 
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'Webbe,  William. — 
Brimsley.— 

Wroth,  Thomas. — 
Fraunce,  Abraham. — 
Golding,  Arthur. — 
Peend,  Thomas. — 
Underdowne,  Thomas. — 
Robert,  Earl  of  Essex.— 
Drant,  Thomas. — 
Kendall,  Timothy.— 
Johnson,  Christopher. — 
Watson,  Thomas,— 

Hall,  Arthur. — 

^Googe,  Barnaby. — 


1. — About  this  period  the  intention  of  our  learned  poets  began  to  be  first  directed  tc 
the  study  of  the  old  classical  drama;  and  may  be  said  to  have  commenced  with  Gas¬ 
coyne’s  Jocasta  of  Euripedes.  After  the  version  of  the  Jocasta  had  appeared,  the 
tragedies  of  Seneca  began  to  be  translated.  The  Hyppolytus ,  Medea,  Hercules,  Octeus 
and  Agamemnon  were  translated  by  John  Studely,  mentioned  above.  The  Octavia  was 
translated  by  Thomas  Newce  or  Nuce  into  the  heroic-rhyming  couplet  which  distingu¬ 
ishes  it  from  the  other  versions,  in  which  the  translators  employed  the  Alexandrian 
measure.  Newce’s  Octavia  was  first  printed  in  1566.  Alexander  Nevyle  translated  or 
rather  paraphrased  the  (Edipus  in  his  sixteenth  year  (1560),  but  it  was  not  printed  till 
1581.  The  Hercules  Fure?is ,  Thyestes  and  Troas  were  translated  in  English  by  Jasper 
Heywood.  The  former  was  printed  in  1560,  Thyestes  in  1561,  and  the  Troas  which  had 
been  faultily  printed  in  1560  was  again  reprinted  in  1581.  Thomas  Newton  made  a 
translation  of  the  Thebais  in  1561;  he  was  the  publisher  of  the  translations  made  by 
Heywood  and  others.  He  became  afterwards  famous  for  the  elegance  of  his  Latin 
poetry.  Richard  Robinson,  who  was  a  large  writer  both  in  verse  and  prose  also  trans¬ 
lated  the  Thebais  which  was  printed  in  1579.  Robert  Wilmot  and  JohnBrunsward  were 
not  distinguished  by  anything  pasticular  in  the  way  of  translations  but  they  were  both 
tolerable  Latin  poets.  Thomas  Phaier  translated  in  the  next  century  nine  books  of 
Virgil’s  /Eneid,  his  translation  was  completed  by  Thomas  Twyne.  The  whole  was 
printed  in  1584  and  so  well  received  that  it  was  followed  by  three  new  editions  in  1596, 
1607,  and  1620,  after  which  period  it  was  soon  forgotten.  Stanyhurst  translated  the 
first  four  books  of  the  /Eneid  into  English  hexameters  in  1583  which  was  highly  praised 
by  Gabriel  Harvey  and  other  translators  of  the  same  period;  and  Abraham  Fleming 
published  in  1575  a  version  of.  Virgil’s  Bucolics.  William  Webbe  also  translated  the 
Georgies  and  Bucolics  of  Virgil  into  English  hexameters,  anew  form,  which  he  himself 
introduced  in  his  Discourse  of  English  Poetry .  The  Georgies  and  Bucolics  were  also 
translated  by  Brimsley  into  English  verse,  and  the  second  book  of  the  HLneid  by 
Thomas  Wroth.  Arthur  Golding  translated  Ovid’s  Metajnorphosis  in  1565,  and  it 
became  such  a  favourite  that  it  was  reprinted  in  1587,  1603  and  1612.  Metamor¬ 
phosis  was  also  translated  by  Peend ;  and  Underdowne  published  a  version  of  the 
Ibis  in  1569.  Robert,  Earl  of  Essex,  translated  some  of  the  Epistles  with  which  the 
study  of  Ovid  seemed  to  have  closed  for  that  period.  Thomas  Drant  made  a  tran¬ 
slation  of  Horace’s  Odes,  which  ,  was  the  first  attempt  made  at  Horace  during  this 
period.  Kendall  gave  an  English  version  of  the  Epigrams  of  Martial  in  a  volume 
published  under  the  title  of  Flowers  of  Epigrammes ,  <5^'.  The  volume,  in  addi¬ 
tion  to  those  of  Martial,  contained  Epigrams  from  Pintorius,  Borbonius,  Politian, 
Bruno,  Textor,  Ausonius,  the  Greek  Anthology,  Beza,  8ir  Thomas  More,  and  others, 
Christopher  Johnson  translated  Homer’s  Frogs  aud  Mice  into  Latin  hexameters  in  1580. 
Thomas  Watson  who  was  also  the  author  oi 2.  Hundred  Sonnets,  published  the  Antigone 
in  Latin  1581.  Hall  translated  from  a  French  metrical  version,  ten  books  of  the  Iliad . 
Barnaby  Googe  in  1565.  published  a  translation  into  English  verse  of  the  Zodiac  Vitce 
of  Palen-.genius,  who  wrote  about  the  year  1531.  Pope  was  an  imitator  of  Palengeni. 
The  less  important  translations  of  this  period  we  have  no  space  to  notice. 
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Francis  I. — Translations ,  and  a  few  other  pieces.1 
Ronsard.2 3 — An  epic  poem  entitled  the  Franciad,  and  a  large 
number  of  Odes. 

Chapelain. — La  Pucellep  (the  Maid  of  Orleans)  an  epic  poem  in 
eighteen  books,  and  some  lyric  poetry. 

VoiTURE. — Two  poems  on  the  assassination  of  Henry  IV,  one 
written  in  Latin,  the  other  in  French  ;  the  Hymnus  V'irginus 
sen  Asirecej  and  a  number  of  Latin,  French,  Italian  and 
Spanish  verses.4 * 

SCUDERI,  (George  de).6 — Sixteen  Play s j  Alaric,ou  Rome  Vaincue, 
an  heroic  poem  ;  Poesies  Diverses  ;  and  other  works. 

Scuderi,  (Madelene  de). — Nouvelles  Fables  en  Vers ;  a  great 
number  of  Vers  de  Societe ,  addressed  to  her  contemporaries  ; 
and  other  poetical  pieces. 

1.  — Under  Francis  I.  the  study  of  the  Greek  and  Roman  authors  begun  to  spread  in 
France  ;  and  the  French  writers  dazzled  with  the  hitherto  unknown  beauties  of  the 
classical  writers,  despised  the  work  of  their  forefathers  and  attached  themselves  to  the 
imitation  of  the  ancients.  The  national  recollections,  as  well  as  the  ideas  introduced  by 
Christianity,  were  replaced  by  the  history  and  mythology  of  Rome  and  Greece ;  and 
thus  arose  the  so-called  modern  classical  school.  Hitherto  the  French  literature  although 
rude  has  the  merit  of  being  national ;  it  bears  the  stamp  of  the  French  character,  and 
gives  an  image  of  the  civilization  of  those  times,  Marquerite  de  Valois,  Mary,  Queen 
of  Scots,  and  Henry  Quatre  also  wrote  poetry  at  this  period  :  but  the  poets  whose  names 
are  best  known,  but  of  whom  space  will  not  allow  us  to  make  longer  mention,  were 
Clement  Marot(who  has  been  previously  noticed  amongst  the  English  Poets  as  a  versi¬ 
fier  of  the  Psalms ),  Etienne  Dolet,  Louisa  Labe,  Yodelle,  Baif,  Dubellay,  Du  Bartas, 
Regnier,  Des  Roches,  Bertant,  Desportes,  Racan,  Gombauld,  Gadolin  and  Malherbe. 
Others,  less  important,  are  Boissard,  Scaligar,  Thou,  Ivetaux,  Rotron,  and  others. 
Malherbe  has  been  styled  the  restorer  of  the  French  language  and  poetry.  Theeulogium 
bestowed  upon  him  by  Boileau  is  well  known  : — 

“  Enfln  Malherbe  vint,  et  le  premier  en  France 
Fitaentir  dans  lea  vers  une  juste  cadence.” 

Amongst  most  of  the  above  writers,  classicisms,  and  flattery  of  the  Court  were  their 
common  subjects. 

2.  — Ronsard  was  the  remote  forerunner  of  the  great  poets  of  the  age  of  Louis  XIV. 
Schlegel  in  speaking  upon  the  literture  of  this  period,  says,  “The  essential  defect 
under  which  French  poetry  seems  particularly  to  labour,  is  the  absence  of  a  completely 
classical  and  national  epic  antecedent  to  the  full  development  of  other  species  of  com¬ 
position.  Ronsard,  the  author  of  such  an  attempt,  is  destitute  neither  of  fire  nor  dignity, 
but  his  style  is  full  of  bombast;  a  feature  commonly  characteristic  of  early  efforts  on  the 
part  of  those  who,  emerging  from  comparative  barbarism,  are  ambitious  of  display. 

3. — Chapelain’s  Maid  of  Orleans  is  a  monotonous  work,  and  entirely  different 
from  Voltaire’s  powerful  but  licentious  production  of  the  same  name. 

4.  — Voiture  is  also  the  writer  ol  various  prose  works,  including  his  Letters .  With 
the  exception  of  his  early  pieces,  and  other  stanzas  addressed  to  Gaston  of  Orleans,  in 

1614,  Voiture  printed  nothing  in  his  lifetime  ;  but  his  works  were  published  after  his 
death  at  Paris  in  1650,  and  have  since  been  often  reprinted.  Both  the  Verses  of  Voiture 
and  his  Epistles  are  of  an  amatory  character  and  contain  tales  of  chivalry  and  love.  The 
predilections  of  Francis  1.  had  brought  the  romance  of  chivalry  again  into  fashion;  and 
although  it  could  not  long  maintain  its  ground  against  the  fast  spreading  taste  for 
classical  literature  and  its  imitations,  it  did  not.  disappear  altogether.  It  considerably 
affected  the  works  of  the  few  writers  of  this  period,  particularly  the  epistolary  compo¬ 
sitions  of  Balzac  and  Voiture,  and  the  satirical  romance  of  Rabelais,  but  it  had  lost  its 
primitive  character  and  degenerated  into  politics,  historical  romances  and  tales  of  love. 

5 — George  de  Scuderi  was  regarded  by  many  as  equal. to  Corneille,  with  whom  he 
was  intimate,  till  the  success  of  “  The  Cid  "  tlirew  Scuderi  into  the  shade. and.  caused  a 
feeling  of  envy  to  which  he  gave  vent  in  “Observations  Sur  le  Cid.”  Paris  1637,  The 
sixteen  Plays  of  this  poet  were  written  in  the  period  from  1631  to  1614, 
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Moliere.— Plays,  the  chief  of  which  are  EEtourdi ,  Le  Depit 
Amoureux,  Niconiede ,  Le  Cocu  Imaginaire ,  Don  Game  de 
Navarre,  Ecole  des  Maris ,  Les  Facheux ,  E hcole  des  Femmes , 
La  Critique  de  V Ecole  des  Femmes,  Le  Manage  Force,  La 
Princesse  d’ Elide,  Le  Festin  de  Pierre,  Le  Misanthrope,  Tar¬ 
tu  ffe,  L Avar e,  Femmes  Savantes  and  Le  Malade  Imaginaire. 
Also  Poems  and  other  pieces.1 

Ouinault. — Several  Tragedies,  Comedies  and  Operas.  Also 
Sonnets  and  minor  pieces.2 

Fresnoy. — De  Arte  Graphica,  a  didatic  poem  written  in  Latin 
verse.3 

D’Aubigne.—  Circe,  a  tragedy,  and  other  Dramas;  also  Poems, 
Satires,  &c.4 

1. — Moliere  produced  his  first  play  L'  Etow'di  in  the  year  1653  with  much  success, 
and  in  1654  Le  Depit  Amoureux,  which  was  likewise  successful.  In  1658  Moliere  was 
introduced  to  Louis  XIV,  before  whom  his  tragedy  of  Nicomede  was  played.  In  the  pre¬ 
vious  year  he  had  produced  his  Precieusses  Ridicules',  and  in  1660  Le  Cocu  Imaginaire. 
Don  Garde  de  Navarre ,  brought  out  in  1661  was  unsuccessful ;  but  his  fame  was  again 
raised  by  the  Ecole  des  Mans ,  which  was  produced  in  the  same  year  with  great  success. 
An  excellent  piece  also  appeared  in  that  year  called  Les  Facheux.  In  i 662  appeared 
L' Ecole  des  Femmes,  at  the  slight  success  of  which  MoliSre  was  so  indignant  that  in 
1663  he  produced  another  entitled  La  Critique  de  V Ecole  des  Femmes ,  in  which  he  held 
up  his  opponents  to  public  derision.  A  piece  entitled  LLmpromptu  de  Versailles  was 
produced  the  same  year  ;  it  consists  merely  of  a  satirical  conversation  among  the  come¬ 
dians.  It  is  preceded  by  a  R  emerciement ,  or  poem  of  thanks  to  the  king,  who  had  in 
the  year  of  its  production  granted  Moli&re  a  pension  of  one  thousand  livres.  Le  Man¬ 
age  Force  and  La  Princesse  d' Elide  were  produced  in  1664,  and  Le  Festin  de  Pierre 
in  1665.  A  little  poem  called  D  Amour  Medicin,  followed  up  the  attack  on  the  medical 
profession,  which  Moliere  had  incidentally  commenced  in  the  Festin  de  Pierre.  His 
excellent  comedy  Le  Misanthrope  was  produced  in  1666,  and  is  reckoned  among  his 
chef  d'ceuvres.  In  the  same  year  appeared  Le  Medicin  Malgre  Lui ,  a  humorous 
attack  on  the  physicians,  well  known  to  the  English  by  Fielding’s  version,  entitled  the 
Mock  Doctor.  With  respect  to  the  date  of  the  celebrated  comedy  La  Tartuffe  there  is 
little  difficulty.  The  first  three  acts  seemed  to  have  been  played  in  1664,  but  the  entire 
piece  was  not  acted  till  1667.  About  the  same  period  he  produced  three  insignificent 
little  pieces,  Melicerte  (a  mere  fragment).  Pastorale  Comique  and  Le  Sicilien  ;  and  in 
1668  appeared  his  Ampihtryon ,  The  admirable  comedy  of  L' Avaie  seems  to  have  been 
brought  out  in  the  same  year.  Monsieur  de  Porceaugnac ,  a  farce  representing  the 
awkwardness  of  a  pompous  country  gentlemen  in  a  large  metropolis,  and  the  famous 
Bourgeois  Gentilhomme,  brought  out  in  the  following  year  were  equally  fortunate.  In 
1672  Moliere  produced  his  Fenunes  Savantes ,  one  of  his  best  comedies,  in  which  the 
learned  ladies  and  witlings  of  the  time  are  admirably  satirized.  Le  Malade  Imaginaire 
his  last  work  was  produced  in  1673,  and  is  one  of  the  most  entertaining  pieces  he  has 
produced. 

2-  — lt  is  on  his  Operas,  that  Quinault’s  reputation  rests  chiefly.  His  first  opera  was 
written  in  1673,  and  his  friend  Lulli,  composed  the  music  for  it  and  others.  He  is  con¬ 
sidered  the  first  writer  of  French  operas,  as  the  attempts  made  before  him  by  Perrin  were 
below  mediocrity.  Armide ’  is  considered  his  master-piece.  Louis  XIV.  bestowed  on  him 
the  order  of  St.  Michael,  with  a  pension  of  two  thousand  livres,  and  the  French  Academy 
and  the  Academy  of  Inscriptions  and  Belles-Lettres  numbered  him  among  their  mem¬ 
bers,  Quinault’s  dramas  have  been  collected  and  published  in  5  vols,  Paris,  1715. 

3-  — Du  Fresnoy s  poem  on  painting  has  been  translated  tnto  several  languages.  There 
are  three  English  translations:  by  Dryden  in  prose  ;  by  Wills,  a  painter,  in  very  poor 
verse:  and  by  Mason,  in  rhyme.  Among  the  many  other  poets  and  dramatists  at  this 
period  may  be  noticed  Benserades  (1612-91):  Boisebert  (1610-62);  Beauvillier  (1607-87)- 
and  Santeul  (1630-97) 

f*~The  works  of  D’Aubigne,  are  very  numerous  and  various.  He  obtained  notoriety 
Chiefly  through  his  impudent  satires. 
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CERVANTES  (Saavedra). — Thirty  dramas  of  which  the  only  two 
remaining  are  El  Trato  de  Argel  (The  Trade  of  Algiers),  and 
La  Numancia;  Galatea,  a  pastoral  romance  in  prose  and 
verse,  in  imitation  of  La  Diana  of  Montemayor  ;  and  a  col¬ 
lection  of  Comedies  and  Entremeses  (Interludes).  He  was  also 
a  distinguished  writer  in  prose.  In  the  latter  he  is  chiefly 
distinguished  for  his  Don  Quixote ,l 
Lope  de  Vega. — The  chief  of  his  very  numerous  writings  are  La 
Pastoral  de  Jacinto,  a  comedy  in  three  acts  ;  Arcadia;  Her- 
mosura  de  Angelica;  Philomena;  an  heroic  poem  entitled 
Circe;  several  epic  poems,  as  La  Jerusalem  Conquistada, 
La  Circe ,  La  Dragontea,  La  Andromeda,  &c.y  a  number  of 
pastorals,  Los  Pastores  de  Belen ,  La  Dorothea,  &c  ;  a  burlesque 
poem  entitled  La  Gatomachia,  besides  numerous  Epistles, 
Short  Poems,  &c.2 


1.  — About  1580  were  established  at  Madrid,  the  two  theatres  de  la  Cruz  and  del 
Principe  ;  and  some  superior  minds  turned  their  efforts  to  dramatic  composition.  Cer¬ 
vantes  was  one  of  the  earliest  adventurers  in  this  career.  His  thirty  dramas  we  are  told 
were  all  acted  with  considerable  applause.  Besides  Cervantes,  Torres  Naharro,  Lope 
de  Rueda  and  Lope  de  Vega  contrived  to  improve  the  Spanish  drama  (see  following 
Note).  At  the  same  time  also  Juan  de  la  Cuava  produced  some  dramas  on  the  stage  of 
Seville.  Cristoval  de  Verues  a  Valencinian  poet,  reduced  the  number  of  acts  from  four 
to  three.  Originally  the  usual  number  of  acts  was  five  or  six.  Cervantes’  Galatea,  his 
earliest  work,  was  published  in  1581.  The  Comedies  and  Entremeses  (written  in  the 
fashion  of  the  new  school  introduced  by  Lope  de  Vega)  were  never  acted  (Mad.,  1615, 
4to).  It  is  worthy  of  notice  that  Cervantes  died  on  the  same  day  as  his  great  contem¬ 
porary  Shakespeare,  April  23,  1616. 

2.  — Lope  de  Vega  manifested  extraordinary  poetic  faculty  at  a  very  early  age.  He 
had  written  several  poems  and  four  dramas  before  he  was  thirteen  years  of  age.  The 
Arcadia  was  written  as  early  as  1580,  although  not  published  till  1598.  After  this 
period  Vega  seldom  passed  a  year  without  giving  some  poem  to  the  press  ;  and  scarcely 
a  month  without  producing  some  play  upon  the  stage  ;  and  he  continued  so  doing  until 
the  year  of  his  death,  1635.  In  fertility  of  invention  he  is  unparalleled:  according  to  his 
own  statement  he  required  no  more  than  twenty-four  hours  to  write  a  versified  drama  of 
three  acts,  interspersed  with  sonnets,  tercets,  and  octaves,  and  abounding  in  interesting 
situations.  He  sometimes  wrote  a  play  in  three  or  four  hours.  This  astonishing  facul¬ 
ty  enabled  him  to  supply  the  Spanish  theatre  with  upwards  of  two  thousand  original 
dramas,  all  in  verse,  ol  which  only  about  four  hundred  have  been  printed.  Lord  Holland 
has  given,  after  Huerta,  a  list  of  all  the  dramas  attributed  to  Lopede  Vega,  which  exist 
in  print.  There  are  four-hundred-and-ninety-seven  plays,  and  twenty-one  Autos  Sacra- 
mentales,  in  all  five-hundred-and-eighteen,  to  which  number  maybe  added  many  which 
have  been  lost,  and  many  more,  which  though  acted  on  the  stage,  were  never  printed; 
besides  those  which  are  preserved  in  manuscript.  It  has  been  stated  that  no  less  than 
one  thousand,  eight-hundred  of  his  plays  were  acted  on  the  stage.  There  is  an  edition 
consisting  of  25  vols,  in  4to,  published  in  parts  between  16U9  and  1647,  at  Madrid,  and 
other  places  in  Spain,  which  is  of  excessive  rarity.  His  Poems,  6rc.  were  collected  and 
printed  at  Madrid,  1776-79,  21  vols.  4to.  In  1621,  twelve  years  before  Lope  de  Vega’s 
death,  the  death  of  the  gloomily  and  devout  Philip  III.  happened,  who  was  succeeded 
by  a  young  prince  addicted  to  pleasure,  passionately  fond  of  the  theatre,  and  himself  a 
reputed  poet.  These  circumstances  added  force.to  the  impulse  already  given  by  Lope 
de  Vega,  and  introduced  the  most  brilliant  period  of  the  Spanish  drama ;  its  theatre 
became  the  inexhaustible  source  whence  the  best  French  dramatists  drew  the  subjects 
of  their  plays,  and  till  the  latter  end  of  the  eighteenth  century  the  plays  of  Lope  de  V  ega, 
Calderon  and  the  writers  of  their  respective  schools  were  acted  unreservedly  through¬ 
out  Spain.  Up  to  the  present  time  some  of  the  best  are  still  brought  out  on  the  Spanish 
stage  in  a  modernized  form.  During  Lope  s  lifetime  a  multitude  of  writers  endeavoured 
to  tread  in  his  steps  ;  but  all  of  them  were  merely  his  imitators,  and  fell  far  below  him. 
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Calderon.1 — He  wrote  about  five  hundred  pieces,  some  of  which 
are  Come  diets  de  Capa  y  Espada ;  Comedias  Heroicas,  a  sort 
of  historical  dramas  ;  and  Autos  Sacramentales ,  dramas 
founded  on  religious  subjects.  Also  Songs.  Sonnets  and  Ballads, 
with  numerous  short  poems. 

Gongora.2 — A  Romancero  called  Delicias  del  Parnaso ,  containing 
a  great  number  of  Romances  and  Letrillas. 

ARGENSOLA. — Satires ,  Letters ,  and  other  poetical  effusions.3 
Quevedo. — Satires  and  other  poems  ;  also  Luenos  (or  Visions).4 
MORETO. — Plays ,  &c.,  in  imitation  of  Calderon.5 _ 

1. — Calderon  is  one  of  the  greatest  of  the  Spanish  dramatic  writers,  destined  in  some 
degree  to  dethrone  Lope  de  Vega.  It  is  in  the  class  of  Autos  Sacramentales ,  that  the 
genius  and  spirit  of  Calderon  are  most  richly  and  fully  developed.  As  the  religious 
ceremonies  of  Paganism  had  given  birth  to  the  Grecian  theatre  so  those  of  Christianity 
give  birth  to  the  modern.  The  original  principle  of  the  dramatic  spectacles,  introduced 
or  sanctioned  by  the  Romish  ecclesiastics  was  that  of  exhibiting  before  the  eyes  of  the 
faithful,  on  each  of  the  great  festivals  of  the  Church,  and  of  the  Saints,  a  living.  repre¬ 
sentation  of  the  passages  of  the  New  Testament  or  of  legendary  history  to  which  the 
celebration  in  question  referred.  These  performances,  which,  in  all  the  rest  of  Europe 
went  by  the  name  of  Mysteries ,  were  in  Spain  called  from  the  beginning  Divine  Plays 
(Comedias  Divinas)  and  Sacramental  Acts  ( Autos  Sacramentales) .  Lope  de  Vega  wrote 
some  hundreds  of  these  pieces,  but  Calderon,  so  far  excelled  his  predecessors  and  con¬ 
temporaries  that  letters  patent  were  granted  to  him  conferring  the  exclusive  privilege  of 
furnishing  the  Autos  for  the  use  of  the  capital,  a  monopoly  which  he  enjoyed  for  thirty- 
seven  years,  during  which  period  he  wrote  over  one  hundred  of  these  pieces.  Some  of 
them  especially  that  entitled  La  Devotion  de  la  Cruz  (the  Devotion  of  the  Cross, 
meaning  its  miracles)  are  the  best  productions  of  the  kind.  The  greater  part  of  Calderon’s 
works  were  published  at  Madrid  in  9  vols.  4to.  1689  ;  the  first  3  vols.  contain  his  come¬ 
dies,  and  the  six  last  a  great  number  of  his  Antos  Sacramentales.  They  were  reprinted 
at  Madrid  in  1726  and  1760  in  10  vols.  4to.  A  collection  of  his  Autos  appeared  also  at 
Madrid  in  1579  in  6  vols.  4to.  The  Comedias  de  Capay  Espada  or  plays  of  the  cloak 
and  sword,  are  so  called  from  the  dress  of  the  chief  characters. 

2  — About  1615,  a  new  irregular  and  fantastical  style  was  introduced  into  Spanish 
poetry,  and  the  Italian  school  of  the  Marinists  began  to  exercise  an  influence  on  the 
Spanish  poets.  Manoel  de  Faria  e  Sousa,  a  Portugese  by  birth,  was  one  of  the  first  to 
adopt  that  turgidity  and  affectation  which  marked  the  Italian  school.  Gongora  carried 
this  bombastic  and  forced  style  to  the  highest  pitch  ;  and  he  soon  found  a  host  of  admir¬ 
ers,  who  were  called  Gongoristas,  but  who  gave  themselves  the  more  honourable  appel¬ 
lation  of  cultoristas  (or  writers  in  cultivated  style),  in  opposition  to  the  simple  but 
regular  effusions  of  the  national  school,  at  the  head  of  which  was  Lope  de  Vega. 
Gongora  brought  into  full  fashion  the  extravagant  notions  of  the  Italian  Marinists,  and 
was  the  occasion  of  establishing  two  schools,  which  exceeded  his  pedantry,  wild  fanciful¬ 
ness  and  artificial  language,  without  possessing  his  power  and  brilliancy.  They  were 
termed  the  Conceptistas>  as  imitation  of  the  Italiae  term  Concettisti. 

3  — Argensola’s  brother  was  also  a  distinguished  poet.  They  were  termed  if  not  in 
point  of  originality,  at  least  for  their  correctness  and  purity,  among  the  first  poets  that 
Spain  has  produced. .  Their  poetry,  is  vigorous,  abounds  in  wit  and 'classic  dignity  of 
style,  and  above  all  is  marked  by  singular  correctness  of  taste,  on  which  account  they 
have  been  styled  the  Horaces  of  Spain.  (Bouterwek’s  “  Hist  of  Span.  Lit.”) 

4.  — Quevedo  was  undoubtedly  one  of  the  best  writers  of  his  age,  both  in  prose  and 
verse.  His  Visions  enjoyed  the  greatest  celebrity.  Quevedo,  the  brothers  Argensola, 
Manuel  de  Villegos,  Jauregin,  Espinel  and  others  wrote  in  opposition  to  the  innovation 
introduced  by  Gongora,  and  while  censuring  the  style  of  their  antagonist,  upheld  the 
national  school  ;  and  Quevedo  assailed  them  most  bitterly  in  his  Culta  Latiniparla. 

5.  — Moreto,  with  less  of  the  natural  fire  of  invention  and  richness  of  fancy  possessed  by 
Calderon,  distinguished  himself  chiefly  by  giving  a  more  perfect  development  to  the 
plays  of  character,  and  may  be  regarded  as  one  of  the  models  of  Moliere.  Fray  Gabriel 
Tellez,  a  monk,  lived  about  this,  time,  and  under  the  assumed  name  of  Tirso  de  Molina, 
gave  to  the  stage  a  number  of  pieces,  which  were  afterwards  collected  and  published  by 
his  nephew# 
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Collenuccio. — A  translation  of  the  Amphitryo  of  Plautus,  and 
some  Verses.1 2 

Ricchi.8 — I  Tre  Trianni  (The  Three  Tyrants),  and  other  pieces 
of  less  consequence. 

Trissijtd. — A  tragedy  entitled  Sophojiisba  :  LI  Italia  liberata  dai 
Goti,  an  epic  poem  in  blank  verse;  a  comedy  II  Simillimi  in 
imitation  of  the  Menccchmi  of  Plautus,  and  some  minor  com¬ 
positions.3 4 5 6 * 

Bibbiena. — Dramatic  works  chiefly  consisting  of  Tragedies,  but 
including  two  or  three  Comedies. 

Aretino. — A  number  of  Comedies  comprise  the  chief  of  his 
productions 

Ludovico  Dolce. — Dramatic  works  chiefly  comprising  Comedies I 

PORTA. — A  number  of  dramas,  consisting  of  fourteen  Comedies , 
two  Tragedies  and  one  Tragi-comedy.  The  finest  amongst 
the  former  are  La  Furiosa ,  La  Cintia ,  Le  Due  Fratelli 
Rivali ,  La  Sorella,  and  II  Moral 

Goldoni. — Numerous  Plays  of  which  the  best  known  is  Boitrra 
Bienfaisant? 


1.  — After  the  long  sleep  of  the  true  dramatic  and  theatrical  spirit  in  the  middle  ages, 
the  first  endeavour  to  imitate  the  ancients  in  their  theatre  (as  in  other  departments  of 
art  and  poetry)  was  made  by  the  Italians.  Among  these  first  essays  we  find  the  Philo- 
doxeos,  o  V Amico  della  Gloria  of  Leon  Battista  Alberti ;  and  others  might  be  cited, 
which,  written  first  in  Latin,  and  afterwards  in  Italian,  combined  in  like  manner  all  the 
elements  of  tragedy,  comedy, and  pastoral,  but  with  a  thorough  independence  of  classical 
rules.  The  first  specimen  of  the  Grecian,  or  Graeco-Roman  comedy  that  was  presented 
to  the  Italians  in  their  own  language  was  that  of  Collenuccio  ;  and  soon  after  Bojardo 
brought  upon  the  stage  II  Timone  Misantrofio. 

2.  — Ricchi’s  Three  Tyrants  was  performed  at  Bologna,  in  the  presence  of  the  Emperor 
Charles  V.  and  Pope  Pius  VII.  in  1529.  As  a  work  it  is  chiefly  worthy  of  notice  as 
marking  the  commencement  of  the  long  war  between  the  classic  and  the  romantic 
species,  to  the  latter  of  which  it  belonged. 

3.  — The  So/omsba  of  Trissino  is  the  first  example  of  a  religions  modern  tragedy  in 
opposition  to  the  school  of  Ricchi,  &c.  Trissino  was  followed  by  Ariosto,  Bibbiena, 
Macchianelli  and  others.  Both  the  Sofonisba  and  the  epic  of  Trissino  are  dull  and  weak. 
He  also  wrote  a  treatise  on  the  poetical  art,  La  Poetica,  considered  to  be  his  best  work. 

4.  — The  Comedies  of  this  period  were  distinguished  equally  for  their  wit,  and  their 
licentiousness,  those  of  Aretino  and  Ludovico  Dolce  stand  pre-eminent  in  both.  Those 
of  Aretino  possess  the  greatest  merit. 

5.  — Giambattista  de  la  Porta  was  amongst  the  most  successful  comic  poets  of  this 
period.  Though  most  of  his  comedies  were  of  the  familiar  species,  and  some  even  bor¬ 
dered  on  farce,  yet  a  few  rose  to  a  most  noble  and  pathetic  tone,  as  La  Furiosa ,  La 
Cintia ,  La  Sorella,  cr*c.  His  comedies  were  collected  into  four  volumes,  12mo,  and 
published  at  Naples,  1726. 

6. — Goldoni  was  the  means  of  effecting  a  revolution  in  the  Italian  stage,  which  was 
previously  characterized  only  by  dulness,  or  licentiousness  and  absurdity.  The  only 
popular  national  species  of  play  were  those  entitled  Coneedie  dell  'arte,  or  d  soggetto 
Goldoni  raised  his  plays  to  the  rank  of  regular  comedy.  His  productions  were  very 
numerous;  he  wrote  at  one  time,  sixteen  plays  in  a  single  year.  Notwithstanding  the 
unequality  of  his  works,  he  is  confessedly  the  restorer  of  the  Italian  comedy.  The 
species  of  popular  play  above  spoken  of,  found  a  powerful  defender  in  Goldoni's  time 

in  Carlb  Gozzi  ;  and  hence  a  great  rivalry  arose  between  the  two.  In  1761  Goldoni 

while  at  ^aiis  wrote  many  plays  with  great  success  some  of  which  were  in  trench.  His 
Borcrra  K gnfaisant  remains  a  standing  play  in  France,  Voltaire  praised  him  and 
Diderot  borrowed  from  him.  His  works  were  published  at  Venice,  in  44  vols.  1794-5. 
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LUTHER.1 — Hymns,  and  religious  Songs. 

Weckaerlin. — Pastoral  and  other  poems,  and  some  religious 
hymns. 

Opitz.2 — The  Trostgedicht ,  or  poem  on  Consolation  in  the  Disas¬ 
ters  of  War  ;  another  on  the  Campaign  against  Russia,  by 
Uladislaus  IV.  of  Poland  ;  Operatic  Pastorals  in  imitation  of 
the  Italian  ;  several  Tragedies  translated  from  the  ancients 
into  verse ;  and  other  minor  pieces. 

Gryphius.3 — A  great  number  of  Plays,  written  after  the  French 
model  in  Alexandrines,  besides  pastoral  and  other  poetry. 

Lohenstein. — A  great  number  of  Tragedies, 4  besides  other  dram¬ 
atic  pieces. 

Gottsched. — Several  Plays,  and  other  pieces. 

Gellert.5 — A  number  of  dramatic  pieces,  partly  original  and 
partly  imitations  from  the  French  plays. 


1.  — The  Reformation  of  Luther  gave  an  extraordinary  impulse  to  the  national  literature 
of  Germany,  affecting  not  only  the  prose  but  also  the  poetry  ;  and  his  works  perhaps, 
contributed  more  than  those  of  any  other  man  to  the  advancement  of  the  German  lan¬ 
guage  and  literature. 

2.  — Opitz  may  be  regarded  as  the  founder  of  the  modern  forms  of  German  poetry,  or 
as  he  has  been  termed  the  “  Father  ”  of  German  poetry.  The  first  edition  of  his  poems 
appeared  in  1624,  At  Vienna  he  was  noticed  by  Ferdinand  II,  who  bestowed  a  laurel 
crown  upon  him  for  his  poem  on  the  death  of  the  Archduke.  In  addition  to  his  poetry, 
Opitz  composed  a  dissertation  entitled  Aristarchus ,  sive  de  Conte 7iiptu  Linguae  Teu- 
tonicce  (1618),  in  which  he  vindicates  the  merits  of  his  native  tongue.  He  also  wrote 
an  historical  work  called  Dacia  Antiqua  which  was  left  incomplete,  and  the  MS.  lost 
after  his  death.  Among  the  principal  followers  of  Opitz,  who  form  the  Silesian  School, 
may  be  mentioned  Paul  Flemming,  Simeon  Dach,  A.  Tcherning,  Paul  Gerhard,  F.  Van 
Logan,  John  Rist,  and  Vondel.  Flemming’s  poetry  stands  in  point  of  versification  &c. 
next  to  that  of  Opitz.  His  verse,  glowing  with  rich  oriental  colouring,  celebrates  pas¬ 
sages  of  private  friendship,  passion  and  love,  and  records  incidents  of  travel  in  the  interior 
of  Russia,  then  little  known,  and  a  sojourn  in  Persia.  After  the  Civil  War  in  Germany 
the  poetry  became  paralysed,  till  it  eventually  declined  to  the  level  of  mere  occasional 
verse,  <£a  degenerate  species  of  artificial  display,  as  is  nearly  always  the  case  when  poetry 
is  destitute  of  a  proper  aim,  and  has  lost  its  living  native  force.”  This  artifical  taste 
was  introduced  by  Hoffmanswaldau,  and  improved  upon  by  Lohenstein  who  brought 
it  into  more  general  notice. 

3.  — Andreas  Gryphius  may  be  considered  as  the  earliest  dramatic  writer  of  German}^— 
not  the  earliest  dramatist  in  its  actual  sense,  however.  About  the  middle  of  the  fifteenth 
century,  Hanz  Volz,  a  barber,  Rosenblut,  and  some  others  introduced  a  kind  of  farce 
called  Carnival  Plays .  They  were  afterwards  excelled  by  Hans  Sachs,  a  shoemaker, 
whose  works  in  that  species  of  drama  are  full  of  wit  and  invention,  and  next  to  the 
Spaniard  Lope  de  Vega,  he  is  the  most  fertile  of  dramatic  writers.  His  works  amount 
altogether  to  upwards  of  six-thousand  different  compositions,  of  which  only  a  portion 
are  contained  in  the  five  folio  volumes  of  his  pieces  printed  at  Nurnberg,  1576-79.  By 
posterity  they  are.  known  only  as  recorded  literary  phenomena ;  they  preserve  little 
more  than  a  name  in  the  annals  of  poetry.  Schlegel  says,  “compared  with  early  authors 
in  the  literature  of  other  countries, he  is  more  inventive  than  Chaucer,  richer  than  Marot, 
and  more  poetical  than  either.  As  regards  his  diction,  the  rich  mine  of  treasure  he  has 
bequeathed  can  hardly  be  said  to  have  been  yet  made  the  most  of.”  Before  that  period 
the  Germans  were  only  acquainted  with  the  so-called  mysteries  or  dramatised  biblical 
stories,  written  and  perfected  for  the  most  part  in  Latin. 

L — The  tragedies  of  Lohenstein  are  of  such  immeasurable  length  as  clearly  to  have  set 
all  representation  at  defiance. 

5.— Towards  the  middle  of  the  seventeenth  century  the  dramatic  poetry  of  Germany 
had  dropped  to  a  low  ebb,  and  the  plays  of  Gottsched,  Gellert  and  other  writers  were  of 
a  very  inferior  character. 
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BELLAMY.— A  large  number  of  miscellaneous  Poems  and  Verses.1 

VONDEL. — Palamedes,  Gijsbrecht  von  Amstel,  Jefitha,  Lucifer,  and 
other  dramatic  pieces  ;  also  a  great  amount  of  miscellaneous 
poetry.2 

Cats  —B uitenleven  (Country  Life);  Spiegel  van  den  Ouden  en 
Nieuwen  Tijdj  Emblems ,  and  a  few  other  pieces.3 

Hooft. — Grant  da,  and  other  tragedies  ;  also  a  large  number  of 
lesser  poetical  productions.  He  also  wrote  a  History  of  the 
Netherlands,  in  prose.4 

Nieuwelandt.5 — Six  tragedies  variously  entitled  Saul,  Claudius 
Domitius ,  Nero,  Livia,  Cleopatra  and  Sophonisbaj  also  a  poem 
called  Von  de?i  Mensch  (Man,  or  the  Vanity  of  the  World). 

VANMANDER. — A  collection  of  Songs ;  translations  of  the  Iliad, 
the  Bucolics  and  Georgies  of  Virgil  and  Ovid’s  M etamorphoses  ; 
and  other  works.6 


1- — The  first  proof  given  by  James  Bellamy  of  his  genius,  was  on  the  occasion  of  the 
second  secular  festival  in  commemoration  of  the  founding  of  the  republic  in  Holland, 
(1772),  His  first  verses  were  effusions  of  patriotic  feelings  and  love  for  his  native  country. 
He  was  the  son  of  poor  parents,  and  was  following  the  trade  of  a  baker  at  this  period. 
Borne  wealthy  citizens  were  so  much  pleased  with  these  first  productions  of  the  young 
poet,  that,  to  encourage  his  talent,  they  resolved  to  send  him,  at  their  own  expense  to  a 
university.  Accordingly  he  went  to  Utrecht,  with  the  intention  of  studying  divinity  ; 
but  he  soon  left  these  studies  for  the  more  congenial  pursuits  of  poetry  and  general 
literature.  Although  Bellamy  died  before  his  genius  had  reached  its  maturity,  he  must 
till  be  ranked  among  the  first  poets  of  his  nation  and  the  restorers  of  modern  Dutch  poetry. 

2.  — Vondel,  the  great  national  poet  of  Holland,  is  said  to  have  evinced  a  taste  for  poetry 
very  early.  It  was  not  until  he  had  reached  about  twenty-six  years  of  age,  that  he  began 
to  study  Latin.  Not  only  was  his  proficiency  in  the  language  rapid,  but  a  decided 
improvement  both  as  to  style  and  ideas,  it  is  said,  soon  began  to  manifest  itself  in  his 
compositions.  His  tragedies,  which  form  so  considerable  a  portion  and  so  important  a 
class  of  his  productions,  show  him  to  have  possessed  far  higher  genius  as  a  lyric  poet 
than  as  a  dramatist ;  for  they  owe  their  chief  attraction  to  the  Reien  or  choruses,  with 
which  they  are  interspersed.  A  selection  of  them  was  made  by  De  Vries,  who  published 
it  in  1820,  Palamedes,  which  was  a  direct  allusion  to  the  fate  of  the  grand-pensionary 
Barneveldt,  was  not  published  till  1625.  It  was  prosecuted  by  those  in  power  as  trea¬ 
sonable,  and  he  was  sentenced  to  a  fine  of  three  hundred  guldens.  The  Gijsbrecht  which 
was  written  by  him  for  the  opening  of  the  new  theatre  at  Amsterdam,  in  1637,  is  justly 
considered  one  of  his  masterpieces,  and  is  that  which  is  most  national  in  its  subject.  That 
however  which  possesses  for  us  as  Englishmen  almost  the  charm  of  nationality  is  the 
Lucifer ,  for  it  may  be  considered  the  precursor  of  our  Paradise  Lost ,  which  it  anticipated 
by  fourteen  years  To  enumerate  here  all  the  productions  of  Vondel  would  be  useless. 
The  Jeptha ,  one  of  the  best  of  his  tragedies  he  wrote  at  the  age  of  seventy-two,  and 
while  in  the  most  embarassed  circumstances. 

3.  — Cats  is  one  of  the  most  distinguished  of  the  Dutch  poets.  His  chief  works  were 
written  somewhat  late  in  life ;  and  the  Buituleven  not  till  after  1551.  Hoffman  was 
another  writer  contemporary  with  Cato,  and  equally  distinguished  himself  in  poetry. 

4.  — Peter  Cornelius  Hooft  is  one  of  the  most  eminent  poets  and  prose  writers  of 
Holland  ;  and  he  may  be  considered  in  some  degree  as  the  founder  of  the  Dutch  stage. 
His  tragedies  are  composed  on  the  Greek  model  and  have  choruses.  In  his  poems  he 
displays  more  originality,  and  many  of  them  are  distinguished  by  playfulness  and 
elegance.  His  History  of  the  Netherlands  has  been  noticed,  as  it  became  the  model  of 
a  correct  and  harmonious  style  of  prose  writing. 

5.  — All  the  tragedies  of  Nieuwelandt  display  great  talent,  and  his  poem  hs  not  without 
a  fair  proportion  of  merit.  Nieuwelandt  also  distinguished  himself  as  a  painter. 

6.  — Vanmander  showed  great  talent  both  for  poetry  and  painting  when  very  young, 
and  in  the  latter  he  excelled  equally  as  in  poetry.  He  wrote  a  work  in  prose  on  the 
Lives  of  the  Painters , 
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ARREBO.1 — Hexaemeron ,  a  poem  in  heroic  rhyme  on  the  subject  of 
the  creation. 

KlNGO.2 — Several  rhyming  Chronicles,  and  other  sacred  Poems. 

Sorterup. — The  Heltesange,  or  heroic  songs,  besides  a  few  other 
pieces.3 

Holberg.4 — Peder  Paars,  a  comic  poem  ;  several  Satires ;  Niels 
Klims  Subterraneous  Journey  ;  the  Metamorphoses,  and  a 
number  of  dramatic  pieces. 

Falster. — A  number  of  Satires,  are  his  only  productions.5 


1. — Literature,  in  the  usual  meaning  of  the  term,  was  of  exceedingly  tardy  develop¬ 
ment  in  both  Denmark  and  Sweden  ;  and  learning  continued  for  a  long  time  to  be  con¬ 
fined  to  the  Latin  of  the  schools.  The  people  however  possessed  an  abundant  stock  of 
traditional  poetical  records,  which  scarcely  lay  any  claim  to  individual  authors  ;  being 
rather  the  embodying  of  the  sentiments  and  feelings  of  an  entire  race  than  those  of 
individuals.  Of  these  national  songs  there  are  many  distinguished  by  the  title  of 
Kicempe  Viser  or  Heroic  Ballads,  which  strains  of  romantic  minstrelsy  serve  to  give  an 
idea  of  the  compositions  of  the  ancient  bards  or  scalds.  The  poetry  of  the  latter  is 
almost  the  only  source  whence  we  derive  our  knowledge  of  the  ancient  history  of  the 
North  of  Europe.  We  still  possess  a  very  long  list  of  scalds,  among  whom  are  persons 
of  the  highest  rank,  and  even  kings.  The  most  distinguished  were  those  of  Iceland,  of 
which  Snorri  Sturleson  (1178-1241)  may  be  considered  as  one  of  the  last,  but  greatest 
of  them.  His  most  important  work  is  the  Hemiskringha,  a  beautiful  collection  of  sagas 
(tales)  consisting  partly  of  Scaldic  songs  bj'  Snorri  himself,  and  partly  of  the  works  of 
earlier  scalds,  whose  poems  are  interwoven  in  the  Sagas  of  Snorri  himself.  Other  works 
are  ascribed  to  Snorri,  which  form  part  of  the  ‘'Skallda,”  edited  by  Rasks,  Stockholm, 
(1818),  under  the  title  of  Snorri  Edda  asamt  Skallda  (Waebter’s  introduction  to  his 
German  translation  of  Sturleson’s  Hemiskringha).  Until  the  fifteenth  century  nothing 
in  the  way  of  poetry  was  written  in  the  Danish  language,  when  Niel,  a  monk,  wrote  his 
Den  Danska  Riimkronike  (or  chronicle  in  rhyme).  It  possesses  little  literary  value, 
otherwise  than  as  a  specimen  of  the  language  of  that  period,  With  the  Reformation 
came  an  impulse  towards  literature  from  Germany.  Romances  of  chivalry,  legends, 
tales  of  magic,  moralises,  and  similar  works,  were  translated  from  that  language,  as 
were  also  some  pieces  of  Hans  Sachs,  of  the  Dutch  poet  Cats,  and  even  of  the  Scotch 
Lindsay.  But  Arrebo  is  the  earliest  literary  name  of  note  (1587).  His  Hexaemeron 
is  in  imitation  of  that  by  Du  Bartas  ;  and  displays  considerable  refinement  of  language 
and  versification. 

2— Thomas  Kingo  published  his  rhyming  chronicles  in  a  work  edited  by  himself  under 
the  title  of  The  Danish  Mercury ."  They  were  chiefly  on  the  events  of  the  day.  He  has 
been  termed  the  “Dr.  Watts  of  Denmark,”  on  account  of  the  religious  cast  of  his  poetry. 

3.  — The  Heltesange  of  Sorterup  in  which  he  celebrates  the  naval  achievements  of  his 
countrymen,  and  the  victories  of  Frederick  IV.  revive  the  animated  strains  of  the  older 
Kicempe  Viser.  Sorterup  is  inferior  to  Kingo  in  poetical  feeling,  but  he  had  the  merit 
of  breaking  through  the  literary  mannerism  of  the  time,  and  striking  into  a  different 
route.  His  is  the  only  other  name  of  any  importance  belonging  to  this  period.  But 
Sorterup  and  his  immediate  predecessors  constitute  only  the  first  faint  dawnings  of 
Danish  literature,  which  in  Holberg  suddenly  attained  to  a  noon-day  brightness. 

4. —  Holberg  delighted  and  astonished  his  countrymen  by  his  Satires  and  his  Peder 
Paars.  The  latter  production  acquired  for  him  the  title  of  the  “Danish  Butler.”  The 
most  formidable  rival  to  the  author  of  Peder  Paars  is  Holberg  himself  as  a  dramatist, 
for  his  comedies  have  rendered  the  poem  only  his  secondary  title  to  fame.  His 
Metamorphoses,  in  which  he  has  reversed  Ovid's  system,  transforming  animals  into 
men,  instead  of  men  into  animals,  is  ingenious  in  idea,  and  happy  in  execution.  His 
Niels  Klim  (1741)  has  been  translated  into  almost  every  European  tongue.  Gram  was 
a  contemporary  writer  of  the  same  style  with  Holberg. 

5. — Though  his  productions  were  inconsiderable  in  number,  Christian  Falster  acquired 
no  small  repute  as  a  satirist,  in  which  character  he  wrote  in  a  still  bolder  and  bitterer 
tone  than  Holberg  himself,  while  as  a  poet  he  was  certainly  superior  to  him.  H is 
Satires  went  through  several  editions  between  1730  and  1750. 
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SNEEDORFF. — A  quantity  of  lyric  poetry,  comprising  Odes,  Tales, 
Songs ,  See.1 

Tullin. — Several  Moral  Poems,  Odes,  Satires,  and  other  miscel¬ 
laneous  pieces.2 

EVALD. — Rolf  Kr age,  Harlequin  Patriot,  Raiders  Dod,  Adam  and 
Eve,  and  other  dramas  ;  also  Lykkeris  Temple  (The  Temple 
of  Fortune)  a  vision,  and  other  pieces.3 

WESSEL. — A  dramatic  epigram  entitled  Kierlighed uden  Stromperj 
(Love  without  Stockings);  Tales  in  verse;  humourous  Satires , 
Fables,  Se c.4 

Joran  (Stjernhjelm). — Poems,  Masques,  Ballets,  Sec-,  also  some 
Translations .5 

Rosenhane. — A  collection  of  Sonnets  after  the  French,  and  a  few 
other  pieces.6 

Spegel.7 — Poems,  in  imitation  of  Du  Bartas. 

Messenius.8 — The  early  history  of  Sweden,  dramatised  in  six 
Plays j  besides  other  works. 


1. — The  Danish  language  is  greatly  indebted  to  Sneedorff  for  the  example  which  he 
set  of  a  pure,  elegant  and  graceful  style.  These  qualities  also  rendered  his  periodical, 
“  The  Patriotic  Spectator,”  exceedingly  popular. 

2.  — Tullin  gave  to  poetry  the  charm  of  melody,  ease  and  richness,  on  which  account, 
although  not  a  poet  of  the  first  order,  he  may  fairly  be  considered  a  master  in  the 
mechanical  part  of  [the  art.  In  that  respect  he  may  be  classed  with  Pope,  while  at 
the  same  time  he  also  occasionally  resembles  the  English  poet  in  the  moral  slrains  of  his 
poetry. 

3.  — The  publication  of  Lykken’s  Temple ,  Evald's  first  production  at  once  stamped  his 
reputation.  It  was  succeeded  by  Adam  and  Eve,  a  dramatic  composition  replete  with 
poetical  energy,  yet  in  many  respects  defective  and  anomalous.  Having  made  himself 
master  of  the  English  language,  he  read  Shakespeare  and  Ossian,  and  when  he  again 
took  up  his  pen,  he  composed  the  Rolf  Krage  (1770),  a  tragedy  strongly  tinctured  with 
Ossianic  taste.  Harlequin  Patriot,  a  masterpiece  of  its  kind  followed  the  next  year  : 
it  abounds  with  pleasantry  and  satire  chiefly  directed  against  pseudo-reformers.  In 
177  i  he  exhibited  his  literary  chef-d'oeuvre,  Balders  Dad,  a  drama  of  great  poetic 
beauty.  Evald  certainly  pressed  upon  the  poetry  of  the  period  at  which  he  lived  a 
character  till  then  unknown.  If  Holberg  was  the  founder  of  Danish  comedy,  Evald  was 
the  creator  of  the  national  tragedy. 

4.  — Wessel  possessed,  like  Holberg,  great  comic  talent  and  turn  for  humorous  satire  ; 
the  parody  Kierlighed  uden  StrSmper  (1772)  affords  a  fine  proof  of  this.  His  Tales  in 
verse  earned  for  him  the  name  of  the  Danish  La  Fontaine. 

5.  — Joran,  patronised  by  Christina,  obtained  considerable  reputation  as  poet  in 
Sweden,  and  was  appointed  to  furnish  the  court  ballets,  etc.  He  also  published  the 
Codex  A  rgenteus,  with  a  translation. 

6.  — Rosenhane  distinguished  himself  by  his  Sonnets,  in  which  he  showed  himself  a 
disciple  of  Ronsard. 

7. — Spegel  also  compiled  a  dictionary  of  the  Swedish  language,  which  was  greatly 
extended  by  Ihre.  Rudbeck,  the  two  Perinskiolds,  and  Olaf  von  Dalin  (the  “Swedish 
Addison’’)  contributed  largely  to  revive  the  study  of  Icelandic  literature  at  this  period. 
Rudbeck  has  left  a  monumeut  of  extraordinary  erudition,  but  also  of  wild  and  extrava- 
hypothesis,  in  his  Atlantis,  (4  vols). 

8. — Johannes  Messenius  the  elder,  is  the  earliest  writer  of  any  importance  in 
Swedish  poetry.  For  a  long  time  Swedish  literature  is  little  more  than  a  dreary  blank  ; 
but  with  her  patriot  Vasa  (1523-60)  a  new  era  dawned  upon  Sweden.  The  family  of  the 
Messenii  is  one  of  some  note  in  the  literary  annals  of  Sweden.  Johannes  Messenius 
conceived  the  plan  of  dramatising  the  history  of  Sweden  in  a  series  of  fifty  plays,  of 
which  he  only  completed  six.  They  have  gone  through  several  editions  :  but  he  was 
not  the  rival,  though  the  contemporary  of  Shakespeare. 
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HERBERT,  George.— The  Temple j  a  collection  of  poems  ;  also 
Sacred  Poems  and  Private  Ejaculations ,  &c.  (p.  588). 

Suckling,  Sir  John. — A  tragedy  entitled  The  Sad  Onej  The 
Goblins ,  and  other  poems  and  plays.1 2 3 

Ouarles,  Francis  3 — The  Divine  Emblems ,  Zion’s  Elegies ,  The 
School  of  the  Heart,  Scripture  Histories  of  Samson,  Job, 
Esther  and  Jonah  j  Eleven  Pious  Meditatians,  Feast  of 
Worms,  Alphabet  of  Elegies  on  Dr.  Ailmer,  Hieroglyphics  of 
the  Life  of  Man,  &c.  all  in  verse. 

Browne,  William. — A  long  series  of  Eclogues,  entitled  Brit- 
iania's  Pastorals j  a  shorter  series  entitled  The  Shepherd's 
Pipe,  and  other  pieces  (p.  583). 

Wither.4 — Abuses  Stript  and  Whipt,  Britain's  Remembrancer, 
the  Shepherd's  Hunting,  Emblems,  a  Satire  on  the  King,  and 
other  pieces. 

Cowley. — Poetic  Blossoms,  Davidies  an  unfinished  epic,  the 
Tragical  History  of  Pyramus  a?id  Thisbe,  Plantarum  a  Latin 
poem  upon  plants  in  six  books,  Anacreontics  and  other  Odes; 
besides  translations  and  other  miscellaneous  poems  and  minor 
pieces,  &c.5 6 

Denham,  Sir  John. — Cooper’s  Hill,  a  descriptive  poem,  a  tragedy 
entitled  The  Sophy f  and  other  poems  (p.  596). 

Lovelace.7 — Lacastu’s  Odes,  Sonnets,  Songs,  &c  ;  also  two  Plays 
(P-  59 7)- 


1.  — Herbert  also  wrote  a  sequel  to  his  Temple  in  prose,  entitled  The  Priest  to  the 
Temple. 

2.  — Suckling  wrote  largely  both  in  prose  and  verse.  The  first  time  he  became  known 
as  an  author  was  in  1637,  when  he  published  his  Session  of  the  Poets.  In  1638  he 
published  his  Aglciura ,  and  in  1639,  the  Brennoralt ,  under  the  title  of  The  Discontented 
Colonel ,  a  satire  on  the  rebels,  His  poems  and  Letters  were  published  in  London,  1646, 
under  the  title  of  Fragmeiita  Aurea,  and  various  other  editions  of  his  works  appeared 
between  the  years  1709  and  1770. 

3.  — The  Emblems ,  which  are  Quarles’  chief  works,  have  been  reprinted  many  times, 
and  are  sought  after  by  some  for  their  quaintness,  by  others  for  their  piety,  (see  p- 
586).  Many  of  Quarles’  children,  of  which  he  had  eighteen,  also  possessed  their  fathers 
poetical  genius,  and  wrote  poetry  Speaking  of  Quarles,  James  Montgomery  says  : — 
“  There  is  not  in  English  literature  a  name  more  wronged  than  that  of  Quarles — wronged, 
too,  by  those  who  ought  best  to  have  discerned,  and  most  generally  acknowledged  his 
merits  in  contradistinction  to  his  defects.  Quarles  and  Wither  for  more  than  a  century, 
were  the  Bavius  and  Maevius  of  every  poet  and  poetaster  who  imagined  himself  a 
Horace.” 

4.  — The  name  of  Wither  is  associated  with  Quarles  in  a  kind  of  proverbial  ignominy, 
undeserved  by  either,  in  the  unqualified  manner  in  which  it  has  been  dealt  to  them  by 
those  who  knew  little  or  nothing  of  them  but  their  names  (see  p.  581). 

5. — Cowley's  Tragical  History  of  Pyrannis  was  written  at  the  age  of  ten,  and  the 
Poetic  Blossoms  at  the  age  of  fifteen  years.  The  Davideis  is  an  epic  poem  in  four  books 
on  the  troubles  of  David.  It  was  written  before  1643.  Cowley  is  characterised  by 
Jonson  as  “  the  last  and  undoubtedly  the  best,”  of  the  metaphysical  poets. 

6.  — The  Sophy  appeared  in  1641,  a  tragedy  for  which  Denham  obtained  great  celebrity, 
and  which  was  acted  at  Blackfriars  with  great  success.  His  Cooper  s  Hill ,  the  only  one 
of  his  poems  that  is  now  read,  was  written  in  1643,  and  was  the  means  of  considerably 
increasing  Denham’s  fame. 

7.— Lovelace’s  two  plays  were  never  published.  The  Odes ,  Sonnets  and  Songs  were 
published  ip  1649. 
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Herrick.1 2 — The  Hesperides,  a  volume  of  poems. 

Crashaw. — Steps  to  the  Temple,  Divine  Epigrams,  The  Delights 
of  the  Muses,  and  other  sacred  pieces  :  also  a  volume  of  Latin 
Poems? 

Waller. — Several  poems  chiefly  written  on  the  occurrences  of 
his  own  time,  besides  a  number  of  other  Verses ,3  written  to 
Sacharissa ,  Amoret,  &c. 

Davenant. — His  works  consist  of  Dramas,  Masques,  Addresses, 
and  an  unfinished  epic  poem  called  Gondibert,  (p.  592). 4 

May. — Five  Plays;  a  poem  entitled  The  Reign  of  King  Henry  II, 
a  translation  of  Lucan’s  Pharsalia  with  a  continuation  in 
Latin  and  English,  and  some  Verses.5 

Taylor. — His  works  amount  to  upwards  of  eighty  pieces,  some  in 
prose  and  verse,  and  a  few  in  prose.6 


1.  — Herrick's  poems  were  published  in  1647-8,  under  the  title  of  Hesperid.es,  or  the 
Works,  both  Human  and  Divine,  of  Robert  Herrick ,  Esq.  The  Hesperides  have 
been  reprinted  in  2  vols.  4to„  and  2  vols.  8vo.;  Select  Poems,  1  vol,  in  8vo  ;  Poetical 
Workes,  2  vols.  in  8vo. 

2.  — Crashaw’s  Steps  to  the  T temple,  Sacred  Poems,  with  other  Delights  of  the  Muses , 
was  published  in  12mo.  1646  ;  and  other  editions  were  afterwards  published.  In  1652,  a 
posthumous  volume  of  his  poems  was  published  at  Paris,  entitled  Carmen  Deo  nostro  te 
decet  Hymnus. — “Sacred  Poems  collected,  corrected,  augmented,  most  humhly  pre¬ 
sented  to  my  Lady  the  Countesse  of  Denbigh,  by  her  most  devoted  servant,  R.  C.,  in 
hearty  acknowledgement  of  hisvimmortal  obligation  to  her  goodness  and  charity.”  An 
edition  ofhis  English  Poems,  selected  from  the  two  volumes,  was  published  by  Peregrine 
Philips,  12mo.  London,  1785.  His  Latin  Poems  were  first  published  in  1634,  but  in 
1670,  a  second  edition  was  published  at  Cambridge,  8vo.  under  the  title  of  Poemata 
and  Epigraviata. 

3.  — The  earliest  of  Waller’s  poems  is  commonly  assumed  to  have  been  produced 
towards  the  end  of  1623,  when  the  event  which  it  celebrates  happened,  the  escape  of  the 
Prince  (afterwards  Charles  I.)  from  being  shipwrecked.  It  was  not  published  however, 
till  some  years  later.  Other  of  Waller’s  poems  are  A  Panegyric  to  my  Lord  Protector, 
one  celebrating  Blake’s  Victory  over  the  Spanish  Fleet  in  1656,  another  On  the  Death  of 
the  Lord  Protector,  which  was  immediately  followed  in  the  collection  by  one  To  the 
King,  upon  his  Majesty's  Happy  Return;  and  A  Presage  of  the  Rstin  of  the  Ttirkish 
Empire,  which  was  his  latest  performance.  The  characters  of  Sacharissa  and  Amoret 
in  his  Verses,  celebrate  respectively  the  Lady  Dorothea  Sydney  and  Lady  Sophia  Murray 
for  whom  he  professed  a  passion.  It  was  during  his  exile  in  1645,  that  Waller  published 
in  8vo  the  first  collection  of  his  poetry. 

4.  — The  work  by  which  Davenant  is  best  known  is  the  wretched  distortion  of  Shakes¬ 
peare’s  “  Tempest,”  in  which  he  was  engaged  with  Dryden.and  which  long  kept  posses¬ 
sion  of  the  stage.  His  Gondibert  is  dedicated  to  Hobbes.  In  1636,  Davenant  succeeded 
Ben  Jonson  in  the  office  of  poet-laureate. 

5. — Two  of  May’s  plays  are  given  in  Dodsley’s  “Old  Plays.”  His  Reign  of  King 
Henry  II.  contains  a  survey  of  the  times  and  characters  of  the  king  and  his  son,  In 
1637  May  was  defeated  by  Sir  William  Davenant  as  candidate  for  the  office  of  laureate, 
which  the  death  of  Ben  Jonson  had  left  vacant,  which  it  is  said  so  exasperated  May 
that  he  became  a  strong  parliamentarian  and  wrote  a  History  of  the  Parliament  of 
England. 

6. — The  works  of  John  Taylor  commonly  called  the  “Water  Poet,  are  as  poems  of 
little  or  no  value;  they  only  serve  to  afford  many  glimpses  of  the  state  of  society  at  the 
time  in  which  he  lived.  One  ofhis  works  in  which  he  describes  a  journey  he  performed 
by  land  is  entitled  The  Pennyless  Pilgrimage,  or  the  Moneyless  Perambulation  of  John 
Taylor  alias  the  King’s  Majesty's  Water  Poet ,  how  he  travelled  on  foot  from  London 
to  Edinburgh  in  Scotland,  not  carrying  any  money  to  and  fro.  neither  begging,  bor¬ 
rowing,  or  asking  meat,  drink  or  lodging.  The  title  “Water  Poet,"  is  applied  to  Taylor 
from  the  early  part  of  his  life  having  been  spent  as  a  waterman. 
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CLEVELAND.1 — Love  poems  and  other  Verses. 

Philips,  Katherine,  (Orinda). — Short  poems  and  verses,  (p. 
601). 

FANSHAWE. — A  translation  of  Guarini’s  Pastor  Fido ,2  and  other 
small  poems. 

Jordan. — A  number  of  miscellaneous  poems,  The  Incomparable 
Treasure  of  the  Holy  Scriptures ,  On  Lot's  Wife  looking  Back 
to  Sodom ,  On  a  Good  Man,  &c.3 

Milton. — Chief  works,  the  Paradise  Lost,  Paradise  Regained, 
Samson  Agonistes,  L' Allegro,  II  Penseroso,  Comus,  Lycidas, 
and  the  Arcades  j  also  a  Hymn  on  the  Nativity  j  short  poems 
on  the  Circumcision,  Time ,  and  Passion,  paraphrases  on  the 
De  Adventu  Veris,  and  other  Latin  poems  ;  and  a  great 
number  of  Sonnets I 


1.  — Cleveland’s  love-poems  possess  occasional  richness  of  fancy,  but  are  deformed  by 
conceits.  The  most  complete  edition  of  his  works  appeared  in  8vo,  in  1687.  Cleveland 
was  one  of  the  most  bitter  lampooners  on  the  Roundheads. 

2. — The  Pastor  Fido  (1648),  is  the  most  celebrated  of  Sir  Richard  Fanshawe’s  works. 
Some  of  the  lighter  lyric  passages  are  playful  and  often  melodious,  and  some  of  the  more 
sublime  choruses  are  sonorous  and  majestic. 

3.  — Jordan’s  poem  on  Lot's  Wife,  is  exceedingly  striking,  as  also  the  inscription  on 
the  Pillar  of  Salt  which  follows  it.  The  latter  is  a  bold  and  happy  idea  though  rudely 
executed.  For  example, 


“In  this  pillar  do  I  die, 

Buried  where  no  mortal  eye 
Ever  could  my  bones  descry. 

When  I  saw  great  Sodom  burn, 

To  this  pillar  I  did  turn, 

Where  my  body  is  my  urn. 

You  to  whom  my  corpse  I  show, 
Take  true  warning  from  mv  woe. 
Look  not  back  when  God  cries  ‘Go.’ 


They  that  toward  virtue  hie, 

If  but  back  they  cast  an  eye, 

Twice  as  far  do  from  it  fly. 

Counsel  then  I  give  to  those, 

Who  the  path  to  bliss  have  chose, 
Turn  not  back,  ye  cannot  lose. 

That  way  let  your  whole  heart  lie, 
If  ye  let  them*  backward  flie. 
They'll  quickly  grow  as  hard  as  I. 


A  number  of  lesser  poets  of  the  same  character  occur  just  about  this  period.  Amongst 
others  Sir  Francis  Wortley,  who  wrote  a  collection  of  short  poems  entitled  Characters 
and  Elegies  ;  Arthur  Warwick  who  published  Spare  Minutes  or  resolved  Meditatio?is , 
(1630),  Anne  Collins,  author  of  Divine  Sojigs  and  Meditations  (1653);  Thomas 
Harvey,  writer  of  the  Schola  Cordis  in  forty-seven  emblems  (1647);  Barton  Holyday 
who  wrote  in  distichs  A  Survey  of  the  World  (1661) ;  Faithful  Teate  author  of  Ter  Tria 
or  the  Doctrine  of  Father — Son  and  Spirit — Faith,  Hope  and  Love — Prayer,  Hearing, 
Meditation  (1669)  ;  Henry  Delaune,  writer  of  A  Legacy  to  his  Sou  (1677);  and  John 
Flavel  writer  of  Husbandry  and  Navigatio?i  Spiritualized. 

4, — Milton’s  Paraphrases  of  the  Psabns  which  appeared  in  1624,  are  the  earliest 
specimens  of  his  poetry.  In  April  1629,  Milton  wrote  the  De  A dventu  Verts,  and  on 
the  Christmas  morning  of  the  same  year  we  are  told  that  he  conceived  his  Hynui  071  the 
Nativity .  This  was  followed  by  the  pieces  on  the  Circumcision,  Time,  Passion;  and 
the  Lutes  on  Shakespeare,  which  are  dated  1630.  The  latter  were  prefixed  to  the 
second  folio  edition  (1633)  of  the  Plays,  and  were  the  first  English  verses  of  Milton  that 
appeared  in  print.  Between  this  period  and  the  year  1657  Milton  wrote  his  Arcades , 
Comus ,  L'  Allegro,  II  Penseroso,  and  Lycidas.  Paradise  Lost  was  published  in  the 
year  1667.  Five  pounds  we  are  told  were  paid  by  Samuel  Simmons  the  Bookseller  for 
the  copy,  with  a  promise  of  five  pounds  more  when  1300  should  have  been  sold  of  the 
first,  second  and  third  editions  respectively.  The  Paradise  Lost  only  consisted  of  ten 
books.  The  division  of  twelve  was  made  in  the  2nd  edition  published  in  1674,  three  years 
before  which  time  he  had  produced  Paradise  Regained  and  Samson  Agonistes&  The 
former  of  these  Milton  acknowledges  “was  owing  to  ”  Elwood’s  question  at  Chalfont, 
and  he  could  not  “  hear  with  patience”  any  censure  of  it  as  inferior  to  Paradise  Lost , 
Milton  reprinted  his  poems  (with  some  additions)  in  1673,  the  year  before  his  death. 
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Mure. — An  Address  to  James  I.  in  verse;  a  poetical  version  of  the 
classic  story  of  Dido  and  vEneas;  and  Songs,  Verses,  &C.1 

Marvell.2 — Miscellaneous  poetry  consisting  of  Songs,  Ballads, 
Verses,  & c.  (p.  600). 

Stanley,  Thomas. — A  number  of  Poems,  and  translations  from 
French,  Italian  and  Spanish  poetry;  also  a  Latin  translation 
of  the  Tragedies  of  /Eschylus.3 

Boyle,  Roger. — A  number  of  Plays,  but  of  only'  inferior  merit. 

Cotton. — His  chief  productions  in  poetry  are  The  Wonders  of 
the  Peak,  A  Voyage  to  Ireland,  Scarronides  or  Virgil  Traves- 
tie,  a  burlesque  imitation  of  three  books  of  the  2Eneid  ;  several 
Translations,  and  an  amount  of  lyric  and  other  poetry.4 5 

Butler. — A  poem  entitled  the  Hudibrasp  and  a  few  other  pieces. 

Walton,  Izaak. — The  Complete  Angler  or  Contemplative  Man's 
Recreation ,  and  other  works  less  important,  in  verse  and  prose.6 

Vaughan. — Olor  Iscanus,  Silex  Scintillanus  and  other  poems.7 

Montague  (Earl  of  Halifax). — An  Epistle  to  Charles,  Earl  of 
Dorset,  occasioned  by  His  Majesty's  Victory  in  Ireland,  and 
other  poetical  pieces.8 


1.  — Mure’s  Address  is  to  be  found  in  a  collection  entitled  “The  Muse’s  Welcome.” 
It  was  addressed  by  the  author  to  James  I.  at  Hamilton,  on  his  progress  through  the 
country.  Specimens  of  other  of  his  compositions  may  be  found  in  volume  entitled 
‘‘Ancient  Ballads  and  Songs,  chiefly  from  Tradition,  Manuscripts  and  Scarce  Works,” 
London,  1827 ;  but  by  far  the  greater  portion  of  his  writings  are  still  in  MS.  His  trans¬ 
lation  was  made  before  his  twentieth  year, 

2.  — Andrew  Marvell  also  wrote  prose  works,  which,  through  containing  much  wit  and 
caustic  satire,  were  mostly  of  temporary  interest. 

3.  — The  first  time  Stanley  made  his  appearance  as  an  author  was  in  1649,  with  a 
volume  of  “Poems  and  Translations.”  About  the  same  time  also  he  made  most  of  his 
translations.  In  1663  (some  editions  bear  on  the  title  page  the  date  1664)  he  published 
his  translation  of  ./Eschylus,  and  other  fragments. 

4.  —Cotton’s  name  is  best  secured  from  forgetfulness  by  his  friendship  for  Izaak  Walton 
and  his  co-operation  in  the  later  editions  of  the  Complete  Angler.  The  Wonders  of  the 
Peaky  is  Cotton’s  finest  poem,  but  he  is  more  generally  known  by  the  Scarronides.  He 
was  also  an  active  translator  from  the  French. 

5.  — The  first  part  of  Butler’s  Hudibras,  containing  three  cantos,  was  published  in  1663, 
and  soon  became  eminently  popular.  In  the  next  year  appeared  the  second  part.  The 
third  part  which  does  not  bring  the  poem  to  a  conclusion,  was  not  published  till  1678. 
Three  small  volumes  of  posthumous  works  were  published,  and  there  is  little  doubt  were 
falsely  attributed  to  him.  Two  more,  undoubtedly  genuine,  were  afterwards  printed  by 
Mr.  Thyer  of  Manchester. 

6.  — The  Complete  Angler,  upon  which  Walton’s  fame  principally  rests,  appeared  in 
1653.  Numerous  editions  of  it  have  been  published.  His  first  woik  seems  to  have  been 
an  Elegy  upon  the  death  of  his  friend  Dr.  Donne  (1633).  In  1661  Walton  published  a 
collection  of  Sir  Henry  Wotton’s  Letters,  Poems,  &c.  under  the  title  o {Reliquiae  Wot- 
toniance  to  which  he  prefixed  a  life  of  Wotton. 

7.  — Amidst  much  harshness  and  obscurity,  there  are  gleams  of  rare  excellence  in 
Vaughan’s  poems. 

8.  —  In  1687  Montague  and  Prior  brought  out  their  burlesque  upon  Dry  den’s  Hind 
and  Panther  entitled  The  Hind  and  Panther  transversed  to  the  story  of  the  Country 
Mouse  and  the  City  Mouse.  It  is  preserved  in  the  “  Supplement  to  the  Works  of  the 
Minor  Poets,”  1750,  under  the  head  of  “Additions  to  the  Works  of  the  Earl  of  Halifax.” 
His  Epistle  to  Charles ,  Earl  of  Dorset ,  celebrating  the  battle  of  the  Boyne  was  also 
very  successful  King  William  is  said  to  hi  ve  bestowed  upon  him  a  pension  of  ^500  for 
this  production. 
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Dryden. — A  number  of  plays  severally  called  The  Rival  Ladies , 
Indian  Queen ,  Indian  Emperor,  Maiden  Queen,  The  Tempest, 
Tyrannic  Love,  Conquest  of  Granada,  Marriage  a  la  Mode, 

■  The  Assignation,  Amboy na,  State  of  Innocence,  Aureng-Zebe, 
All  for  Love,  Troilus  and  Cressida ,  AEdipus,  The  Spanish 
Friar,  The  Duke  of  Guise,  Albion  and  Albanius,  King  Arthur, 
Don  Sebastian,  Amphitryon,  Cleomenes,  Love  Triumphant, 
The  Wild  Gallant  and  the  Rehearsal j  several  poems  variously 
named  Astrea  Redux,  Religio  Laid,  Absalom  and  Achitophel, 
Hind  and  Panther,  Britannia,  Rediviva,  Mac-Flecknoe,  An¬ 
nas  Mirabilis,  The  Medal,  Threnodia  Augustalis,  and  the 
Coronation  of  Charles  II;  and  Fables  in  English  verse,  from 
Homer,  Ovid,  Boccaccio  and  Chaucer.  In  addition  to  these 
there  are  Translations  from  the  Greek  and  Latin  poets  ; 
Epistles,  Prologues  and  Epilogues ;  Odes,  Elegies,  Songs  and 
other  pieces.1 

1. — Dryden’s  Plays  (according  to  Malone)  may  be  classed  in  four  periods  :  (1)  To  the 
temporary  suspension  of  plays  in  1665.  (2)  From  the  revival  to  the  burning  of  the  Kings 
Theatre  1671-2.  (3)  From  thence  to  1682,  when  he  left  off  play  writing  for  the  time.  (4) 
From  1690-1694  when  he  wrote  his  four  last.  About  1667  he  engaged  to  supply  the 
King’s  Theatre  with  three  plays  a  year,  for  the  annual  sum  of  £300  or  ^400  a  year.  The 
number  produced  did  not  amount  to  more  than  eighteen  plays  in  sixteen  years.  Five  or 
six  of  them  were  written  between  1667  and  1670.  Towards  the  end  of  1671  the  burlesque 
on  heroic  dramas  called  the  Rehearsal  was  produced,  of  which  Dryden  was  the  original 
of  the  character  of  Bayes  ;  and  one  effect  of  it  was  that  Dryden  exchanged  tragedy  for 
comedy,  A  few  years  afterwards  he  took  leave  of  rhyme.  His  last  rhyming  tragedy 
Aureng-Zebe  was  brought  out  in  1675  ;  but  he  continued  to  write  for  the  stage  till  1681, 
In  bringing  out  Aureng-Zebe  and  All for  Love  Dryden  greatly  praised  Shakespeare, 
and  contributed  to  bring  his  plays  again  into  fashion.  His  Essay  on  Dramatic  Poesy 
is  also  worthy  of  notice  for  the  manly  avowal — the  first  since  the  Restoration — of  the 
supremacy  of  Shakespeare.  Dryden  is  also  considered  to  have  been  almost  the  first 
person,  who  publicly  expressed  in  print,  great  admiration  for  Milton’s  Paradise  Lost. 
At  length  after  having  written  no  verse,  except  for  the  theatres,  during  about  fourteen 
vears,  Dryden  resumed  the  species  of  composition  in  which  he  had  first  distinguished 
nimself,  namely  Astrea  Redux ,  &c.  All  his  poems  after  this  date  exhibit  his  latest  as 
well  as  the  finest  style  of  his  writing.  In  1680  a  translation  of  Ovid’s  Epistles  into 
English  came  out,  two  of  which,  together  with  the  preface  were  by  Dryden.  In  the 
following  year  he  published  Absalom  and  Achitophel ,  a  political  and  controversial 
poem.  In  the  same  year  The  Medal ,  a  satire  against  Lord  Shaftesbury  was  given  to 
the  public.  In  1682  Dryden  published  Religio  Laid ,  a  poem  in  defence  of  revealed 
religion  against  Deists,  Papists,  and  Presbyterians.  In  the  same  year  appeared  the  first 
edition  of  Mac-Flecknoe ,  or  a  Satire  on  the  True  Blue  Protestant  Poet,  T.S.,  by  the 
Author  of  Absalom  and  Achitophel.  Mac-Flecknoe  was  followed  by  a  second  part  of 
Absalom  and  Achitophel,  of  which  the  greater  part  was  written  by  Nahun  Tate,  and 
was  only  revised  by  Dryden.^  The  Hind  and  Panther,  a  controversial  poem  in  defence 
of  the  Roman  Catholic  religion  appeared  in  1687.  The  Hind  represents  the  Church  of 
Rome, the  Panther  the  Church  of  England,  The  absurdity  of  two  beasts  discoursing  on 
Theology  was  ridiculed  in  a  prose  dialogue  entitled  the  City  Mouse  and  country  Mouse 
written  after  the  manner  of  Dryden’s  Rehearsal,  the  joint  production  of  Montague, 
Earl  of  Halifax  and  Prior  who  then  put  forth  the  first  example  of  his  talents.  In  1588 
Dryden  published  Britannia  Rediviva ,  a  congratulatory  poem  on  the  birth  of  the 
prince  afterwards  known  as  the  Pretender.  In  1693  a  translation  of  Juvenal  and  Persius 
appeared  ;  but  the  most  laborious  of  Dryden’s  works,  the  translation  of  Virgil  was  given 
to  the  world  in  1697.  The  translation  had  an  extensive  sale,  and  has  since  passed 
through  many  editions.  The  Fables  which  formed  his  best  work  were  published  in  1698 
nearly  two  years  before  his  death,  Dryden  was  made  poet-laureate  in  1670. 
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OTWAY.— Plays,  consisting  of  tragedies,  comedies,  &c.,  called 
severally  Venice  Preserved The  Orphan ,  A  Icibiades,  Don 
Carlos ,  Titus  and  Berenice ,  the  History  and  Fall  of  Cains 
Marius,  The  Soldier's  Fortune  and  The  Atheist.  These  form 
the  chief  of  his  dramatic  writings.  Besides  these  he  wrote 
several  Songs ,  Sonnets ,  d^f.1 

Etheridge. — Comedies,  the  chief  of  which  are  Love  in  a  Tub , 
She  ll  ould  if  She  Could ,  and  The  Man  of  Alode  or  Sir  Fopling 
Flutter j  also  Lampoons ,  Songs,  short  Amatory  Poems,  and 
occasional  pieces.2 3 4 

Behn.-5 — Seventeen  P lays,  besides  Poems,  Tales  and  Translations, 
both  in  verse  and  prose. 

Lee. — Thirteen  Tragedies,  of  which  the  two  principal  are  Alex¬ 
ander  the  Great  and  Theodosius..1 

Shadwell. — Seventeen  Comedies ,  and  a  few  other  pieces  of  a 
dramatic  character.5 

Crowne.6 — Seventeen  plays,  including  both  tragedies  and  com¬ 
edies. 


1.  — A  Icibiades,  the  earliest  of  Otway’s  plays,  was  produced  in  1675,  the  same  year  in 
which  Don  Ca?'los,  Prince  of  Spain  appeared.  Titus  and  Berenice  and  the  Cheates  of 
Scapin  were  published  in  1677,  the  first  of  which  was  translated  from  Racine  and  the 
second  from  Moli&re.  Frieiidship  and  Fashion  was  published  during  the  following 
year.  The  Orphany  one  of  the  most  pleasing  of  all  his  plays  was  performed  in  1680,  as 
was  also  the  History  and  Fall  of  Cains  Marius.  In  1681  the  comedy  The  Soldiers 
Fortune  appeared,  which  was  completed  by  the  addition  of  a  second  part.  The  Atheist , 
in  1684.  Otway’s  finest  play,  however,  is  Venice  Preserved  which  was  performed  in 
1682.  and  still  keeps  possession  of  the  stage.  An  edition  of  all  his  works  was  published  in 
3  vols.  12mo.  in  1757  ;  and  another  in  4  vols.  8vo.  in  1813.  Two  of  Otway’s  tragedies 
only  have  maintained  a  theatrical  existence. 

2.  — Sir  Geo.  Etheridge  (or  Etherege)  produced  his  Love  in  a  Tub  in  the  year  1664. 
She  would  if  She  Could  followed  in  1668,  and  the  Man  of  Mode  1676.  They  were  all 
read  with  much  favour  by  the  public.  Ease  and  brilliance  of  dialogue  are  their  chief 
excellencies  ;  but  their  licentiousness  has  excluded  them  from  the  stage.  Etheridge’s 
verses  are  not  very  numerous,  and  are  all  of  the  same  licentious  character. 

3.  — The  character  of  Mrs.  Behn’s  writings  is  that  of  a  lively  mediocrity,  availing  itself 
of  all  the  licence  of  the  age  in  which  she  lived,  namely  the  age  of  Charles  I, 

4.  — Alexander  the  Great  and  Theodosius  the  two  best  of  Lee’s  productions,  remained 
favourites  for  a  long  time;  one  of  them  still  maintains  a  theatrical  existence.  The  others 
are  almost  forgotten. 

5.  — Shadwell’s  first  comedy  The  Sullen  Lovers  was  so  well  received  that  he  continued 
in  a  dramatic  career,  and  became  of  sufficient  importance  to  be  set  up  by  the  Whigs  as  a 
rival  to  Dryden.  The  latter  in  his  Mac-Flechnoe  bitterly  satirizes  Shadwell.  Richard 
Flecnoe  was  an  Irish  priest,  well  known  about  the  court,  whose  name  had  become  pro¬ 
verbial  for  his  wretched  verses  ;  and  Shadwell  is  represented  as  his  adopted  son,  who  is 
to  succeed  him  as  monarch  of  the  realm  of  Dulnessand  Nonsense.  Again  in  the  second 
part  of  Absolom  and  Achitophel  Dryden,  in  the  part  inserted  by  him,  exhibiting  Shad¬ 
well  and  Settle  under  the  names  of  Og  and  Doeg,  has  laid  his  scourge  on  both  without 
mercy.  Shadwell  owes  his  immortality  to  ridicule.  The  world,  on  Dryden’s  authority 
think  he  “never  deviates  into  sense.”  His  plays,  however,  are  destitute  of  wit  and 
liveliness,  and  their  faults  seem  for  the  most  part  to  have  been  occasioned  by  haste  and 
carelessness.  He  often  wrote  a  play  in  a  month.  In  1688,  on  the  dismissal  of  Dryden 
from  the  situation  of  laureate,  Shadwell  succeeded  him.  The  sixteen  comedies  of 
Shadwell  have  now  ceased  to  be  acted. 

6.  — John  Crowne’s  Tragedies  are  among  the  worst  specimens  of  the  corrupt  taste  that 
then  ruled  in  the  drama.  His  Comedies  are  his  best  works,  and  have  some  merit  in 
their  portraiture  of  characters. 
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Settle. — Sixteen  plays,  of  which  the  chief  are  the  tragedies  entitled 
Cambyses,  and  the  Empress  of  Morocco.  He  also  wrote  a 
number  of  occasional  and  political  pieces,  in  verse  and  prose.1 
Fakquhar.  —A  number  of  comedies  named  singly,  Beaux  Strat¬ 
agem,  the  Constant  Couple ,  Love  and  a  Bottle ,  Sir  Harry 
Wildair ,  and  the  Inconstant .3 

Wycherley.3 — Three  or  four  Comedies ,  of  which  perhaps  the 
Plain  Dealer,  and  the  Country  Wife  are  the  best.  Also  a 
volume  of  Poems. 

Congreve. — Five  Comedies,  severally  entitled  Love  for  Love , 
Way  of  the  World,  Old  Bachelor ,  and  the  Double  Dealer  j 
The  Mourning  Bride ,  a  tragedy ;  a  romance  called  The 
Incognita ,  or  Love  and  Duty  Reconciled  j  Judgment  of  Paris, 
a  masque ;  Semele,  an  opera ;  and  Poems,  Pastorals,  Odes , 
Hymns ,  Tratislations  and  Paraphrases I 

1.  —  Settle  first  rose  into  reputation  by  his  tragedy  of  Cambyses ,  and  the  Earl  of 
Rochester  desirous  to  humble  Dryden,  adopted  the  new  dramatist  as  his  instrument. 
Settle’s  next  tragedy  The  Empress  of  Morocco ,  enjoyed  the  honour  of  being  acted  at 
Whitehall  by  the  lords  and  ladies  of  the  Court,  and  the  author,  intoxicated  by  his  un¬ 
deserved  success,  prefixed  to  it  a  vaunting  preface, animadverting  severely  upon  Dryden. 
Dryden  now  assisted  Shadwell  and  Crowne  in  writing  scurrilous  Notes  and  Observations 
on  the  play,  which  the  author  answered  in  the  same  strain.  Settle’s  fame  was  short¬ 
lived  ;  and  Dryden  had  little  cause  to  fear  him  when  he  was  so  ill-advised  as  to  advocate 
the  cause  of  his  whig  patrons,  by  publishing  his  answer  to  Absolom  and  Achitopkel  in 
a  poem  entitled  Absolom  Senior ,  or  Achitopkel  Transposed.  Nevertheless  the  new 
offence  was  thought  worthy  of  punishment  and  under  the  name  of  Doeg,  Settle  was 
gibbeted  in  the  second  part  of  Absolom  and  Achitopkel.  Settle  was  for  some  time 
poet-laureate. 

2.  — Farquhar’s  Love  and  a  Bottle ,  his  first  dramatic  attempt,  was  produced  in  1698, 
and  was  so  successful  as  to  encourage  him  to  another  effort.  His  Constant  Couple , 
which  appeared  two  years  afterwards,  was  played  fifty-three  nights  in  the  first  season, 
and  Sir  Harry  Wildair,  which  was  a  sequel  to  it,  was  also  favourably  received,  though 
much  inferior  in  merit.  In  1793,  he  produced  the  Inconstant ,  which  was  a  version  of 
Beaumont  and  Fletcher’s  Wild  Goose  Chase ;  and  in  1707,  the  year  of  his  death,  he  wrote 
his  most  celebrated  comedy  the  Beaux  Stratagem,  which  is  in  favour  at  the  present 
day.  Farquhar,  though  displaying  sufficient  libertinism  of  language  and  sentiment, 
did  not  carry  them  to  so  gross  an  excess.  His  comedies  may  be  regarded  as  an  impor¬ 
tant  epoch  in  the  history  of  the  English  drama  ;  he  attended  to  character  more  than 
most  writers  of  the  day ;  he  introduced  a  variety  of  classes  talking  in  appropriate 
language,  while  the  persons  of  Congreve’s  drama  were  but  an  assembly  of  professed  wits, 
and  those  of  Etherege  and  others  were  only  rakes,  city  dupes,  uniaithful  wives,  and 
women  of  the  town,  most  of  them  speaking  pretty  much  alike. 

3.  — Wycherley’s  plays  form  another  example  of  the  strange  compound  of  the  extreme 
license  of  the  latter  writers  of  the  earlier  English  school  with  the  conventional  stiffness 
and  formality  ot  the  French,  but  without  any  of  the  natural  and  vigorous  spirit  which 
had  animated  either ;  it  is  noticeable  in  the  plays  of  all  the  writers  from  Dryden  to 
Congreve,  when  it  began  gradually  to  decline.  The  continuance  of  this  moral  deprava¬ 
tion  of  the  drama  produced  at  length  in  1698,  a  severe  castigation  from  Jeremy  Collier 
entitled  “  A  short  View  of  the  Immorality  and  Profaneness  of  the  English  Stage.”  which 
had  a  permanent  effect  on  the  stage  as  well  as  on  the  public  mind. 

4.  — Congreve’s  first  play  the  Old  Bachelor,  which  was  written  at  the  age  of  nineteen, 
was  received  with  great  applause  at  Drury  Lane  in  1693.  The  next  year  he  produced 
the  Double  Dealer ,  and  in  1695,  Love  for  Love.  In  1697  he  produced  his  tragedy  of 
the  Mourning  Bride,  and  two  years  afterwards  the  comedy  ot  the  Way  of  the  World. 
This  was  the  last  he  wrote  for  the  stage.  Congreve’s  Love  /or  Love  is  the  only  one  of 
his  pieces,  the  licentiousness  of  which  it  has  been  found  possible  to  prune  sufficiently  for 
performance  in  later  years. 
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Centlivre. — Nineteen  plays,  of  which  the  only  three  that  have 
kept  possession  of  the  stage,  are  the  Busy  Body,  The  Wonder , 
and  A  Bold  Stroke  for  a  Wife .x 

WiLMOT,  (Earl  of  Rochester). — Several  poems,  the  best  of  which 
is  On  Nothing ? 

Wentworth  (Earl  of  Roscommon). — Essay  on  Translated  Verse, 
translation  of  Horace’s  Art  of  Poetry,  &c.  (p.  602). 

Sedley. — Plays,  Satires,  short  Amatory  Poems  and  Translations 
from  the  classics.1 2 3 

Pomfret. — A  didactic  poem  entitled  The  Choice,  and  a  few  other 
pieces,  (p.  608).4 

Sackville. — His  works  consist  chiefly  of  Short  Poems,  Songs, 
and  other  Verses.5 6 

Philips. — Three  poems,  severally  called  Cider,  in  two  books,  The 
Splendid  Shilling,  and  Blenheim  5 
Sheffield,  (Duke  of  Buckingham). — Two  tragedies,  The  Death 
of  Brutus,  and  Julius  Caesar j  and  an  Essay  on  Poetry  (p.  605); 
besides  Short  Poems,  Odes,  Songs, and  other  miscellanies.7 
Beaumont,  Joseph. — Psyche,  or  Love's  Mystery,  in  twenty-four 
cantos,  besides  other  pieces.8 

1.  — An  alphabetical  list  of  Mrs.  Centlivre’s  works  is  given  by  Baker  in  his  “Playhouse 
Companion.”  Th°xe  is  genuine  dramatic  talent  to  be  seen  in  many  of  the  works  of  this 
writer. 

2.  — Of  the  lew  poems  written  by  Rochester,  some  are  witty,  some  satirical,  and  some 
indecent. 

3.  — The  best  of  Sedley’s  short  poems  are  printed  in  Ellis’s  “  Early  English  Poets.” 
His  plays  have  very  little  merit.  The  Mulberry  Garden  is  one  of  the  best  (p.  604), 

4.  — Pomfret’s  poems  published  in  1699,  had  once  many  readers,  especially  The  Choice 
but  they  are  now  deservedly  neglected. 

5.  — In  Sackville’s  poems  we  see  something  of  the  ease  and  sprightliness  of  Sackville’s 
conversation,  though  there  is  little  to  justify  the  extravagant  praises  of  Dryden  and 
others.  The  poem  To  all  ye  Ladies  now  on  Land,  is  said  to  have  been  composed  on 
the  eve  of  the  battle  in  which  the  Dutch  were  defeated  under  the  Duke  of  York  (1665), 
in  which  war  Sackville,  (then  Lord  Buckhurst)  volunteered. 

6.  — The  Splendid  Shilling ,  Philips’s  best  poem,  appeared  in  1703;  in  1705,  he  produced 
Blenheim ,  which,  however,  found  comparatively  few  admirers  in  that  day,  and  has  been 
generally  forgotten  since  ;  and  his  chief  work  Cider  was  produced  in  1736.  Like  every¬ 
thing  else  he  wrote,  it  is  in  blank  verse,  and  is  an  echo  of  the  numbers  used  in  Paradise 
Lost  (p.613). 

7.  — Both  the  tragedies  of  Sheffield  are  taken  from  Shakespeare's  Julius  Ccesar,  but 
with  great  alterations.  They  were  written  to  be  performed  after  the  manner  of  the 
ancients,  with  musical  choruses  between  the  acts,  but  were  never  performed.  The  Essay 
on  Poetry  is  one  of  his  most  distinguished  pieces.  It  seems  to  have  been  Sheffield’s 
favorite  production  ;  for  he  was  all  his  life  improving  it  by  successive  revisals,  &c.  It  is 
ranked  by  Addison  with  Roscommon’s  Essays  on  J  ranslated  Verse  and  Pope’s  Essay 
on  Criticism  (Spectator,  No.  253)  Sheffield’s  works  consisting  of  Poems,  Historical 
Memoirs ,  Speeches ,  Charactei's,  Critical  Observations  and  Essays,  were  collected  and 
printed  by  Alderman  Barber,  in  2  vols,  4to.  1723. 

38  — Beaumont’s  Psyche,  a  poem  showing  the  intercourse  between  Christ  and  the  soul, 
is  one  of  the  longest  poems  in  the  English  language,  consisting  of  nearly  forty  thousand 
lines  ;  yet  it  is  scarcely  known  even  by  name  to  one  reader  in  a  thousand.  This  work  is 
so  mystical,  allegorical,  and  rhapsodical,  that  it  would  be  vain  to  attempt  any  sketch  of 
the  plan  of  it  in  this  Compendium;  it  is  indeed  like  some  other  poems  of  the  age,  such  as 
Sterling’s  Doomesy  Day  for  example,  a  history  of  the  world,  in  a  certain  line  “at  sundry 
times  and  in  divers  manners.”  The  poem  perhaps  presents  striking  and  brilliant  scintil¬ 
lations  of  genius  and  fine  thought. 
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CORNEILLE. — A  great  number  of  plays,  of  which  the  tragedies, 

Cid,  Horace ,  China,  Polyeucte ,  La  Mort  de  Pompde,  Le 
Menteur ,  Pertharite,  JEdipe,  MedSe,  and  the  comedies, 
Milete,  Clitandre ,  La  Veuve ,  La  Galerie  du  Paris  and  La 
Place  Royale,  are  the  chief.  Also  a  versification_of  the  De 
Imitatione  Christi  of  Thomas  h.  Kempis,  and  other  poems.1 
Corneille,  Thomas.2 — Forty-two  dramatic  pieces  ;  the  two  best 
of  which  are  Le  Comte  d’ Essex  and  Ariane,  both  tragedies. 
REGNARD. — Le  Joueur ,  Le  Legataire  Universel,  and  other  plays ; 
also  Epistles ,  two  Satires,  and  several  short  poems.3 

1 _ Corneille,  commonly  called  the  father  of  the  French  drama,  commenced  writing 

plays  in  1629.  A  love  incident  furnished  him  with  the  plot  of  his  first  comedy,  Milete 
(1629)  which  was  followed  by  Clitandre,  La  Veuve,  Le  Galerie  du  Paris  and  La  Place 
Royale,  all  produced  between  1629  and  1636.  In  1636  his  fame  rose  at  once  to  its  height. 
M.  Chalon  had  recommended  him  to  study  the  Spanish  dramatists,  particularly  Guillen 
de  Castro  ;  and  it  is  on  the  Cid  of  this  author  that  the  celebrated  Cid  of  Corneille  was 
principally  founded.  This  piece  delighted  the  Parisians  to  enthusiasm,  and  they  looked 
on  it  as  a  complete  miracle.  The  author  had  before  exhibited  some  tragic  power  in 
Med^e,  but  it  is  not  till  the  production  of  the  Cid  that  we  must  look  on  him  as  “le  grand 
Corneille.”  Corneille,  feeling  himself  hurt  by  an  imputation  cast  upon  his  inventive 
powers,  sought  for  a  subject  which  should  silence  these  aspersions  of  his  enemies,  and 
at  last  turned  his  attention  to  Roman  history,  from  which  he  drew  the  plots  of  Horace 
and  Cinna  (1639).  The  former  fully  proves  his  ingenuity  in  moulding  a  complicated 
story  out  of  scanty  materials.  These  were  followed  by  Polyeucte ,  which  by  some  is 
reckoned  his  chef-d'oeuvre.  LaMortde Pompee  and  La  Menteur  succeeded,  and  were 
followed  by  a  train  of  pieces  ofvarying  success  till  1 663,_  when  Pertharite  was  produced 
and  was  unsuccessful.  Corneille  then  turned  his  attention  toother  kinds  of  poetry,  and 
began  De  Imitatione  Christi.  In  aboutsix  years  he  again  turned  to  the  drama,  and 
the  success  of  VEdipe  (1659)  encouraged  him  to  go  on.  His  opera  Poison  d’Or  remains 
a  specimen  of  what  he  has  done  in  that  species  of  composition.  The  success  of  this 
piece  was  decided  but  it  was  only  the  flame  of  an  expiring  lamp.  In  vain  he  wrote 
fresh  tragedies,  in  vain  did  his  friends  laud  them  to  the  skies  ;  the  public  began  to  sus¬ 
pect  that  his  genius  was  worn  out,  and  he  had  ceased  to  be  popular  before  the  production 
of  his  last  pieces  Pulcherie  (1672)  and  Surena  (1674).  His  latter  works  have  sunk  en¬ 
tirely  into  oblivion.  All  Corneille’s  later  pieces  exhibit  a  struggle  between  the  antique 
style  and  that  of  the  Spanish  dramatists,  one  of  which  he  preferred,  and  one  which  was 
forced  on  him  by  circumstances.  He  had  commenced  writing  plays  under  the  rule  of 
Cardinal  Richelieu.  To  enter  the  Academy  he  must  please  the  Court ;  and  to  please 
the  Court,  he  must  defer  to  the  literary  dictation  of  the  academy.  Now,  in  dramatic 
composition,  the  academy  not  merely  recommended  adherence  to  the  so-called  rules  of 
Aristotle,  but  prescribed  their  observance,  with  the  greatest  rigidity.  Corneille  produced 
six  comedies  and  one  tragedy  on  the  antique  models,  before  he  ventured  on  any  bolder 
attempt  :  but  as  the  Spanish  dramatists  adopted  a  much  more  free  style,  and  were  much 
more  admired  in  France,  he  yearned  to  imitate  them.  This  fact  accounts  for  the  con¬ 
flict  between  the  two  styles  which  is  noticeable  throughout  his  subsequent  plays. 

2.  — Thomas  Corneille  distinguished  himself  in  early  life  by  a  comedy  in  Latin  verse 
which  he  composed  during  his  education  at  the  Jesuits  College.  Like  his  brother  he 
began  by  imitating  the  Spanish  dramatists. 

3.  — As  a  dramatic  writer,  the  reputation  of  Regnard  stands  deservedly  high  ;  in 
comedy  he  is  generally  considered  second  only  to  Moliere.  He  divided  his  labours 
between  the  Italian  theatre,  which  still  flourished  under  Gherardi,  and  for  which  he 
sketched  the  French  scenes,  and  the  composition  of  regular  comedy  in  verse.  One  of 
his  contemporaries,  the  actor  Legrand,  was  one  of  the  finest  comic  poets  of  his  nation 
who  acquired  celebrity  in.  versified  after-pieces,  a  kind  in  which  the  French  have  since 
produced  many  elegant  trifles.  Le  Joueur  (1696)  is  certainly  his  finest  and  most  perfect 
production;  and  Le  Legataire  Universel  is  his  next  best  composition.  One  of  the 
Satires  is  directed  against  Boileau.  The  best  editions  ofhis  works  are  those  by  Lequien 
1820,  6  vols ;  and  by  Crapelet,  1822  and  1823,  6  vols. 
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Fontaine. — Fables,  Tales,  and  miscellaneous  verses.1 

Deshoulieres. — Idyls,  and  other  poems,  chiefly  pastoral  ;  also 
one  Tragedy .2 

Boileau. — Satires ,  Epistles ,  Odes,  Occasional  Poems,  and  a 
mock-heroic  poem  entitled  Lutrin .3 

Boileau,  Giles. — Several  Poems  &=c.,  and  a  translation  of  the 
PEtieid  into  F rench  verse.4 5 

Fontenelle. — Ism'ene ,  Apologie  del' Amour,  and  other  poems 
&c.s 

ROUSSEAU. — Sacred  Odes,  and  other  lyrical  productions  ;  Satirical 
Epigrams ;  three  comedies  Le  Cafe,  Le  Flatteur,  and  Le 
Capricieux ;  and  two  Operas .6 


1. — Fontaine’s  earliest  work  was  a  translation  of  Terence’s  Euiiuch,  which  was  pub¬ 
lished  in  1654.  His  Tales  are  little  read,  but  the  Fables  belong  to  that  small  class  of 
work  the  reputation  of  which  never  fades,  and  which  are  just  as  well  known  at  present 
as  they  were  in  the  seventeenth  century.  La  Fontaine  never  or  rarely  invented  his 
subjects  ;  his  tales  are  taken  from  Boccaccio,  Machiavelli,  Ariosto,  and  others  ;  his 
Fables  are  chiefly  selected  from  -33sop. 

2.  — One  of  Madame  Deshoulieres  idyls,  Les  Oiseaux ,  La  Harpe  in  his  “  Cours  de 
la  Litterature,”  praises  very  highly,  but  few  of  the  others  rise  above  mediocrity.  Her 
tragedy  was  parodied  by  Racine,  in  revenge  for  some  satirical  verses  she  had  written 
upon  his  Phaedra. 

3.  — Boileau’s  earliest  attempts  in  poetry,  consisted  of  seven  satires,  which  were  pub¬ 
lished  in  1666,  with  a  preliminary  address  to  the  king.  But  they  were  playful  and 
sportive,  not  rabid  and  virulent,  they  showed  as  he  once  observed  himself  '‘neither 
fang  nor  talon.”  They  excited  considerable  attention  however,  by  a  terseness  of  lan¬ 
guage  and  polish  of  versification  to  which  the  public  ear  had  not  been  accustomed.  The 
fearlessness  of  Boileau’s  attack  upon  the  bad  taste  which  had  elevated  Chapelaine  and 
Quinault  to  the  loftiest  poetical  eminence  was  quickly  repaid  by  general  applause,  by 
royal  favour,  and  by  substantial  patronage.  Twelve  Epistles ,  which  flow  with  much 
greater  ease  than  the  Satires,  were  produced  between  1669  and  1696.  The  Art  of Poetry , 
with  a  translation  of  Longinus  on  the  Sublime,  appeared  in  1G73;  in  which  year  also 
were  produced  the  first  four  cantos  of  the  Lutrin.  The  two  concluding  cantos  were 
not  appended  till  ten  years  after.  The  minor  poems  which  appeared  from  time  to  time 
are  scarcely  worthy  of  his  pen.  The  Ode  to  the  Caphire  of  Namur,  by  Louis  in  1692,  is 
tame  and  spiritless,  as  also  are  his  occasional  verses. 

4.  — Giles  Boileau,  Nicholas  Boileau’s  brother,  was  also  somewhat  distinguished  athis 
day.  His  miscellaneous  writings  were  collected  after  his  death  and  published  in  one 
volume,  12mo. 

5. — Fontenelle’s  poetical  works  occasionally  display  much  delicacy  of  sentiment,  and 
extreme  polish  and  elegance  both  in  the  thought  and  diction  ;  but  generally  the  poetic 
feeling  is  weak,  and  there  is  little  invention  and  a  decided  want  of  originality  and  force. 
The  works  of  Fontenelle  which  embrace  poetry,  philosophy,  science  and  history,  were 
published  in  8  vols,  Paris,  1760.  Separate  editions  of  his  poems  have  appeared. 

6.  — Rousseau  stands  high  among  the  lyric  poets  of  France  ;_his  dramatic  pieces  are  of 
little  value.  The  satirical  epigrams  were  his  first  productions  in  poetry,  and  were 
mostly  pointed  against  contemporary  writers.  Le  Cafe  was  performed  in  1694,  with 
little  success.  This  was  followed  by  the  operas  Jason,  ou  la  Toison  d'Or  and  Venus 
and  Adonis ;  and  Le  Flatteur  and  Le  Capricieux ;  all  of  which  were  more  or  less 
unsuccessful.  In  1703,  Rosseau  began  to  write  his  Sacred  Odes ,  in  accordance  with  the 
solemn  piety  which  Louis  XIV.  had  rendered  fashionable  during  the  latter  years  of  his 
reign.  He  is  charged  with  composing  licentious  epigrams  at  the  same  time,  to  suit  the 
taste  of  another  class  of  his  acquaintance.  It  was  in  consequence  of  some  calumnious 
and  indecent  satires,  directed  against  his  literary  opponents,  that  in  1712  Rosseau  was 
banished  from  France.  In  1721  he  came  to  England  where  he  published  a  new  edition 
of  his  works  (1723,  2  vols)  which  produced  about  2000/.  The  most  complete  edition  of 
his  works  (not  including  the  licentious  epigrams)  was  published  at  Brussels  in  1743. 
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RACINE.1 — Andromaque ,  La  Thebaide ,  on  les  Fr'eres  Ennemis , 
Britannicus,  Berenice,  Bajazet ,  Mithridale,  I phi  genie,  Ph'edre 
Athalie  and  other  plays;  also  La  Nymphe  de  la  Seine  and 
other  poems. 

Racine,  Louis. — La  Religion,  a  poem  in  six  cantos,  and  other 
pieces.2 

Beaumarchais.3 — Le  Barbier  de  Seville ,  Le  Manage  de  Figaro 
and  other  plays  ;  also  some  Poems,  &C. 

Dancourt. — A  great  number  of  Farces ;  a  sacred  Tragedy j  and 
some  Psalms .4 * 6 

Motte,  La. — Les  Originauxa.r\dL  other  dramas,  the  latter  compris¬ 
ing  some  Comedies,  three  or  four  Tragedies,  and  several  Operas. 
He  also  wrote  Fables,  SPcP 

Motteux. — Songs,  Prologues,  Epilogues,  and  four  or  five  Playsp 

Mandeville. — A  short  poem,  The  Grumbling  Hive,  or  Knaves 
turned  Hottest,  and  a  few  small  pieces.7 

POLIGNAC. — A  Latin  poem,  Anti-Lucretius,  sive  de  Deo  Natura 
libri  novem ,8 

Marivaux.— Some  Dramas,  but  his  celebrity  chiefly  rest  on  his 
Novel-romances. 


1.  — Racine  fell  more  easily  than  Corneille  into  the  courtly  tone  ;  and  he  became  the 
favorite  tragic  poet  of  the  court  of  Louis  XIV.  He  seemed  born  to  carry  to  the  highest 
possible  perfection  what  may  be  called  the  Frenchification  of  Greek  tragedy.  He  man¬ 
aged  with  consummate  art  and  most  felicitous  ease  to  flatter  at  once  the  dramatic  taste 
and  the  moral  temperament  of  the  court.  The  very  anomaly  which  his  works  presented 
in  giving  to  antique  heroes  the  tone  and  the  language  of  the  French  gallantry  of  his 
time,  thus  became  one  of  their  highest  recommendations,  Racine  brought  out  his  first 
tragedy  in  1664,  La  Thibai.de,  a  subject  which  was  suggested  by  Molifcre.  He  next 
wrote  his  Alexandre,  which  is  a  feeble  composition.  Having  studied  hard  for  some 
years  to  improve  himself,  he  next  produced,  in  1667,  his  Andromaq-ue,  which  was  acted 
with  great  applause.  In  the  next  year  he  wrote  Les  Plaideurs ,  a  humourous  comedy 
in  imitation  of  the  Wasps  of  Aristophanes,  which  was  so  much  relished  by  Louis  XIV. 
that  he  bestowed  upon  Racine  a  pension,  accompanied  by  a  very  flattering  letter.  He 
now  produced  in  succession  Britannius ,  Berenice,  Bajazet,  Mithridate,  Iphigenie  and 
PhZdre,  which  last  is  often  considered  his  masterpiece.  Athalie  (1690)  was  his  last  play. 
La  Nymphe  de  la  Seine  was  written  on  the  occasion  of  the  marriage  of  Louis  XIV.  and 
was  considered  the  best  of  all  the  poems  written  on  that  event. 

2.  — Louis  Racine  also  published  memoirs  of  his  father’s  life,  and  commentaries  on  his 
plays. 

3. — Beaumarchais’  fame  rests  chiefly  on  his  plays,  The  character  of  Figaro  was  a 

happy  invention,  and  the  other  principal  characters  in  both  plays  are  drawn  with  great 
skill.  s 

.  4.— Dancourt’s  works  occupy  six  volumes.  They  were  most  of  them  successful  at  the 
time  they  were  written.  There  is  a  drollery  about  his  Farces,  and  a  smartness  in  the 
dialogue  which  will  always  render  them  amusing. 

.  5. — Les  Originaux  was  performed  in  1693  with  little  success.  Of  his  poetical  compo¬ 
sitions,  the  Fables  are  the  best.  F 

6.  — Motteaux  also  published  a  translation  of  Don  Quixote. 

7.  — Bernard  de  Mandeville’s  Grumbling  Hive  was  published  in  1714,  He  afterwards 
added  to  it  long  explanatory  notes,  and  then  published  the  whole  under  the  new  title  of 
The  Fable  of  the  Bees . 

8. — Polignac’s  Latin  poem  (1754)  is  intended  as  a  refutation  of  the  system  of  Lucretius 
and  a  demonstration  of  the  existence  of  a  Supreme  Being.  The  ninth  book  was  left 
unfinished,  and  the  whole  poem  was  not  published  till  after  his  death. 
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Redi. — His  poetical  productions  comprise  Odes,  Sonnets,  and 
other  miscellaneous  pieces.1 2 

Fortiguerra. — Ricciardetto,  an  heroico-comic  poem  in  thirty 
cantos  ;  and  other  humorous  pieces.3 

SOLIMENA. — Sonnets ,  and  other  lyric  pieces.3 

Maffei. — La  Merope,  an  original  tragedy;  several  Translations , 
and  other  pieces.4 

Metastasio. — Giustino,  Endimione,  Gli  Orti  Esperidi,  Angelica , 
Didone  Abbandonata ,  S emir  amide,  Ezio,  Alessandro  nell ’ 
Indie,  Catone  in  Utica,  Artaserse,  and  other  dramas  ;  besides 
seven  Sacred  Dramas  or  oratorios  ;  several  short  dramatic 
pieces  ;  Sonnets,  and  other  miscellaneous  works.5 

Federici. — Several  Comedies,  and  other  dramatic  pieces;  also 
miscellaneous  poetry.6 


1.  — The  poetical  works  of  Redi,  are  given  in  the  collection  of  his  general  works  “Opere 
di  Francesco  Redi,”  3  vols,  4to.  1712.  There  are  several  other  minor  Italian  poets  of  the 
same  character  as  Redi,  who  flourished  at  this  date:  Vicenzo  Felicaia,  Alessandro, 
Guido,  Marchetti,  Crescinbini,  Ruccellai,  Mansoni,  Meungini,  Folenzo  and  Rolli. 

2.  — Fortiguerra’s  fame  rests  chiefly  on  his  Ricciardetto,  which  was  written,  it  is  said, 
at  the  rate  of  a  canto  per  day.  Notwithstanding  the  grotesqueness  of  the  characters  and 
events,  and  likewise  the  occasional  carelessness  of  the  style,  this  long  improvisators 
poem,  abounds  with  so  much  comic  humour,  droll  satire,  and  happy  burlesque,  that  it 
has  Jong  taken  its  place  as  a  classical  work  of  its  kind,  and  has  gone  through  numerous 
editions. 

3. — Solimena  is  most  celebrated  as  a  painter,  but  he  was  also  a  poet.  His  Sonnets 
have  been  several  times  published, 

4.  — At  the  commencement  of  the  eighteenth  century  the  French  taste  began  to  invade 
the  Italian  theatre,  and  in  the  reform,  or  purification ,  as  the  endeavours  to  follow  the 
classic  steps  of  the  French  were  denominated  :  Maffei  led  the  way  in  the  tragic  depart¬ 
ment.  He  printed  a  selection  of  the  tragic  attempts  of  the  sixteenth  and  seventeenth 
centuries,  which  were  for  the  most  part  marvels  of  dullness  and  absurdity.  His  Mei'ope 
obtained  a  high  reputation  from  its  competition  with  Voltaire's  tragedies  on  the  same 
subject. 

5.  — Before  Metastasio  was  ten  years  old,  says  Dr.  Burney  his  biographer,  he  could 
make  verses  on  any  subject.  His  tragedy  of  Giustino ,  was  produced  at  the  early  age 
of  fourteen,  and  is  written  after  the  Greek  models.  In  1719  he  produced  the  drama  of 
Endimione  which  was  followed  by  Gli  Orti  Esperidi  and  the  Angelica ,  under  the 
patronage  of  the  viceroy  of  Naples.  The  Gli  Orti  Esperidi  was  especially  admired  by 
Signora  Bulgarini,  and  such  were  her  admiration  and  esteem  for  the  author,  that  she 
persuaded  him  to  renounce  the  law,  which  was  his  profession  at  that  time,  to  take  up 
his  abode  under  her  husband’s  roof, and  to  dedicate  the  whole  of  his  time  to  the  Muses. 
His  Didone  Abbandonata  was  much  admired  and  was  set  to  music  by  all.  the  great 
composers  of  that  period.  In  1727,  he  went  to  Rome,  where  he  produced  his  Semira- 
mide,  Ezio,  Alessandro,  Catone  in  Utica,  and  the  opera  so  well  known  by  our  English 
version  of  it,  Artaserse.  In  1729,  Metastasio  became  the  successor  of  Apostolo  Zeno, 
the  Imperial  laureate  of  Vienna.  During  his  residence  at  the  latter  place  he  produced 
several  lyrical  dramas,  oratorios,  and  other  pieces.  Zeno  had  first  undertaken  the  task 
of  classifying  the  musical  drama,  but  Metastasio  succeeded  him  with  greater  success. 

6.  — Federici  commenced  to  write  for  the  theatres  of  Venice  and  Padua  in  1777  :a 
favourable  undertaking,  for  Goldoni's  popularity  was  upon  the  wane,  Gozzi  had  ceased 
to  write  for  the  stage,  and  Chiari  was  altogether  forgotten.  Without  treading  in  the 
footsteps  of  Goldoni,  Frederici  showed  himself  a  worthy  successor  to  him,  inferior  in 
comic  force,  but  equally  fertile  in  invention,  and  more  varied  in  his  subjects.  His.fame 
was  not  confined  to  the  applause  of  the  public  whose  favour  he  had  more  immediately 
in  view,  for  his  pieces  were  brought  out  with  equal  success  in  almost  every  Italian 
theatre. 
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Sherburne,  Sir  Edward.— Poetical  translations  of  two  pieces 
from  Seneca,  the  Medea,  and  the  Troades;  and  a  translation 
of  Manilius ? 

Stepney. — Several  poems,  including  one  To  the  Memory  af  Queen 
Mary? 

Ken. — The  Morning,  Evening,  and  Midnight  Hymns,  and  numer¬ 
ous  other  poems.3 

Tate. — A  metrical  version  of  the  Psalms,  and  other  less  known 
pieces.4 

Norris. — Transient  Delights-,  Angel  Visits,  The  Difidel,  Posthu¬ 
mous  Fame,  The  Meditation ,  and  other  short  poems  ;  besides 
Essays,  Letters,  &c. 

Parnell. — Miscellaneous  Poems  and  other  pieces,  ("p.  614).5 
Addison. — His  chief  works  in  poetry  are  the  plays  entitled  Cato, 
Death  of  Socrates,  Rosamond  and  The  Drummer ;  the  best 
amongst  his  poems  are  The  Campaign,  A?i  Account  of  the 
Greatest  English  Poets,  a  poem  To  Sir  Godfrey  K?ieller ,  and 
the  Play-House.  Besides  these  he  made  Translations  from 
Virgil,  Horace,  and  Ovid  ;  and  wrote  Short  Poems,  Odes,  and 
other  verses.6 _ 

1.  — The  Medea  of  Sherburne  appeared  in  1648,  and  the  Troades  in  1679  ;  but  his  fame 
rests  principally  on  the  Manilius,  London,  1675,  of  which  the  appendix  is  very  valuable 
as  it  gives  much  information  regarding  Sherburne’s  contemporaries,  not  to  be  met  with 
elsewhere. 

2.  — George  Stepney’s  poems  are  few,  and  of  little  value.  He  was  one  of  the  “  eminent 
hands,”  who  were  united  with  Dryden  in  the  translation  of  Juvenal  in  1693, 

3.  — The  Hymns  are  the  only  poems  by  which  Ken  is  now  generally  known. 

4.  — Although  Tate  wrote  a  number  of  works,  he  is  now  only  known  by  his  Psalms,  which 
he  executed  in  conjunction  with  Nicholas  Brady.  Tate  also  completed  Dryden’s 
Absolom  and  AchitopheL 

5.  — A  selected  edition  of  Parnell’s  poems  was  published  by  Pope  soon  after  his  death, 
and  dedicated  to  the  Earl  of  Oxford.  Parnell  was  also  the  author  of  the  Life  of  Homer. 
prefixed  to  Pope's  translation  of  the  Iliad ,  and  of  certain  papers  in  the  “  Spectator.” 

.  6. — The  Account  of  the  Greatest  English  Poets  was  one  of  Addison’s  earliest  produc¬ 
tions,  and  was  written  in  1694.  In  1695,  he  published  a  Poem  to  his  Majesty ,  and  in 
1697,  his  Latin  Verses  on  the  Peace  of  Ry snick  appeared,  which  was  afterwards  called 
by  Smith  the  best  Latin  poem  since  the  ./Eneid.  In  1701,  during  his  travels  in  Italy  he 
wrote  the  Letter  to  Montague ,  one  of  the  most  beautiful  of  his  poetical  pieces.  He  is 
also  said  to  have  written  the  first  four  Acts  of  Cato  while  in  Italy.  The  Campaign , 
which  was  received  with  great  approbation  was  written  in  1704.  About  the  year  1705. 
there  prevailed  a  great  taste  for  Italian  Opera.  The  brilliant  art  and  energetic  humour 
of  a  Congreve,”  says  Anderson,  “and  the  pathos  ofan  Otway,  were  abandoned  for  those 
trifling  and  ridiculous.”  It  was  at  this  period  that  Addison  commenced  writing  his  opera 
Rosamond ,  which  was  performed  in  1707,  but  with  little  success.  From  this  period  to 
the  year  1713,  Addison  was  chiefly  engaged  on  the  “Spectator,”  &c.;  but  in  1713, the  trag¬ 
edy  of  Cato  was  finished.  The  Prologue  was  written  by  Pope  and  the  Epilogue  came 
from  the  pen  of  Garth.  It  was  recommended  by  eight  copies  of  verses,  among  which 
those  ofSteele,  Hughes,  Young, Tickell,  Jeffries,  and  Eusden  deserve  to  be  distinguished. 
It  was  translated  into  French,  Italian  and  German,  but  has  never  received  much  admir¬ 
ation  either^for  those  nations  or  our  own.  T  he  Death  of  Socrates,  The  Drummer . 
Dialogue  on  Medals ,  &>c.2  are  amongst  his  latest  works.  In  his  own  day,  Addison  was 
looked  upon  as  a  dramatist  and  poet  of  the  highest  order,  but  the  taste  which  then 
prevailed  was  the  most  artificial  which  has  distinguished  any  age  of  English  literature. 
The  return  of  the  public.mind  to  truer  principles  of  judgment  in  such  matters  has  been 
fatal  both  to  the  dramatic  and  to  the  poetical  fame  generally  of  Addison.  His  glory  is 
now  that  of  one  of  our  greatest  writers  in  prose. 
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GARTH.1 — A  mock-heroic  poem  entitled  The  Dispensary,  and  other 
original  pieces,  besides  Translations. 

Hughes. — Two  tragedies  entitled  Amalasont ,  Queen  of  the  Goths , 
and  the  Siege  of  Damascus ;  The  Triumph  of  Peace,  Ode  to 
Music,  The  Court  of  Neptune,  House  of  Nassau ,  and  other 
occasional  poems  ;  also  Translations,  Odes,  Hymns,  Epitaphs, 
and  other  small  poems,  including  a  masque,  entitled  Apollo 
and  Daphne .2 

PRIOR. — His  works  comprise  Love  Verses,  Tales,  Occasional  Poems, 
Odes,  Epigrams,  &c.  The  chief  of  his  works  are  Solomon, 
Henry  and  Emma,  (which  is  a  paraphrase  of  the  Nut-browne 
Mayde),  and  Alma,  an  imitation  of  the  Hudibras.  He  also 
made  a  number  of  Translations .3 


1.  — Garth  is  chiefly  known  by  The  Dispensary ,  but  besides  this  he  wrote  other  poems 
and  superintended  the  translation  of  Ovid,  in  which  were  engaged  Dryden,  Addison, 
Gay,  P^pe,  Congreve,  Rowe,  and  others.  Ihe  fourteenth  and  part  of  the  fifteenth  books 
were  translated  by  Garth. 

2.  — Hughes  wrote  his  Amalasont  at  the  age  of  nineteen,  and  in  the  year  1696,  In 
1697,  he  published  The  Triumph  of  Peace,  a  poem  occasioned  by  the  Peace  of  Ryswick, 
which  was  well  received  ;  and  two  years  after  he  published  The  House  of  Nassau,  a 
Pindaric  Ode  on  the  king’s  death,  and  several  translations.  His  Ode  to  Music ,  which 
was  performed  at  Stationer’s  Hall,  appeared  in  1703,  and  in  the  same  year  he  made 
several  more  translations.  He  continued  writing  translations  &c.  up  to  1712,  when  he 
produced  an  opera  called  Calypso  and  Telemackus ,  with  the  intention  of  showing  that 
the  hnglish  language  might  be  very  happily  adapted  to  music.  In  1716  Apollo  and 
Daphne  appeared,  which  was  imitated  from  Ovid.  This  was  followed  in  1717  by  Charon , 
or  the  Ferry-Boat ,  a  lively  imitation  of  Lucan  ;  and  in  1719-20  his  last  and  best  work 
was  published.  The  Siege  of  Damascus ,  was  acted  at  Drury  Lane  on  the  seventeenth 
of  February,  1720,  and  received  much  applause.  The  author  that  night  lay  on  his 
death-bed  and  died  before  the  morning.  His  poems  were  collected  and  printed  after  his 
death  by  Jabez  Hughes,  his  younger  brother,  and  like  him  a  poet  and  a  scholar.  A 
volume  of  his  “  Miscellanies,  in  verse  and  prose,”  was  published  in  1737.  A  complete 
collection  of  his  poems  and  plays  was  published  in  two  vols.,  12vo.,  1735.  by  his  brother- 
in-law  William  Duncombe,  also  a  poet,  and  writer  of  an  unfinished  tragedy  entitled 
Sophy  Mirza ,  and  other  pieces.  The  former  was  finished  by  his  son,  William  John 
Dunscombe,  author  of  The  Feninead  and  other  pieces.  Other  editions  of  Hughes’ 
poems  have  since  appeared. 

3.  — Prior  commenced  to  write  Latin  verses  of  no  smaH  merit  at  the  age  of  nineteen. 
In  1688,  previous  to  which  he  had  written  several  minor  pieces,  he  wrote  in  conjunction 
with  Montague,  the  Country  Meuse  and  City  Mouse,,  to  ridicule  Dryden’s  Hind  and 
Panther ,  published  in  1686.  This  humourous  production  procured  its  author  more  solid 
advantage  than  the  pleasure  of  fretting  Dryden,  who  thought  it  hard,  that  “an  old  man 
should  be  so  treated  by  those  to  whom  he  had  always  been  civil,”  for  they  were  both 
speedily  preferred.  Montague  obtained  the  first  notice,  with  some  degree  of  discontent, 
it  appears,  in  Prior 

“  My  friend  Charles  Montague  s  preferred, 

Nor  would  I  have  it  long  observ  d 

That  one  mouse  eats  while  t' other’s  starved." 

In  1695,  on  the  death  of  Queen  Mary,  Prior  amongst  others  produced  an  encomiastic 
Elegy.  He  continued  to  write  to  the  year  1703,  when  he  published  the  Carmen  Secu- 
lare.  one  of  his  largest  and  most  splendid  compositions,  in  which  he  celebrates  the  virtues 
and  heroic  actions  of  king  William.  In  1705,  he  published  a  volume  of  poems  which 
began  with  his  College  Exercises ,  and  ended  with  Edwin  and  Emma.  In  1714,  during 
imprisonment  on  charge  of  treason,  he  wrote  his  poem  of  Alma.  He  found  himself 
after  this,  without  the  means  of  subsistence,  but  the  publication  of  his  poems  by 
subscription,  which  amounted  to  4000  guineas  helped  to  restore  him  again  to  easy 
circumstances.  His  poems  were  reprinted  with  additions  by  Samuel  Humphreys,  in  3 
vols.  8vo.  1733.  Since  then  many  editions  have  appeared. 
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Blacicmore. — The  chief  amongst  his  numerous  poems  are  Prince 
Arthur,  an  heroic  poem  in  twelve  books  ;  Eliza,  a  poem  in 
^ten  books;  The  Redeemer,  comprising  six  books  ;  King  Alfred, 
a  poem  in  twelve  books,  and  The  Creation,  a  philosophical 
poem  in  seven  books.1 

FENTON. — A  tragedy  entitled  Mariamne ;  Florelio,  a  pastoral ; 
The  Fair  Nun,  imitated  from  Fontaine,  Epistle  to  Mr. 
South  erne,  and  other  poems  ;  besides  Odes,  Epistles,  Trans¬ 
lations,  and  other  miscellanies.  His  translations  are  from 
Homer,  Propertius,  Ovid,  Catullus,  Horace,  Martial,  Marullus, 
and  Secundus.2 3 

Gay. — The  Beggar's  Opera,  Wife  of  Bath,  and  other  plays  ;  the 
poetical  works  entitled  Fables,  Rural  Sports,  Shepherd’s 
Week,  Trivia  or  the  Art  of  Walking  the  Streets  of  London, 
and  several  minor  pieces,  including  the  favorite  ballad  of 
Black-eyed  Susan? 

Rowe. — Her  works  comprise  a  great  number  of  miscellaneous 
Poems  and  Verses, 

Green. — The  Spleen,  a  didactic  poem, written  in  octosyllabic  verse, 
and  a  few  other  pieces  (p,  625). 


1.  — Prince  A  rthur  reached  the  third  edition  in  1696,  having  been  published  scarcely 
two  years.  In  1697  he  published  King  Arthur,  in  the  preface  to  which  he  acknow¬ 
ledges  many  defects  in  his  former  poem,  and  apologises  for  them.  Eliza  was  published 
in  1705,  and  The  Creation  in  1712.  In  the  latter  Blackmore  severely  reprehends  the 
license  of  the  stage  at  this  period,  and  the  licentiousness  which  succeeded  the  Restoration. 
Besides  these  works,  Blackmore  published  in  1700,  A  Paraphrase  on  the  Book  of  Job 
and  other  parts  in  Scripture  ;  in  1718  Collection  of  Poems;  and  in  1721  A  new  Version 
of  the  Psalms  of  David,  fitted  to  the  Tunes  used  in  Churches.  The  Collection  of  1718 
included  the  Hymn  to  the  Light  of  the  World,  The  Na  ture  of  Man,  in  three  books. 
Cremes  a  satire.  The  Story  of  Don  Carlos ,  an  Ode  to  the  Creator,  Hymn  to  the  Sacred 
Spirit,  On  Repentance,  On  Retirement,  &*c.  The  Redeemer  appeared  in  1721,  and 
King  Alfred  was  published  in  1723.  The  Creation  is  his  best  work;  the  others  are 
uniformly  dull  and  little  read. 

2.  — One  of  Fenton’s  earliest  pieces  were  his  Verses  on  the  Union  (1707).  In  1709  he 
published  a  collection  of  poems  under  the  title  of  •'  The  Oxford  and  Cambridge  Verses.” 
He  continued  to  write  miscellaneous  pieces  up  to  1706,  when  he  wrote  an  Ode  to  Lord 
Gower,  which  was  pronounce  l  by  Pope  to  be  the  next  ode  in  the  English  language  to 
Dryden’s  Alexanders  Feast .  The  following  year  Fenton  published  a  volume  of 
“  Miscellaneous  Poems  and  Translations.”  Shortly  after  this  period  he  became  acquainted 
with  Pope  and  assisted  him  in  the  translation  of  the  Odyssey.  The  first,  fourth,  nine¬ 
teenth  and  twentieth  books  were  translated  by  Fenton.  In  1723  Fenton  produced  at  the 
theatre  in  Lincoln’s  Inn  Fields  his  tragedy  of  Mariamne,  which  was  so  successful  that 
he  is  reported  to  have  gained  iooo  l  by  its  representation,  It  is  founded  on  the  story  of 
Herod  and  Mariamne  taken  from  Josephus’  “  Antiquities  of  the  Jews,”  and  is  related 
in  the  Spectator,  No.  171.  It  is  justly  esteemed  one  of  the  best  plays  of  our  language. 
Fenton’s  “  Poems  and  Translations”  have  been  frequently  printed. 

3.  — Gay’s  first  piece  Rural  Sports  was  published  in  1711,  and  dedicated  to  Pope.  His 
comedy  the  Wife  of  Bath  appeared  the  same  year.  In  1720  Gay  wrote  a  tragedy  called 
The  Captives,  which  hewas  invited  to  read  before  ths  Princess  of  Wales.  In  1726  he 
wrote  the  Fables  for  the  improvement  of  the  young  Duke  of  Cumberland  (p.  620).  The 
Beggar  s  Opera  was  brought  on  the  stage  in  Nov.  1727,  and  was  acted  for  sixty-three 
consecutive  days  during  that  season,  besides  obtaining  similar  popularity  in  other  places. 
Gay’s  other  plays  are  T hree  hours  after  Marriage ,  Achilles ,  Distressed  Wife, Rehear  sal 
at  Gotham  and  The  Fan . 
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Granville  (Lord  Lansdowne).— Plays  entitled  Heroic  Love  or 
the  Cruel  Separation ,  British  Enchanters  or  No  Magic  like 
Love,  The  She  Gallants ,  and  The  Jew  of  Venice j  the  two 
former  being  tragedies,  and  the  two  latter  comedies ;  songs 
To  Myra,  Odes ,  and  other  short  pieces.1 

Yalden,2 — Hymn  to  Darkness,  Hymn  to  Light  (p.609),  On  the 
Cong  nest  of  Namur,  and  other  odes;  also  Occasional  Poems, 
Fables  and  Translatio7is. 

Tickell. —  The  Prospect  of  Peace,  The  Royal  Progress,  Letter  to 
Avignon,  Kensington  Gardens,  Oxford,  and  other  poems  ; 
also  Odes,  Elegies,  &*c.,  and  a  ballad  entitled  Colin  and  Lucv 
(p.  618).3  J 


1- — Granville’s  earliest  pieces,  written  in  his  tenth  year,  1677,  were  some  Latin  verses 
on  The  Marriage  of  the  Prince  of  Orange.  The  She  Gallants  was  brought  on  the 
stage  at  Lincoln’s  Inn  Fields  in  1696  with  great  success.  Granville  revised  and  improved 
this  play  later  in  life,  and  printed  it  under  the  title  of  Once  a  Lover  and  always  a  Lover. 
In  1698  his  Heroic  Love  was  acted  at  the  same  theatre  with  equal  success.  It  is  a 
mythological  story  upon  the  love  of  Agamemnon  and  Briseis.  The  Jew  of  Venice , 
altered  from  Shakespeare’s  Merchant  of  Venice ,  was  acted  at  1701,  in  Lincoln’s  Inn 
Fields  with  great  applause.  In  Granville’s  play,  the  character  of  ‘Shy lock’ is  made  comic 
and  we  are  inclined  to  laughter  instead  of  detestation.  In  the  second  act  a  musical 
masque  is  introduced  called  Peleus  and  Thetis.  The  British  Enchanters ,  his  best 
work,  was  acted  at  the  Haymarket  in  1706  ;  Addison  wrote  the  epilogue.  His  poems  To 
Myra  and  many  others  were  written  before  1690.  In  1732  Granville  published  an  edition 
of  his  works,  in  which  he  omitted  what  he  disapproved,  and  enlarged  what  seemed 
deficient.  There  are  various  editions  of  his  works. 

2.  — One  of  Yalden’s  earliest  productions  is  An  Ode  to  William  Congreve  (1693);  and 
the  year  following  he  exhibited  his  poetical  talents  in  a  Pindaric  Ode  humbly  inscribed 
to  his  most  Sacred  and  Victorious  Majesty ,  in  which  he  celebrates  the  taking  of  Namur 
by  King  William.  In  1700  he  wrote  The  Temple  of  Fame,  and  the  remainder  of  his 
poems  were  written  after  this  period.  Most  of  his  works  were  first  printed  in  Tonson’s 
“  Miscellanies,”  vols.  3,  4,  and  5.  As  many  of  them  as  could  be  met  with  were  inserted 
by  Mr.  Nichols  in  the  collection  of  “The  English  Poets,”  1779,  by  the  recommendation 
of  Dr.  Johnson.  In  much  of  the  same  rank  as  Yalden,  belong  the  poets  Sprat,  Stepney, 
Walsh  and  King  who  lived  about  the  same  period.  Sprat  particularly  resembles  Yalden 
in  his  poems,  by  his  strong  imitation  of  Cowley.  Stepney  is  distinguished  chiefly  by  his 
translations  of  Juvenal  and  other  authors,  rather  than  his  original  pieces, in  which  Johnson 
says  there  is  “little  either  of  the  grace  of  wit,  or  the  vigour  of  nature.”  Walsh  was 
highly  praised  by  Dry  den  and  Pope.  His  Letters  and  Poems  was  published  in  the 
volumes  called  “  Dryden’s  Miscellanies.”  The  works  of  King  include  the  Art  of  Love, 
Art  of  Cookery  (an  imitation  from  Horace),  Milly  of  Mountown  and  other  poems.  He 
died  in  1712.  Richard  Duke  might  also  be  mentioned  here.  He  wrote  some  original 
pieces,  which  Johnson  says“  are  not  below  mediocrity,”  and  made  translations  of  Juvenal 
and  Ovid.  His  poems  made  a  part  of  a  volume  which  was  published  by  Tonson,  in  the 
year,  1717. 

3.  — The  Prospect  of  Peace  was  published  at  the  time  when  Queen  Anne  was  negotiating 
with  France,  and  owing  perhaps  to  Addison’s  friendly  praises  of  it  in  “  The  Spectator/’ 
it  had  a  rapid  sale.  On  the  arrival  of  King  George  I.  Tickell  wrote  The  Royal  Pro¬ 
gress ,  which  was  printed  in  “The  Spectator.”  The  translation  of  the  first  book  of  the 
Iliad  was  the  most  important  thing  in  his  poetical  career,  having  been  published  in 
opposition  to  Pope’s.  Johnson  says,  “  To  compare  the  two  translations  would  be  tedious; 
the  palm  is  now  universally  given  to  Pope.  But  I  think  the  first  lines  of  Tickell’s  were 
rather  to  be  preferred.”  During  the  dispute  on  the  Hanoverian  succession,  Tickell  assisted 
the  royal  cause  with  his  Letter  to  Avignon ,  of  which  five  editions  were  sold.  On 
Addison’s  death,  Tickell  published  his  works,  to  which  he  prefixed  an  elegy  on  the 
author,  which  Johnson  pronounces  to  be  equal  to  any  funeral  poem  for  sublimity  and 
elegance  in  the'English  language,  which  is,  to  say  the  least,  exaggerated  praise. 
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SAVAGE. — Two  comedies,  Woman's  a  Riddle ,  and  Love  in  a  Veil j 
a  tragedy  entitled  Sir  Thomas  Overbury  j  and  a  number  of 
poems,  the  chief  of  which  are  The  Wanderer  and  The  Bastard} 

Pope. — The  Pastorals,  Windsor  Forest ,  Messiah ,  Essay  on  Criti¬ 
cism,  Rape  of  the  Lock,  Moral  Essays,  Cpc.j  The  Dunciad, 
Epistle  to  Dr.  Arbuthnot,  Two  Dialogues  and  other  satires  ; 
translations  of  the  Iliad  and  Odyssey  of  Homer,  and  Imi¬ 
tations  of  Horace ;  besides  Odes,  Elegies ,  Epitaphs  and 
miscellaneous  pieces,  the  latter  including  the  Imitations  of 
English  Poets ? 

Swift. — The  chief  of  the  poetical  portion  of  his  works  are,  the 
poem  On  the  Death  of  Dr.  Swift ,  A  Rhapsody  on  Poetry,  The 
Grand  Question  Debated,  Cadenus  and  Vanessa,  poems  To 
Stella,  7  he  South  Sea  Project,  The  Country  Life,  Mary  the 
Cook-Maid's  Letter,  A  Pastoral  Dialogue,  The  Journal  of  a 
Modern  Lady,  A  Panegyric  on  the  Dean,  The  Pheasant  and 
the  Lark,  &*c.j  also  Translations  and  Imitations  from  Ovid 
and  Horace,  and  Ballads,  Odes,  Epigrams,  Elegies,  and  other 
short  poems,  the  odes  including  his  well  known  verses  To  Sir 
William  Temple? 


1.  — Savage’s  earliest  work,  called  Woman's- a  Riddle,  was  published  at  the  age  of 
eighteen,  followed  two  years  afterwards  by  Love  in  a  Veil,  both  borrow  ed  from  the 
Spanish.  These  were  failures,  but  he  succeeded  better  with  his  tragedy  Sir  Thomas 
Overhury,  in  which  he  himself  performed.  The  publicity  given  to  his  illegitimacy 
created  much  sympathy  in  his  favour,  and  about  this  period  he  published  The  Wan¬ 
derer,  his  longest  poem,  which  was  much  admired  at  the  time.  His  next  and  best  work 
was  The  Bastard.  After  an  unsuccessful  attempt  to  obtain  the  situation  of  poet-laureate, 
Savage  received  from  the  Queen  a  pension  of  fifty  pounds  a  year,  as  a  reward  forapoem 
in  honour  of  her  birthday,  which  his  gratitude  renewed  annually  till  the  time  of  her  death, 
when  the  royal  bounty  was  withdrawn  from  him.  The  name  of  Savage  has  become 
better  known  than  his  merits  really. deserve,  from  the  singularity  of  his  early  misfortunes 
and  still  more  from  the  elaborate  life  of  him  which  Johnson,  the  companion  of  his  dis¬ 
tresses,  has  inserted  in  his  “  Lives  of  the  Poets.” 

2. — Pope  presents  a  remarkable  instance  of  precocity.  As  a  child  he  may  be  said  to 
have  been  a  poet.  At  about  eight  years  of  age  he  had  translated  part  of  Statius,  who 
next  to  Virgil  continued  through  life  his  favourite  Latin  poet  ;  and  at  twelve  he  had 
composed  a  play  founded  on  the  Iliad.  The  Pastorals  were  composed  when  he  was 
sixteen,  but  not  published  till  he  was  twenty-one  (1709),  in  Tonson’s  ‘'Miscellany.’ 
He  next  produced  the  Essay  on  Criticism,  and  not  long  afterwards  appeared  the  Rape 
of  the  Lock  and  The  Temple  of  Fame,  a  partial  imitation  of  Chaucer.  In  1703  he  pub¬ 
lished  Windsor  Forest,  and  soon  after  the  proposals  for  a  subscription  to  a  version  of 
the  Iliad.  The  whole  translation  was  completed  between  his  twenty-fifth  and  eightieth 
years.  In  the  translation  of  the  Odyssey,  Pope  was  helped  by  Broome  and  Fenton.  Pope 
translated  twelve  books,  Broome  eight,  and  Fenton  four.  In  1728,  Pope  published  the 
Dunciad  in  three  books,  and  in  1733  th &  Essay  on  Man,  which  however  was  not  avowed 
till  the  next  year,  when  he  wrote  his  Characters  of  Men, or  Moral  Essays.  These  were 
preceded  and  followed  by  Imitations  of  Horace, 'and  in  1742  the  list  of  his  poems  con¬ 
cludes  with  a  new  edition  of  the  Dunciad,  in  four  books,  in  which  Cibber  takes  the  place 
of  Theobald,  the  original  hero. 

3. — Swift’s.earliest  works  in  poetry  were  some  Pindaric  Odes  to  Temple,  to  the  King, 
to  the  Athenian  Society,  &c.,  but  these  he  afterwards  destroyed.  1 1  is  said  that  Dryden 
having  perused  these  verses,  said  ”  Cousin  Swift,  you  will 'never  be  a  poet,”  and  this 
was  the  motive  of  Swift’s  perpetual  malevolence  to  Dryden.  Numerous  editions  of 
Swift's  poems  have  appeared.  For  further  particulars  see  pp.  234-241. 
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Broome. — His  chief  works  are  A  Poem  on  the  Seat  of  War  in 
Flanders ,  another  On  Death j  two  pastorals  To  a  Young  Lady 
upon  her  leaving  and  return  to  the  Country,  and  Daphnis  and 
Lycidas;  and  translations  of  parts  of  Homer,  Hesiod,  Apollon¬ 
ius  Rhodius,  Horace,  See.  Besides  these  he  made  Paraphrases 
from  Ecclesiasticus,  the  Book  of  Habakkuk,  &c.,  and  wrote 
Odes,  Epistles ,  and  other  short  poems,1 
Rymer. — Edgar,  a  play  ;  besides  a  few  metrical  Translations ,2 
Brady. — A  version  of  the  Psalms  of  David? 

Steele. — The  Conscious  Lovers,  The  Funeral,  or  Grief  A  la 
Mode,  The  Tender  Husband,  The  Dying  Lovers,  and  other 
comedies.4 

THEOBALD. — Twenty  Plays,  the  chief  of  which  is  Electra,  a  tragedy ; 
also  a  few  other  pieces.6 

Welstead. —  The  Apple-Pie,  a  Talej  the  Truimvirate,or  a  Letter 
in  verse  from  Paloemon  to  Celia  at  Bath,  and  other  pieces.6 
BROOKE. — Thirteen  tragedies,  of  which  only  Gustavus  Vasa,  and 
The  Earl  of  Essex  are  worth  noticing.  He  also  wrote  several 
poems,  of  which  the  chief  is  Universal  Beauty J 

1.  — Broome  is  chiefly  distinguished  by  his  share  in  Pope’s  Odyssey,  of  which  he  trans¬ 
lated  eight  books,  the  second,  sixth,  eighth,  eleventh,  twelfth,  sixteenth,  eighteenth  and 
twenty-third.  He  also  wrote  the  whole  of  the  notes  to  the  Odyssey.  Although  unkindly 
treated  by  Pope  with  regard  to  the  remuneration  he  received,  his  co-operation  was 
considered  by  Pope’s  enemies  as  so  important,  that  he  was  attacked  by  Henley  with 
this  ludicrous  distich  : — 

“  Pope  came  off  clean  with  Homer ;  but  they  say 
Broome  went  before,  and  kindly  swept  the  way.” 

Towards  the  end  of  his  life  Broome  translated  the  Odes  of  Anacreon  and  other  pieces. 

2.  — Thomas  Rymer  also  wrote  some  works  of  criticism  on  the  drama. 

3.  — Brady’s  name  is  generally  known  with  that  in  connection  of  Nahum  Tate,  with 
whom  he  jointly  translated  the  Psalms. 

4.  — Steele’s  Funeral,  his  first  comedy,  was  published  in  1702,  and  was  successfully 
performed  that  same  year.  The  Tender  Husband  -was  acted  in  1703,  and  The  Dyi7ig 
Lover  followed  in  1704.  The  Conscious  Lovers  was  not  acted  till  1722. 

5.  — Theobald,  whose  plays  were  of  an  indifferent  character,  is  utterly  forgotten.  He 
is  most  commonly  known  as  the  unhappy  dunce  whom  Pope  assailed  with  the  most  in¬ 
veterate  ridicule.  His  “bad  eminence,”  as  the  original  hero  of  the  Dunciad,  was  earned 
by  a  pamphlet  entitled  Shakespeare  Restored,  or  Specimens  of  Blunders  committed 
and  unamended  in  Popes  Edition  of  this  poet,  published  in  1726.  In  1733  he  produced 
an  edition  of  Shakespeare  which  entirely  superseded  that  of  Pope  ;  but  it  is  to  be  feared 
that  it  was  rather  a  new  hatred  than  a  sense  of  justice  that  induced  Pope  in  1743  to 
dethrone  Theobald  from  the  heroship  of  Dunciad,  and  to  set  up  Colley  Cibber  in  his 

P^SC.— 77k  Appie-Pie,  Welstead’s  earliest  production,  may  be  read  in  Nichols’  “  Select 
Collection  of  Poems,”  with  notes,  though  it  was  originally  attributed  to  Dr.  William 
King,  and  was  published  among  his  collected  works  in  1789.  Other  poems  by  Welstead 
appeared  in  1709,  1710,4  c,  The  Ttuimvirate  was  published  in  1716.  For  this  he  is 
more  than  once  noticed  in  the  Dunciad.  He  is  also  said  to  have  been  one  of  Sir  R. 
Walpole’s  anonymous  writers. 

7,— Henry  Brooke  is  one  of  the  occasionally  recurring  instances  of  literary  men  who, 
having  enjoyed  during  life  a  reputation  beyond  their  merits,  afterwards  sink  into  com¬ 
plete  oblivion.  Brooke  published  his  first  poem  Universal  Beauty ,  with  the  approbation 
and  sanction,  and  even  with  a  direct  encouragement  and  under  the  patronage  of  Pope  ; 
and  The  Earl  of  Essex  long  ranked  among  what  are  called  “stock-plays.'  Yet  now 
Brooke  is  all  but  forgotten. 


836 


Compendium. 


Vanbrugh. — The  Provoked  Wife,  the  Relapse ,  the  Confederacy 
and  other  comedies.1 

Lillo— Seven  dramas,  of  which  the  three  principal  are  George 
Barnwell,  Arden  of  Feversfiam,  and  the  Fatal  Curiosity ,2  He 
also  wrote  other  pieces. 

Southern. — The  Persian  Prince,  Spartan  Dame,  Fatal  M arnage 
and  other  plays.3 

Rowe. — A  number  of  plays,  including  tragedies  and  comedies  ; 
the  former  being  variously  entitled  Tamerlane,  The  Ambitious 
Step-Mother,  The  Fair  Penitent,  Ulysses,  The  Royal  Convert, 
Jane  Shore,  and  Lady  Jane  Grey;  the  comedy  The  Biter; 
Short  Poems,  a  translation  of  Lucan’s  Pharsalia,  Quibbet’s 
Callipcedia,  &c  ;  besides  Odes,  Epigrams,  &c.4 

Cibber. — Love's  Last  Shift,  Love  makes  a  Man,  She  Would  and 
She  Would  Not,  The  Careless  Husband,  and  other  comedies  ; 
Papal  Tyranny,  a  tragedy;  and  various  other  pieces.  He 
also  adapted  a  great  number  of  dramas.5 

Cibber,  Theophilus. — A  few  unimportant  Dramas  are  all  he 
wrote.6 


1.  — Vanbrugh  followed  in  the  line  of  Congreve,  with  little  regard  either  to  morality 
or  decorum,  though  mingling  much  more  humour  with  his  wit.  His  works  afford 
abundant  proof  of  his  talent  for  comedy.  The  Confederacy ,  his  last  work,  is  founded 
upon  Dancour’s  Bourgeoises  d  la  Mode . 

2. — In  the  three  plays,  George  Barnwell ,  Arden  of  Feversha7n>  and  the  Fatal 
Curiosity ,  the  author  has  but  one  purpose  in  view,  to  exhibit  the  progress  from  smaller 
to  greater  crimes.  A  collection  of  Lillo’s  works  was  published  in  2  vols,  8vo-,  in  the 
year,  1775. 

3.  — The  plays  of  Southern  are  interesting  from  their  influence  on  the  history  of 
English  tragedy.  After  the  example  of  Otway,  Southern  and  Rowe  endeavoured  to 
return  to  a  more  natural  tragic  tone  and  style  than  those  which  Dryden  had  so  long 
practised  and  inculcated.  The  first  of  Southern’s  plays  was  the  Persian  Prince ,  acted 
in  1682.  The  Spartan  Dame  was  not  acted  till  1721.  Southern’s  language  is  pure  and 
free  from  affectation  ;  his  verse  has  a  pleasant  fluency,  and  he  has  been  successful  in  the 
expression  of  simple  and  natural  pathos,  particularly  in  the  last  scenes  of  the  Fatal 
Marriage ,  a  tragedy  which  was  popular  on  the  stage  in  the  last  century,  under  the  title 
of  Isabella.  Some  of  his  plays  were  published  by  Tonson,  1721,  12mo.,  and  a  complete 
edition  of  his  works  in  1774  ;  they  consist  of  comedies,  and  of  tragedies  with  an  infelici¬ 
tous  mixture  of  comic  scenes. 

4.  — Rowe’s  first  tragedy  The  Ambitious  Step-Mother ,  appeared  in  1698,  and  was  well 
received  ;  and  in  1702  appeared  Tamerlane ,  in  which  Louis  XIV.  and  William  III.  are 
represented  respectively  by  Bajazet  and  Tamerlane.  This  tragedy  obtained  great 
popularity,  from  its  connection  with  the  politics  of  the  day.  In  1703  was  published  The 
Fair  Penitent ;  and  in  the  interval  between  this  date  and  his  death,  he  wrote  Ulysses  ; 
The  Royal  Convert,  The  Biter ,  which  proved  a  failure  ;  Jane  Shore ,  written  professedly 
in  the  style  of  Shakespeare,  though  with  little  of  Shakespeare’s  manner;  and  lastly  Lady 
Jane  Grey.  In  the  composition  of  his  dramas,  Rowe  shows  little  depth  or  refined  art  in 
the  portraying  of  character,  but  his  versification  is  fluent  and  graceful. 

5.  — Colley  Cibber  has  described  himself  with  considerable  candour  in  his  well-known 
and  very  amusing  Apology  for  his  life.  As  a  writer  of  comedy,  he  is  inferior  perhaps 
only  to  Congreve,  Wycherley  and  Vanbrugh.  His  best  comedy  is  allowed  to  be  the 
Careless  Husband,  the  dialogue  of  which  is  delightfully  easy  and  polished.  He  was 
the  author  and  adapter  of  nearly  thirty  dramas  of  various  descriptions.  His  Apology  is 
published  in  2  vols.  12mo,,  and  his  dramatic  works  in  5  vols.  12mo.  During  part  of  his 
life#  Cibber  was  poet-laureate, 

6. —' Theophilus  Cibber  wrote  in  prose  An  Account  of  the  Lives  of  the  Poets  of  Great 
Britain  and  Ireland,  5  vols.,  l2mo-,  which  was  published  under  his  name  only. 
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Sage,  Le. — Several  plays,  (chiefly  comedies)  the  principal  of 
which  are  Don  C&sar  Ursin ,  Le  Traitre  Puni,  in  five  acts, 
Don  Felix  de  Mendoce ,  Le  Point  d  ’  Honneur  in  five  acts, 
Diable  Boitaux ,  and  La  Tontine j  Roland  V  Amoureux,  an 
imitation  of  Bojardo’s  Orlando  Innamorata , 

DESTOUCHES. — Le  Curieux  Impertinent ,  Philosophe  Marie ,  Le 
Glorieux ,  and  other  dramas.1 2 

CrIiBILLON. — Rhadainiste,  A  tree,  Idomene,  Catilina,  Le  Triumvi- 
rat,  Xerxes,  Semiramis ,  Pyrrhus,  Cromwell,  and  other  plays.3 

Henault.— Several  Poems,  and  some  dramatic  works.4 

PlRON. — La  Metromanie,  and  other  tragedies  ;  also  several  light 
Comedies  and  Farces,  and  Tales,  Odes  and  other  short  poems.5 


1.  —The  plays  &c.  of  Le  Sage  are  chiefly  imitations  from  the  Spanish.  Le  Traitre 
Puni  is  from  the  Traicion  busca  el  Castigo  of  De  Roxas  (1700);  Don  Felix  de  Mendoce 
from  a  piece  by  Lope  de  Vega  (1700);  and  Le  Point  cC  Honneur  from  the  No  hay  Amigo 
para  Amigo  of  De  Roxas  ;  the  latter  was  performed  at  the  Theatre  Frangais,  but  with 
little  success.  Don  Cesar  Ursin  (1707)  imitated  from  Calderon,  was  performed  at  the 
Theatre  Francais  without  success,  while  a  little  piece  of  his  own  Crispin,  Rival  de 
son  Maitre ,  played  at  Paris  on  the  same  day,  had  a  brilliant  run.  Diable  Boiteux 
(1707)  is  taken  from  El  Diablo  Cojitelo  of  Louis  Velez  de  Guevara  ;  it  had  great  success 
Le  Sage  had  offered  to  the  Theatre  Francais  a  piece  in  one  act  called  Les  Etrennes 
(1708)  but  the  actors  refused  to  play  it ;  upon  which  he  extended  it  to  five  acts,  and 
called  it  Turcaret.  Itwas  levelled  at  thecorruptions  of  those  who  managed  the  revenue 
and  farmed  the  taxes,  who  in  vain  attempted  to  bribe  the  author  to  suppress  it.  It  was 
acted  the  following  year  with  greater  success  than  had  ever  been  anticipated.  The 
comedy  is  entirely  his  own,  and  greatly  superior  to  any  of  those  which  he  had  borrowed 
from  the  Spanish.  La  Tontine  was  not  performed  till  1732.  All  Le  Sage’s  other  works 
are  Novels,  and  it  is  by  these  that  he  is  chiefly  known. 

2.  _ Le  Curieux  Impertinent,  Destouches  ’  first  dramatic  piece,  is  founded  on  the 

episode  of  the  same  name  in  Don  Quixote,  and  was  acted  in  1710,  with  great  success  ; 
it  was  followed  by  three  other  successful  pieces,  In  1723  he  commenced  his  great 
reputation  as  a  dramatist,  for  though  his  former  pieces  had  been  successful  they  rose 
little  above  mediocrity.  His  Philosophe  Marie,  raised  him  to  a  high  rank  among  the 
comic  writers  of  France. 

3.  — Crebillon's  first  successful  attempt  was  his  tragedy  Idomene  ( 1 707) ;  A  tree  appeared 
the  same  year,  but  it  was  by  the  production  of  Rhadainiste  (1711)  that  Crebillon’s  fame 
rose  to  its  height,  and  it  is  on  this  piece  that  it  chiefly  rests.  Xerxes  (1714)  Semiramis 
(1717)  and  Pyrrhus  (1725)  did  not  much  increase  his  reputation.  Twenty-two  years 
elapsed  before  the  next  piece  Catilina  appeared,  a  period  during  which  he  had  suffered 
from  great  domestic  afflictions  and  pecuniary  difficulties.  At  this  time  the  king  settled 
on  him  a  pension  of  one  thousand  francs,  at  the  instance,  it  is  said,  of  Madame  de  Pom¬ 
padour,  who  supported  Crebillon.  It  was  received  with  great  favour  on  its  representation 
but  when  it  appeared  in  print,  the  applause  was  by  no  means  general.  Le  Triumvirat 
was  produced  when  the  author  was  eighty-one  years  of  age,  and  had  but  indifferent 
success  •  he  also  began  Cromwell  about  this  time  which  was  never  finished.  D’Aubignac 
Pradon,  Lafosse  and  Longepierre,  were  also  tragic  writers  of  this  reign,  and  stood  in 

about  the  same  rank  with  Cr6bilIon.  „ 

4. — Henault’ s  dramatic  works  were  collected  under  the  title  of  Pieces  de  1  heatre, 

*  5°ilpiron’s  comedies  and  farces  succeeded  very  well,  but  he  failed  in  his  attempts  to 
write  tragedy.  Metromanie  was  composed  in  his  fiftieth  year,  and  is  _  the  best  of  his 
works  Most  ofhis  poems  are  grossly  licentious,  according  to  the  prevailing  taste  ofhis 
age  which  was  that  of  the  reign  of  Louis  XV.  His  works  were  collected  without  dis¬ 
crimination,  and  published  by  Rigoley  de  Juvigny,  7  vols.  Piron,  however,  before  his 
death  had  expressed  his  regret  at  the  publication  of  some  of  his  more  indecent  Odes, 
which  had  proved  a  bar  to  his  being  received  among  the  members  of  the  Academie 
Frangaise,  an  honour  which  he  had  sought,  although  he  affected  to  disdain  it  in  his 
writings. 
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Flqrian. — A  number  of  Comedies ;  also  Fables,  Sonnets,  and 
other  miscellaneous  poems.1 

GlRAUD.2 — L’Ajo  neir  Imbarazzo  (The  Tutor  in  a  Scrape),  I 
Gelosi  per  Equivoco ,  Sospet/o  Funesto  and  other  dramas  ; 
also  Poems,  &c. 

Parini. — II  Giorno,  a  satirical  didactic  poem  is  his  chief  work  ; 
but  he  also  wrote  lyric  pieces,  and  various  other  poetical  com¬ 
positions.3 

PASSERONi. — II  Cicerone,  a  half  burlesque  and  half  moral  poem 
in  one-hundred-and-one  cantos ;  Favole  Esopiane,  a  collection 
of  fables,  and  other  pieces.4 

Alfieri.5 — Saul,  Virginia,  and  numerous  other  tragedies  ;  also 
Comedies,  Poems ,  &°c. 

Pignotti. — A  series  of  Fables  or  Apologues  in  verse;  besides 
Odes  and  other  poems.6 


1.  — Florian’s  short  comedies  are  written  in  the  Italian  style,  and  have  Arlechino  for 
their  hero.  Florian  also  produced  some  romances  and  a  considerable  number  of  works 
in  prose. 

2.  — Giraud  ranks  among  some  of  the  best  Italian  writers  of  comedy.  Before  he  was 
sixteen,  he  attempted  dialogues  and  scenes  in  imitation  of  Goldoni  and  other  dramatists. 
I  Gelosi  per  Equivoco  was  his  first  piece,  and  was  successfully  performed  in  1807.  His 
masterpiece,  however,  is  L' Ajo  nelV  lmbrazzo ,  which  followed  in  the  same  year.  Giraud 
issued  separate  prefaces  to  his  published  pieces,  which  are  interesting  and  valuable. 
Some  of  his  works  were  founded  on  real  circumstances  ;  and  the  family  of  the  Marchese 
Albergati,  another  celebrated  dramatist,  thought  his  Sospetto  Funesto,  referred  to  one 
of  their  domestic  misfortunes,  and  obtained  the  prohibition  of  the  piece.  Amongst  the 
followers  of  Goldoni,  we  may  mention  the  more  distinguished  as  Albergati  Capacelli, 
(just  mentioned  in  relation  to  Giraud’s  Sospetto) ;  Gherado  de’  Rossi,  a  Roman  ;  Alfieri, 
in  his  comedies  ;  Giulio  Genoino,  a  Neapolitan  ;  and  Alberta  Nota,  a  Piedmontese,  and 
a  few  others  less  important. 

3.  — A  volume  of  poetry  which  Parini  published  at  the  age  of  twenty-three,  procured 
him  admission  into  the  Academia  Transformati  at  Milan,  and  that  of  the  Arcadians  at 
Rome.  In  1763  he  published  the  Mattino ,  the  first  part  of  his  celebrated  poem  II 
Giorno,  but  it  was  not  completed  till'  some  time  after  this  period. 

4.  — Passeroni  had  a  great  share  in  reforming  the  taste  of  the  Italian  writers  of  his 
age.  His  Fables  are  chiefly  imitations  of  Aisop,  Phsedrus,  and  Avienus.  Varano  also 
wrote  moral  poetry  of  a  similar  character  to  that  of  Parini  and  Passeroni,  at  this  period. 
The  chief  amongst  the  numerous  miscellaneous  Italian  writers  of  the  same  period,  are 
Anguiltara,  Spognuoli,  Calino,  Rota,  Cerini,  Bertola  and  Grossi. 

5. — In  tragedy,  Alfieri  opened  a  new  era  in  Italy.  Fie  adhered  to  the  established 
classic  school,  took  his  subjects  chiefly  from  ancient  story,  and  was  a  strict  observer  of 
the  unities.  His  characters  are  few,  there  are  no  subordinate  incidents,  and  yet 
notwithstanding  this,  there  is  so  much  power  in  the  sentiments,  nervousnesness  in  the 
language,  and  condensation  of  passion,  that  the  performance  of  one  of  Alfieri ’s  tragedies 
keeps  an  Italian  audience  spell-bound.  As  a  dramatist  he  has  been  the  most  successful 
in  painting,  as  in  his  Virginia ,  the  public  life  of  the  Roman  republic  ;  and  in  his  Saul 
there  is  combined  with  the  great  lyrical  sublimity  of  expression,  a  certain  oriental  splen¬ 
dour.  _  The  earliest  period  of  Alfieri’s  career  as  a  dramatist  was  in  1773,  when  he  began 
to  write  some  scenes  of  a  drama  on  the  subject  of  Cleopatra,  his  first  essay  in  Italian 
versification.  In  1777  he  went  first  to  Siena  and  thence  to  Florence,  where  he  applied 
himself  seriously  to  dramatic  composition.  In  1782  he  had  completed  fourteen  tragedies, 
ten  of  which  were  printed  at  Siena.  At  forty-six  years  of  age,  he  began  studying  Greek" 
and  by  his  own  assisted  application  he  was  enabled  in  two  years  to  understand  and 
translate  the  Greek  writers. 

6.  — The  Fables  of  Pignotti  has  been  often  reprinted.  His  other  poems  were  published 
at  Florence  in  1820,  under  the  title  Poesie  de  Lorenzo  Pignotti . 
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Luyando. — Two  Tragedies  entitled  Virginia  and  Athaulfo ,  in 
imitation  of  the  French.1 

Huerta. — Two  tragedies,  La  Raquel  and  Agamemnon  v eng  a  do; 
besides  other  works.2 

Jovellanos. — Pan y  Toros ,  the  tragedy  of  Pelayo,  the  comedy  of 
El  Delincuente  Hour  ado;  a  translation  of  the  first  book  of 
Paradise  Lost ,  and  other  works.3 4 

Moratin,  (the  elder). — Hormesonda ,  Guzman  el  Bueno,  and  other 
tragedies  ;  El  Poeta,  and  La  Diana ,  two  collections  of  lyrics, 
besides  other  pieces.1 

1.  — About  the  beginning  of  the  eighteenth  century  the  establishment  of  the  house  of 
Bourbon  in  Spain,  and  the  introduction  of  French  manners  prepared  the  way  for  a  reform. 
At  that  time  the  literature  of  France  began  to  exercise  an  influence  over  the  whole 
of  Europe,  and  it  was  natural  that  Spain  where  Philip  V.  had  instituted  academies  on 
the  model  of  the  French,  should  look  up  to  France.  Ignazio  de  Luzan  must  be  regarded 
as  the  founder  of  this  new  school  in  Spain.  Unaccustomed  to  the  long  neglected  form 
of  Spanish  poetry,  the  new  party  sought  to  improve  it,  as  well  as  the  drama  by  transla¬ 
tions  of  French  works,  and  imitations  of  the  French  style.  Luyando  undertook  to 
introduce  regular  tragedy  and  with  this  view  wrote  his  Virginia  and  Athaulfo . 

2.  —  Huerta,  in  opposition  to  Luyando, attempted  to  revive  the  taste  for  ancient  national 
literature,  by  publishing  a  collection  of  the  best  Spanish  dramas  (‘  ‘Theatre  Escogido,” 
Madrid,  1785).  His  fine  tragedy  La  Raquel  was  likewise  written  with  the  intention  of 
combining  the  old  Spanish  forms  with  the  dignity  of  the  French  tragic  style,  without 
however  being  subject  to  the  rules  of  French  dramatic  art,  Huerta  also  published 
Obras  Poeticas,  2  vols.  8vo. 

3.  — Jovellanos  was  one  of  those  who  during  the  eighteenth  century  endeavoured  to 
re-erect  a  national  drama  in  Spain;  Zamora,  Luzan  and  Canizares  also  successfully  made 
the  same  attempt. 

4.  — Fernandez  Moratin  may  be  said  to  have  remodelled  the  Spanish  drama.  His 
three  discourses.  Desengauos  al  Teatro  Espanol ,  drove  from  the  stage  with  the  aid  of 
an  injunction  from  government,  the  Autos  Sacrament  ales.  Besides  remodelling  the 
drama,  Moratin  was  a  still  more  successful  restorer  of  lyric  poetry  in  Spain.  In  1704 
he  published  his  El  Poeta,  and  soon  after  La  Diana,  two  collections  of  light  poetry. 
The  Hormesonda  appeared  in  1770  in  spite  of  the  opposition  of  the  anti-reformist 
performers.  The  Guzman  el  Bueno  was  never  published.  They  are  both  of  the  romantic 
class,  rather  than  the  classical;  but  this  predominance  of  the  romantic  in  the  Spanish 
drama,  may  be  seen  even  in  the  professedly  tragic  productions  of  the  old  Spanish 
stage.  Many  eminent  critics,  especially  among  the  French,  misled  apparently  by  the 
word  Co77iedia ,  (which  in  Spanish  has  always  had  as  comprehensive  a  signification  as 
the  English  term  Play ),  have  alleged  a  total  absence  of  tragedy  in  the  Spanish  theatre, 
and  spoken  of  it  as  a  singular  and  unaccountable  phenomenon.  This  is  by  no  means 
the  case.  Boscan,  who  first  introduced  into  Spain  the  Italian  style  of  versification,  made 
a  translation  from  one  of  the  tragedies  of  Euripides,  which  has  not  been  preserved  ;  and 
about  1520,  the  learned  Fernan  Perez  de  Oliva,  wrote  two  other  imitations  of  the  Greek 
theatre,  the  Ve7iganza  de  Agamemnon  from  the  Electra  of  Sophocles,  and  the  Hecuba 
translated  from  Euripides.  Also  about  1578,  Juan  de  Malara  gave  to  the  theatre 
of  Seville  several  tragedies  on  scriptural  subjects,  as  Absalom,  Saul ,  &c;  and  at  Madrid 
Bermudez,  a  monk,  produced  under  the  name  of  Antonio  de  Silva  two  tragedies, 
founded  on  the  remarkable  history  of  Inez  de  Castro.  About  the  same  time  also  at 
Valencia  were  played  various  dramas,  still  more  remarkable,  composed  by  Cristoval 
de  Virues  and  by  Andres  Rey  de  Artieda.  Virues  opposed,  the  classic  rules,  in  which 
he  was  followed  by  Juan  de  la  Cueva,  who,  after  imitating  the  Ajax  of  Sophocles, 
brought  out  at  Seville,  two  original  tragedies  ;  one  La  Sieie  Infantes  de  Lara, 
founded  on  a  popular  tradition  :  the  other  taken  from  Roman  history,  and  combining 
two  tragic  subjects,  the  death  of  Virginia  and  that  of  Appius  Claudius.  Meanwhile  at 
the  Madrid  theatre  the  tragedies  of  Bermudez  were  succeeded  by  those  of  Argensola. 
to  which  Cervantes  gives  high  praise.  The  influence  of  Parisian  taste,  however,  which 
came  in  with  Philip  V.  are  seen  in  the  plays  of  Moratin,  Huerta  and  others. 
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WATTS. — Psalms ,  Hymns,  and  Lyric  Poems  (p.  612).1 2 

Pitt. — A  complete  translation  of  Lucan’s  Pharsalia;  also  transla- 
■  tions  of  Vida’s  Art  of  Poetry,  and  Virgil’s  TEneid? 

Philips. — Three  tragedies  entitled  The  Briton,  Humphrey  Duke 
of  Gloucester,  and  the  Distressed  Mother;  a  translation  of 
Sappho’s  Hymn  to  Venus  (p.  723);  six  Pastorals,  and  several 
other  poems.3 4 5 

Moore. — His  dramatic  pieces  were  two  comedies,  The  Foundling 
and  Gil  Bias;  and  The  Gamester,  a  tragedy.  Besides  these 
he  wrote  different  poems,  including  the  Fables  for  the  Female 
SexP 

Young. — Night  Thoughts,  Last  Day,  The  Force  of  Religion  or 
Vanquished  Love,  Love  of  Fame,  Resignation,  and  other 
poems  ;  three  tragedies,  Busins,  The  Revenge  and  The  Bro¬ 
thers;  several  Satires;  a  Paraphrase  of  the  Book  of  Job ;  and 
numerous  other  pieces,  including  Odes,  Hymns,  Elegies  and 
other  pieces.6 

Howard. — The  Duel  of  the  Stags  and  other  poems  (p.  628). 

Somerville. —  The  Chase,  Field  Sports,  Hobbinol  or  Rural  Games, 
Fables,  Tales,  and  other  lyrical  pieces  ;  also  Translations  from 
Horace,  Martial,  &c.e 


1.  — Next  to  Watts’  Version  of  the  Psalms ,  the  Divine  Songs  attempted  in  easy  lan¬ 
guage  for  the  Use  of  Children ,  is  his  most  familiar  work. 

2.  — Christopher  Pitt’s  Lucan  was  finished  in  1719,  and  his  version  of  Vida’s  Art  of 
Poetry  made  in  1724.  The  ^Fneid  was  completed  in  1729.  Speaking  of  the  two  latter 
translations  Johnson  describes  them  as  “  the  two  best  translations  that  perhaps  were 
ever  produced  by  one  nation  of  the  same  author.” 

3.  — Ambrose  Philips’ first  printed  performance  is  a  copy  of  English  verses  in  the  collec¬ 
tion  published  by  the  Cambridge  University,  1695.  From  this  date  nothing  is  known  of 
him  until  the  appearance  of  his  six  Pastorals ,  which,  Johnson  observes,  “he  must  have 
published  before  the  year  1698,  because  they  are  evidently  prior  to  those  of  Pope.” 
Philips’  next  performance  was  his  Letter  from  Copenhagen,  in  verse,  which  was  printed 
in  a  number  of  the  “  Tatler,”  (May  7th.  1709)  with  an  introductoiy  eulogium  by  Steele. 
His  tragedy  of  the  Distressed  Mother  was  produced  at  Drury  Lane  in  1712  ;  it  is  little 
more  than  a  translation  of  the  Andromaque  of  Racine.  It  was  however  received  with 
great  applause,  and  long  continued  to  keep  possession  of  the  stage.  A  short  time  before, 
the  translation  of  Sappho’s  Hymn  to  Venus  had  been  printed  in  the  ct  Spectator”  (No. 
223).  But  Pope  and  others  contrived  to  bring  him  into  ridicule,  the  public  were  taught 
to  call  his  poetry  “  Namby  Pamby,”  a  name  first  bestowed  we  believe  by  Henry  Casey, 
the  clever  author  of  the  farces  Sally  in  our  Alley ,  Chrononhotonthologos ,  and  other 
plays.  In  1721  Philips  produced  The  Briton ,  and  Humphrey  Duke  of  (Gloucester,  both 
now  forgotten. 

4. — Edward  Moore’s  first  metrical  work  was  his  Fables.  His  comedies  were  both 
unsuccessful  ;  but  The  Gamester  still  retains  its  place  on  the  stage,  although  as  a  trag¬ 
edy  it  exhibits  little  signs  of  genius. 

5.  — Young’s  first  poem  was  published  in  1713:  his  last.  Resignation ,  in  1762.  The 

first  two  of  Young’s  tragedies,  The  Reve?ige  and  The  Brothers,  were  acted  with  moder¬ 
ate  success  ;  the  last  was  unsuccessful.  The  Satires  were  published  separately  in  folio, 
under  the  title  of  the  Love  of  Fame  the  Universal  Passion :  they  had  a  very  large 
sale.  His  greatest  work  the  Night  Thoughts  (see  p.  253),  which  has  still  a  large  number 
of  readers,  was  published  in  London,  1742-6.  ' 

6. — Somerville’s  Chase ,  which  is  still  a  favourite,  has  frequently  been  reprinted.  His 
principal  tales  are  The  Devil  Outwitted ,  A  Padlock  for  the  Mouthy  The  Happy  Dis¬ 
appointment,  and  The  Yeomen  of  Kent. 
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Hammond. — Sixteen  Pastoral  Elegies,  and  other  pieces  (p.  659). 

Harte. —  Occasional  Poems ,  Essay  on  Satire,  Essay  on  Reason, 
The  Amaranth  and  other  pieces.1 

Thomson. —  Five  tragedies,  Sophonisbci,  Agamemnon ,  Edward 
and  Leonora,  Tancred  and  Sigismunda,  and  Coriolanusj  The 
Seasons,  Liberty,  Britannia,  Castle  of  Indolence,  and  other 
poems.2 

Blair. —  The  Grave,  a  poem  in  black  verse  (p.  628).3 

Hill. — Seventeen  dramatic  pieces,  of  which  the  principal  ones  are 
Elfrida ,  Alzira,  and  Zara,  the  last  two  being  adaptations 
from  Voltaire,  &c.4 

Hamilton. — Verses  On  a  Dial,  On  an  Obelisk,  and  other  pieces. 

Dyer. — The  Fleece,  Grongar  Hill,  Ruins  of  Rome,  and  other 
pieces.5 

Mallett. — Three  Tragedies,  Eurydice ,  Mustapha  and  Elvira ; 
The  Masque  of  Alfred j  a  poem  in  blank  verse  entitled  Amyn- 
tor  and  Theodora,  besides  less  important  pieces.6 


1.  — Harte  published  his  Poems  on  Several  Occasions  in  1727  ;  the  Essay  on  Satire  in 
1730,  and  the  Essay  on  Reason ,  to  which  Pope  is  said  to  have  assisted,  in  1735.  The 
Amaranth ,  his  last  work  appeared  in  1767.  Harte  also  left  unfinished  a  History  of  the 
Thirty  Years  War  (see  p.  657). 

2.  — Thomson’s  first  poetical  attempt  was  ‘Winter,’  the  first  part  of  the  Seasons, 
and  it  was  published  in  1726.  In  1727  appeared  his  ‘Summer’;  in  1728  his  ‘Spring  :  and 
in  1730  the  ‘Autumn.’  ..Besides  these  he  published,  in  1727,  A  Poem  Sacred  to  the  Mem¬ 
ory  of  Sir  Isaac  Newton,  and  Britannia,  a  poetical  invective  against  the  ministry,  for 
the  indifference  they  showed  to  the  depredations  of  the  Spaniards  in  America.  The  trag¬ 
edy  of  Sophonisba  was  acted  in  1727,  but  met  with  very  equivocal  success.  His  poem. 
Liberty,  upon  which  employed  two  years,  followed  ;  but  it  .has  been  perhaps  the  least 
read  of  all  his  works.  In  1738,  besides  editing  his  own  works  in  two  volumes,  and  writing 
a  preface  to  Milton’s  Areopagitica,  he  produced  Agamemnon,  for  which  he  got  a  con¬ 
siderable  sum,  though  it  had  but  poor  success.  His  next  work  was  Edward  and 
Leonora,  which  was  not  allowed  to  be  represented  on  account  of  certain  pretended 
political  allusions.  He  then  wrote  conjointly  with  Mallett,  th  z.  Masque  of  Alfred,  which 
was  represented  before  the  Prince  and  Princess  of  Wales,  at  Clifdenin  1740.  Thomson’s 
next  work  was  Tancred  and  Sigismunda,  which  had  more  success.  The  Castle  of 
Indolence,  which  was  many  years  under  his  hands,  was  finished  and  published  in  1748. 
It  was  at  first  little  more  than  a  few  detached  stanzas,  in  the  way  of  raillery  on  himself 
and  some  of  his  friends,  but  the  subject  grew  under  his  hands  till  it  became  his  master¬ 
piece.  The  tragedy  of  Coriolanus  he  left  behind  him  after  his  death. 

3.  — With  the  exception  of  a  short  piece.  The  Grave  is  the  only  production  of  Blair’s 
which  we  possess.  Watts  and  Doddridge  honoured  him  with  their  esteem  :  he  submitted 
his  poem  of  The  Grave  to  them,  and  in  a  letter  to  Doddridge  states  that  it  was  written 
before  his  ordination,  which  occurred  in  1781. 

4.  — In  1709,  Aaron  Hill  wrote  the  tragedy  of  Elfrida,  being  at  that  time  master  of 
Drury  Lane  Theatre. 

5.  — Grongar  Hill,  Dyer’s  earliest  poem,  was  published  in  1727.  His  descriptive  poem 

the  Ruiris  of  Rome  appeared  in  1740  ;  and  shortly  before  his  death  (1758)  he  published 
The  Fleece,  his  longest  poem  (see  p.  627).  . 

6.  — David  Mallett  is  chiefly  known  from  his  Ballad  of  Margaret's  Ghost ,  and  his  three 
tragedies.  His  first  tragedy,  Eurydice,  was  acted  at  Drury  Lane  in  1731.  William 
and  Margaret,  Mallett’s  first  production,  was  printed  in  Aaron  Hill’s  “  Plain  Dealer, 
No.  36,  July  24th,  1724.  In  1728  he  published  the  Excursion ,  in  which  the  cast  of 
diction  seems  to  have  been  copied  from  Thomson,  whose  Seasons  were  then  in  the  height 
of  their  reputation.  The  tragedy  of  Mustapha  was  acted  at  Drury  Lane  in  1739,  and 
was  well  received  but  never  revived. 
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Byrom. — Essay  on  Enthusiasm ,  a  poem  of  some  length;  besides 
•  pastoral  and  other  pieces.1 

West. — A  version  of  the  Odes  of  Pindar,  Imitations  of  Spenser , 
Institution  of  the  Garter,  ar’c? 

Erskine. — Gospel  Sonnets,  and  other  verses. 

Collins.— Odes  and  other  poems,  including  the  Dirge  in  Cymbe- 
line  (p.  306).3  .  .  . 

Shenstone. — The  Schoolmistress,  and  other  pieces  comprising 
Odes ,  Pastorals,  Elegies,  Sr’c? 

Churchill. — Poems,  severally  called  The  Bard,  The  Night,  The 
Conclave,  The  Apology,  The  Conference,  and  The  Candidate  ; 
satires  entitled  the  Rosciad,  Gotham,  Ghost,  Cr’C',  besides  the 
Prophecy  of  Famine,  a  Scots  Pastoral,  and  other  pieces.5 

Grainger. — The  Sugar  Cane,  a  poem  ;  also  Odes,  {Pc? 

Merrick. — Poems  on  Sacred  Subjects  ;  the.  Messiah;  a  translation 
of  the  poem  of  Tryphiodorus  on  the  Capture  of  Troy ,  dr’e.7 

Akenside. — The  Pleasures  of  Imagination  in  four  books  ;  besides 
a  number  of  Odes,  Epistles,  Elegies,  Hymns,  Inscriptions, &c.8 

Gambold. — Ignatius,  a  tragedy  ;  Minor  Poems;  and  a  number  of 
Hymns? 

Lyttleton. — Dissertation  on  a  Female  Character,  and  other  small 
pieces. 


1.  — In  Byrom’s  Essay  on  Enthusiasm  there  are  passages  that  nearly  rival  Pope  in 
energy  and  compactness.  An  example  is  given  of  this  on  page  622. 

2.  — West’s  Odes  of  Pindar  were  published  in  4to.,  in  1749  ;  they  are  the  best  known 
of  his  works.  His  Imitations  oj  Spenser  are  very  successfully  executed  :  they  appeared 
shortly  after  the  Odes. 

3.  — Collin’s  Odes  were  published  on  his  own  account  in  1746.  Johnson  in  his  tf  Lives 
of  the  Poets,”  speaks  of  him  with  great  tenderness. 

4.  — Appropriate  examples  of  Shenstone’s  poetry  are  to  be  found  in  p.  633. 

5.  — Churchill’s  first  poems  were  the  Bard  and  the  Conclave ,  for  which  he  was  unable 
to  obtain  a  publisher.  The  Rosciad,  a  very  clever  and  severe  satire  upon  the  principal 
theatrical  managers  and  performers  at  that  time,  was  published  in  1761.  It  obtained  an 
amazing  popularity,  and  was  answered  by  the  several  parties  attacked  in  Churchilliads 
Murphyads,  Examiners,  &c.  His  next  poem  is  the  Apology,  the  most  finished  and 
correct  of  his  works,  and  was  written  in  reply  to  his  critical  adversaries.  Night  was 
intended  as  an  apology  for  his  own  nocturnal  celebration  of  the  rites  of  Bacchus,  The 
Ghost ,  a  poetical  satire  on  the  ridiculous  imposture  of  Cock  Lane,  served  but  little  to 
increase  Churchill’s  literary  fame.  Pomposo  in  this  poem,  is  intended  for  Dr.  Johnson, 
who  had  designated  Churchill  “a  shallow  fellow.”  The  Prophesy  of  Famine  is  a  poli¬ 
tical  poem  and  was  written  to  gratify  his  patron  John  Wilkes.  The  Conference ,  Candidate , 
Sfc.  were  his  latest  productions. 

6.  — Grainger’s  claim  to  celebrity  rests  chiefly  on  his  Ode  to  Solitude  (p.  676). 

7.  — The  Messiah ,  a  Divine  Essay ,  was  Merrick’s  first  work  (p.  662).  His  translation 
of  the  Capture  of  Troy  was  published  in  1739 ;  he  also  published  in  1741  the  Greek  text 
of  the  same  poem.  Merrick  also  made  an  excellent  translation  of  the  Psalms  into 
English  verse. 

8. — The  Pleasures  of  Imagination,  the  only  poem  by  which  Akenside  is  now  much 
known,  appeared  in  1744.  He  published  his  first  collection  of  Odes  in  1745.  The  other 
of  his  poetical  works  were  published  as  follows  :  Epistle  to  Curio ,  1741  ;  Ode  to  the 
Earl  of  Huntingdon,  1748  :  Ode  to  the  Country  Ge?itlemen  of  England ,  1758  ;  and  the 
Ode  to  Thomas  Edwards,  Esq.,  1766. 

9. — Gambold’s  Hymns  are  in  the  Moravian  Brethren's  Collection . 
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Francis. — Translations  of  Horace ,  He.,  into  verse. 

Gray.1 — Odes,  On  a  distinct  prospect  of  Eton  College,  The  Progress 
of  P oesy,  On  the  Spring ,  He. ;  Elegy,  written  in  a  Country 
Churchyard;  besides  numerous  Latin  Poems,  Epitaphs , 
Sonnets,  Epigrams,  Hymns ,  Songs,  (He. 

Smollett. — The  Reprisals,  or  the  Tars  of  Old  England, a.  comedy. 
The  Regicide,  a  tragedy ;  two  satires,  Advice  and  Reproof; 
Alceste  an  opera  ;  besides  Odes  and  other  pieces  (p.  635). 2 

Chatterton. — The  Rowley  Poems  (p.  654);  besides  a  number  of 
Odes,  Small  Poems,  Essays  in  verse,  &c.3 

Whitehead.— A  number  of  Poems,  chiefly  of  a  satirical  character.4 

Melmoth. — The  ode  To  Sappho,  and  a  few  other  pieces  (p.  658) 
comprise  all  his  poetical  writings.5 

Goldsmith. — Two  Comedies,  The  Good  Natured  Man,  and  She 
Stoops  to  Conquer;  The  Traveller,  Deserted  Village  and  other 
poems,  including  the  ballad  of  The  Hermit .6 

Whitehead. — Two  Tragedies,  a  Comedy,  a  Farce ,  and  a  volume 
of  Poems J 

Armstrong. — The  Art  of  Preserving  Health,  a  didactic  poem  ; 
also  Epistles,  Odes,  &c.  (p.  63 1).8 


1.  — Gray’s  Ode  to  Spring  was  written  in  1742  ;  and  in  the  autumn  of  the  same  year  were 

written  the  Ode  on  a  Distant  Prospect  of  Eton  College ,  and  the  Hymn  to  Adversity . 
The. Elegv  was  also  commenced  at  this  period,  but  not  finished  till  seven  years  afterwards. 
In  the  meantime  the  Ode  to  Eton  College  had  been  published  (being  the  first  of  Gray’s 
publications)  in  1747,  and  little  notice  had  been  taken  of  it.  The  Elegy  produced  in 
1749  rapidly  obtained  an  extensive  popularity.  During  the  three  years  following  1753, 
Horace  Walpole  observes  that  Gray  was  “in  flower.”  The  Ode  on  the  Progress  of 
Poetry  and  the  Bard  were  then  written.  On  the  death  of  Cibber  in  1757,  he  was  offered 
the  laureateship  which  he  declined.  An  edition  of  Gray’s  “  Poems  and  Letters,”  was 
published  by  William  Mason  1775,  4to  ;  an  edition  of  his  works  by  Mathias  in  2  vols, 
1814;  and  an  edition  of  his  “Poems  and  Letters,”  by  Mitford  in  1816.  Other  editions 
have  since  appeared.  , 

2.  — Smollett  finished  the  Regicide  before  his  eighteenth  year,  but  it  was  never 
performed.  The  satire  Advice  appeared  in  1746,  and  was  followed  in  1747  by  the 
Reproof  a  sequel  to  the  former.  In  1757  he  wrote  the  Reprisals ,  a  comedy,  which 
Garrick  produced  on  the  stage,  where  however  it  had  only  small  success.  Smollett  is 
most  distinguished  as  a  novelist. 

3.  — Most  of  Chatterton’s  pieces  appeared  in  the  “Town  and  County  Magazine.” 
Many  editions  of  his  works  have  since  been  published. 

4.  — Paul  Whitehead’s  poems  gave  the  author  some  notoriety  during  his  life,  but  are 
now  nearly  forgotten.  His  collected  works  were  published  in  1777,  with  a  memoir  of 
his  life. 

5.  — Melmoth  is  better  known  by  his  translations  of  Pliny  and  Cicero  than  by  the 
poems  he  produced. 

d. — Goldsmith’s  first  poetical  attempt  was  the  Traveller,  which  appeared  in  1765  ;  the 
Hermit  was  published  the  same  year.  His  comedy  of  the  Good •  Natured  Mail  was 
produced  in  1761,  with  only  moderate  success.  The  Deserted  Village  was  published  in 
the  year  1769.  In  1778  his  comedy  She  Stoops  to  Conquer  was  produced  with  the 
greatest  success. 

7.  — William  Whitehead’s  poems,  which  are  now  neglected,  went  through  two  or  three 
editions,  and  they  are  included  in  “  Chalmer’s  English  Poets.”  They  procured  the 
author  the  post  of  poet-laureate,  to  which  he  succeeded  on  the  death  of  Cibber. 

8.  — Armstrong  also  contributed  to  Thomson’s  Castle  of  Indolence  the  stanzas  at  the 
end  of  the  first  canto,  descriptive  of  the  diseases  produced  by  indolence. 
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Johnson.  —Two  satires,  entitled  London,  and  the  Vanity  of  Human 
Wishes j  also  Odes,  He.  (p.  63 1).1 2 3 

Glover. — Leonidas,  an  epic  poem  on  the  Persian  War  in  twelve 
books  ;  the  Atheniad,  a  continuation  of  the  Leonidas  ;  London 
or  the  Progress  of  Commerce,  and  other  poems.  Also  two 
tragedies  entitled  Boadicea  and  Medea ? 

Mickle. — Pollio,  an  elegiac  ode,  The  Concubine  (in  imitation  of 
Spenser),  Almada  Hill,  and  other  poems  ;  a  tragedy  entitled 
the  Siege  of  Marseilles,  and  Odes,  Ballads,  He.,  the  latter 
including  the  well-known  Eskdale  Braes  and  Cumnor  Hall? 

Logan. — Runnymede,  a  tragedy  ;  and  a  number  of  other  poetical 
pieces,  chiefly  sacred.  Amongst  the  latter  his  well-known 
Ode  to  the  Cuckoo  may  be  noticed  (p.  65 1).4 

Lowth. — The  Choice  of  Hercules,  a  translation  from  Prodicus. 

Blacklock. — Odes,  Hymns ,  and  Short  Poems  (p.  636). 

Macpherson. —  The  Highlander,  a  poem  ;  besides  translations  of 
a  great  number  of  ancient  Scottish  poems,  under  the  title  of 
The  Poems  of  Ossian? 


1. — Johnson  published  his  Lotidon  in  1738,  and  on  the  same  morning  with  Pope’s  satire 
“1738,”  so  that  England  had  at  once  its  Juvenal  and  Horace  as  poetical  monitors. 
Johnson’s  Loyidon,  is  an  imitation  of  Juvenal’s  third  satire.  Boswell  says,  in  speaking 
of  London ,  “that  it  burst  forth  with  a  splendour,  the  rays  of  which  will  for  ever 
encircle  his  name.”  Boileau  had  imitated  the  same  satire  of  Juvenal  with  great  success 
applying  it  to  Paris ;  but  an  attentive  comparison  will  satisfy  every  reader  that  he  is 
much  excelled  by  Johnson.  Oldham  also  has  imitated  and  applied  it  to  London,  “all 
which  performances  concur  to  prove,  that  great  cities  in  every  age  and  in  every  country 
will  furnish  similar  topics  of  satire.”  Johnson  himself  says  that  for  his  London  he  only 
received  ten  guineas  ( Life  of  Johnson) .  The  Vanity  of  H Uman  Wishes,  an  imitation 
of  the  tenth  satire  of  Juvenal,  appeared  in  1749.  It  has  less  of  common  life  than  the 
London,  but  has  more  of  philosophic  dignity  and  profound  reflection,  and  is  without 
doubt  as  high  an  effort  of  ethic  poetry  as  any  language  can  show.  Garrick  observed  in 
his  sprightly  manner,  “when  Johnson  lived  much  with  the  Herveys  and  saw  a  good  deal 
of  what  was  passing  in  life,  he  wrote  his  London ,  which  is  lively  and  easy.  When  he 
became  more  retired,  he  gave  us  his  Vanity  of  Huma7i  Wishes ,  which  is  as  hard  as 
Greek.  Had  he  gone  on  to  imitate  another  satire,  it  would  have  been  as  hard  as 
Hebrew,” 

2.  — Glover  commenced  his  Leonidas  at  an  early  age  ;  but  it  was  not  published  till 
1737,  when  it  appeared  in  nine  books  ;  it  was  subsequently  extended  to  twelve  books 
(1770).  The  Atheniad  was  published  posthumously  in  three  vols,  in  1787. 

3.  — Mickle  first  attracted  attention  by  his  ode  Pollio .  This  was  followed  in  1767  by 
The  Concubine.  He  also  wrote  in  the  same  year,  a  Letter  to  Dr.  Hardwood,  Voltaire 
in  the  Shades,  and  the  Siege  of  Marseilles.  In  1775  came  out  his  famous  translation 
of  Camoens’  Lusciad ,  which  produced  him  much  respect  among  the  Portugese,  and  he 
was  admitted  a  member  of  the  Royal  Academy  of  Lisbon.  The  Almada  Hill  was  the 
result  of  his  residence  at  Lisbon.  His  ballads  were  written  a  few  years  before  his  death. 

4. — In  1770  Logan  edited  the  posthumous  poems  of  his  friend  Michael  Bruce,  incor¬ 
porating  with  them  some  pieces  which  he  claimed  (and  probably  justly)  as  his  own,  and 
among. which  was  the  Ode  to  the  Cuckoo ,  Runnymede  was  printed  and  acted  at  Edin¬ 
burgh  in  1783 ;  it  had  been  previously  rehearsed  at  Covent  Garden,  but  was  refused  a 
licence  by  the  Lord  Chamberlain. 

J).— The  Highlander  was  his  first  publication,  and  appeared  in  1758.  He  was  chiefly 
distinguished  for  his  enthusiastic  love  of  the  ancient  poetry  of  Scotland,  which  he 
translated  from  Gaelic,  and  published  at  different  times  between  1759  and  1763.  He 
attributed  these  poems  to  Ossian,  which  occasioned  a  lively  controversy  among  the 

earned  of  the  day  as  to  their  genuineness. 
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Warton,  Thomas. — The  Triumph  of  Isis,  Progress  of  Discontent. 
and  several  other  poems  and  verses ;  also  a  Satire  entitled 
Newmarket.1 

Cumberland.— The  West  Indian,  Wheel  of  Fortune,  the  Jew, 
and  other  comedies  ;  also  a  collection  of  translated  fragments 
of  the  Greek  comic  poets  ;  and  a  great  number  of  miscel¬ 
lanies.2 

Pye. — Several  small  volumes  of  Poems  besides  Translations  and 
other  works.3 

Cowley,  Hannah. — Three  narrative  poems,  Maid  of  Aragon, 
Scottish  Village  and  Siege  of  Acrej  two  Tragedies j  nine 
Comedies ;  and  other  poems.4 

Hayley. — The  Triumph  op  Temper,  and  other  less  important 
poems.5 

Pinkerton. — Craigmillar  Castle,  an  elegy ;  and  other  short 
poems.6 

Pringle. — A  didactic  poem  entitled  The  Institute,  besides  other 
poems  and  verses.7 8 

Dibdin. —  Nine  hundred  Songs,  &c .,  including  the  beautiful  ballad 
of  Poor  Jack? 


1.  — The  Triumph  of  Isis ,  was  published  in  1749,  and  was  the  first  poem  that  brought 
Warton  into  notice.  It  was  written  in  reply  to  Mason’s  poem  of  Isis,  which  was  a  satire 
upon  the  loyalty  of  Oxford.  The  Progress  of  Discontent  was  one  of  the  pieces  which 
Warton  contributed  to  the  “  Oxford  and  Cambridge  Miscellany,”  and  is  one  of  the  hap¬ 
piest  of  Warton’s  humorous  effusions.  In  1763,  he  edited  a  small  volume  which  appeared 
at  Edinburgh,  with  the  title  of  The  Union  of  Select  Scots  and  English  Poems,  among 
which  were  several  of  his  own.  In  1757  Warton  was  elected  professor  of  poetry.  In  1774 
he  published  the  first  collection  of  his  great,  work,  The  History  of  English  Poetry.  A 
second  volume  appeared  in  1778,  and  a  third  in  1781 :  it  remains  however,  unfinished. 
In  1777  Warton  made  a  collection  of  those  of  his  poems  which  he  thought  worthy  of 
preservation  ;  and  other  editions  followed  in  1778,  1779  and  1789.  Warton  was  made 
poet-laureate  on  the  death  of  Willian  Whitehead  in  1789.. 

2.  — Cumberland  is  chiefly  remembered  now  as  an  essayist,  in  which  species  of  writing 
he  formerly  distinguished  himself. 

3.  — Pye  also  made  a  translation  of  Aristotle’s  Poetic,  with  a  commentary.  On  Warton’s 
death  in  1790,  Pye  was  made  poet-laureate,  but  added  little  to  the  fame  of  that  office 
after  his  appointment. 

4.  — The  works  of  Mrs.  Cowley,  Dramas  and  Poems,  were  published  in  a  collected 
edition,  1809-1813,  3  vols.  8vo.  Her  two  tragedies  are  worthless.  Of  her  comedies, 
some  are  much  better.  One  of  them,  the  Belle's  Stratagem,  which  first  appeared  in 
178  »,  still  maintains  its  place  as  a  lively  and  excellent  acting  play  ;  and  A  Bold  Stroke 
for  a  Husband,  a  play  somewhat  similar,  has  been  repeatedly  revived  both  in  its 
original  shape  and  with  alterations. 

5. —  The  Triumph  of  Temper  appeared  in  1781,  and  was  the  most  popular  of  Hayley’s 
poems.  He  also  wrote  an  Essay  on  Epic  Poetry  (1782);  Life  and  Poetical  Works  of 
Milton  (1794-9);  Life  of  Cowper  (1802). 

6. —  Craigmillar  Castle  was  published  in  1776.  The  only  production  of  interest  now 
remaining  of  Pinkerton’s  is  the  collection  of  Ancient  Scottish  Poems ,  from  the  MS. 
collection  of  Sir  Richard  Maitland,  London,  1786. 

7. — The  Institute  was  published  in  1811,  and  was  succeeded  soon  after  by  other 
poetical  effusions.  The  former  obtained  for  Pringle  considerable  praise  but  little  or  no 
profit. 

8.  — Dibdin’s  Songs  upon  which  his  fame  chiefly  rests,  are  mostly  naval.  Resides 
these  he  wrote  several  Operas ,  &c.  for  the  stage,  the  earliest  of  which  The  Shepherd's 
Artifice ,  he  composed  in  his  sixteenth  year. 
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RAMSAY. — The  Gentle  Shepherd a  pastoral  comedy  ;  Christ's  Kirk 
on  the  Gree?ij  and  a  number  of  Poems  and  Verses,  all  written 
in  the  Doric  dialect.1 

Bruce. — Lochleven ,  a  descriptive  poem  ;  the  Last  Day j  Elegy  on 
Spring ;  Village  Scene,  and  a  few  other  miscellaneous  pieces.2 3 

FERGUSON. — Morning ,  Noon,  and  Night,  in  three  parts  ;  The 
Complaint,  and  other  pastoral  pieces  ;  The  Rivers  of  Scotland, 
To  Hope,  The  Bugs,  A  Saturday' s Expedition  (in  mock  heroics), 
and  other  odes ;  also  Tales,  Elegies,  Songs,  Epitaphs,  &“c., 
besides  some  Translations? 

Burns. — Tam  o'  Shanter,  The  Cotter's  Saturday  Night,  The  Two 
Dogs,  Brigs  of  Ayr,  Death  of  Dr.  Hornbrook,  The  Holy  Friar, 
The  Ordi?iation,  The  Vision,  Address  to  the  Deil ,  H allow een, 
The  Jolly  Beggars ,  Tam  Samson's  Elegy,  The  Dream,  New- 
Year  Morning  Salutation,  A  Winter  Night,  Lament  forjajnes 
Earl  of  Glencairn,  and  other  poems ;  also  Songs,  Verses, 
Elegies,  Addresses,  Epigrams,  Odes ,  Sonnets,  hiscriptions, 
Monodies,  Epitaphs,  Ss^c, 


1.  — Allan  Ramsay  first  displayed  his  poetic  powers  in  a  poem  which  he  presented  to 
the  Easy  Club  fin  1712,  addresssd  to  The  most  happy  members  of  the  Easy  Club.  The 
humourous  Elegy  on  Maggie  Johnsto?ie ,  and  an  elegy  on  the  Death  of  Dr.  Pitcairin , 
seem  also  to  have  been  amongst  his  early  productions.  They  were  followed  shortly  after¬ 
wards  by  his  second  canto  of  JjKing  James’  ludicrous  poem  Christ's  Kirk  071  the  Green 
which  increased  its  popularity  so  much  that  a  second  edition  speedily  made  its  appear¬ 
ance  with  an  additional  third  canto.  From  the  year  1715,  Ramsay  seems  to  have  written 
many  petty  poems,  which  were  published  in  single  sheets  at  a  small  price.  In  1721  he 
issued  proposals  to  publish  his  poems  in  a  4to.  volume,  and  so  great  was  the  estimation 
in  which  he  was  now  held  as  a  poet,  that  all  those  who  were  eminent  for  talents,  learning 
or  dignity  in  Scotland  became  subscribers.  The  volume  was  published  in  the  following 
year  and  sold  by  Ramsay,  at  “  the  sign  of  the  Mercury,  opposite  the  head  of  Niddry’s 
Wynd.”  It  is  said  he  realized  four  hundred  guineas  by  this  speculation.  In  1724,  he 
published  The  Evergreen,  being  a  collectio7i  of  Scots  Poems ,  'wrote  by  the  I?igenious 
sbice  before  1600.  The  materials  for  this  poem  were  chiefly  obtained  from  the  Banna- 
tyne  MS.,  but  Ramsay  had  patched  and  renovated  the  old  verses  throughout  to  suit  his 
own  fancy.  The  Evergreen  was  followed  in  the  same  year  by  The  Tea-Table  Misce- 
laiiy,  or  a  Collection  of  Choice  Songs ,  Scots  and  English ,  in  4  vols,  which  has  been  often 
reprinted.  He  afterwards  wrote  many  more  verses  in  his  native  dialect.  The  Gentle 
Shepherd ,  was  published  in  1729. 

2. — The  poems  of  Michael  Bruce  are  not  very  numerous,  which  may  be  accounted  for 
by  his_  early  death,  which  took  place  in  the  spring  of  1777;  but  they  evince  talents  of  a 
very  high  order.  Other  remarks  will  be  found  on  p.  663. 

3.  — The  greater  part  of  Ferguson’s  poems  were  collected  from  Ruddiman’s  Weekly 
Magazine  to  which  he  was  a  contributor.  After  his  death,  a  fuller  edition,  comprising 
several  posthumous  pieces  was  published;  and  since  that  time  they  have  passed  through 
a  nameless  variety  of  editions.  His  poems  are  written  partly  in  English  and  partly  in 
Scotch;  of  those  in  the  former  the  chief  are  the  pastorals  Morning. ,  Noon,  a7id  Night. 

#  4.— A  little  before  his  sixteenth  year,  as  Burns  tells  us,  he  had  “  first  committed  the 
sin  of  rhyme.”.  H  is  verse  soon  acquired  for  him  considerable  village  fame.  He  publish¬ 
ed  his  poems  in  the  autumn  of  1786.  They  were  well  received  by  the  public ;  and  after 
paying  all  expenses  the  author  cleared  nearly  20/.  In  1788  a  new  edition  was  published 
from  the  profits  of  which  he  received  nearly  5000/.  The  history  of  literature  scarcely 
affords  another  instance  of  a  popularity  either  so  sudden  or  so  complete  as  that  obtained 
by  the  poetry  of  Burns.  Even  in  his  own  life  time,  and  indeed  almost  immediately  after 
his  genius  first  burst  into  public  notice,  his  name  and  his  poems  were  familiar  to  all  ranks 
of  his  countrymen.  For  further  remarks  see  p.  507-21. 
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Voltaire. — Twenty-seven  tragedies  entitled  CEdipe ,  Brutus , 
Mahomet ,  Merope ,  Irbie,  Zulime ,  La  Fanatisme ,  Semiramis, 
Oreste,  Calilina,  Id  Qrphelin  de  la  Chine ,  Olympie,La  Trium¬ 
vir  at,  Les  Scythes,  Les  Guebres,  Sophonisbe,  Le  Lois  de 
Minos,  Don  P'edre,  Les  Pelopides,  Agathocle,  Zaire,  Adelaide 
de  Gueschn,  La  Mort  de  Cesar,  Artemire,  Le  Due  de  Foix, 
Alzire,  and  Eryphile ;  five  comedies ,  L' Lndiscret,  E  Enfant 
Prodigue,  La  Prude,  Nanine,  and  La  Depositaire,  besides 
other  dramatic  pieces  ;  several  poems,  of  which  the  chief  are 
La  Hennade,  La  Pucelle,  Samson,  La  Princesse  de  Navarre, 
Le  Temple  de  la  Gloire ,  Pandore,  Tanis  et  Zelide,  Le  Baron 
D'  Otrante,  Les  Deux  Tonneaux,  Jules  Cesar,  E  Heraclitus 
ffrom  Calderon)  and  other  operas  ;  besides  Discourses  en 
Vers,  Epitres,  Stances,  Odes,  Contes,  Satires,  Poesies  Melees , 
Lettres  in  verse  and  prose,  and  Fragments d 


1. — The  same  independence  of  genius  and  spirit  which  made  Voltaire  rebel  against 
other  conventionalisms  of  graver  import,  prompted  him  to  break  through  some  of  the 
more  irksome  parts  of  the  restrictions  imposed  by  the  established  dramatic  system.  He 
insisted  on  treating  subjects  with  more  historical  truth,  and  raised  once  more  to  the 
dignity  of  the  tragic  stage,  the  chivalrous  and  Christian  characters  of  modern  Europe. 
But  Voltaire  seems  to  have  come  too  late,  even  with  his  moderate  attempts  at  reforma¬ 
tion  of  the  dramatic  system.  The  prejudice  which  gave  such  disproportionate 
importance  to  the  observance  of  external  rules  and  properties  was  already  unmoveably 
established,  nor  was  it  until  after  the  great  political  change  which  took  place  towards 
the  close  of  the  last  century  that  any  effort  was  made  to  break  through  the  academic 
limitations.  Voltaire’s  CEdipe,  which  was  commenced  before  1712,was  played  successfully 
in  1718.  The  latter  part  of  it  Voltaire  wrote  in  the  Bastile  where  he  was  confined  for 
having  written  a  satire  against  Louis  XIV.  who  had  just  died.  Mariamne  appeared 
in  1724,  and  shortly  after  this  Henriade ,  under  the  title  of  La  Ligne ,  but  without  the 
author’s  consent,  as  it  is  said.  On  being  released,  Voltaire  came  to  England,  where  he 
wrote  Brutus ;  and  in  1728,  the  first  edition  of  the  Henriade ,  which  the  author  himself 
superintended,  appeared  at  London,  with  a  dedication  in  English  to  Queen  Caroline. 
His  residence  in  England  was  for  about  three  years.  Alzire ,  Mahomet ,  Merope  and 
others  all  appeared  after  1730.  Mahomet  was  acted  in  1741  at  Lille,  but  not  in  Paris 
till  17*51.  The  Pucelle  was  surreptitiously  published,  as  he  asserted,  in  1755,  but  it  was 
not  till  1762  that  Voltaire  published  an  edition  of  that  poem,  purged  of  much  that  was 
offensive,  and  this  is  the  text  that  now  appears  in  the  best  editions.  Irene  was  performed 
in  1778,  when  bis  bust  was  placed  on  the  stage  and  crowned  by  all  the  actors.  Voltaire’s 
dramatic  writings  however  are  defective  as  dramas,  if  we  measure  them  by  our  standard 
of  excellence.  As  a  poet  also,  he  fails  to  move  the  passions  strongly,  nor  does  he  touch 
the  more  delicate  symptoms  of  our  nature.  But  his  fertility  and  facility  were  unequalled. 
His  satire  and  his  sarcasm,  and  his  sneer  were  always  ready  and  always  effective.  He 
seldom  rises  to  eloquence,  because  he  is  not  impassioned  and  sincere.  _  But  he  never 
sinks  into  triviality  ;  he  is  never  tiresome  ;  he  is  always  lively  and  amusing.  _  Clearness 
and  preciseness  characterize  all  his  writings.  When  he  is  superficial,  which  is  often  the 
case,  it  is  rather  for  want  of  taking  pains  to  examine  his  subject  with  sufficient  care, 
than  from  want  of  power  to  comprehend  it, 

Voltaire’s  other  plays,  with  dates  of  their  first  performances,  may  be  thus  enumerated. 
Of  the  tragedies, A rtemire  was  first  performed  in  1720,  but  with  little  success;  its 
groundwork  is  the  same  as  that  of  Mariam7ie.  Eryphile  was  successfully  performed  in 
1732,  the  year  in  which  Zaire  was  also  represented.  The  latter  play  had  no  success 
however,  and  was  reproduced  in  a  revised  form  in  1732,  under  the  title  of  the  Due  de 
Foix ,  when  its  success  was  secured  ;  and  it  is  under  this  title  that  it  was  afterwards 
inserted  in  the  editions  of  Voltaire’s  works.  La  Mortde  Cesar,  published  in  1735,  was 
not  performed  until  1733  ;  it  is  a  translation  of  Shakespeare’s  Julius  C&sar,  and  its 
representation  dates  the  first  exhibition  of  our  national  poet’s  works  in  France,  Alzire 
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BOCCAGE. — La  Colombiade,  an  epic  poem  ;  Prix  alter natif  entre 
les  Belles  Lettres  et  les  Sciences,  and  other  poems  :  also 
imitations  of  Milton’s  Paradise  Lost,  and  Gessner’s  Death  of 
Abel j  and  a  tragedy  called  Les  Amazones -1 
Duels. — A  number  of  Dramas j  besides  versions  of  Hamlet,  Romeo 
and  Juliet ,  Macbeth ,  Othello ,  Lear,  Ss^c? 

Harpe,  La. —  Warwick,  and  other  dramas,  including  Translations 
from  Sophocles  ;  besides  Poems,  Satires,  <Hc? 

Lantier. —  Tales  in  verse  and  prose  ;  D Impatient,  a  comedy,  and 
other  pieces.4 _ 

or  The  Americans  was  first  performed  in  1736,  and  Zulime  in  1740  ;  the  latter  was  also 
reproduced  in  1762,  and  was  considered  at  that  time  the  best  of  Voltaire’s  productions. 
The  subject  of  the  Zulime  is  the  same  as  that  adopted  by  Racine  and  Corneille  in  their 
Bajazet  and  Ariane.  La  Fanatisme  (1742)  is  on  the  subject  of  Mahomet,  and  is  a 
rival  work  to  the  Atree  of  Crebillon,  who  endeavoured  to  suppress  it.  In  1748  Semira- 
mis  was  performed,  and  was  followed  in  1750  by  Orestes ,  a  tragedy  in  imitation  of 
Sophocles.  Catilina,  an  historical  tragedy  on  the  model  of  the  Mort  de  Cesar,  was 
represented  in  1752,  at  a  theatre  especially  constructed  for  its  performance.  Voltaire 
himself  played  the  part  of  ‘Cicero.’  L ’  Orphelin  de  la  Chine  (1755),  is  an  imitation  of  the 
Orphelin  de  Tchao ,  a  Chinese  tragedy  written  by  Bremare  in  the  fourteenth  century.  The 
same  tragedy  also  furnished  Metastasio  with  the  subject  of  one  of  his  dramatic  pieces. 
Tancrede  appeared  in  1760,  and  was  followed  in  1764  by  Olympie ,  which  Voltaire  is 
said  to  have  composed  in  six  days.  The  Olympie  was  afterwards  translated  into  Italian 
and  performed  at  Venice  with  immense  success.  In  the  same  year  with  the  Olympie , 
appeared  Le  Triumvirat ,  which  was  reproduced  in  1766  ;  and  this  was  followed  in  1767 
by  Les  Scythes.  The  dramatic  poem  Les  Guebres,  and  the  tragedies  Doii  Pedre  and 
Les  Pelopides  were  never  represented.  Agathocle  was  performed  in  1779,  on  the  occa¬ 
sion  of  the  anniversary  of  Voltaire’s  death.  Of  the  comedies, — L ’  Indiscret  was 
performed  in  1725  ;  V  Enfant  Prodigue  in  1736  ;  La  Prude  (a  translation  of  Wycher¬ 
ley’s  Plain  Dealer)  in  1747  ;  Nanine  and  La  Femme  quia  Raison  in  1749  ;  U Ecossaise 
(a  translation  of  Hume’s  Douglas)  in  1760  ;  Chariot  and  Le  Depositaire  in  1767.  Le 
Droit  du  Seigneur  was  first  performed  at  Paris  in  1762,  under  the  title  of  the  Ecueil  du 
Sage ,  and  reproduced  under  its  present  title  after  Voltaire’s  death  in  1778.  Socrate  (a 
translation  from  one  of  Thomson’s  plays),  was  performed  in  1755.  The  best  edition  of 
his  works  is  that  of  Lequien,  Paris,  1820,  70  vols.,  and  there  is  another  good  edition 
in  24  vols.  Paris,  1817,  with  a  memoir. 

1.  — Madame  du  Boccage  was  highly  esteemed  as  a  poetess  of  the  last  century.  She 
first  appeared  as  an  author  in  1746,  and  her  poem  Prix  alternatif  entre  les  Belles 
Lettres  gained  the  first  prize  given  by  the  then  recently  founded  Rouen  Academy.  But 
her  productions,  display  little  real  genius,  and  little  that  can  command  the  admiration  of 
posterity.  Their  chief  merit  seems  to  be  easy  and  correct  versification.  Les  Amazones 
was  acted  eleven  times.  Her  prose  works  which  were  thought  little  of  at  the  time,  will 
probably  be  valued  long  after  her  poetry  is  forgotten.  The  other  poets  of  that  century 
on  the  model  of  Voltaire  were  Parny,  Moncrief,  Gilbert,  Bernard.  Leonard,  Berquin, 
Le  Franc  de  Pompignac,  Aubert,  Colardeau,  and  Lebrun.  The  eighteenth  century  was 
still  less  poetical  than  the  age  of  Louis  XIV. 

2. — Ducis  is  the  first  writer  of  French  tragedy  of  any  consequence  that  appeared  after 
Voltaire.  His  first  dramatic  pieces  made  but  little  impression,  and  it  was  only  by  his 
versions  of  Shakespeare  that  he  acquired  celebrity  ;  but  he  has  so  altered  the  works  of 
our  great  author,  that  were  it  not  for  the  name  we  should  with  difficulty  discover  any 
connection  between  the  original  and  the  version.  The  other  eminent  writers  of  French 
tragedy  at  this  period  were  Chenier,  Arnault,  Legouve,  Reynouard,  but  their  works 
have  influenced  the  drama  in  only  a  very  small  degree. 

3.  — La  Harpe’s  poems  and  dramas  made  little  impression,  excepting  Warwick ,  and 
the  translations.  Some  of  his  juvenile  poems  having  met  with  success,  he  published  a 
collection  of  them  in  1762. 

4.  — Lantier  did  not  appear  as  an  author  till  the  year  1778,  when  his  L'  Impatient  was 
performed, 
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Cesarotti.1 2— A  Translation  of  Ossian  into  Italian  blank  verse: 
version  of  the  Iliad,  entitled  La  Morte  di  Ettorej  an  original 
poem  entitled  Pronea,  and  other  pieces. 

CASTI.-' — Poema  Tartaro  and  Animali  Parlanti,  two  satirical 
poems  ;  I  Tre  Giuli,  a  series  of  two  hundred  sonnets  ;  Novelle 
Galantz,  humourous  stories  in  verse  ;  some  burlesque  dramas 
and  other  pieces, 

Gozzi, — A  number  of  original  Dramas  and  other  pieces  ;  also 
Translations. 

Bettinelli. — Two  poems  IP  Europa  P  unit  a,  o  il  Secolo  XVIII., 
in  twelve  cantos,  and  Bonaparte  in  Italia  in  four  cantos.3 

Meli.4 — Ecioghe  Pescatorie ,  or  fisherman’s  dialogues  ;  a  mock- 
heroic  poem  entitled  Don  Chisciotti  (Don  Quixote),  in  twelve 
cantos,  and  other  poems. 

Manzoni. — II  Conte  di  Carmagnola ,  EAdelchi  and  other  trage¬ 
dies  ;  also  lyric  poetry. 


1.  — Cesarotti’s  translation  of  Ossian  was  dedicated  to  the  Earl  of  Bute,  who  caused  an 
elegant  edition  of  it  to  be  printed  at  his  own  expense  at  Padua,  2  vols.  1763,  and  made 
a  present  of  it  to  the  author.  The  translation  is  a  fine  specimen  of  Italian  versification, 
being  harmonious  and  fluent,  and  in  many  parts  highly  poetical.  He  broke  through  the 
tameness  into  which  Italian  poetry  had  sunk  for  more  than  a  century  before  him  and 
gave  the  example  of  a  new  style  and  a  bolder  flight  of  imagination.  Cesarotti  however 
was  not  of  a  mind  likely  to  be  restrained  within  rational  bounds  ;  his  language  is  full  of 
neologisms,  and  he  had  the  hardihood  to  assert  his  preference  of  Ossian’s  poems  to 
those  of  Homer.  In  his  version,  or,  as  he  called  it,  reform  of  the  Iliad,  he  took  such 
liberties  with  his  text,  that  it  may  be  considered  as  a  parody,  rather  than  a  translation. 
Pronea  is  a  poem  on  the  praises  of  Napoleon,  and  now  only  remembered  among  the 
many  specimens  of  the  flattery  and  servility  of  the  Italian  literary  men  in  Napoleon’s 
time.  Cesarotti  also  translated  several  orations  of  Demosthenes,  Isocrates,  /Eschines, 
Lysias,  and  other  Greek  writers,  and  also  Juvenal.  His  works  were  collected  and 
published  in  forty-two  vols.,  Pisa,  1809. 

2.  — The  work  by  which  Casti  was  first  known  is  /  Tre  Giuli,  the  subject  of  which  is  a 
debt  which  the  author  describes  himself  as  having  incurred,  amounting  to  three  giuli, 
or  paoli,  a  Roman  coin  worth  about  fivepence.  A  rich  vein  of  humour  runs  throughout 
the  whole  composition.  The  Tre  Guilt  have  been  translated  into  English,  London, 
1826.  The  Poema  Tartaro  contains  a  satire  on  the  Empress  Catherine  II.  of  Russia, 
and  her  court,  under  fictitious  names.  In  1782,  Casti  obtained  the  situation  of  Poeta 
Cesareo,  or  court  poet  at  Vienna,  vacant  by  the  death  of  Metastasio,  where  he  composed 
his  burlesque  dramas.  His  chief  title  to  fame  is  his  Animali  Parlanti ,  (1802)  a  satire 
on  political  society  in  general, in  which  the  author  lashes  demagogues  as  well  as  courtiers. 
It  has  been  partly  translated  and  partly  imitated  by  Stewart  Rose  in  his  Cotirt  and 
Parliament  of  Beasts,  London,  1819.  Casti  had  much  of  the  humour  peculiar  to  Berni’s 
school,  of  which  he  may  be  considered  as  one  of  the  latest  specimens.  A  complete  edition 
of  his  Novo  lie  Galantivrsis  published  in  3  vols.  Paris,  1804.  They  are  humourous  stories 
in  verse,  and  the  subjects  are  much  after  the  fashion  of  Boccaccio’s  'Pales,  written  in  a 
fluent  style,  but  mostly  licentious. 

3.  — Both  the  poems  of  Bettinelli  are  in  manuscript  in  the  library  of  Mantua.  In 
Bonaparte  in  Italia  the  poet  extols  Bonaparte,  whom  in  the  Europa  he  reviles  :  (Ugoni 
‘‘Della  Letteratura  It  liania.” 

4.  _ Meli  is  chiefly  known  for  his  poetical  compositions  in  the  vernacular  dialect  of 

Sicily,  which  have  earned  him  the  name  of  the  ‘modern  Theocritus.*  HP  pastoral  poems 
are  equal,  if  not  superior  to  any  compositions  of  the  same  kind  which  Italy  has  ever 
produced.  In  his  Ecioghe  Pescaioriehc  has  ingeniously  borrowed  the  peculiar  language 
and  humour  of  that  class  of  people.  The  Don  Chisciotti  is  a  sort  of  imitation  of  Cer¬ 
vantes’  celebrated  novel. 
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Monti. — Anstodemo,  Cajo  Graeco,  Galeotto  Manfredi,  and  other 
tragedies  ;  also  Basvilliana  in  terza  rima,  C antic  a',  II  Bardo 
della.  Selva  Neva,  and  other  poems  and  verses.1 

Niccolini. — Antonio  Foscarini,  Giovanni  da  Procida,  Ludovico 
II  Moro,  Nabucco ,  and  other  tragedies.2 

FOSCOLO. — Ajax,  Ricciarda,  II  Tieste,  and  other  tragedies ;  Dei 
Sepolcri,  a  poem  ;  and  Odes,  Hymns,  Translations,  Essays,  and 
other  pieces.3 

Pindemonte. — A  volume  of  Sermoni  in  verse ;  a  translation  of 
the  Odyssey  into  Italian  blank  verse  ;  Satires  after  the  style  of 
Horace  ;  Arminio  a  drama,  and  other  pieces.4 

Pindemonte,  Giovanni. — II  Baccanali,  and  other  tragedies ; 
besides  Foetus,  Satires,  (He. 


1.  — The  Aristodemo  of  Monti  (1786)  established  his  literary  reputation.  After  he  had 
produced  several  minor  works,  the  tragical  death  of  Hugo  de  Basseville  the  agent  of  the 
French  Republic  (1793),  suggested  to  Monti  the  idea  of  his  Basvilliana.  It  had  an 
astonishing  success  ;  eighteen  editions  of  it  appeared  in  the  course  of  six  months,  and  it 
is  still  considered  to  be  his  best  work.  When  the  French  armies  invaded  North  Italy, 
and  occupied  Ferrara,  Monti  repaired  to  Milan,  the  capital  of  the  new  Cisalpine 
Republic.  Here  he  was  in  a  new  atmosphere,  and  he  wrote  in  favour  of  republics  and 
revolutions.  The  Cajo  Graeco  contains  some  impressive  scenes,  but  it  is  altogether 
inferior  to  the  Aristodemo.  Galeotto  Manfredi  his  third  tragedy,  founded  upon  an  inci¬ 
dent  of  the  Italian  middle  ages,  is  still  weaker.  In  1805,  Napoleon  having  made  himself 
King  of  Italy,  appointed  Monti  to  be  historiographer  of  the  new  kingdom.  The  poet, 
instead  of  history,  wrote  verses  ;  and  in  1806  he  published  six  cantos  of  II  Bardo  della 
Selva  Nera,  a  poem  in  praise  of  Napoleon.  He  did  not  remain  unrewarded  for  this 
and  other  flatteries  ;  and  he  enjoyed  his  honours  till  1814;  when,  on  the  re-establishment 
of  the  Austrian  power  he  sang  the  praises  of  the  “  just  and  pacific  government  of  Fran¬ 
cis,”  in  two  short  dramatic  pieces. 

2.  — Since  Alfieri,  that  nobler  and  more  masculine-spirited  Italian  tragedy  of  which  he 
is  regarded  as  the  founder,  had  been  cultivated  by  several  distinguished  writers  with  a 
less  rigid  adherence  to  antique  subjects  and  to  classic  forms.  The  works  of  Manzoni 
and  Niccolini,  as  also  those  of  Monti  and  Pellico,  are  among  the  most  estimable  of  these 
productions. 

8. — Foscolo’s  first. tragedy  II  Tieste  was  performed  in  1797.  In  1807  he  wrote  his  Dei 
Sepolcri ,  deprecating  certain  harsh  regulations  which  forbade  any  monument  or 
memorial  being  raised  over  the  tombs  of  the  dead.  This  beautiful  little  poem  secured 
to  Foscolo  a  distinguished  rank  among  the  Italian  poets.  Ajax,  which  was  performed 
at  Milan,  was  a  failure,  and  still  more,  involved  its  author  in  a  sort  of  ministerial  perse¬ 
cution,  because  he  was  suspected  to  have  alluded  in  his  play  to  Napoleon’s  ambition. 
He  was  banished  from  Milan  ;  from  whence  he  fixed  his  residence  at  Florence,  where 
he  wrote  his  Ricciarda ,  a  Hymn  to  the  Graces,  and  other  compositions.  The  former 
was  published  in  London.  Among  Foscolo’s  other  publications  are  a  translation  of 
Sterne’s  Sentimental  Journey ;  an  Italian  version  of  Callimachus’  De  Coma  Berenices  ; 
Essays  on  Petrarch  and  Dante,  & c. 

4. — Pindemonte’s  poetry  is  beautifully  harmonious  and  flowing.  In  his  Satires,  he 
lashes  in  a  good  humoured  strain  the  follies  of  his  age.  The  Odyssey  was  well  received 
at  the  time  of  publication.  In  his  drama  of  Arminio ,  Pindemonte  has  introduced  a 
chorus.  Foscolo,  Pindemonte,  and  a  few  writers  of  the  ballad-school,  as  Napione, 
Cesari  and  Giordani,  were  the  chief  upholders  of  the  Italian  language  against  the 
influences  of  the  French  ;  for  the  invasion  of  Italy  by  the  French  in  1796,  and  the 
political  revolution  which  followed,  whilst  it  had  served  to  stimulate  the  minds  of  the 
Italians  to  exertion,  had  had  an  unfavourable  influence  on  the  language.  French  was 
the  language  of  the  conquerors,  and  it  became  the  fashionable  language  of  the  conquered. 
The  other  principal  writers  of  the  present  century  are  the  romantic  poets  Grosset  and 
Sestini,  the  didactic  poet  Arid,  the  satirist  D’Elci,  and  the  dramatist  Nota. 
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Neukirch. — A  number  of  Satires ,  and  Poetical  Epistles j  besides 
Translations ,  dr-5*:.1 

Lessing. — Laocoon,  Minna  von  Barnhelm,  Emilia  Galotti,  Na¬ 
than  Der  Weise,  Der  Freigeist  (The  Free-thinker), Der  Schatz 
(The  Treasure),  Miss  Sara  Sampson ,  Der  Junge  Gelehrte,  and 
other  dramas, including  in  all  six  comedies  and  three  tragedies; 
a  translation  of  Diderot’s  dramatic  pieces  ;  besides  Poems 
and  other  pieces,  and  a  large  number  of  critical  and  theolo¬ 
gical  writings.2 


1. — Benjamin  Neukirch,  was  considered  a  reformer  of  poetry  in  his  own  day:  but  his 
poetical  translation  of  Fenelon’s  Teleinachus  is  a  bad  one.  His  best  productions  are  his 
Satires  and  Poetical  Epistles. 

2.  — Lessings  first  literary  productions  were  one  or  two  minor  dramatic  pieces  which 
were  put  in  a  journal  entitled  '*  Ermunterungen  zum  Vergniigen  these  were  followed 
by  Miss  Sara  Sampson,  a  tragedy  in  prose,  and  the  first  specimen  of  domestic  tragedy 
in  German  literature.  In  1767  his  connection  with  a  company  of  comedians  at  Ham¬ 
burg,  and  a  periodical  paper  devoted  to  theatrical  criticism  which  he  conducted,  gave 
him  occasion  to  enter  more  deeply  into  the  consideration  of  dramatic  art.  The  boldness 
and  acuteness  with  which,  through  this  medium,  he  attacked  the  prevalent  taste  in 
tragedy  were  so  successful,  that  in  a  short  time  not  only  the  translations  of  French 
tragedies,  but  the  German  tragedies  modelled  after  them,  disappeared  from  the  stage. 
He  was  the  first  who  spoke  warmly  of  Shakespeare,  and  paved  the  way  for  his  appear¬ 
ance  in  Germany.  Lessing’s  Laocoon  was  published  in  1766 ;  and  it  was  followed  in 
1767  by  Minna  von  Barnhelm ,  both  successful.  The  Emilie  Galotti  appeared  in  1772 
and  Nathan ,  his  last  drama,  shortly  after.  His  translation  of  Diderot  was  made  in  1759. 
Lessing  became  the  subject  of  much  criticism  in  later  times  ;  and  Minna  von  Barnhelm, 
Emilie  Galotti ,  Nathan  the  Wise, &C,  have  all  been  the  theme  of  conflicting  opinions  ; 
though  all  admit  that  he  rendered  great  service  to  German  dramatic  literature.  Schlegel 
in  his  admirable  work  “Ueber  die  dramatishe  Kunst  uud  Litteratur,”  in  allusion  to 
Lessing,  sa.ys,  “  Such  was  the  wretched  condition  of  the  German  Theatre  in  the  early 
part  of  the  eighteenth  century,  that  Gottsched,  insipid  writer  as  he  was,  passed  for  the 
restorer  of  German  literature.  Gellert  also  composed  Pastoral  Plays,  after  bad  French 
models.  Thus  bad  translations  of  French  plays,  with  pieces  from  Holberg,  and  after¬ 
wards  from  Goldoni,  and  some  feeble  German  imitations,  constituted  the  repertory  of  the 
German  stage,  till  Lessing  appeared  to  redeem  it  from  its  long  continued  mediocrity. 
He  attacks  strongly  in  his  periodical  paper  devoted  to  theatrical  criticism,  the  prevalent 
French  taste.”  The  plot  of  The  Treasure  is  borrowed  from  Plautus’  Trinummus ,  and 
taken  by  him  from  Philemon,  whose  play  bore  the  name  of  the  German  imitation. 
Lessing  has  endeavoured  to  bring  into  the  compass  of  one  act  all  the  comic  scenes  of  the 
original.  This  was  the  more  judicious  if  we  consider  that  there  is  no  fern  ale  character 
in  the  play  :  which  might  probably  now  cause  its  failure  on  the  stage.  Cecchi  in  Italian, 
and  Destouches  in  French,  have  written  plays  of  five  acts  from  the  same  ;  that  of  Cecchi 
called  The  Dowry ,  is  considered  by  Riccoboni,  in  his  account  of  the  Italian  Theatres, 
one  of  the  best  of  their  old  comedies  ;  that  of  Destouches,  calledTV^  Hidden  Treasure 
was  played  once  without  success  on  the  Italian  stage  at  Paris,  in  1745.  There  are 
various  editions  of  his  works  :  the  first  was  published  at  Berlin  in  1752,  in  duodecimo. 
Some  of  his  best  plays  were  not  then  written,  per  Junge  Gelehrte ,  his  first  play,  was 
written  in  1747,  consequently,  when  he  was  eighteen  years  of  age.  Der  Freigeist \  in 
1749,  and  Der  Schatz  in  1750.  His  works  were  collected  and  printed,  under  the  title 
of  “  Sammtliche  Schriften  ”  in  thirty  vols.,_8vo.  at  Berlin  in  1796-1808,  and  at  Carlsruhe 
in  the  “  Sammlung  der  Deutschen  Classiker,”  in  1825,  consisting  of  six  volumes  of 
Poems,  Fables ,  A  Review  of  some  of  the  Works  of  the  Ancient  Classics ,  and  a  Critique 
of  Greek  a?id  Roman  Works  of  Arts,  nine  volumes  of  Plays  ;  the  play  of  Nathan  der 
IPeise,  and  six  unfinished  dramatic  compositions  ;  eight  volumes  on  Literary  and 
Theological  subjects,  and  four  volumes  of  Correspondence  with  Friends.  Nathan  the 
Wise,  &c.  has  been  translated  into  English  by  R.  E.  Paspe  ;  and  a  English  translation 

[  of  his  other  comedies  was  made  by  Holroyd  in  1838.  There  are  other  detached  trans¬ 
lations  of  Lessing  into  English. 


852 


Compendium. 


Gothe. — Faust,  Egmont,  Clavigo,  Stella,  Iphigeme  auf  Tauns, 
Gotz  von  Berlichingen,  Die  Mitschuldigen,  Die  Laune  des 
Verliebten,  Torquato  Tasso,  Satyros,  Prometheus,  Mahomet , 
Tancred,  Pater  Brey,  K Hustler's  Erdewallen,  Der  Triumph 
der  Empfindsamkeit,  Die  Vogel  (imitated  from  Aristophanes), 
and  other  plays;  also  eight  operas,  entitled  Claudine  von 
Villa  Bella,  Erwin  und  Elmire,  Lila,  Die  Fischerin,  Scherz 
List  und  Rache,  Die  ungleichen  Hausgenoffen ,  Yery  und 
B'ately ,  and  Zauberfldte  ;  Hermann  und  Dorothea,  in  hexa¬ 
meter  verse,  Achilleis ,  Heine  Fuchs,  Die  Geheimnesse,  Kunst, 
DerEwige,  and  other  poems;  Werther,  and  Wilhelm  MeistePs 
Apprenticeship,  two  novels  ;  besides  Cantatas,  Sonnets,  Epi¬ 
grams,  Fables,  Elegies,  Ballads,  Songs,  Tales  in  verse,  S^c.1 


1. — Goethe  produced  some  interesting  manifestations  of  his  genius  at  a  very  early  age, 
not  only  in  poetry,  but  also  in  music  and  drawing.  After  going  to  the  University  of 
Leipsig  however,  he  bent  all  his  attentions  to  poetry.  His  little  comedy  of  Laune  des 
Verliebten,  and  the  comedy  Die  Mistchuldigen  next  appeared.  Gotz  von  Berlichingen 
appeared  in  1773,  and  in  the  following  year  his  Werther,  which  became  at  once  famous. 
The  latter  was  occasioned  by  the  suicide  of  a  young  gentleman  named  Jerusalem.  The 
English  translation  gives  little  notion  of  its  immense  power  and  energy.  Gotz  von  Ber- 
lichingen  has  for  its  subject  the  times  of  the  Emperor  Maximilian,  and  introduces  the 
Fehmgericht,  or  secret  tribunal  of  the  Middle  Ages.^  Sir  Walter  Scott  translated  this 
play  at  an  early  period  of  his  career.  Egmont ,  his  next  play,  is  immortalised  by  an 
exquisite  female  character,  ‘Clara,’  Clavigo  is  a  domestic  tragedjq  and  Stella  a  senti¬ 
mental  comedy.  His  more  mature  works  came  into  general  popularity  at  a  much  Jater 
period  ;  and  the  best  are  now  admitted  to  be  the  most  finished  specimens  of  poetic  art 
and  harmonious  diction  in  the  German  language.  “  Poetically  speaking,”  says  Schlegel, 
*‘1  believe  Wilhelm  Meister ,  Fazes  t,  Iphigenie,  Tasso,  will  serve  to  perpetuate  the 
memory  of  Gothe  to  the  latest  times ;  as  also  his  admirable  lays,  all  equally  excellent. 
We  willingly  follow  the  aged  magician,  whether  his  verse  sounds  from  the  east  or  from 
the  west,  drawn  irresistibly  into  his  enchanted  circle,  &c.”  iphigenie  belongs  to 
the  class  of  works  that  he  wrote  later  in  life,  on  classic  models,  and  is  a  masterpiece  of 
its  kind.  Torquato  Tasso  belongs  to  the  same  division.  Hermann  und  Doz-othea  is  a 
charming  story  of  humble  life.  Faust  is  the  most  memorable  of  all  Goethe’s  works  ;  it 
represents  the  agony  of  a  student  toiling  after  inaccessible  knowledge,  and  then  in  despair 
plunging  into  sensuality.  Gretchen  (Peggy),  who  gave  a  name  to  the  heroine  of  Faust 
was  his  first  love  ;  but  the  connection  was  broken  off,  and  he  suffered  severely  from  ill¬ 
ness  in  consequene.  Wilhelm  Meister  s  Apprenticeship  is  a  novel  of  a  remarkable  and 
indescribable  kind,  containing  much  admirable  criticism,  and  the  character  of  *  Mignon,’ 
the  original  of  Scott’s  Fenella  and  Victor  Hugo’s  Esmeralda.  As  the  leading  object  of 
Goethe  seems  to  have  been  to  give  his  genius  the  fullest  possible  expression  in  his  works, 
so  he  was  indifferent  as  to  the  form,  though  generally  preferring  the  dramatic.  He  was  at 
the  same  time  a  warm  friend  to  the  theatre,  and  sometimes  laboured  to  comply  with  its 
wants  as  determined  by  custom  and  the  taste  of  the  day.  The  consequence  of  this  has 
been  that  there  is  a  singular  variety  in  the  subjects  and  treatment  of  the  plays  written 
by  this  great  writer.  His  influence  upon  the  age  was  twofold  ;  the  one  in  reference  to 
art,  the  other  to  thought.  In  regard  to  the  former,  he  has  justly  been  considered  by 
many,  the  *  Shakespeare  of  that  period  ’  ;  but  in  reference  to  thought,  as  it  refers 
to  life,  and  determines  the  actions  of  life,  he  might  also  be  styled  the  *  Voltaire  of  Ger¬ 
many.’  Thoroughly  German  in  all  things,  chiefly  in  this,  that  his  poetic  wantonness 
and  irony  are  more  poetical,  good-natured,  honest  and  earnest,  than  in  the  case  of 
Voltaire,  when  giving  expression  to  his  indifference  and  unbelief,  and  when  jesting  with 
his  own  feelings.  He  may  be  considered  the  creator  of  German  literature,  and  its  life  as 
his  history  to  the  year  1832.  Goethe  is  the  author  of  numerous  other  works,  as  well  as  of 
a  great  number  of  small  poems,  critical  papers.  &c.  His  correspondence  with  Schiller, 
Zelter,  and  Bettine  Brentano  (a  child)  forms  another  interesting  class  of  illustrations  of 
this  wonderfully  rich,  universal,  and  profound  mind. 
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Hagedorn. — Fables ,  Tales  in  Verse,  Songs ,  Ballads,  and  several 
minor  pieces.1 

Brinkmann. — Poems,  and  numerous  verses.2 3 4 5 
Kleist. — Spring,  and  other  poems  and  verses. 

Holty. — Idylls,  Odes,  Elegies,  <Hc? 

Gotz. — A  number  of  Odes,  Elegies,  Idylls  or  Eclogues,  Tales ,  and 
allegorical  Poems, 

Zacharia.^ — P oems,  Songs,  &cP 
Cramer. — Hymns,  and  religious  Odes. 

Lichtwer. — His  writings  consist  chiefly  of  Fables ,6 
Hippel. — Humorous  Poems,  and  a  few  other  pieces.6 
Bodmer.7 8 — A  poem  in  twelve  cantos  on  the  Deluge,  and  other 
minor  poems. 

Gessner. — Idyllen,  a  collection  of  pastoral  poems  ;  also  Ballads, 

Songs,  IPcI 


1.  — The  first  lyric  poets  of  the  eighteenth  century  in  Germany,  who  excelled  in  senti¬ 
ment  and  diction  were,  like  their  predecessors  in  the  seventeenth,  mostly  restricted  in 
subject  to  a  species  of  courtly,  festive,  occasional  pieces  Hagedorn,  however,  and  after 
him  Uz,  contented  themselves  with  imitating  the  French  or  English  muse,  nor,  indeed 
unsuccessfully  ;  they  rarely  expressed  themselves  in  poems  of  original  invention,  and  in 
songs  of  felt  emotion. 

2.  — Brinkmann's  poems  are  distinguished  for  great  purity  and  harmony  of  language. 

3.  — The  poems  both  of  Kleist  and  Holty  are  still  very  popular,  especially  the  Idylls 
and  Elegies  of  the  latter  poet. 

4.  — Zacharia  is  one  of  the  best  comic  poet  of  Germany  and  his  works  are  still  held 
in  high  estimation. 

5.  — Lichtwer’s  Fables  are  still  very  popular  in  Germany. 

6.  — Hippel  is  considered  one  of  the  first  of  the  humorous  poets  of  Germany. 

7.  — The  great  gap  which  Klopstock  had  left  in  his  poetry  was,  in  some  measure  filled 
up  at  the  commencement,  by  the  exertions  of  Bodmer  and  Wieland — one  as  a  scholar, 
the  other  as  a  poet.  Klopstock  had  enunciated  only  the  extreme  points  of  new  German 
poetry  ;  all  that  lay  between  Christianity  and  northern  mythology,  all  that  issued  from 
the  very  union  of  the  two,  was  omitted.  The  whole  of  the  middle  ages,  some  twelve 
centuries,  from  Attila  down  to  the  Peace  of  Westphalia,  if  this  may  be  regarded  as  the 
boundary-line  where  poetry  ceases  in  History,  were  utterly  ignored.  Bodmer,  however 
who  was  partial  to  romantic  chivalrous  song,  was  the  first  to  restore  the  olden  relics  of 
this  department  of  German  literature  ;  although  his  method  was  not  calculated  to  be 
generallypopularat the  first  (SeeNote  to  Wieland).  Bodmer ’snewandnationalspirithow- 
ever  involved  him  and  his  friend  Breitinger  in  a  violent  controversy  with  Gottsched.the 
Aristarchus  of  Germany, at  that  time.  Several  young  and  gifted  writers  embraced  Bodmer’s 
views,  and  a  new  and  true  German  school  was  formed,  which  produced  Klopstock, 
Lessing,  8chiller,  Goethe,  and  others.  Bodmer  was  deeply  read  in  the  Greek  and  Latin 
poets,  and  he  translated  Homer  and  Milton  into  German.  He  published  in_1758,  a 
collection  of  the  Minnesingers,  from  a  MS.  in  the  Royal  Library  of  Paris.  His  poem 
on  the  Deluge  was  translated  into  English  under  the  title,  Noah,  by  Collyer,  1767. 

8.  — Gessner  may  be  considered  as  certainly  the  most  original  of  the  remaining  poets 
who  flourished  at  this  period.  His  verse,  keping  aloof  from  all  positive  local  truth,  and  at 
the  same  time  destitute  of  any  decided  fiction  or  myth,  wanders  in  the  region  of  vague 
uncertainty,  and  consequently  soon  grows  monotonous,  and  unreal.  His  language  is 
extremely  meritorious  ;  but  in  that  also,  his  singular  avoidance  both  of  rhyme  and  metre 
in  the  kind  of  poetry  he  adopted,  discovers  a  tendency  to  indefinite  shapelessness. 
(Schlegel’s  “  History  of  Literature  ”)  The  Idyllen  was  Gessner’s  first  publication,  and 
though  rather  tame,  had  considerable  success  at  the  time  of  its  appearance.  His  repu¬ 
tation,  however,  rests  rather  on  The  Death  of  Abel,  a  prose  work,in  which  the  genuine 
pathos  of  the  sentiments  and  thesketch  of  the  patriarchal  manners  give  it  a  great  charm. 
Gessner’s  miscellaneous  poems  were  published  after  his  death. 
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Burger. — Ballads ,  Romances,  Poems,  &cj  the  chief  of  the  former 
are  Leonore  (Leonora),  and  Wilde  Jdger  (Fierce  Huntsman).1 
Gotter. —  Tragedies ,  Comedies,  Operas,  Epistles,  Tales,  Odes , 
Songs,  <3 r>c. 

Rammler. — His  poems  are  chiefly  lyric.2 
Kastner. — A  number  of  witty  Epigrams. 

Denis. — Translations  and  Imitations  of  Ossian,  and  a  few  minor 
productions. 

Uz. — A  great  number  of  Hymns,  Epistles,  Odes,  Humor  oils 
Poems,  and  other  pieces.3 

Haller. — Several  elegiac  and  didactic  poems;  but  his  chief  works 
were  in  prose.4 

Klopstock. — The  Messiah,  a  poem ;  Hermannsschlacht  (The 
Battle  of  Arminius),  and  other  dramas  ;  besides  Odes,  &>c.b 

1. — BQrger  is  altogether  one  of  the  first  German  lyric  poets,  although  Schiller  has 
judged  him  rather  severely.  His  amatory  poems  are  soft  and  pleasing,  and  unexcep¬ 
tionable  on  the  score  of  morality.  His  language  is  easy  and  clear.  Burgers  Ballads 
and  Romances  have  long  been  popular  in  Germany.  Leonore  and  IVilde  Jdger ,  as  well 
as  some  other  of  his  poems  have  been  translated  into  English,  and  afford  a  good 
specimen  of  his  ballad  style.  He  published  two  vols.  of  poems,  which  were  republished 
after  his  death  by  his  friend  Karl  Reinhard  :  “Burger’s  Gedichte,”  2  vols.  Gottingen, 
and  a  third  volume  in  1797,  containing  some  specimens  of  translations  from  the  Iliad  of 
Homer,  both  in  iambic  and  hexameter  verse,  with  dissertations  by  the  author. 

2. — Rammler  was  also  a  distinguished  translator  and  critical  author.  His  works  are 
still  popular. 

•3. — Uz  was  a  voluminous  writer,  and  wrote  poems  of  various  kinds,  but  his  Epistles 
and  Hymns  are  the  best.  In  his  lyrics  he  has,  like  his  predecessor  Hagedorn,  imitated 
the  French  or  English  muse,  rather  than  struck  out  any  original  invention  of  his  own. 

4.— Haller  and  Gleim  exhibit  carelessness,  not  to  say  desided  incorrectness  of 
expression  in  their  poems,  Nevertheless  their  claims  to  consideration  appears  great 
when  their  services,  as  regards  culture  of  the  language,  are  contrasted  with  the  barbarism 
into  which  it  had  sunk.  And  their  merit  appears  greater  when  the  unfavorable  circum¬ 
stances  of  the  times  are  taken  into  consideration, 

6. — In  his  Messiah ,  Klopstock  inaugurated  a  loftier  tone  in  German  literature  ;  so 
extraordinary  and  important  is  its  merits  in  language  and  expression  ;  and  it  was 
competent  to  his  comprehensive  spirit  to  have  affected  an  amount  of  manifold  good  in 
Germany,  corresponding  to  the  evil  perpetuated  by  Voltaire  in  France,  had  he  but  been 
furnished  with  fitting  opportunity,  power,  and  assistance.  To  use  Schlegel’s  words, 
“Klopstock  entertained  lofty  conceptions  of  a  new,  and  especially  German,  poetic 
school.  With  thegenius  of  a  master  he  at  once  proceeded  to  sketch  the  extreme  points 
necessary  to  the  success  of  so  mighty  a  project,  combining  in  his  Messiah  on  the  one 
hand  Christianity,  on  the  other  northern  mythology,  and  primordial  German  annals, 
and  these  he  was  desirous  of  uniting  as  the  two  chief  elements  of  all  modern  European 
culture  and  poesy.”  As  a  poet,  Klopstock  is  on  the  whole,  most  successful  in  his  elegiac 
passages;  he  depicts  in  a  masterly  manner  each  gradation,  combination  and  depth  of 
elegiac  feeling  ;  and  carries  sympathy  along  with  him,  how  far  soever  he  may  be  led  by 
the  current  of  his  emotions.  There  is  however  yet  another  element  in  his  poetry,  namely 
his  rhetorical  art,  which  occasionally  leads  him  to  exaggerate  ;  hence  his  epic  verse  runs 
into  the  extreme  of  long-winded  harangue  ;  and  the  great  prominence  given  to  speeches 
in  Virgil  and  Milton,  is  carried  considerably  further  in  the  Messiah ,  And  the  same 
remarks  as  to  his  elegiac  feeling  and  rhetorical  acuteness  apply  equally  to  the  Herma7ini , 
his  next  greatest  achievement.  The  first  canto  of  Klopstock’s  Messiah  appeared  in  1745, 
and  in  1748  the  first  three  appeared.  The  excitement  created  by  this  poem  was  surprising 
He  composed  his  H ermannsschlacht  in  1764,  which  is  scarcely  so  much  a  drama  as  a 
lyric  poem  in  a  dramatic  from.  His  other  dramas  are  of  a  similar  character.  In  1771  he 
completed  his  Messiah  at  Hamburg.  His  Odes  are  the  most  read  and  valued, 
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Gleim. — A  large  number  of  Fables ,  Tales,  Epigrams ,  and  Songs 
for  Children. 

Pfeffel.— His  chief  writings  are  Fables  and  Tales  in  verse.1 

Schlegel,  Elias.2 — A  number  of  dramatic  and  other  poetical 
compositions. 

Lavater.3 — A ussichten  in  die  Ewigkeit  (Prospects  of  Eternity); 
Swiss  Songs,  and  other  poems. 

Herder.4 — His  chief  works  are  a  collection  of  popular  Ballads. 

Neubeck. — Die  Gesundbrunen  (or  Mineral  Wealth),  a  didactic 
poem.5 

Wieland.6 — Oberon ,  an  epic  romance  in  twelve  cantos  ;  Undine j 
a  didactic  poem  On  the  Nature  of  Things ,  or  the  most  perfect 
World  j  two  tragedies,  Lady  Johanna  Grey,  and  Cle?nentina 
von  Porrettaj  and  a  comedy  entitled  Pandora j  besides  other 
poems  &c,  including  the  humourous  poem  Der  Verklagte  A mor. 


1.  — Pfeffel’s  Fables,  Sfc.  attained  great  popularity  when  they  first  appeared. 

2.  — While  at  the  university  of  Leipsig,  Schlegel’s  talents  recommended  him  to  Gotts- 
ched,  then  looked  up  to  as  the  arbiter  in  matters  of  poetical  taste,  to  whose  “  Kritischen 
Beitragen,”  he  contributed  several  pieces,  as  he  did  also  to  the  miscellany  entitled  “  Be- 
lustigungen  des  Verstandes,”  &c.  Like  Kleist  and  Konegk,  two  other  of  the  early 
revivers  of  German  poetry,  Elias  Schlegel  died  young.  A  complete  edition  of  his  works 
was  published  by  his  brother  Johann  Heinrich  in  3  vols.  1761-70. 

3.  — The  works  of  Lavater,  Jacobi,  Herder,  Johannes  Muller,  and  the  other  writers 
of  the  second  period  of  German  literature  differ  v  idely  both  in  spirit  and  manner, 
as  also  in  language  and  style  from  the  writings  of  Goethe,  Stolberg,  Voss,  Blirger,  &c. 
The  style  of  the  former  poets,  is  full  of  soul,  fire,  and  animation;  it  is  ingenious,  enthusi¬ 
astic,  and  witty:  and  often  artistic  in  detail  although  uniformity  of  plan  and  judicious 
design  are  frequently  wanting  in  their  compositions,  whilst  the  care  necessary  to  insure 
correctness  of  diction  is  not  always  observed.  This  applies  even  to  Herder  and  Johannes 
Muller,  the  best  informed,  most  versatile  and  practised  writer  of  the  age  in  which  he 
lived.  The  Swiss  Songs  of  Lavater  were  published  1767,  and  his  Prospects  of  Eternity 
the  ollowing  year. 

4.  — Herder  was  a  voluminous  writer  also  in  prose.  His  writings  fill  about  60  vols. 
and  are  on  the  greatest  variety  of  subjects.  His  collection  of  popular  ballads  of  all 
nations  has  a  high  reputation.  As  a  theologian  he  has  gained  celebrity  by  his  Spirit  of 
Hebrew  Poetry ;  and  as  a  philosopher,  as  the  author  of  the  History  oj  Man.  He  no 
doubt  possessed  a  keen  relish  of  the  poetical  element  in  the  character  of  national  legend, 
and  .the  gift  of  realizing  to  his  fancy  the  most  varied  modes  of  life  and  thought, 
beyond  all  other  writers  of  his  time. 

5.  — Neubeck,  a  physician  by  profession,  established  his  reputation  by  the  publication 
of  his  Mineral  Wealth.  It  is  written  in  hexameters. 

6. — Wieland’s  poem  On  the  Nature  of  Things ,  one  of  his  earliest  performances,  was 
written  at  a  period  when  he  was  possessed  with  religious  enthusiasm.  His  plays  were 
written  about  the  year  1754,  but  they  met  with  little  success  at  the  time  of  their  publica¬ 
tion.  In  1763,  Wieland  commenced  to  study  Shakespeare,  and  translated  into  German 
twenty-eight  of  his  dramas  (Zurich  1762-66).  This  was  the  first,  though  not  the  best 
German  translation  of  Shakespeare.  During  the  same  period  he  produced  his  poetical 
story  of  Undine  (1762)  and  other  works.  In  1769  he  accepted  the  professorship  of  phil¬ 
osophy  in  the  university  of  Erfurt.  '1  he  secret  and  open  attacks  that  were  now  brought 
upon  him  drew  forth  the  poem  Der  Verklagte  Amor,  and  Nachlass  des  Diogenes  von 
Sinope  (1770).  The  Oberon,  Wieland’s  greatest  production,  appeared  in  1780.  After  its 
publication  Wieland  devoted  the  remainder  of  his  life  to  the  study  of  the  Greeks  and 
Romans.  He  had  formed  a  plan  of  translating  all  the  masterpieces  of  the  ancients.  He 
commenced  with  Horace’s  Epistles  and  Satires, which  were  followed  by  a  translation  of 
Lucian.  A  collection  of  his  plays  was  published  at  Leipsig,  from  1794  to  1802,  in  36vols. 
There  are  many  other  translations  and  editions  of  his  works. 
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Schiller. —  William  Tell ,  The  Robbers,  Don  Carlos,  Wallenstein , 
Maria  Stuart ,  Die  Jungfrau  von  Orleans,  Fiesco,  Kabale 
und  Liebe,  Die  Braut  von  Messina  and  other  dramatic  pieces; 
Das  Lied  an  die  Freude  (Ode  to  Joy),  and  other  poems; 
besides  Translatioiis  of  many  of  Shakespeare’s  plays  into  Ger¬ 
man,  &C.1 

Jacobi. — Friendship  and  Love,  a  philosophical  poem,  and  other 
works.2 

Korner.3 — Die  Braut  (The  Bride),  Der  grime  Domino  (The 
Green  Domino),  Zriny,  Rosamunde,  and  other  dramas  ;  and 
a  collection  of  lyrical  pieces  called  Leier  und  Schwert  (Lyre 
and  Sword). 

Thummel. —  Wilhelmina ,  or  the  Married  Pedant,  and  other 
poems.4 

Mathias. — Songs,  Elegies,  Fables,  &=ch 

1.  — The  early  part  of  Schiller’s  career  was  spent  in  reading  Homer  and  Virgil,  and  the 
German  poets,  especially  Klopstock.  But  the  popularity  of,  Gerstenberg’s  Ugolino, 
and  Goethe’s  Gotz  von  Berlichingen ,  inspired  him  with  a  dramatic  impulse,  and  he  wrote 
Der  Student  von  Nassau  and  Cosmus  von  Medici,  which  he  afterwards  burnt,  except 
some  fragments  of  the  latter,  preserved  and  incorporated  with  the  Robbers.  In  1781 
Schiller  published  the  latter,  and  in  1782  it  was  performed  at  Mannheim.  The  intense 
purpose  and  passion  of  the  piece  produced  a  wide-spread  sensation  and  many  imitations. 
In  1782,  Schiller  went  to  Mannheim,  where  he  applied  himself  zealously  to  work,  and 
in  the  course  of  a  twelvemonth  produced  his  Fiesco  and  Kabale  und  Liebe,  two  curious 
evidences  of  the  wild  enthusiasm  of  a  young  poetic  Spirit.  In  1783  he  was  appointed 
theatre-poet,  a  post  of  respectability  and  profit.  He  translated  Macbeth  with  some 
alterations  for  the  theatre,  and  also  some  French  plays.  In  1785,  appeared  the  first 
number  of  the  Thalia ,  a  miscellany  containing  criticism,  Sc.  on  the  drama,  edited  by 
him,  which  was  continued  till  1794.  In  the  first  number  the  first  three  acts  of  Don  Carlos 
were  inserted,  which  were  highly  admired.  In  1785  he  published  the  Ode  to  Joy,  one 
of  his  most  beautiful  creations.  He  then  went  to  Dresden,  where  he  finished  Don  Carlos. 
Wallenstein  appeared  in  1799  :  and  in  the  following  year  Maria  Stuart,  not  the  most 
successful  of  his  works,  but  containing  powerful  writing,  and  exhibiting  increased 
knowledge  of  the  stage..  Wallenstein,  notwithstanding  his  greatest  work,  though  it  is 
a  vast  ‘trilogy,  and  exhibits  greater  knowledge,  poetic  power,  and  mastery  over  mate¬ 
rials,  than  his  other  plays,  still  appears  to  be  written  on  a  false  principle.  The  historic 
truth  of  the  scenes  may  be  admitted,  but  their  dramatic  purpose  and  power  are  compa¬ 
ratively  small.  In  1801  Die  Jungfrau  yon  Orleans  was  published,  as  direct  a  contrast 
to  Pucelle,  as  the  earnestness  and  impassioned  enthusiasm  of  Schiller  were  to  the 
scepticism  of  Voltaire.  This  piece,  it  is  said,  had  unbounded  success,  and  on  the  night 
of  its  first  representation  at  Leipsig,  the  audience  shouted  the  name  of  the  author  with 
great  animation.  In  1803  he  published  Die  Braut  von  Messina,  which  was  an  experi¬ 
ment  to  see  how  far  a  tragedy  constructed  on  the  principles  of  the  Greek  could  move  a 
modern  audience.  It  was  comparatively  a  failure.  In  1804  William  Tell,  one  of 
Schiller’s  finest  dramas  was  first  produced.  This  was  his  last  work. 

2- — Friendship  and  Love  was  Jacobi’s  earliest  publication  ;  it  appeared  in  1777,  and 
was  afterwards  republished  under  the  simpler  title  of  Woldemar. 

3. — Korner’s  Die  Braut  and  Der griine  Domino  were  performed  at  Vienna  in  1812, 
and  meeting  with  success  were  followed  by  Zriny  and  Rosamunde,  two  tragedies  aiming 
at  a  high  character.  Korner  was  scarcely  twenty  two  years  of  age  when  he  died.  His 
fame  rests  chiefly  on  his  Leier  und  Schwert ,  many  of  which  were  written  in  the  camp 
as  a  soldier.  His  happiest  effort  of  imagination  is  the  Schwert-Lied  (Sword  Song),  in 
which  the  sword  becomes  a  person  and  addresses  its  owner — a  piece  which  has  been 
translated  by  Lord  F.  L.  Gower. 

4- .  Thummel  s  W  ilhelmma  gained  him  considerable  reputation.  Though  it  is  writ¬ 
ten  in  prose,  it  is  essentially  a  mock-heroic  poem. 

5 —  Mathias’  Songs  are  very  popular  in  Germany  to  the  present  day. 
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Nicolay. — Fables,  Tales,  Elegies ,  Epistles,  Ballads,  and  other 
poetical  writings.1 2 

Kosegarten. — A  number  of  Poems  and  other  verses,  but  his 
works  consist  chiefly  of  Novels? 

Kotzebue.3 — N  early  one  hundred  dramas,  of  which  the  best  known 
are  Menschenhass  und Reue  ('Misanthrophy  and  Repentance), 
Der  Strassen-rauberhaus  Kinderslicbe,  and  Pizarro  ( Die  Span- 
ierin  Peru)j  also  a  number  of  Poems,  Sonnets,  Odes,  Ballads 
and  other  pieces. 

Stolberg,  Count  Christian. — A  number  of  dramatic  writings 
and  miscellaneous  poems,  besides  translations  from  some  of 
the  Greek  poets  into  German.4 

Stolberg,  Count  Freidrich.—  Odes,  Hymns,  Elegies,  Satires, 
Ballads,  and  some  dramatic  pieces.5 6 

Muller. — Besides  some  dramatic  compositions,  he  wrote  chiefly 
Elegies. 

Muller,  Wilhelm. — A  translation  of  Marlowe’s  Faustus;  Blu- 
menlese  aus  den  Minnesanger  j  Lieder  der  Griechenj  besides 
Poems,  &r=c? 


1.  — Ludwig  Heinrich  Nicolay  was  one  of  the  most  pleasing  among  the  minor  poets  of 
Germany.  His  Romantic  Tales  have  been  greatly  admired.  Of  his  abilities,  both  as 
a  didactic  and  satire  writer,  proof  is  afforded  by  his  Poetical  Epistles.  In  1798,  he  was 
made  director  of  the  Imperial  Academy  of  Science.  Nicolay  also  wrote  some  dramatic 
pieces  which  were  very  favourably  received. 

2.  — Kosegarten’s  poems  belong  to  the  so-called  romantic  school,  and  have  attained 
considerable  reputation  in  Germany. 

3.  — Kotzebue’s  poetical  talents  manifested  themselves  at  a  very  early  age.  In  1781  he 
went  to  St  Petersburgh,  and  was  kindly  received  by  the  Emperor  of  Russia,  who  raised 
him  to  the  rank  of  nobility,  and  made  him  president  of  the  government  of  Esthonia.  It  was 
there  that  he  wrote  several  of  his  favorite  works,  and  among  them  Menschenhass  und 
Reue  better  known  in  this  country  under  the  title  of  The  Stranger.  In  1790  he  travelled 
to  Pyrmont,  visited  Paris,  and  returned  to  Esthonia  in  1785,  where  he  wrote  above  twenty 
dramas.  In  1798,  he  went  to  Vienna,  as  poet  to  the  Court  Theatre,  for  which  he  received 
a  yearly  pension  of  one  thousand  crowns.  He  returned  to  Russia,  where  he  had 
scarcely  arrived  when  he  was  arrested  and  sent  to  Siberia,  A  translation  made  by  a 
young  Russian  of  a  paltry  little  piece  of  Kotzebue's,  called  Der  Leibkiitscher  Peters 
des  Grossest  (The  Body-Coachman  of  Peter  the  Great),  so  delighted  the  Emperor  Paul 
that  he  was  recalled  from  banishment.  After  the  death  of  the  Emperor  he  went  to 
Weimar,  and  hence  to  Jena.  Some  disagreement  with  Goethe  caused  him  to  move  to 
Berlin,  where  he  edited  one  or  two  periodical  works.  His  fame  rests  on  his  dramas 
rather  than  his  poems.  Many  of  the  former  have  been  translated  into  English,  as  The 
Stranger,  Lovers'  Vows ,  Pizarro,  &c. 

4. —  Christian,  Count  Stolberg,  particularly  excelled  in  the  expression  of  tender  feelings 
and  in  painting  domestic  scenes. 

5.  — Count  Freidrich  Leopold,  younger  brother  to  Count  Stolberg,  obtained  consider¬ 

able  reputation  by  his  poems,  in  which  he  far  excelled  his  brother  Christian.  PI  is  writings 
are  distinguished  for  melodious  versification,  and  with  Goethe,  Voss,  Burger,  Jacobi  and 
others,  he  contributed  to  form  the  brilliant  phalanx  of  poets  of  the  period  in  which  he 
lived.  _  .  . 

6.  — Muller  produced  his  Bhtmenlese  aus  den  Minnesanger  in  1816  ;  Faustus  in  1817  ; 
and  in  1818  he  brought  out  Rom ,  Romer ,  Romerinnen.  His  literary  fame  was  greatly 
increased  by  his  Gedichte  aus  den  hinterlassenen  Papier en  eiues  reisenden  VV aldhor- 
nisten,  and  his  Lieder  der  Griechen. 
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VOSS. — A  great  number  of  original  poems,  besides  translations 
into  hexameter  verse  of  the  Iliad  and  Odyssey  of  Homer,  and 
the  Georgies  and  Eclogues  of  Virgil. 1 

Mathisson. — Odes ,  Elegies ,  Songs ,  Ballads ,  and  numerous  other 
lyrical  pieces.2 

Schlegel,  August. — A  poem  entitled  Ariadne,  and  other  pieces; 
besides  Translations  from  Euripides,  and  other  classical 
authors.  He  also  wrote  a  number  of  works  in  prose.3 


1. — There  is  something  peculiarly  interesting,  and  not  less  edifying,  in  the  poetical 
career  of  Voss.  He  received  his  early  education  in  the  little  town  of  Penzlin,  whence 
he  was  sent  to  the  public  school  of  Neubrandenburg.  His  father  being  poor,  and  the 
boy  showing  great  talent,  benevolent  friends  and  relations  contributed  to  the  expenses 
of  his  education.  Voss  and  some  other  of  the  boys  studied  the  Greek  writers  by  them¬ 
selves,  as  they  felt  that  Greek  was  very  imperfectly  taught  in  the  school.  In  1769,  he 
became  a  private  tutor  in  a  family,  with  a  small  salary.  He  had  much  to  endure  in  this 
capacity,  but  his  object  was  to  save  enough  to  goto  the  University.  A  clergyman  who 
saw  his  talent,  made  him  acquainted  with  the  German  poets  and  with  Shakespeare,  to 
understand  whose  works  he  began  to  study  English.  Boie,  the  editor  of  the  ‘Gottingen 
Musenalmanach,”  received  some  poetical  contributions  from  Voss,  with  which  he  was 
much  pleased,  and  he  invited  him  to  Gottingen,  with  a  promise  to  do  for  him  what  he 
could.  In  1772  he  went  to  Gottingen,  where,  with  the  assistance  of  Boie,  he  obtained 
free  board  (freitisch)  and  was  received  by  Heyne  into  the  philological  seminary.  In 
1775,  Voss  left  the  University  ;  in  1777  he  married  Boie’s  younger  sister,  and  in  the  year 
following  he  was  appointed  rector  of  the  public  school  at  Ottendorf.  His  German  trans¬ 
lation  of  the  Odyssey  was  published  in  1781,  and  was  received  with  the  unanimous 
approbation  of  all  competent  judges.  In  1782,  his  circumstances  which  had  hitherto 
been  extremely  limited,  began  to  improve,  and  being  in  easier  circumstances,  he  was  at 
liberty  to  accomplish  his  great  object,  to  make  the  works  of  the  ancients  familiar  to  his 
countrymen.  In  1793  he  published  his  translations  of  the  Iliad  and  the  Odyssey ,  being 
an  improvement  on  the  former  editions.  His  German  translation  of  the  Georgies  had 
appeared  in  1789.  In  1797  he  published  his  version  of  the  Eclogues ,  which  like  the 
translation  of  the  Georgies  was  accompanied  by  an  excellent  commentary;  and  two  years 
later  a  translation  of  all  the  works  of  Virgil,  but  without  a  commentary.  His  numerous 
original  poems  were  collected  and  published  in  1802.  It  would  require  a  volume  to  do 
justice  to  the  literary  merits  of  Voss,  and  to  review  his  numerous  works.  He  was  an 
excellent  scholar,  most  familiar  with  antiquity;  and  an  admirable  translator  and  comment¬ 
ator.  No  other  nation  has  such  a  set  of  translations  ot  the  Latin  and  Greek  poets  as 
Voss  has  left.  As  a  German  poet  he  also  holds  a  high  place  among  his  countrymen  ;  and, 
with  Goethe,  Stolberg,  and  Burger,  combined  to  distinguish  "the  poetical  epoch  in 
which  he  lived.  The  only  fault  in  his  writings,  if  it  can  be  termed  such,  is  that  the 
elaborate  care  with  which  he  wrote,  occasionally  induces  harshness,  and  becomes  painful 
to  the  reader. 

2.— Mathisson  is  a  lyric  poet  of  considerable  popularity  in  Germany,  but  his  works 
are  distinguished  more  for  skillful  versification  than  poetical  genius,  In  1774,  he  obtained 
the  appointment  of  reader  and  travelling  companion  to  the  reigning  princess  of  Anhalt- 
Dessau,  and  during  the  next  seven  or  eight  years  visited  Italy,  the  Tyrol,  and  part  of 
Switzerland,  relative  to  which  countries  his  Brief e  and  his  Erinnerungen  furnish  many 
interesting  details.  His  fame  rests  however  on  his  Elegy  in  the  Ruins  of  an  OldCastle 
which  is  hardly  less  popular  than  that  of  Gray  is  with  us.  as  is  also  his  song  of  Adelaide’, 
with  music  by  Beethoven.  Mathisson  also  performed  a  good  office  for  the  poetical 
liteiature  of  his  country  by  his  Lynsche  Anthologie,  a  collection  in  20  vols.,  published 
at  Zurich,  1805-7. 


i.— August  Wilhelm  yon  bchlegel  is  chiefly  distinguished  for  his  numerous  Essays  and 
translations.  H e  published  a  translation  in  German  of  Shakespeare  and  Dante  with 
commentaries  ;  published  in  French  a  comparison  between  the  Phedre  of  Racine,  and 
the  Hippolytus  of  Euripides,  which  was  the  foundation  of  his  subsequent  fame  amongst 
the  hiench  .  made  a  Latin  translation  of  the  Ramayana  from  the  Sanscrit  of  Valmiki 
V.ltl“  ,notes>  and  also  of  the  Bhagavadgita.  A  new  collection  |of  his  poems  api 
peared  m  1811,  second  edition  1820.  y  ^ 
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Michaelis. — A  volume  of  Lyric  Poetry ,4 
Gocking. — Songs ,  Allegorical  Poems,  Epistles,  (pc.2 
Schlegel,  Friedrich.3 — The  chief  of  his  poems  is  an  epic  enti¬ 
tled  Roland ;  also  Alarkas ,  a  tragedy,  &c. 

Schlegel,  Adolphus. — A  number  of  miscellaneous  poems.4 
Schlegel,  Heinrich. — German  translations  of  Thomson’s  Sop- 
honisba,  and  some  other  Tragedies  from  the  English ;  besides 
a  few  miscellaneous  pieces  of  poetry.5 
Collin.— A  number  of  dramatic  works,  comprising  chiefly  Trag¬ 
edies  j  also  Poems ,  (Pc.6 

Werner.1 — Attila,  Mother  of  the  Maccabees,  and  numerous  other 
dramatic  and  poetical  works. 

Tieck. — Poems ,  Odes,  Songs,  Ballads,  Dramas,  (Pch 
Tiedge.—  Urania  and  other  poems  ;  also  Poetical  Epistles,  Elegies, 
and  the  Frauenspiegel .9 

1.  — In  1766,  at  the  recommendation  of  some  of  his  friends,  Michaelis  published  his 
poems.  They  obtained  for  him  the  notice  of  Gellert,  Weisse  and  Oeser  ;  the  last  men¬ 
tioned  of  whom  interested  himself  warmly  in  his  success,  and  earnestly  recommended  him 
to  Gleim,  who  was  afterwards  his  true  patron. 

2.  — Gocking’s  reputation  was  chiefly  established  by  the  So?igs  of  Two  Lovers. 

3.  — Friedrich  von  Schlegel  is  also  rather  celebrated  as  an  essayist  and  lecturer  than 
as  a  poet,  but  the  author’s  deep  love  for  poetry  is  seen  throughout  all  his  works.  A  larkas 
was  published  at  Berlin  in  1802 ;  and  a  collection  of  his  poems  appeared  in  1809.  His 
Poetisches  Taschenbuch  was  published  at  Berlin,  1806.  One  of  his  best  productions 
is  the  “  History  of  Literature,”  of  which  there  has  lately  appeared  a  translation. 

4.  — Adolphus  Schlegel,  like  his  brother  Elias,  first  made  himself  known  in  the  literary 
world  by  his  contributions  to  Gottsched’s  Kritischen  Beitragen ,  and  the  miscellany 
entitled  Belustig ungen  des  Verstandes.  As  a  poet  he  may  rank  among  those  who 
exerted  themselves  to  introduce  a  better  taste. 

5.  — Heinrich  Schlegel  also  wrote  several  historical  works. 

6.  — Heinrich  Collin  was  one  of  the  leading  tragic  bards  of  Germany,  and  equalled,  if 
not  excelled  Schiller  himself  in  that  department  of  composition.  He  was  eminently 
fitted  for  this  species  of  composition  by  his  fiery,  enthusiastic  patriotism,  pervading  all 
his  dramas  so  thoroughly  as  to  render  them  truly  national  and  patriotic,  even  when  the 
subject  is  antique  or  at  least  foreign.  The  more  recent  tragic  poets  (see  Note  to  Tiedge') 
who  have  written  for  the  stage,  with  successful,  and  for  a  time,  splendid  results,  have 
nearly  all  relapsed  into  the  heathen  doctrine  of  necessity,  and  have  vied  with  each  other 
in  delineations  of  horrible  catastrophes.  From  so  mistaken  a  path,  however  great  the 
talents  employed,  little  permanent  advantage  can  be  anticipated.  The  writings  of  Collin 
are  great  favorites  with  the  German  people. 

7.  — In  the  dramatic  works  of  Werner,  he  has  introduced  intense  grandeur,  both  in 
ideas  and  in  expression.  In  a  much  greater  degree  even  than  Schiller,  he  has  introduced 
all  the  mysteries  of  feeling  and  faith,  all  the  paradoxes  of  terrible  destiny,  and  an  equally 
terrible  psychological  conflict  in  his  world-pictures  ;  blending  animation  with  grandeur 
and  profundity  in  his  well  selected  themes.  His  Attila,  &C.,  are  excluded  from  the 
stage,  to  which  they  are  peculiarly  applicable,  only  by  the  overflowing  copiousness  of 
their  contents.  This  poet’s  earlier  efforts  reveal  his  inner  struggle  to  press  forward  amid 
the  throng  of  life  to  a  higher  intellectual  calling. 

8.  — Tieck  is  remarkable  as  the  most  meritorious  among  the  poets  who  mainly  assisted 
in  the  regeneration  of  German  Imagination  :  he  possesses  the  master-key  that  unlocks 
her  deepest  recesses,  and  is  initiated  in  all  her  wonders  and  mysteries. 

9. _ The  Urania  of  Tiedge  is  deeply  tinged  with  religious  sentiment.  Its  merits  were 

immediately  recognised,  and  it  went  through  several  editions  within  a  short  time  from  its 
appearance  in  1801.  After  his  Urania,  his  most  original  production  is  perhaps  his 
Wa7iderungen  durch  den  Markt  des  Lebe7is ,  1836.  The  other  less  important  poets  of 
this  period  are  Blumauer,  Klingeman,  Kuh,  Hardenburt,  Weisse,  Schutze,  Weber, 
Arndt,  Von  Platen,  Amim,  Heburg,  Heine,  Ruckert,  Uhland,  and  Schneider 
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Heinsius,  Daniel. — Latin  Poems,  and  numerous  Translations 
from  the  Greek  and  Latin  writers.1 

Heinsius,  Nikolaus. — Latin  Poems,  and  Translations  from  Ovid, 
Virgil,  Claudian,  Valerius  Flaccus,  &c.2 

Heinse. — Laidion,  or  the  Eleusinian  Mysteries ,  Ardinghello  and 
other  works  ;  besides  Translations ,  Dialogues  in  verse,  and 
prose  writings.3 

Nieuwland.4— The  Orion,  and  other  works  both  in  poetry  and 
prose. 

Six. — Poems,  Tragedies,  Translations ,  and  other  miscellanies,  as 
Ballads ,  Songs,  Odes,  &c. 

Bilderdyk. — Buitenleven  (Rural  Life);  Ziekte  der  Geleerden  (The 
Maladies  of  Literary  Men);  O nder gang  der  Erst e  Waereld, 
(Destruction  of  the  First  World);  Invloedder  Dichtkunst  (The 
influence  of  poetry  on  States  and  Governments),  and  other 
poems.  Also  several  Tragedies,  and  a  translation  of  the 
QLdipus  Tyrannies  of  Sophocles.5 


1.  — Daniel  Heinsius  was  one  of  the  most  learned  men  of  his  time;  but  his  nameisprin- 
cipally  known  by  his  editions  of  the  Greek  and  Roman  classics.  His  classical  studies 
were  prosecuted  under  Joseph  Scaliger.  The  Latin  poems  of  Henisius  were  highly 
esteemed  by  his  contemporaries. 

2.  — Nikolaus  Heinsius’  Latin  Poems  were  published  at  Amsterda  m  in  1666;  Claudian 
appeared  in  1650,  1665  ;  Ovid,  1652,  1661  ;  Virgil,  1676  ;  and  Valerius  Flaccus,  1680.  He 
was  the  son  of  Daniel  Heinsius. 

3.  — Heinse  commenced  his  career  as  an  author  by  a  translation  of  Petronius  (1773), 
which  was  quickly  followed  by  the  Laidion ,  His  next  productions  were  less  objection- 
for  their  tendency,  being  a  prose  translation  of  Tasso’s  Jerusalem ,  and  another  of 
Ariosto’s  Orlando,  both  of  which  he  is  said  to  have  executed  during  his  residence  in 
Italy  (1780-3).  But  these  tasks  did  not  prevent  him  giving  full  scope  to  his  unrestrained 
passion  for  enjoyment  ;  and  with  what  license  he  abandoned  himself  to  the  gratifications, 
which  Italy,  long  the  object  of  his  wishes,  presented  to  him,  maybe  easily  inferred  from 
his  Ardinghello.,  which  may  be  considered  in  some  degree  as  the  record  of  his  own 
feelings  and  opinions. 

4.  — Pietor  Nieuwland  displayed  a  turn  for  making  verses  as  early  as  the  age  of  seven. 
Bernardus  De  Bosch,  who  was  a  lover  of  poetry,  took  him  into  his  own  house  and  placed 
him  under  the  tuition  of  his  brother  the  celebrated  Jeronimo  De  Bosch,  by  whom  he 
was  instructed  in  Greek  and  Latin.  In  1788  he  increased  his  fame  by  the  publication  of 
some  of  his  poetical  pieces,  the  Orion ,  Lee. 

5.  — Bilderdyk  first  appeared  in  the  character  of  a  poet  in  1776,  when  his  Invloed  der 
Dichtkunst  obtained  the  prize  from  the  Leyden  Society  of  “  Kunst  door  Arbeid.”  His 
poems  on  the  Love  of  F atherland  obtained  him  a  second  prize  the  following  year  ;  and 
in  1779,  he  published  his  translation  of  the  (Edipus  Tyrannus.  The  Buitenleven  which 
is  considered  by  some  almost  as  his  masterpiece,  did  not  appear  till  1803.  His  literary 
reputation  was  not  a_  little  increased  also  by  his  Ziekte  der  Geleerden ,  a  subject  most 
repulsive  and  unpoetical,  but  so  treated  as  to  be  of  powerful  though  painful  interest. 
His  next  attempt  was  in  tragedy,  at  which  he  produced  several  pieces  which  are  marked 
by  great  poetical  beauties.  Alter  this  period  be  began  to  put  forth  one  new  production 
of  his  muse  after  another.  The  noblest  of  them  all  is  the  Ondergang  der  Eerste  Waereld , 
one  of  the  latest. 

Among  the  remaining  Dutch  poets  of  any  importance  that  occurred  during  the  last  and 
the  beginning  of  this  century,  may  be  mentioned  William  van  Haren,  Onus  van  Haren, 
Hoogvliet,  Hoogstraten,  Baroness  de  Lannoy,  Van  Alphin,  Van  Kasteele,  Arend  Fowke 
Kinker,  Helmers,  Willems,  Feith,  and  Tollens.  For  their  dates  see  <f  Chronological 
Digest.” 
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PONZE. — Epic  Essays,  and  other  pieces.1 

Yriarte. — A  comedy,  El  Se?iorito  Mimado  (The  Spoiled  Child), 
and  other  dramas  :  La  Musica,  in  five  books;  and  Fables ,2 

Manuel. — Odes,  Satires ,  &c.3 

Villegas. — A?iacreontic  Odes,  and  other  lyrical  pieces.4 5 

Arriaza. — Primicias,  a  volume  of  poems  ;  Poesias  Patrioticasj 
Emilia,  &c.6 

Moratin.  (The  Younger). — El  Viejo  y  la  Nina ,  La  Comedia 
Nueva,  El  Baron,  La  Mogigata,  El  Si  de  las  Ninas,  Escuela 
de  los  Maridos,  El  Medico  a  Palos ,  and  other  dramas  ;  also 
Leccion  Poetica,  a  satire  ;  a  translation  of  Hamlet;  Odes;  &c.6 

Martinez  de  la  Rosa. — La  Vinda  de  Padilla  Edipo,  and  other 
tragedies  ;  an  epic  poem  on  the  Siege  of  Sarragossa;  several 
lyric  poems,  &c.7 


1.  — The  epic  Essays  of  Vargas  Ponze  show  that  the  poetic  genius  of  the  Spaniards  was 
not  altogether  extinct  through  the  introduction  of  the  French  style  of  poetry.  During 
the  reign  of  Charles  III.,  Spanish  literature  was  also  revived  by  the  labours  of  the  two 
academies  at  Madrid,  but  chiefly  through  the  encouragement  given  by  the  “Academia 
de  la  Lingua,”  which  distributed  prizes  among  the  biggest  poets. 

2.  — Yriarte’s  fame  rests  chiefly  on  his  didactic  poem,  La  Musica  and  the  Fables.  In 
1769,  a  new  theatre  was  opened  in  Madrid,  and  Yriarte  translated  for  it  a  number  of 
French  dramas.  In  1771  his  comedy  was  performed  with  great  success. 

3.  —  Manuel  excelled  in  lyric  and  satiric  poetry.  Amongst  his  Odes,  those  to 
D’Albuquerque  and  Washington  are  deservedly  admired. 

4.  — Valdez  also  wrote  some  Anacreontic  Odes ,  not  inferior  to  those  of  Villegas  ;  and 
Cienfugos,  ( author  of  Idomeneo,  Pitaco  and  Zoraida),  Salas,  Quintana,  Santos  Pelegrin, 
Lista,  Norona,  Gorostiza,  Mora,  Espronceda,  Cadalso,  the  author  of  the  Cartas  Marr- 
ueras.  La  Cruz  y  Cana,  and  many  others,  distinguished  themselves  in  the  various  kinds 
of  lyric  and  dramatic  poetry7  at  this  period. 

5.  — Arriaza  first  displayed  his  literary  talents  in  a  poem  on  the  Duke  of  Alba  (1796), 
and  in  the  Primicias,  which  appeared  anonymously  in  17S7.  He  completed  his  Emilia 
1803.  In  1807,  just  before  the  breaking  out  of  the  revolution  in  Spain,  when  taking  an 
active  part  in  politics,  he  attacked  the  Afrancesados  and  the  Cortes,  both  inverse  and 
prose,  first  in  his  Poesias  Patrioticas,  and  next  in  his  Discursos  Politicos .  As  a  poet 
Arriaza  stands  very  high  among  contemporary  Spanish  authors.  His  poems  are 
remarkable  for  style  and  felicity  of  versification. 

6.  — Moratin  began  to  versify  at  six  or  seven  years  of  age,  and  obtained  at  the  age  of 
eighteen  a  second,  prize  or  accessit  from  the  Spanish  Academy,  for  his  heroic  poem 
entitled  Toma  de  Granada .  The  Leccio7i  Poetica  also  gained  a  prize  :  and  in  1789  the 
celebrated  minister  Floridablanca  rewarded  his  ode  to  the  new  King  Charles  IV.,  with 
a  small  pension  ;  but  he  was  at  last  raised  to  independence  by  the  minister  Godoy. 
To  Moratin,  the  Spanish  stage  was  greatly  indebted,  and  he  was  the  first  who  introduced 
the  true  comedy  (Comedia  de  Costumbres)  after  MoliSre;  and  the  best  French  comic 
writers,  Moratin  brought  out  his  first  and  most  felicitous  drama,  El  Viejo y  la  Nina, 
in  1790,  In  1792  followed  La  Comedia  Ntieva,  or  El  Cafe;  in  1798  his  translation  of 
Hamlet;  in  1803  El  Baro7i\  in  1804  La  Mogigata :  and  in  1806  El  Si  de  las  Ninas. 
His  Escuela  de  los  Maridos  (Moli£re’s  Ecole  'des  Maris ,  adapted  to  Spain  and  modern 
times)  was  not  represented  till  1812.  The  Medico  a  Palos,  a  piece  modelled  on  MoliSres’ 
Mediciti  7italgre  Lui,  was  written  in  1814,  Moratin’s  poetical  works  were  published  at 
Paris  in  1825  and  1826  ;  another  edition  was  published  by  the  Spanish  Academy  in  1830. 

7.  — Among  the  writers  of  the  present  century,  Martinez  de  la  Rosa  was  one  of  the 
most  successful.  His  tragedies,  of  which  the  above  are  the  most  esteemed,,  gained  him 
great  reputation.  Besides  his  poems  and  dramas  he  also  wrote  a  poem,  in  prose  La 
Conjuracio7i  de  Veiiecia  (the  conspiracy  of  Venice),  an  art  of  poetry  in  imitation  of  that 
of  Boileau,  and  a  political  work  entitled  El  Espiritu  del  Siglo  (the  spirit  of  the  age); 
showing  his  power  in  all  branches  of  literature.  Quintana  produced  some  excellent 
tragedies  about  the  same  period. 
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Trojel,  Peter. — Bacchanalicm  Odes ,  Songs,  and  other  lyrics.1 

TroJEL,  Magnus, — Satires ,  Poetical  Epistles,  Bacchanalian 
Lyrics,  &• *c.2 

Bull. — Several  ethic  and  didactic  Poems. 

Weyer.3 — A  number  of  miscellaneous  poems,  including  Odes, 
Songs,  &r*C. 

Fasting.4 5 — Hermione,  a  tragedy ;  also  Epigrams,  cs^c. 

Storm.— Tales,  Fables,  Ballads,  and  other  short  pieces.6 

SUHM. — A  large  number  of  Idylls .6 

Baggesen. — The  Digtervandringer  (or  Wanderings  of  a  Poet),  and 
Comic  Tales  both  written  in  Danish  ;  also  a  number  of  Poems 
in  German.7 

Heiberg. — A  great  number  of  Co medies  and  other  dramatic  pieces, 
besides  miscellaneous  poems.8 9 

Oehlenschlager. — Fables,  Tales,  Songs j  and  a  number  of 
Dramas P 


1.  — Bacchanalian  Odes  area  species  of  composition  for  which  the  Danes  have  greatly 
distinguished  themselves. 

2.  — Many  of  the  Satires  and  Epistles  of  Magnus  Trojel  possess  very  considerable 
merit.  He  was  a  poet  of  far  greater  distinction  than  his  brother,  PeterTrojel. 

3.  — Niels  Weyer  was  a  poet  of  more  than  ordinary  promise,  but  he  died  at  the  age  of 
twenty-one. 

4.  — Caius  Fasting  obtained  more  celebrity  by  his  epigrams,  some  of  the  best  in  the 
language,  than  by  his  Hermione. 

5.  — Edward  Storm  gained  a  well  deserved  reputation  by  his  Tales,  &*c. 

6.  — Suhm’s  Idylls,  although  not  without  merit,  have  little  interestat  the  present  day. 
His  most  popular  works  are  the  prose  Tales,  founded  upon  northern  legends  and 
traditions.  He  is  also  distinguished  as  an  historical  writer.  There  is  a  collection  of  his 
works,  ‘‘Sanlade  Skrifter,”  in  16  vols.  1788-99. 

7.  — The  Comic  Tales,  Baggesen’s  first  productions,  obtained  a  favorable  reputation 
from  the  public.  In  the  Labyrinthe7i ,  or  as  it  is  termed  the  Digtervandringer ,  one  of 
the  most  interesting  of  his  works,  the  poet  has  recorded  his  varied  feelings,  opinions,  and 
contemplations,  in  a  journey  through  Switzerland,  France,  and  Germany.  His  German 
poems  obtained  much  celebrity  at  the  time  of  their  appearance.  A  complete  edition  in 
12  vols.  of  his  Danske  Vcerker ,  comprising  all  his  Danish  poems  and  other  writings  in 
that  language,  was  published  by  Boye,  1827-32.  Baggeson  may  be  said  to  have  opened 
a  new  school  in  Denmark,  particularly  in  his  prose  writings.  Rahbek  did  much  also 
towards  popularizing  a  taste  for  literature  at  the  same  period.  Baggeson’s  is  a  name 
which  stands  out  prominently  from  those  of  almost  all  the  rest  of  his  countrymen,  he 
being  in  that  respect  nearly  upon  a  level  with  Oehlenschlager,  and  the  extended  cele¬ 
brity  which  they  both  enjoy  is  due  to  another  cause  besides  the  intrinsic  merit  of  their 
works,  namely  to  their  having  written  many  of  them  in  German,  or  afterwards  repro¬ 
duced  them  in  that  language.  Baggesen  was  a  writer  of  varied  talents,  and  in  his  lyric 
pieces  he  touched  every  mood,  from  the  sublime  to  the  burlesque,  from  the  gay  to  the 
pensive.  In  his  other  writings  he  often  showed  much  of  Voltaire,  Wieland,  and  Sterne. 

8.  — The  Comedies  &°c.  of  the  elder  Heiberg  which  comprised  three  volumes,  were 
some  of  the  best  original  productions  that  had  then  been  given  to  the  stage  since  the 
days  of  Holberg. 

9.  —The  fame  of  Oehlenschlager,  now  a  name  of  European  celebrity,  may  be  dated 
from  1807,  when  he  produced  his  first  collection  of  poetical  pieces,  and  in  the  following 
year  the  first  book  of  his  modernized  version  of  the  Edda ,  printed  in  Rabbek’s  Cham's. 
In  his  dramas  and  some  other  works  he  has  re-opened  the  stores  of  ancient  Scandinavian 
fable  and  mythology,  and  revived  the  olden  spirit  of  his  fatherland.  The  writings  of 
Oehlenschlager  alone  would  form  the  subject  of  a  long  analysis,  and  have  in  fact  been 
frequently  so  examined,  both  in  German  and  in  English  periodicals.  Ingeman  might 
be  mentioned  as  an  important  contemporary  of  Oehlenschlager. 
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Horrebow.1 — Several  Poems ,  chiefly  didactic. 

Sander. — Niels  Ebbesen,  a  tragedy ;  also  various  other  dramatic 
and  miscellaneous  pieces.2 

Hertz.3 — An  epic  poem  written  in  hexameters,  and  entitled  Det 
Befriede  Israel  (Israel  Delivered). 

Tode. — Moralske  og  S atiriske  Afhandlinger ;  Fables ;  and  a  quan¬ 
tity  of  humorous  poetry.4 

F oersom. — A  translation  of  Shakespeare  Dramatic  Works  is  his 
chief  production.5 

Rein, — A  number  of  poetical  pieces,  chiefly  narrative.6 

THAARUP.7- — Hymns,  Cantatas,  Operas,  Odes,  Ballads ,  and  other 
lyrical  performances. 

Zetlitz. — Satires,  Poetical  Epistles,  Heroic  Odes,  Ballads,  and 
miscellaneous  minor  productions.8 

PRAM. — Damon  and  Pythias,  Fingal  and  Frode,  and  other  dramatic 
pieces  ;  also  Stcerkodder,  a  poem.9 

HERTZ. — A  great  number  of  Comedies  and  Dramas .10 

Heiberg. — Romantic  Dramas,  Vaudevilles,  Burlesques,  and  other 
pieces  of  that  description.11 

Bredahl. — A  number  of  miscellaneous  dramatic  compositions 
are  his  chief  works.  They  consist  of  Tragedies,  Comedies, 
Vaudevilles,  fyc.12 


1.  — Edward  Colbiomsen  and  W.  H.  F.  Abrahamson,  wrote  contemporary  with  Otto 
Horrebow,  and  displayed  considerable  poetic  talent  in  compositions  of  a  descriptive  and 
didactic  class. 

2.  — The  Niels  Ebbesen  of  Levin  Sander  was  one  of  the  best  productions  of  the  Danish 
drama  that  had  yet  appeared,  and  obtained  great  popularity. 

3.  — The  poem,  Israel  Delivered  (1804)  of  Hertz,  was  a  failure  upon  the  whole,  and 
is  little  thought  of  now. 

4.  — Tode  (a  German  by  birth),  distinguished  himself  as  a  humourous  writer  in  Danish. 
His  Fables  are  among  the  best  in  the  language  ;  and  his  Moralske  og  Satiriske  Afhan- 
d linger  (1793)  exhibit  him  to  great  advantage,  and  show  him  to  have  possessed  a  fund 
of  pleasantry. 

5.  — Feldborg  says  Foersom’s  translation  of  Shakespeare  “is  as  mucha  work  of  genius, 
as  a  statue  of  Thorwaldsen’s  or  a  tragedy  of  Oehlenschlager,”  Feldborg  wrote  but  few 
original  compositions. 

6.  — Although  Rein’s  poems  possess  much  merit,  he  only  holds  a  subordinate  rank 
among  the  Danish  poets  of  this  century. 

7.  — Thaarup  produced  some  of  the  best  and  most  popular  operas  in  the  Danish  lan¬ 
guage  and  particularly  distinguished  himself  in  the  higher  species  of  lyric  poetry. 

8.  — Zetlitz  occupies  a  respectable  station  by  his  Satires  and  Poetical  Epistles,  and 
also  by  his  Heroic  Odes. 

9.  — The  Stcerkodder  appeared  in  178a, and  was  altogether  a  novelty  in  Danish  literature; 
it  placed  Pram  by  the  side  of  Ariosto  and  Wieland.  Among  his  other  services  to 
literature  may  be  reckoned  that  of  having,  together  with  Thaarup,  Baggesen,  and  Host, 
established  the  Scandinavian  Literary  Society  in  1796.  A  collection  of  his  miscellaneous 
poems  and  prose  works  was  edited  by  Rah  beck  in  4  vols.  '824-26. 

10.  —  Hertz  is  one  of  the  most  able  dramatists  of  Denmark,  and  has  revived  in  his  works 
the  true  tone  and  spirit  of  comedy. 

11 _ The  younger  Heiberg  cultivated  the  romantic  and  poetical  drama  with  great 

success  ;  while  his  Vaudevilles  were  great  favourites  with  the  public. 

12. _ Bredahl’s  Dramatiske  Scener,  5  vols.,  1819-82  display  marks  of  real  genius.  His 

compositions  are  very  few. 
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Nordenflycht.1— Elegies,  and  other  poems. 

Rudbeck. — A  comic  epic  poem  entitled  Boriisiade  in  four  cantos ; 
and  a  few  other  works.2 

Creutz. — Atis  och  Camilla,  a  descriptive  poem  in  five  cantos,  is 
his  chief  work.3 

Gyllenborg.— Tciget  ofver  Belt ,  an  epic  poem  ;  some  dramatic 
pieces  ;  and  Fables .4 5 

Bellman. — The  Fredman’s  Epistles ;  also  a  number  of  Songs, 
Bacchanalian,  Odes,  and  other  lyrics.3 

Lidner.6 7—  Songs,  Odes,  Tales  in  verse  and  other  pieces. 

Kellgren.— His  works  consist  of  Odes  and  other  lyrical  pieces  ; 
also  Satires ? 

Stenhammer.— An  ode  on  the  Battle  of  Svensksand,  a  poem  on 
the  Importance  of  Religion  to  States,  Qr^c.8 

Thorild. — A  poem  on  The  Passions ,  and  other  works  in  verse 
and  prose.9 


1.  — Madame  Nordenflycht’s  poems  occasionally  display  real  feeling  and  talent,  though 
they  are  for  the  most  part  in  a  false  taste,  and  disfigured  by  affectation.  She  was  one  of 
the  principal  of  the  Swedish  writers  who  occurred  before  the  reign  of  Gustavus  III.,  an 
illustrious  patron  of  literature  and  art,  who  was  unfortunately  pre-possessed  in  favour  of 
French  models.  Hence  the  literature  of  his  time  bears  more  ofa  French  than  a  natural 
physiognomy.  Nevertheless  much  good  was  effected  by  an  impulse  being  then  given, 
which  afterwards  took  a  better  direction.  Besides  reorganizing  the  Swedish  Academy 
of  Stockholm  (1786),  Gustavus  established  several  other  institutions,  and  liberally  sup¬ 
ported  the  two  Universities  of  Upsala  and  Lund  ;  and  although  his  literary  taste  was 
French,  he  exerted  himself  very  much  in  behalf  of  the  Swedish  language. 

2.  — Olaf  Rudbeck’s  Borcisiade ,  displays  originality  and  talent.  It  describes  the 
heroic  contest  between  the  citizens  of  the  town  of  Boras,  under  the  Burgomaster  and 
the  desperate  but  noble  rebel  Hoffmann. 

3. — -The  Atis  och  Camilla  of  Creutz  is  considered  the  best  work  of  its  kind  in  the 
Swedish  language. 

4.  — Although  Gyllenborg’s  poem  is  not  entitled  to  rank  as  an  epic,  it  displays  much 
vigour  of  imagination  and  happy  execution.  As  a  fabulist  also  he  held  a  very  high 
reputation. 

5.  — Bellman  has  generally  been  styled  the  Swedish  Anacreon,  a  title  that  detracts 
almost  as  much  as  it  compliments,  for  he  has  borrowed  nothing  from  the  ancient  bard. 
A  strong  vein  of  nationality  and  racy  humour  pervades  all  his  principal  productions, 
which  rendered  him  at  once  the  favorite  of  all  classes.  As  he  wrote  so  he  lived,  as  he 
lived  so  he  died — a  staunch  devotee  to  Bacchus. 

6.  —  In  some  respects  Lidner  was  quite  opposite  to  Bellman,  and  in  others  greatly 
resembled  him.  Nothing  can  be  more  unlike  the  gay  and  joyous  effusions  of  the  one 
than  the  sombre,  plaintive  and  touching  strains  of  the  other  ;  but  the  love  of  wine  was 
the  same  in  both,  or  rather  Lidner  carried  it  to  a  degree  of  coarse  intemperance.  N  ever- 
theless,  with  all  his  follies  and  vices  as  a  man,  with  all  his  imperfections  as  a  writer. 
Lidner  possessed  that  spark  of  genius  which  still  recommends  his  poetry. 

7.  — Kellgren  was  another  of  the  literary  men  who  enjoyed  the  favour  of  Gustavus. 
He  was  a  pleasing  poet,  full  of  ingenious  and  happily  expressed  ideas,  set  off  to  advan¬ 
tage  by  the  elegance  and  harmoniousness  of  his  versification.  Both  by  his  odes  and 
satires  he  rendered  himself  deservedly  a  favorite. 

8.  — The  poems  of  Stenhammer,  Kellgren’s  successor  at  the  Swedish  Academy,  are 
masterpieces  of  their  kind,  but  the  Battle  of  Svensksand  is  that  by  which  he  is  best 
known. 

9. — Thorild  was  the  literary  antagonist  of  Kellgren,  and  distinguished  himself  scarcely 
less  as  the  zealous  but  unsuccessful  champion  of  the  liberty  of  the  press  than  as  a  writer. 
His  poem  on  the  Passions  is  esteemed  the  best  of  his  poetical  works,  but  his  more  im¬ 
portant  productions  are  in  prose. 
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Rue, — Plays,  Poems,  and  other  pieces.1 

Maikov,  (Maikoff).— Three  burlesque  poems,  of  which  the  best 
is  Yeltsei,  or  Backus  Enraged j  two  Tragediesj  Tales,  and 
Fables ,2 

KERASKOV. — Rcssiada  and  other  plays.3 

Bogdanovitch. — The  Joy  of  Dushenka,  a  comedy  in  verse,  and 
some  other  dramas  ;4 5  also  a  number  of  Translations. 

Derzhavin. — Odes,  the  finest  of  which  is  Oda  Bog  or  Address  to 
the  Deity  P 

Ozerov. — AEdipus,  Fingal,  Demetru  Donskoi,  Polyxena,  and  other 
tragedies.6 

Pushkin. — Pultava,  Boris  Godunov,  Tzigani  (The  Gipsies) 
Evgetiii,  or  Eugenius  Oncegin,  Plennik,  Fountain  of  Bakh¬ 
chisarai,  Ruslan  and  Liudmila,  and  other  poems.7 


1. — The  history  of  Russian  literature  may  be  divided  into  two  periods,  that  before 
the  time  of  Peter  the  Great,  and  that  since  his  time.  The  influence  of  Peter  on  the 
civilization  of  Russia  is  one  of  the  most  remarkable  events  in  the  history  of  Europe, 
Since  his  time  a  new  literature  has  been  formed  in  Russia  which  is  rich  in  almost  every 
department  of  poetry,  Rue  is  one  of  the  earliest  of  the  later  Russian  poets. 

2.  — Maikov  is  distinguished  among  the  Russian  poets.  His  Yelisei  contains  consid¬ 
erable  humour,  but  the  fiction  is  extravagant  and  the  narrative  confused. 

3.  — Keraskoff  was  at  this  time  the  director  of  the  Moscow  Theatre. 

4.  — When  eleven  years  old,  Bogdanovitch  began  to  display  a  passionate  fondness  for 
poetry  and  the  drama.  His  delightful  poem  Dushenka,  was  published  in  1775  ;  and  it 
earned  for  him  celebrity  and  favour  on  its  first  appearance.  Some  idea  of  its  peculiar 
attractions  may  best  be  conveyed,  by  saying  that  it  is  in  the  Russian  language  what 
Moore's  poetry  is  in  our  own  :  its  characters  are  a  flowing  sweetness  of  poetic  diction, 
and  a  captivating  ease  and  felicity  of  expression. 

5.  — Derzhavin  is  the  greatest  lyric  poet  of  Russia.  His  Oda  Bog  is  a  sublime  piece, 
both  as  regards  the  ideas  and  expressions.  Indeed,  elevation  of  conception  and  noble¬ 
ness  of  sentiment,  no  less  than  great  energy  and  mastery  of  language,  are  striking 
characters  of  Derzhavin’s  poetry.  He  also  wrote  an  Essay  on  Lyric  Poetry ,  in  which 
he  has  shown  himself  no  less  able  as  a  critic.  A  collection  of  his  works  was  first  printed 
in  1810,  in  4  vols  ;  to  which  was  added  another,  shortly  before  his  death. 

6.  — Ozeroff  is  distinguished  as  a  Russian  tragic  poet,  but  his  fame  rests  chiefly  on  the 
four  above-mentioned  pieces.  He  may  be  considered  as  not  merely  the  reformer,  but 
in  a  manner  the  creator  of  Russian  tragedy.  His  four  chief  tragedies  are  all  master¬ 
pieces,  full  of  poetry  ;  and  although  simple  in  plan,  with  more  of  dialogue  than  action, 
they  are  strikingly  dramatic  in  some  of  the  situations. 

7.  — Pushkin’s  genius  resembled  that  of  Byron  in  many  respects  ;  his  themes  were 
similar,  and  in  some  cases  identical  ;  and  his  characters  exhibit  more  than  one  coinci¬ 
dence.  One  of  Pushkin’s  earliest  poems  was  Ruslan  and  Liudmila  ;  this  was  followed 
in  1822,  by  Plennik  Kavkaskoi  or  Prisoner  of  the  Caucasus ,  a  vigorous  sketch.  To  the 
Plennik  succeeded  his  Fountain  of  Bakhchisarai  (1824),  a  production  of  superior  inter¬ 
est  to  the  former.  Pushkin’s  reputation  was  then  fixed,  and  the  public  impatiently 
waited  for  other  productions  of  his  muse.  But  he  allowed  an  interval  of  three  years  to 
elapse  (1824-7),  between  writing  his  Tzigani  and  its  being  printed  ;  and  of  his  Evgenii, 
though  the  first  canto  appeared  in  1825,  the  sixth  was  not  printed  till  1828.  In  1829, 
appeared  almost  the  last  and  also  the  best  of  his  narrative  poems,  Pultava,  the  hero  of 
which  is  the  same  personas  P.yron’s  Mazefifia,  but  exhibited  under  a  very  different 
aspect.  His  dramatic  poem  of  Boris  Godunov,  produced  about  this  period  is  one  of  the 
most  interesting  of  all  his  productions.  After  this  Pushkin  nearly  abandoned  poetry 
altogether,  and  devoted  himself  to  prose.  During  the  eighteenth  century  a  number  of 
other  poets  flourished  in  Russia,  both  lyric  and  dramatic.  They  may  be  chronologically 
enumerated  thus  :  LononozofF,  Petroff  Chemnizer,  Kantemir,  Kniazneem.Von  Wisen, 
Dmeetrieff,  Kreeloff,  Greeboyedoff,  Ostrooski,  Khemnitzer,  Batisisht,  Kozloffroff, 
Bostoptchein,  Taitcheff,  Nekrassoff,  Lermentoff,  Szaltai,  and  Zhukorsky  (1700-1852). 
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Jones,  Sir  William. — The  Arcadia,  a  pastoral  poem;  Caissa,  a 
poem  on  chess  ;  Translations  of  Arabic,  Persian,  Sanskrit, 
and  Turkish  poems;  an  elegy  from  Petrarch  entitled  Laura ; 
and  a  few  other  pieces  (p.  650). 1 2 

Mason. — His  principal  productions  are  two  tragedies,  Elfiida,  and 
Caractacus j  a  descriptive  poem  called  The  English  Garden , 
written  in  blank  verse  ;  an  heroic  ToSir  William  Chambers , 
Knight ;  besides  a  great  number  of  Odes? 

Falconer. — The  Shipwreck ,  an  Occasional  Elegy  (in  three  cantos), 
and  other  pieces.3 

Langhorne.- — Genius  and  Valour ;  The  Country  Justice  (in  three 
parts);  Owen  of  Carr  on,  and  other  poems  ;  also  Translations, 
Odes,  Epistles,  Sonnets ,  Pastorals,  Hymns ,  Fables,  Monodies, 
and  other  verses  (p.  277).4 5 

Smart. — The  Hilliad,  a  satire  on  Sir  John  Hill ;  Song  to  David, 
and  other  Odes  (p.  637)? 

COWPER. —  The  Task,  in  six  books,  Table  Talk,  Progress  of  Error, 
Tntth,  Expostulation,  Hope,  Charity ,  Conversation,  Retire¬ 
ment,  Triconium,  and  other  poems  ;  the  Olney  Hymns j  Latin 
Poemsj  Epistles,  Sonnets,  Odes ,  Epitaphs,  Inscriptions,  Songs, 
&*c.  Also  Tra?islations  from  Homer,  Virgil,  and  others.6 


1.  — In  addition  to  the  various  translations  made  by  Sir  William  Jones,  he  translated 
from  the  Chinese  an  Ode  of  Confucius.  The  earliest  complete  edition  of  his  works 
was  published  in  6  vols.  4to.,  1799  ;  but  a  better  edition  was  published  in  13  vols.  8vo., 
1807,  with  h: s  life  by  Lord  Teignmouth. 

2.  — Mason’s  poems  are  little  read  now;  he  is  best  remembered  perhaps  as  Gray’s 
biographer  and  friend.  The  ode  To  Truth  is  a  good  specimen  of  his  class  ©f  writing. 

3.  — Falconer’s  Shipwreck  was  published  in  1702  ;  but  he  had  earlier  displayed  his 
poetical  genius,  in  1751,  in  a  piece  which  he  published  entitled  A  Poem ,  sacred  to  the 
Memory  of  Frederic ,  Prince  of  Wales.  The  Shipwreck  is  his  masterpiece  however;  it 
appeared  under  the  title  of  The  Shipwreck ,  a  Poem ,  in  three  Cantos ,  by  a  Sailor.  The 
Occasional  Elegy  forms  the  conclusion  of  this  poem. 

4.  — Langhorne’s  Genius  and  Valour  was  published  in  1763,  it  was  written  against 
Churchill’s  satire  entitled  The  Prophecy  of  Famine.  In  1760  Genius  and  Valour 
procured  its  author  the  degree  of  D.D.  from  the  University  of  Edinburgh.  Langhorne 
was  a  very  prolific  writer,  and  began  to  write  at  a  very  early  age.  His  poems  were 
published  by  his  son  in  1802,  with  a  Life  of  the  author. 

5. — Smart  also  translated  the  Psalms,  and  Phoedrus  and  Horace  into  prose;  and  in  1752 
published  a  collection  of  poems  which  are  now  forgotten.  Amongst  his  friends  were 
Garrick  and  Johnson,  the  latter  of  whom  has  written  an  account  of  him.  His  poems 
were  printed  in  1791. 

6.  — The  earliest  of  Cowper’s  principal  productions,  the  Olney  Hymns,  appeared  in  1776. 
They  were  originally  written  to  assist  Newton  in  the  volume  of  Hymns  he  was  then 
publishing.  In  1776,  after  Cowper’s  recovery  from  his  second  attack  of  madness,  he 
commenced  his  Progress  of  Error ;  and  he  immediately  went  on  to  write  three  more 
moral  satires,  entitled  Truth,  Table  Talk ,  and  Expostulation.  These,  together  with 
Error ,  Hope,  Charity ,  Conversation,  and  Retirement ,  were  formed  into  a  volume 
which  was  published  in  1782,  He  published  a  second  volume  in  1785,  containing  the 
Task  and  Triconium .  He  had  begun  in  1784,  as  soon  as  the  latter  had  been  written, 
his  translation  of  Homer,  which  occupied  him  for  the  next  six  years.  The  translation 
was  published  in  1791.  Almost  immediately  after  the  translation  of  Homer  was  com¬ 
pleted,  he  undertook  to  superintend  a  new  edition  of  Milton’s  works,  and  to  furnish 
translations  of  the  Latin  and  Italian  poems.  A  number  of  other  small  pieces  were  written 
in  the  latter  years  of  his  life. 
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Darwin.  —The  Botanic  Garden,  a  poem  in  two  books  ;  and  other 
works  in  verse  and  prose.1 

Crabbe. — His  chief  poems  are  The  Library,  The  Village,  The 
Borough,  The  Newspaper,  The  Parish  Register  and  The  Can¬ 
didate.  Besides  these  he  wrote  Sir  Eustace  Grey,  Tales  of 
the  Hall,  and  many  small  poems.2 

Beattie. — The  Minstrel  or  the  Progress  of  Genius,  in  two  parts  ; 
Essay  on  Truth,  and  other  poems,3 

Wilkie. — The  Epigoniad,  an  epic  poem  in  nine  books  ;  and  a 
volume  of  Moral  Fables  in  verse.4 

Carter. — A  collection  of  Poems ,  &c.5 

Porteus. — A  poem  entitled  Death,  besides  a  variety  of  minor 
pieces,6 

Seward. — Louisa,  a  poetical  novel ;  also  Sonnets  and  other  short 
pieces.7 

Baillie. — De  Montfort,  Rayner,  Constantine  Paleologus,  and 
other  tragedies  ;  besides  a  number  of  Comedies,  Poems,  & sc.8 

Bowles, — Sonnets  and  other  miscellaneous  poems,  (p.  656). 


1.  — Darwin’s  Botanic  Garden  was  published  in  1781 .  The  subjects  of  the  two  books 
are  The  Economy  of  Vegetation ,  and  The  Loves  of  the  Plants. 

2.  — Crabbe  commenced  writing  Verses,  &*c.  very  early,  but  nothing  of  great  importance 
appeared  till  1780,  when  he  published  The  Candidate.  The  Library  was  published  in 
1781 ;  followed  in  1783  by  The  Village,  the  latter  first  being  revised  by  Johnson.  The 
Village  was  attended  with  great  success.  Crabbe  published  The  Newspaper  in  1785. 
He  did  not  come  forward  again  as  an  author  till  1807,  when  after  an  interval  of  twenty- 
two  years,  appeared  the  Parish  Register .  Together  with  the  latter,  there  appeared  in 
the  same  year  Sir  Etistace  Grey  and  other  smaller  pieces,  and  a  reprint  of  his  earlier 
poems:  three  years  after  he  published  The  Borough.  His  Tales  of  the  Hall  were 
published  in  1819,  by  Mr.  Murray,  who  gave  him  3000 1  for  them  and  the  remaining 
copyright  of  his  previous  poems.  An  edition  of  Crabbe’s  poem  was  published  by  Murray 
in  1834.  There  are  many  later  editions. 

3. — Beattie’s  first  poetical  attempts  were  printed  in  London  in  1760.  The  Minstrel 
was  commenced  in  1766,  but  not  finished  for  some  time  on  account  of  his  ill-health. 
During  1767  he  began  his  Essay  on  Truth,  which  was  written  to  confute  the  moral  and 
metaphysical  doctrines  advanced  by  Hume.  This  work  appeared  in  1770.  The  first 
canto  of  the  Minstrel  was  published  anonymously  in  1771.  The  Essay  on  Truth  was 
much  read  and  admired  at  the  time  of  its  publication,  but  has  fallen  into  comparative 
neglect,  with  the  doctrines  against  which  it  was  directed.  The  best  of  his  Odes,  is  that 
To  Pope. 

4.  — The  Epigoniad  was  published  in  1759,  but  found  little  favour.  The  Moral  Fables 
which  suffered  the  same  fate  as  the  epic  were  published  in  1768. 

5.  — Elizabeth  Carter’s  Poems  were  published  in  a  thin  4to.  volume  in  1738.  Her  chief 
work  is  a  translation  from  the  Italian  of  Algarotti,  “An  Explanation  of  Newton’s  Phi¬ 
losophy,  &c.” 

6.  — Porteus’  Death  obtained  Seaton’s  prize  for  the  best  English  poem  on  a  sacred 
subject.  It  was  by  this  poem  that  Porteus  first  became  known.  His  other  poetical 
pieces  are  much  inferior  in  merit. 

7. — Anna  Seward’s  Louisa  which  was  published  in  1782  met  with  great  success.  In 
179  »  she  published  a  collection  of  ‘‘  Sonnets  intended  to  restore  the  strict  rules  of  the 
legitimate  sonnet.”  They  are  now  very  little  known.  Up  to  the  year  of  her  death  in 
1809,  she  continued  to  publish  small  poems  of  tolerable  merit.  Her  “Poems,  &c.”were 
bequeathed  at  her  death  to  Sir  Walter  Scott,  who  published  them  in  1810. 

8.  — Amongst  Joanna  Baillie’s  numerous  dramatic  works,  are  a  “  Series  of  Plays,”  in 
•which  the  character  of  each  play  represented  a  particular  passion.  She  published  a 
volume  of  “  Miscellaneous  Plays”  in  1802. 
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WOLCOT. — Odes,  Satires,  and  other  poems.1 

PlOZZl. —  The  Three  Warnings,  and  other  poems  ;  besides  Odes, 
and  short  lyrics  (p.  647). 2 

Barbauld. — Devotional  Pieces ;  Hymns  in  Prose  for  Children; 
and  miscellaneous  poems.3 

Good. — A  Translation  of  Lucretius’  Nature  of  Things  into  English 
verse,  and  other  pieces. 

ROSCOE. — Odes,  Short  Poems  Gr*c.,  (p.  655);  but  his  writings  are 
chiefly  political  pamphlets  and  other  works  in  prose.4 

Wiffen. — A  Translation  of  Tasso  into  English  verse,  besides 
Odes,  Verses,  &*c. 

More,  Hannah.5 — Two  Tragedies,  Percy  and  The  Fatal  False¬ 
hood;  Sacred  Dramas;  The  Search  after  Happiness,  a  pastoral 
drama  ;  Thoughts  on  the  Manners  of  the  Great,  Ccelebs  in 
Search  of  a  Wife,  and  other  works  (p.  649^. 

Rogers. —  Poems  entitled  The  Pleasures  of  Memory ,  Human  Life 
and  Italy  (p.  656);  also  Odes,  Epigrams,  &c.6 

HURDIS. —  The  Village  Curate,  a  poem  in  blank  verse  ;  a  tragedy 
called  Sir  Thomas  More;  The  Bouquet ,  a  collection  of  verses 
and  some  other  small  poems.7 


1.  — Wolcot  is  better  known  by  the  assumed  name  of  Peter  Pindar.  His  Lyric  Odes 
io  the  Royal  A ccadem icians  for  1782,  by  Peter  Pindar,  Esq.,  a  distant  relation  of  the 
Poet  Thebies  aud  Laureate  to  the  Academy ,  took  the  town  by  surprise. 

2.  — Mrs.  Piozzi  is  better  known  by  her  connection  with  Dr.  Johnson,  which  commenced 
in  176  ',  soon  after  she  became  Mrs.  Thrale.  Thrale  having  died  in  1781,  his  widow 
retired  to  Bathi  and  there  married  an  Italian  music-master  named  Gabriel  Piozzi,  in 
1781.  A  complete  rupture  with  Johnson  was  the  consequence.  But  this  did  not  prevent 
Mrs.  Piozzi  from  publishing,  in  1786,  an  octavo  volume  of  gossip  entitled  Anecdotes  of 
Dr.  Samuel  Johnson ,  during  the  last  Twenty  Years  of  his  Life.  Many  things  in  this 
publication  gave  great  offence  to  Boswell  and  Johnson’s  other  friends.  Mrs.  Piozzi 
followed  up  her  first  book  by  another  Letters  to  and  from  Dr.  Samuel  Johnson . 

3. — As  Miss  Aiken,  Mrs.  Barbauld  had  shown  an  early  taste  for  poetry,  but  it  was  not 
until  1773,  when  she  was  thirty  years  of  age,  that  she  consented  to  the  publication  of  a 
selection  from  her  poems.  The  success  of  this  volume  at  once  established  her  reputation. 
For  further  remarks  (see  p,  648). 

4. — The  publication  of  one  of  Roscoe's  poems  made  him  known  to  Sir  Joshua  Reynolds, 
Fuseli,  and  other  distinguished  artists. 

5.  — Hannah  More  wrote  verses  at  a  very  early  age,  and  in  1773  published  her  Search 
after  Happiness.  In  the  next  year  she  published  a  tragedy  on  the  story  of  Regulus, 
which  occasioned  her  to  be  introduced  to  Garrick,  and  subsequently  to  Dr.  Johnson, 
Burke,  Sir  Joshua  Reynolds,  and  other  persons,  who,  at  that  time  formed  what  was 
considered  the  best  literary  society  in  London.  It  was  during  this  period  that  she 
produced  Percy  and  The  Fatal  Falsehood.  But  her  devotional  feelings  led  her  to  be 
dissatisfied  with  her  position,  and  impelled  her  to  wish  to  retire  from  London,  and  to 
devote  herself  to  the  cause  of  religion.  Whilst  aiming  at  this  end  she  produced  her  Sa¬ 
cred  Dramas,  which  were  well  received.  It  would  take  some  space  to  enumerate  all  the 
other  works  of  Hannah  More. 

6-— The  chief  of  Rogers’  lesser  poems  are  the  Ode  to  Superstition,  written  in  his 
youth  ;  Verses,  written  to  be  spoken  by  Mrs.  Siddons  after  a  tragedy  performed  for  her 
benefit  at  Drury  Lane,  April  27th.  1795  ;  and  Jacqueline. 

7.— Hurdis’s  Village  Curate  was  published  in  1788  ;  and  was  followed  in  the  same 
year  by  Sir  Thomas  More ,  and  some  other  poetical  works,  &c.  In  1793,  Hurdis  was 
elected  professor  of  poetry  in  the  University  of  Oxford.  He  also  wrote  two  theological 
critiques  on  Genesis,  and  Remarks  on  the  Arrangement  of  the  Plays  of  Shakespeare. 
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Tighe. — Psyche ,  and  other  poems  and  verses  (p.  674). 

Percy. —  The  Hermit  of  Warkworth  and  other  poetical  pieces  ; 
also  Translations  from  the  Icelandic  of  five  pieces  of  Runic 
poetry.1 

Wightman. — A  poem  on  the  Death  of  the  Princess  Charlotte,  and 
several  other  pieces. 

White. — Clifton  Grove,  Time ,  Childhood,  The  Christiad,  To  Con¬ 
templation,  Lines  written  in  Wilford  Churchyard,  My  Own 
Character ,  and  other  poems,  including  Odes,  Ballads ,  Sonnets , 
Songs,  Stanzas,  Verses,  and  some  Fragments.  There  are  also 
Letters,  and  other  writings  in  prose  (p.  427-441). 2 

Byron. — Childe  Harold’s  Pilgrimage,  Don  Juan,  The  Bride  of 
Abydos,  The  Giour,  Corsair,  Lara  (a  kiild  of  sequel  to  the 
Corsair),  Siege  of  Corinth,  Parisana ,  The  Prisoner  of  Chillon, 
Beppo,  a  Venetian  Story ,  Mazeppa ,  Manfred,  The  Prophecy 
of  Dante,  The  Dream,  The  Lament  of  Tasso,  Cain,  a  Mystery; 
Marino  Faliero ,  The  Two  Foscari,  Sardanapalus  and  Werner, 
tragedies  ;  The  Vision  of  Judgment,  Hebrew  Melodies;  Odes, 
To  Venice,  To  Napoleon  Buonaparte,  &c.;  Monody  on  the 
Death  of  Sheridan;  and  Stanzas ,  Translations,  Sonnets,  and 
other  lyrics.3 


1. — Percy  is  best  known  by  his  “  Reliques  of  Ancient  Poetry,”  which  came  from  the 
press  in  February,  1765.  The  translations  were  published  successively  in  the  year  1761, 
1762  and  1763. 

2  — Kirke  White’s  first  volume  of  Poems  was  published  in  1803,  and  gained  him  the 
notice  of  Southey,  to  whom  he  is  chiefly  indebted  for  the  preservation  of  his  memory. 
After  Kirke  White’s  death,  his  poems  were  put  into  the  hands  of  Southey,  who,  in  1807, 
published  a  selection  from  his  poems,  &c.  in  2  vols.  accompanied  with  a  Memoir.  A 
supplementary  volume,  consisting  of  additional  pieces,  appeared  in  1822 ;  and  both 
publications  have  since  been  incorporated,  and  in  that  form  “The  Remains  of  Henry 
Kirke  White"  have  been  several  times  reprinted. 

3. — In  1806,  Byron  printed  a  very  thin  quarto  volume  of  poems  for  private  circulation. 
In  18"7  he  brought  out  his  Hours  of  Idleness,  which  were  very  severely  handled  in  the 
Edinburgh  Review.  It  was  a  collection  of  fugitive  pieces  which  evinced  no  very  high 
ability,  and  the  severity  of  the  reviewers  seems  to  have  produced  a  good  effect  on  Byron’s 
muse.  He  collected  his  powers,  took  more  pains  with  his  style,  and  in  1809  brought 
out  his  well-known  satire  English  Bards  and  Scotch  Reviewers,  which  however 
blameable  in  moral  feeling,  was  a  great  improvement  upon  his  preceding  productions. 
In  March,  1812,  Byron  published  the  first  two  cantos  of  his  splendid  Childe  Harold , 
which  at  once  gained  him  the  very  highest  name  among  the  poets  of  the  day.  The 
popularity  of  this  production  was  as  immediate  as  it  was  great,  and  he  used  to  say,  that 
he  went  to  bed  one  night,  and  on  waking  next  morning,  found  himself  famous.  Passing 
over  some  of  his  minor  productions,  it  was  in  1813  that  his  wild  oriental  tale  The  Giaour 
first  appeared  :  this  was  followed  in  December  of  the  same  year,  by  The  Bride  of  Abydos. 
In  1814  he  published  his  Corsair ,  one  of  the  most  applauded  of  his  productions.  In 
1814  he  published  his  ode  on  the  first  fall  of  Bonaparte  ;  which  was  followed  in  the  same 
year  by  his  Lara.  At  the  end  of  February,  1815,  he  published  his  two  poems  the 
Siege  of  Corinth  and  Parisina ,  after  which  he  went  to  Geneva.  During  his  stay  there 
he  wrote  the  third  canto  of  Childe  Harold ,  The  Prisoner  of  Chillon ,  The  Dream ,  and 
several  of  his  fugitive  pieces.  During  the  tliree  years  following  he  wrote  the  fourth  canto 
of  Childe  Harold ,  Beppo ,  Mazeppa ,  Manfred ,  Lament  of  Tasso,  Ode  to  V mice , 
Prophecy  of  Dante,  Cain ,  Marino  Faliero,  The  Two  Foscari ,  Sardanapalus ,  IV erner 
Don  Juan .  Vision  of  Judgment ,  and  many  minor  pieces. 
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Taylor,  Jane. — Original  Poems ,  Hymns  for  Infant  Minds , 
Essays  in  Rhyme ,  <5r °cl 

Wolfe. — A  poem  on  the  Burial  of  Sir  John  Moore.? 

Bloomfield. — The  Farmer's  Boy,  Rural  Tales ,  Ballads  and 
Songs,  Good  Tidings  or  News  from  the  Farm,  W ild  Flowers , 
Banks  of  the  Wye,  and  other  pieces.  The  Rural  Tales  include 
the  tales  of  Richard  and  Kate,  Walter  and  Jane ,  The  Milled  s 
Maid,  Market  Night,  The  Fahenham  Ghost ,  Dolly,  <5rv.1 2 3 

Canning. — A  poem  on  The  Slavery  of  Greece,  besides  a  number 
of  Verses,  0s c. 4 5 

Pollok. — The  Course  of  Time,  a  poem  in  ten  books,  written  in 
blank  verse  ;  and  other  pieces.6 

Grahame.6 — Three  poems  written  in  blank  verse,  entitled  Mary 
Queen  of  Scotland,  Sabbath,  and  Sabbath  Walks  (p.  666), 

Leyden. — The  Scenes  of  Infancy,  a  poem ;  besides  Ballads,  Sonnets, 
and  other  miscellaneous  pieces.7 8 

Heber. — Palestine,  The  Passage  of  the  Red  Sea,  fyc. ;  also  Poems 
and  Translations  for  Weekly  Church  Services,  Hymns ,  fyc? 


1.  — Jane  Taylor’s  tale  of  Display ,  and  Contribzitions  of  Q.  Q.  to  the  “  Youth’s  Maga¬ 
zine,”  are  also  well  known  and  esteemed. 

2.  — Wolfe’s  beautiful  verses.  The  Burial  of  Sir  John  Moore,  viztz  composed  in  the 
year  1817. 

3.  — Bloomfield,  with  no  assistance  or  stimulus,  beyond  the  reading  of  a  newspaper, 
and  a  few  borrowed  books  of  poetr}7,  of  which  his  favorite  was  Thomson’s  Seasons, 
composed  his  beautiful  rural  poem  The  Farme7-s  Boy ,  in  a  poor  garret  in  Bell  Alley, 
Coleman  Street.  The  MS.  was  printed  under  the  patronage  of  Capel  Lofft,  Esq.,  in 
1800  ;  and  the  admiration  it  produced  was  so  general,  that  within  three  years  after  its 
publication,  more  than  twenty-six  thousand  copies  were  sold.  The  works  of  Bloomfield 
have  been  published  in  2  vols.  12mo,  The  Farmer  s  Boy ,  Wild  Flowers ,  with  several 
of  The  Ballads  and  Tales  are  his  best  poems, 

4.  — George  Canning  began  to  write  verses  when  very  young,  and  at  Eton,  in  his 
sixteenth  year,  he  formed  the  plan  of  a  periodical  work  called  “The  Microcosm,”  which 
was  written  by  himself  and  three  school  fellows,  and  published  at  Windsor  in  weekly 
numbers  from  November  1786  to  August  1787.  In  1787  Canning  was  entered  at  Oxford, 
and  gained  some  academical  honours  by  his  Latin  poetry. 

5.  —  Pollok’s  poem  on  The  Course  of  Time  was  finished  in  the  year  1827  though  he  did 
not  live  to  see  its  success  ;  but  died  through  excessive  mental  labour.  It  is  written 
throughout  in  blank  verse. 

6.  —  Grahame’s  poem  The  Sabbath ,  although  it  appeared  anonymously,  and  in  the 
most  unpretending  form,  soon  obtained,  general  approbation  ;  and  the  author  had  the 
pleasure  of  hearing  it  recommended  to  his  perusal  by  his  own  wife,  while  she  was  still 
unacquainted  with  the  fact  of  his  having  written  it.  Grahame  subsequently  published 
Sabbath  Walks,  and  other  poetical  volumes  entitled  Biblical  Pictures ,  The  Birds  of 
Scotland ,  and  British  Georgies . 

7.  — Leyden  published  a  great  many  poems  at  various  times,  some  of  which  were  col¬ 
lected  after  his  death  by  the  Rev.  Jas.  Morton  under  the  title  of  Poetical  Remains  of 
the  late  Dr.  John  Leyden ,  London ,  i8ig.  His  other  works  are  noticed  on  p.  670. 

8.  — Heber  gave  early  indications  of  his  poetical  talents,  and  at  seven  years  old  he  had 
translated  Phaedrus  into  English  verse.  In  1800,  his  first  year  at  the  University,  he 
gained  the  prize  for  Latin  verse.  In  1803  he  wrote  his  prize  poem  Palestme,  which  has 
obtained  a  permanent  place  in  English  literature.  His  Poems  and  Trafislations  for 
Weekly  Church  Services  were  published  in  1812.  The  Hymns  were  written  with  a 
view  of  improving  the  psalmody  and  devotional  poetry  used  in  Churches.  He  wrote 
many  other  works  in  prose. 
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CURRAN. —  The  Poor  Man's  Labour,  and  other  ballads,  songs,  and 
miscellaneous  writings,  &C.1 

Keats. — His  chief  poems  are  Endymion ,  Lemia,  Isabella,  and  the 
Eve  of  St.  Agnes j  but  besides  these  there  are  the  Verses  on  a 
Grecian  Urn  ;  Hyperion ,  a  fragment ;  and  Odes,  Sonnets,  In¬ 
scriptions,  and  other  verses.2 

Shelley. — Queen  Alab ,  Alastor,  Revolt  of  Islam,  Prometheus 
Unbound,  Cenci,  Hellas  (a  lyrical  drama ),  Julian  and  Maddalo, 
Adonais,  Epipsychidion,  Rosalind  and  Helen,  Witch  of  Alt  as, 
Triumph  of  Life,  Ginevra,  The  Cyclops,  a  satyric  drama,  &c  ; 
also  Odes,  Ballads,  Sonnets,  Hymns ,  Songs,  Inscriptions, 
Fragments,  And  Translations  from  Moschus,  Calderon,  Goethe, 
and  others.3 

Smith,  James. — A  number  of  Imitations  and  Parodies  upon  the 
works  of  Wordsworth,  Cobbett,  Southey,  Coleridge,  Lamb, 
&c.4 

Montgomery,  James. —  The  World  before  the  Flood,  The  Wan¬ 
derer  of  Switzerland,  The  West  Indies,  Greenland,  fyc.  Also 
Prison  Amusements,  Thoughts  on  Wheels,  Tales,  Odes, 
Sonnets,  Psalms,  and  other  pieces.5 


1 .  — Curran’s  pieces  are  principally  to  be  found  in  a  volume  entitled  Me.  Carthy’s 
“  Book  of  Irish  Ballads.” 

2. — In  1817,  Keats  published  a  volume  containing  his  juvenile  poems,  and  shortly 
afterwards  the  Endy  inion,  his  longest  work,  which  called  forth  a  violent  attack  from  the 
“  Quarterly  Review.”  Keats  then  went  to  Rome  for  his  health,  and  between  that  time 
and  the  period  of  his  death  in  1821,  published  a  third  volume  of  poems,  containing 
Lemia ,  Isabella,  7  he  Eve  of  St.  Agnes ,  and  Hyperion.  Milnes  recently  (1849)  edited 
the  “  Life  and  Letters  of  John  Keats,”  which  gives  a  painfully  interesting  picture  of  the 
latter  days  of  the  poet. 

3.  — Shelley  wrote  his  Queen  Mali  in  1808  but  never  published  it ;  and  having  had  only 
a  few  copies  struck  off  for  private  circulation,  he  was  much  annoyed  when  a  piratical 
bookseller  published  it.  He  endeavoured  to  stop  its  publication  but  without  effect.  In 
1815,  he  wrote  his  Alastor ,  one  of  the  most  finished  of  his  works  ;  which  was  followed 
by  the  Revolt  of  Islam  in  1817.  It  was  during  the  interval  of  these  two  poems  that 
Shelley,  while  on  a  tour  in  Switzerland,  formed  the  acquaintance  of  Byron.  In  1818, 
during  his  residence  in  Italy,  besides  enriching  his  mind  with  the  master-works  of  art, 
he  began  the  study  of  Calderon,  some  fragments  of  whose  Magico  Prodigioso  he  trans¬ 
lated  with  rare  felicity.  He  there  produced  in  rapid  succession  his  grand  lyrical  drama 
Prometheus  Unbouiid,  and  the  tragedy  of  the  Cenci,  his  two  finest  poems  ;  and  in  1820, 
while  at  Venice  with  Byron,  he  wrote  Julian  and  Maddalo.  Of  his  other  chief  poems, 
Rosalind  and  Helen  was  begun  before  he  left  England  ;  The  Witch  of Alias  was  written 
in  1819  ;  and  Epipsychidion ,  Adonais  and  Hellas  (a  lyrico-dramatic  burst  of  exultation 
on  the  outbreak  of  the  Greek  war  of  Liberty);  all  three  were  produced  in  1821  (p.  4 66- 
482)  Shelley’s  translations  from  the  Greek  are  exquisite,  and  drew  loud  praises  from 
the  lt  Quarterly  Review.”  His  version  of  Faust ,  though  admirable  in  spirit  and  effect, 
is  not  faultless  with  regard  to  the  sense. 

4. — The  works  of  James  and  Horace  Smith  appeared  in  a  work  published  under  the 
title  of  the  Rejected  Addresses,  one  of  the  most  popular  works  that  has  ever  appeared 
(p.  671).  James  was  the  largest  writer  of  the  two. 

5.  — The  Wanderer  of  Switzerland  was  the  poem  which  first  won  Montgomery  a  re¬ 
putation.  Besides  the  works  enumerated  above,  he  published  his  Songs  of  Zion  in  1822; 
Prose  by  a  Poet  in  1824  ;  A  Poet's  Portfolio,  1835  ;  the  Pelican  Island ,  a  long  poem  in 
blank  verse  ;  and  his  collected  works  first  appeared  in  1836,  in  3  vols.  His  works  are 
fully  noticed  on  p.  530-4. 
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Scott,  Sir  Walter. — The  Lay  of  the  Last  Minstrel,  Marmion, 
The  Lady  of  the  Lake,  Don  Roderick,  Rokeby ,  Lord  of  the 
Isles,  Bridal  of  Trierman,  Harold  the  Dauntless,  Sic.  Also 
Translations  from  the  German,  the  Border  Ballads,  and  other 
minor  miscellaneous  pieces.1 

Coleridge.— The  Rune  of  the  Ancient  Mariner,  and  Christabel; 
Zapolya,  a  Christmas  tale  in  two  parts ;  a  tragedy  entitled 
Remorse  j  The  Fall  of  Robespierre ,  an  historical  drama  ;  also 
Religious  Musings,  The  Destiny  of  Nations,  Sibyline  Leaves, 
Love  Poems,  Meditative  and  Occasional  pieces  ;  Odes,  Sonnets, 
Prose  in  Rhyme,  and  miscellaneous  pieces  ;  and  a  translation 
from  Schiller’s  Wallenstein,  &°c.2 

Jones. — The  Anglo-Polish  Harp,  a  collection  of  lyrical  productions 
and  other  poems.3 

Tennant. — Anster  Fair,  a  poem  in  six  cantos,  written  in  ottava 
rima,  and  other  miscellaneous  pieces. 


1, — Scott,  like  most  young  men  addicted  to  literary  pursuits,  tried  at  an  early  age  his 
hand  at  rhyme.  His  first  poetical  effort  was  an  imitation  of  Burgers  Leonore ,  it  was 
entitled  William  and  Helen.  It  was  published  in  1796,  together  with  a  version  of  the 
Wild  Huntsman ,  from  the  same  author.  These  were  followed  by  a  contribution  to  G, 
M .  Lewis’s  Tales  of  Wonder;  it  was  called  the  Fire  King ,  and  had  no  great  excellence. 

In  1799,  he  published  a  translation  of  Goethe’s  Gotz  of  Berlichin gen,  and  also  published 
among  his  friends  the  ballads  of  Glenfinlas  and  The  Eve  of  St.  John.  About  the 
beginning  of  the  present  century  he  took  his  final  plunge  into  literary  occupation  and 
avowedly  commenced  author  by  profession.  His  first  publication  in  this  capacit}-  was 
his  Border  Minstrelsy.  Scott  commenced  his  career  as  the  most  popular  poet  of  his 
day,  in  1805,  with  the  publication  of  The  Lay  of  the  Last  Minstrel.  This  was  followed 
in  1808  by  Marmion  ;  in  1809  by  The  Lady  of  the  Lake  ;  in  1811  by  Don  Roderick  : 
in  1813  by  Rokeby  ;  in  1814  by  The  Lord  of  the  Isles.  The  Bridal  of  Trie?  man  and 
Harold  the  Dauntless ,  were  published  anonymously,  the  former  in  1814,  the  latter  in 
1816.  These  poems  took  the  literary  world  by  surprise.  They  were  unlike  anything 
that  had  preceded  them.  But  as  the  first  gloss  of  novelty  wore  off,  the  voice  of  criticism 
was  more  distinctly  heard.  This,  together  with  the  appearance  of  Byron,  determined 
Scott  to  leave  a  field  of  literary  exertion  in  which  he  found  himself  in  danger  of  losing 
his  popularity.  From  this  period  dates  his  “  Waverley  Novels.” 

2- — Coleridge  was  first  known  to  the  public  by  some  lines  inserted  in  Southey’s  Joan 
of  Arc  ;  and  in  1796  he  published  a  collection  of  poems  which  immediately  rendered  him 
famous.  In  this  collection  was  his  piece  entitled  Religious  Musings  one  of  the  most 
correct  and  sublime  of  his  shorter  poems.  He  had  however  written  a  great  many  pieces 
before  1796,  although  this  collection  did  not  appear  until  that  date.  The  earliest  record 
we  have  of  his  poetical  talent  is  in  1791,  when  he  obtained  the  prize  for  a  Greek  Ode  at 
Jesus  College,  Cambridge. _  Soon  after  the  appearance  of  his  collection,  he  published 
his  Fall  of  Robespierre ,  which  was  most  favorably  received,  and  in  1798  his  Ode  to  the 
Departing  Year,  Tears  in  Solitude,  Sfc.  Another  collection  of  poems  followed,  and 
Coleridge  then  went  to  Germany,  where  he  translated  his  dramas  of  Schiller.  On  his 
return  to  England  lie  produced  Remorse  which  raised  him  to  a  much  higher  pitch  of 
fame  than  any  of  his  other  productions.  He  then  took  up  his  residence  in  Cumberland 
where  he  wrote  Christabel  and  other  of  his  poems.  As  a  prose  writer,  Coleridge  is  to  be 
viewed  as  a  critic  and  a  metaphysician.  His  criticisms  are  mostly  fragmentary  ;  but  they 
are  the  results  of  a  comprehensive  principle.  He  has  done  more  than  any  English  writer 
to  make  Shakespeare  understood  in  a  spirit  of  love  and  reverence.  Since  his  death  in 
1834,  his  works  have  been  collected  and  republished  in  a  neat  form,  and  at  a  moderate 
price,  lhe  “  Poetical  Works,”  3  vols  ;  “  The  Friend,”  3  vols  ;  ‘‘Aids  to  Reflection,” 
2  vols.  ;  “  Literary  Remains,”  4  vols.  ;  “  Complete  Poetical  Works,”  2  vols  ;  &c.,  &c . 
3.— Jacob  Jones’  poems  were  published  in  London,  in  1836. 
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Shiel. — Evadne ,  The  Apostate ,  and  other  dramatic  pieces.1 2 
Knowles.- — Cams  Gracchus,  Virginias ,  William  Tell ,  The  Wife , 
The  Hunchback ,  and  other  dramatic  productions. 

Sheridan. —  The  Rivals ,  Duenna ,  School  for  Scandal,  The  T?dp 
to  Scarborough,  The  Stranger,  Pizarro,  and  other  dramas.3 4 5 6 
O’Keefe. — Numerous  dramas,  of  which  the  most  popular  are 
The  Agreeable  Surprise,  Wild  Oats,  Modern  Antiques,  The 
Highland  Reel,  and  The  Poor  Soldier I 
Colman  (The  Elder). — Polly  Honeycoinb,  The  Jealous  Wife,  The 
Clandestine  Marriage,  and  other  dramas  ;  also  translations 
in  blank  verse  of  Terence,  and  Horace’s  Art  of  Poetry,  &*cl 
Colman  (The  Younger). —  John  Bull,  The  Poor  Gentleman,  Heir 
at  Law,  Inkle  and  Yarico,  Iron  Chest,  Mountaineers ,  Surren¬ 
der  of  Calais,  Review ,  Ways  and  Means,  X.Y.Z.,  Love  Laughs 
at  Locksmiths  j  also  Broad  Grins,  Poetical  Vagaries ;  tH’d 
Reynolds. — The  Dramatist ,  The  Will,  Laugh  when  you  Can,  IBc.7 
Tobin. —  The  Ho7ieymoon,  and  a  few  other  plays,8 

1.  — The  Fazio  of  Henry  Milman  ;  and  ajtragedy  entitled  Bertram  by  Robert  Maturin, 
might  be  mentioned  as  having  been  written  at  the  same  date  with  those  of  Shiel. 

2.  — Sheridan  Knowles  is  the  only  author  of  recent  times  who  has  realized  our  ideas  of 
the  great  dramatists  of  a  former  age.  His  style,  though  modelled  upon  that  of  Massin¬ 
ger,  is  characterized  by  a  simple  energy  and  ardour  peculiar  to  himself,  and  which 
sometimes  betrays  him  into  bald  and  homely  expressions. 

3.  — The  genteel  comedy  of  the  eighteenth  century  may  be  said  to  have  terminated 
with  the  productions  of  Sheridan.  In  polish  of  composition,  and  vivacity  of  dialogue, 
nothing  can  exceed  the  writings  of  this  celebrated  dramatist;  though  few  of  the  characters 
display  individuality,  and  the  morality  of  the  plot  is  often  defective.  The  Rivals,  which 
appeared  in  1778,  was  his  first  production.  The  farce,  St.  Patrick's  Day ,  or  the 
Scheming  Lieutenant ,  was  produced  the  following  spring,  and  the  summer  of  that  year 
was  devoted  to  the  Duenna,  a  very  clever  opera.  In  1777,  he  slightly  altered  Van¬ 
brugh’s  Relapse,  and  produced  it  under  the  title  of  the  Trip  to  Scarborough ;  and  in 
the  same  year  he  produced  The  School  for  Scandal,  of  which  Leigh  Hunt  remarks. 

With  the  exception  of  too  great  length  of  dialogue  without  action  in  its  earlier  scenes, 
it  is  a  very  concentration  and  crystallization  of  all  that  is  sparkling,  clear,  and  compact, 
in  the  materials  of  prose  comedy.’’  In  1779,  he  wrote  the  Critic ,  one  of  the  wittiest  farces 
in  the  language.  After  an  interval  of  nine  years,  he  again,  in  1798,  contributed  to  the 
stage  his  last  pieces,  the  Stranger,  and  Pizarro,  both  adaptations  from  Kotzebue. 
Frances  Sheridan,  mother  of  the  last  mentioned  dramatist,  also  wrote  two  comedies 
entitled  The  Discovery,  and  The  Dupe  ;  but  they  are  feeble,  and  have  become  rare  ;  and 
Thomas  Sheridan,  his  father,  wrote  plays,  and  revived  Miller’s  Mahoinet  in  1754. 

4.  — From  about  the  year  1779  to  a  late  period  of  his  life,  O’Keefe  was  constantly 
employed  in  writing  plays,  of  which  about  fifty  were  brought  out  in  the  London  theatres, 
being  generally  light  humorous  pieces,  but  sometimes  containing  a  dash  of  original 
character.  He  was  a  native  of  Ireland,  and  for  a  long  time  a  strolling  actor  there. 

5.  — Polly  H oneycomb ,  Colman’s  first  dramatic  piece,  was  published  in  1763  ;  and 
followed  in  1764  by  The  Jealous  Wife ,  and  in  1766,  by  The  Clandestine  Marriage , 
written  in  conjunction  with  Garrick. 

6.  — The  distinguishing  merit  of  George  Colman’s  plays  lies  in  a  mixture  of  characters 
of  tenderness  and  pathos,  with  the  usual  persons  of  the  comic  drama. 

7.  — Frederick  Reynolds  served  for  forty  years  at  Covent  Garden,  in  the  capacity  of 
thinker ,  that  is,  performer  of  every  kind  of  literary  labour  required  in  the  establishment. 

8.  — John  Tobin’s  ambition  was  early  directed  to  dramatic  composition,  and  for  fifteen 
years  he  persevered  in  offering  to  the  theatres  play  after  play,  each  of  which  was  uni¬ 
formly  rejected  by  the  managers.  At  length  he  produced  The  Honeymoon.  This  play 
was  refused  at  Covent  Garden,  but  finally  accepted  at  Drury  Lane.  In  1805,  it  was 
produced  there,  with  success  such  as  falls  to  the  lot  of  few  dramatic  compositions. 
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Lamb.1 — Several  dramatic  pieces,  John  Woodvill j  The  Witch, 
The  Wife’s  Trial ,  The  Pawnbroker's  Daughter,  H’c.j  Satan 
in  Search  of  a  Wife,  and  other  poems  ;  also  Sonnets,  Minor 
Poems ,  Poetiy  for  Children,  Blank  Verse,  Album  Verses, 
Translations,  C^c. 

HOGG.  —The  Queen's  Wake,  and  a  number  of  other  miscellaneous 
pieces  (p.  669). 2 

HEMANS. —  7 he  Siege  op  Valencia,  The  Last  Constantine,  The  Scep¬ 
tic,  Dartmoor,  Modern  Greece,  and  other  poems  ;  Lays  of 
Many  Lands  j  Records  of  Women j  Songs  of  the  Affections  j 
Tales  and  Historic  Scenes  j  Hymns  for  Childhood j  National 
Lyrics  and  Songs  for  Music  j  Scenes  and  Hymns  of  Life,  Cr’c.y 
The  Vespers  of  Palermo,  a  tragedy  ;  besides  Sonnets,  and  other 
verses.3 


1.  — Lamb’s  first  appearance  as  an  author  was  in  a  small  volume  of  poems  published 
jointly  with  Coleridge  and  Lloyd.  His  first  dramatic  piece  was  the  Comic  Opera.  In 
1799  he  had  finished  John  Woodvill ,  which  was  not  published  however  till  early  in  1S02 
Its  original  title  was  Pride' s  Cure.  When  it  was  published  it  was  reviewed  in  a  tone  of 
the  gravest  banter  in  the  third  number  of  the  “  Edinburgh  Review,”  Jeffrey  writing  of 
it  as  evidently  the  work  of  a  man  of  the  age  of  Thespis.  The  reviewer,  serio-comically 
descanted,  besides,  upon  the  antiquity  of  Lamb’s  muse,  language  and  versification, 
describing  his  rhetorical  figures  as  having  about  them  all  the  careless  indelicacy  of 
ancient  manners.  Lamb’s  Poetry  for  Children  was  brought  out  before  1817.  Later  on 
during  his  life  at  Enfield,  appeared  the  Album  Verses  (1830),  his  rhymed  jeu  d’esprit, 
Satan  in  Search  of  a  Wife  (1831),  &°c.  The  editions  of  his  works  are  very  numerous. 

2.  — Hogg  first  began,  he  tells  us,  to  be  known  as  a  maker  of  songs  among  the  rustic 
population  of  his  native  district  in  1796,  at  which  time  he  was  a  shepherd.  The  first  of 
his  productions  that  was  printed  was  his  song  of  Do?iald  Me.  Donald ,  which  came  out 
anonymously  in  1801,  and  wasa  patriotic  effusion  on  the  subject  of  the  threatened  French 
invasion.  Soon  after,  having  gone  to  Edinburgh  to  sell  his  master’s  sheep,  he  gratified 
his  vanity  by  getting  one  thousand  copies  thrown  off  of  a  small  collection  of  his  verses, 
which  however  he  was  afterwards  sorry  he  had  allowed  to  see  the  light.  In  1801,  Walter 
Scott,  then  engaged  in  collecting  materials  for  his  Minstrelsy  of  the  Scottish  Border , 
became  acquainted  with  him  and  obtained  from  him  some  contributions  to  the  third 
volume.  In  1803  another  collection  of  his  poems  was  published  at  Edinburgh  under 
the  title  of  the  Mountain  Bard%  Hogg  also  wrote  Tales  in  Prose ,  &°c. 

3. — The  first  volume  of  Mrs.  Hemans’  poems  was  published  in  1808,  and  contains 
some  verses  written  by  her  as  early  as  1803  or  1804,  that  is  to  say  in  her  ninth  year.  A 
harsh  review  of  this  little  volume  affected  her  so  much  that  she  was  confined  to  her  bed 
for  several  days.  Her  second  volume  The  Domestic  Affections  was  published  in  1812. 
The  Tales  and  Historic  Scenes  appeared  in  1819  ;  and  about  the  same  time  The  Sceptic 
which  is  a  didactic  poem  in  heroic  rhyme  ;  and  Modern  Greece  in  ten-line  stanzas. 
Dartmoor  obtained  the  prize  from  the  Royal  Society  of  Literature  in  1821.  The  tragedy 
Vespers  of  Palermo  was  represented  at  Covent  Garden  Theatre  in  1833.  It  was”  un¬ 
successful  there,  but  was  afterwards  better  received  at  Edinburgh,  when  Walter  Scott 
wrote  an  epilogue  for  it.  The  Siege  of  Valencia ,  The  Last  Constantine,  and  other 
poems,  were  published  in  1823.  Soon  after  this  Mrs.  Hemans  became  devoted  to  German 
literature  *,  and  her  Lays  of  Many  Lands  (most  of  which  appeared  in  the  “  New  Monthly 
Magazine,”  then  edited  by  Thomas  Campbell)  were  suggested  by  Herder’s  Stemmen 
der  Volker  in  Liedern ,  and  preceded  by  the  Forest  Sanctity  formed  her  next  volume, 
published  in  1827,  which  was  followed  in  1828  by  the  Records  of  Women.  The  Songs 
of  the  Affections  appeared  in  1830.  The  latter  months  of  1833  were  busily  spent  in 
arranging  and  preparing  for  publication  the  three  collections  of  her  poems  which  were 
published  in  the  spring  and  summer  of  1844  ;  Hymns  for  Childhood;  National  Lyrics , 
Sffc.  ;  and  Scenes  a7id  Hymns  of  Life.  On  the  twenty-sixth  of  April,  a  few  weeks  before 
her  death,  Mrs.  Hemans  dictated  her  last  poetical  effort,  the  Sabbath  Sonnet. 
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Bavly. — His  compositions  consist  chiefly  of  Songs,  which  are  all 
still  well-known  (p.  694). 

Cunningham,  John. — Several  small  volumes  of  Poems,  chiefly 
pastoral ;  also  a  Farce } 

Cunningham.1 2—  The  Maid  of  Elvar,  a  poem  ;  a  drama  entitled 
Sir  Marmaduke  Maxwell j  Songs  of  Scotland,  and  other  mis¬ 
cellaneous  pieces. 

Southey. —  Thalaba  the  Destroyer  and  Curse  of  Kehama ,  two 
metrical  romances  ;  an  epic  poem  entitled  Joan  of  Arc; 
Roderick  the  Last  of  the  Goths ;  IV at  Tyler,  a  dramatic  poem ; 
Madoc,  in  two  parts,  Vision  of  Judgment,  and  other  poems  ; 
besides  Metrical  Tales,  Legends,  Odes  (the  most  importance 
of  which  are  To  Contemplation,  Written  on  a  Sunday  Morning, 
The  Widow);  Minor  Pieces,  Translations,  &*c.,  and  numerous 
works  in  prose.3 


1.  — The  sweetness  of  John  Cunningham’s  pastoral  poems  has  obtained  for  some  of  them 
a  corner  in  popular  collections,  and  entitles  their  author  to  a  place  in  the  list  of  minor 
English  poets.  The  Farce  is  now  quite  unknown. 

2.  — Allan  Cunningham’s  name  first  appeared  in  print  in  1810,  as  a  contributor  to  the 
collection  of  Cronek’s  Remains  of  Nithsdale  and  Galloway  Songs.”  This  collection, 
though  purporting  to  be  Nithsdale  and  Galloway  relics,  was  entirely  recast,  and  much 
of  it  is  written  by  Allan  Cunningham. 

3.  — The  decade  between  1790  and  1800  added  a  greater  number  of  brilliant  names 
to  our  literature  than  perhaps  any  former  space  of  the  same  extent ;  the  political  agitation 
which  then  prevailed,  being  probably  the  means  of  awakening  some  minds  which  might 
have  otherwise  remained  inert.  In  the  number  who  seemed  to  have  been  stirred  by  the 
exciting  events  of  that  day,  we  may  reckon  Southey,  and  with  him  Wordsworth  and 
Coleridge.  Southey’s  earliest  performance  of  any  importance  was  Joan  of  Arc,  a  mas¬ 
terly  epic,  which  he  published  in  1796,  when  only  twenty-one  years  of  age.  In  1802, 
Thalaba  the  Destroyer  made  a  considerable  impression  on  the  public.  Madoc  and  the 
Curse  of  Kehama  appeared  respectively  in  1805  and  1810.  In  1817  Wat  Tyler,  a  poem 
written  in  a  vein  of  ultra-jacobinism  in  the  year  1794,  was  surreptitiously  published.  It 
has  been  considered  by  some  as  an  argument  for  principles  of  liberty  and  equality  in 
their  utmost  latitude.  Southey  was  at  this  period  an  enthusiastic  admirer  of  the  con-^ 
temporary  revolution  in  France,  and  in  company  with  his  friend  Coleridge,  and  Mr. 
Lovell,  projected  the  establishment  of  a  philosophical  government  on  the  banks  of  the 
Susquehanna  ;  a  scheme  which  was  broken  up  by  the  marriage  of  Southey,  Coleridge, 
and  Lovell  to  three  sisters,  residing  in  Bath.  They  afterwards  embraced  with  equal 
enthusiasm  the  opposite  side  of  politics,  and  during  the  rest  of  his  life,  as  is  well  known, 
Southey  was  an  ardent,  uncompromising,  and  somewhat  intolerant  monarchist  and 
churchman,  promulgating  and  maintaining  doctrines,  both  ecclesiastical  and  political, 
which  were  in  some  respects  even  something  beyond  conservative.  The  Metrical  Tales 
appeared  in  1804  ;  Roderick,  the  Last  of  the  Goths,  in  1814  ;  and  A  Vision  of  Judgment 
in  1821.  A  collection  of  his  minor  pieces  had  appeared  in  1799.  Among  the  other  literary 
labours  of  Southey,  both  previously  and  subsequently  to  the  above  mentioned,  may  be 
noticed  Ainadis  de  Gaul ;  the  Chronicle  of  the  Cid  ;  and  various  other  translations  from 
the  Spanish  and  Portugese  :  the  Life  of  Nelson,  2  vols.  8vo  ;  a  History  of  the  Peninsular 
War;  a  Naval  History  of  England;  a  History  of  Brazil;  a  Life  of  John  Wesley;  The 
Doctor  (which  was  never  acknowledged  by  Southey,  but  which  is  known  to  have 
proceeded  from  his  pen).  &c.  He  was  also  a  contributor  to  the  Quarterly  Review, 
In  1813,  on  the  death  of  Pye,  Southey  was  appointed  Poet-Laureate  ;  which  then,  for 
the  first  time  since  the  days  of  Dryden,  was  held  by  a  man  of  eminent  abilities.  In  1821 
he  received  the  degree  of  L.L.D.  from  the  University  of  Oxford ;  and  in  1835  a  pension 
of3oool.  a  year  was  bestowed  upon  him  by  the  government  of  Sir  Robert  Peel.  It  is 
understood  that  he  had  before  this  been  offered  a  baronetcy,  and  that  he  had  also  more 
than  once  declined  being  brought  into  parliament. 
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Smith,  Horace. — Parodies  and  Imitations  of  the  works  of  Scott, 
Moore,  Monk,  Lewis,  Fitzgerald,  and  Dr.  Johnson.  Also 
a  poem  called  Addresses  to  a  Mummy! 

Campbell. — Pleasures  of  Hope  ;  Gertrude  of  Wyoming,  a  tale  in 
the  Spenserian  stanza  ;  Theodoric,  a  tale  ;  Pilgrim  of  Glencoe, 
O’Connor’s  Child,  Exiles  of  Eriji ,  LochieFs  Warning,  and 
other  Poems ,  So?igs,  Odes,  & r>c.1 2 

Merivale. — Orlando  in  Roncesvalles  and  other  poems  ;  besides 
a  great  number  of  Translatio?is .3 

Hood.4 5 — The  Plea  of  the  Midsummer  Fairies,  The  Epping  Hunt, 
Hero  and  Lea7ider,  Eugene  Aranis  Dream,  Lyais  the  Centaur, 
Song  of  the  Shirt,  and  other  poems  ;  also  Odes,  Addresses 
to  Great  People,  &*c. 

ELLIOTT. — The  Corn  Law  Rhymes ,  and  other  poetry  relating  to 
political  subjects  ;  also  Odes,  &c.b 


1.  — For  further  remarks  refer  to  Note  to  James  Smithy  p.  871. 

2.  — The  Pleasures  of  Hope  was  published  in  1799,  and  was  Campbell’s  first  work  of 
any  importance.  He  was  only  twenty-two  years  old  at  tbe  time  of  its  publication,  but 
it  immediately  took  its  rank  as  one  of  the  finest  sentimental  poems  in  the  language,  and 
brought  him  at  once  into  great  reputation.  It  is  said  that  the  profits  he  derived  from 
this  poem  enabled  him  to  visit  the  continent,  which  he  did  in  1800.  A  seventh  edition 
of  it  appeared  in  1802  ‘‘with  other  poems”  among  which  were  his  noble  verses  on  the 
Battle  of  H  ohenlinden ,  Ye  Mariners  of  England,  written  at  Hamburgh  on  the  prospect 
of  war  with  Denmark,  his  Exiles  of  Erin,  also  written  there,  and  Lochiel's  Warning , 
which  had  been  written  at  Edinburgh  since  his  return.  With  the  exception  of  a  few 
occasional  short  pieces,  Campbell  published  no  more  poetry  till  his  Gertrude  of  Wyoming 
appeared  in  1809,  accompanied  in  the  first  edition  by  Lord  Ullins  Daughter,  and  the 
Battle  of  the  Baltic  ;  and  a  subsequent  edition  by  his  tale  of  O’Connor  s  Child.  Theo¬ 
doric  was  published  in  1824,  and  the  Pilgrim  of  Glencoe,  Campbell’s  last  poem  appeared 
in  1842. 

3.  — Merivale’s  poem,  Orlando  in  Roncesvalles,  appeared  in  1814.  In  1840  he  pub¬ 
lished  two  volumes  of  Poems,  original  and  translated ;  and  in  1844.  shortly  before  his 
death,  a  volume  of  translations  of  the  Minor  Poems  of  Schiller.  Merivale  also  contri¬ 
buted  a  large  proportion  of  the  translations  contained  in  the  Collections  from  the  Greek 
Anthology  (1813),  of  which  he  brought  out  a  second  edition,  enlarged  in  1833. 

4.  — Hood’s  first  publication  in  a  separate  form  was  Odes  and  Addresses  to  Great 
People,  in  which  he  was  assisted  by  his  brother-in-  law,  J.  H.  Reynolds,  and  which  was 
brought  out  anonymously.  Hood  had  previously  published  some  trifles  in  the  “Dundee 
Advertiser”  and  “Dundee  Magazine.”  Whims  and  Oddities,  published  in  1826,  in 
small  8vo.,  consisted  chiefly  of  his  contributions  to  the  “London  Magazine,*’  with  some 
additions.  His  next  work  was  in  prose.  National  Tales,  which  was  followed  by  the 
Plea  of  the  Midsummer  Paines,  Hero  and  Leander ,  Lycu  ?  the  Centaur,  and  other 
poems  (1827),  a  volume  of  serious  poetry,  which  obtained  praise  from  the  critics,  but 
little  favour  from  the  public.  He  published  a  second  series  of  his  Whims  and  Oddities , 
in  1829,  in  the  same  year  in  which  his  comic  poems  of  The  Epping  Hunt  came  out! 
He  was  for  one  year  editor  of  the  Gem,  and  wrote  for  it  his  Eugene  Aram’s  Dream . 
The  Comic  A nnal  having  terminated  in  1837,  Hood  commenced  the  publication  of 
Hood's  Own  in  a  series  of  monthly  numbers,  in  8vo.,  1838.  Hood  afterwards  went  to 
the  continent  for  the  benefit  of  his  health,  he  was  in  Belgium  when  he  published  his  Up 
the  Rhine.  On  his  return  he  became  editor  of  the  “  New  Monthly  Magazine;”  after 
his  retirement  from  which,  in  1843,  he  collected  his  contributions  to  that  work,  and, 
with  additions  of  prose  and  poetry,  published  them  under  the  title  of  Whimsicalities. 
In  1844,  Hood  started  his  last  periodical,  Hood's  Magazine ,  and  continued  to  supply 
the  best  of  its  contributions  till  within  about  a  month  before  his  death. 

5. — Ebenezer  Elliott’s  poems  are  noticed  more  fully  on  p.  680. 
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Hunt.1 2 — The  Story  of  Rimini ,  a  poem  founded  on  a  passage  in 
Dante,  The  Feast  of  the  Poets,  a  half-satirical  poem  ;  besides 
Sonnets,  Translations,  Odes,  &-*c. 

Barton.- — Napoleon,  and  other  short  poems  ;  also  sonnets,  On 
the  Approach  of  Spring,  A  Calm  Morning,  The  Nightingale, 
Flower,  and  Devotional  Verses ? 

Wordsworth.3 — The  Excursion  (in  two  parts),  Evening  Walk, 
The  White  Doe  of  Rylstone,  Peter  Bell,  The  Waggoner,  Yar¬ 
row  Unvisited,  Yarrow  Revisited,  and  other  poems ;  also 
Descriptive  Sketches j  Lyrical  Ballads j  River  Dudden  (a 
series  of  sonnets);  Poems  j  Ecclesiastical  Sonnets  j  and  a 
dramatic  fragment  entitled  The  Borderers. 


1.  — Leigh  Hunt,  the  conductor  of  a  London  newspaper,  published  his  Feast  of  the 
Poets,  in  1814,  and  two  years  afterwards  established  his  reputation  by  The  Story  of 
Rimini,  a  tale  of  early  Italian  life  (p.  686),  In  the  latter  poem  he  followed  the  ancient 
school,  and  though  he  has  necessarily  gone  somewhat  beyond  the  naked  notices  that 
would  have  suited  the  age  of  Chaucer,  he  has  kept  himself  far  more  to  the  delineation  of 
visible  physical  realities  than  any  other  modem  poet  on  such  a  subject. 

2.  — Barton’s  poetical  effusions  were  chiefly  published  under  the  titles  of  '•  Metrical 
Effusions,”  and  “  Poetic  Vigils.” 

3.  — The  first  fruits  of  Wordsworth’s  genius  were  his  Evening  Walk ,  and  Descriptive 
Sketches,  both  published  in  1793.  The  Descriptive  Sketches  were  the  result  of  a  pedes¬ 
trian  tour  over  the  Alps,  and  remind  the  reader  of  the  poetry  of  Goldsmith,  though  they 
possess  a  vein  of  feeling  which  is  not  to  be  found  in  that  author.  Two  years  later 
Wordsworth  formed  an  acquaintance  with  Coleridge,  which  soon  ripened  into  friendship  ; 
and  in  1798  they  made  a  tour  into  Germany,  Through  Coleridge,  Wordsworth  became 
acquainted  with  Southey,  and  their  intimacy  had  no  trifling  influence  on  the  intellectual 
character  and  fame  of  each.  It  was  not  until  1798,  when  Wordsworth  published  his 
Lyrical  Ballads  (the  result  of  his  acquaintance  with  Coleridge),  that  he  first  displayed 
examples  of  that  peculiar  theory  of  poetry  by  which  he  has  so  much  distinguished  him¬ 
self.  In  1803,  Coleridge,  and  soon  after  Southey,  went  to  reside  in  Cumberland,  in  the 
neighbourhood  of  Wordsworth’s  residence,  to  which,  and  to  their  intimacy,  they  owed 
the  absurd  designation  of  the  Lake  Poets,  and  their  poetry,  which  had  so  few  points  of 
similarity,  that  of  the  Lake  School.  In  1807  two  volumes  of  Poems,  and  in  1809  his 
Yarrow  Unvisited,  and  some  other  minor  poems  appeared.  In  1814  he  published  The 
Excursion,  being  a  portion  of  the  Recluse,  the  longest  and  most  elaborate  of  his  poems. 
In  1815,  he  published  Peter  Bell  and  the  Waggoner ;  in  1819,  the  White  Doe  of  Ryl¬ 
stone  ;  and  in  1820,  the  River  Dudden,  sonnets  suggested  by  rambles  along  the  small 
river  Dudden,  in  Cumberland.  His  Ecclesiastical  Sonnets  appeared  in  1832,  and  in 
1835  Ya?row  Revisited ,  together  with  other  short  poems.  Some  of  the  more  beautiful 
of  the  latter  are  The  Fountain ,  Ruth ,  We  are  Seven,  and  The  Complaint  of  the  Indian. 
In  1835  Wordsworth  received  a  pension  from  government  of  300/.  a  year,  with  permission 
to  resign  his  office  in  favour  of  his  son.  In  1837,  he  collected  and  newly  arranged  his 
poems,  and  published  them  in  six  volumes.  A  year  or  two  later  he  published  The  Bor¬ 
derers.  written  long  previously.  The  Prelude,  which  is  the  first  part  of  the  poem  of  the 
Recluse,  the  Excursion  being  the  second  part  of  the  same  poem,  was  published  some 
months  after  his  death.  On  the  death  of  Southey  in  1843,  he  was  appointed  Poet- 
Laureate;  the  distinction  which  is  now  held  by  Tennyson,  his  successor.  The  term 
Laureate,  an  officer  in  the  Lord-chamberlain's  department  of  the  royal  household,  is 
from  the  Latin  laurus,  the  bay.  The  earliest  mention  of  a  poet-laureate  in  England  is  in 
the  reign  of  1-  d ward  IV.  ( Note  to  Skeltoji  p.  785).  In  the  reign  of  Charles  I.  1630,  the 
first  patent  of  this  office  appears  to  have  been  granted,  which  fixed  the  salary  attached 
to  it  at  100/  a  year,  with  a  tierce  of  canary  wine.  The  succession  of  poets-laureate  since 
the  time  of  Charles  II.  has  been— John  Dryden,  Nahum  date,  Nicholas  Rowe,  Laurence 
Eusden,  Colley  Cibber,  William  Whitehead,  Thomas  Warton,  Henry  James  Pye,  Robert 
Southey,  and  William  Wordsworth.  A  commutation  of  27/  for  the  allowance  of  wine 
is  now  paid. 
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Clare. — A  great  number  of  poems  and  verses  on  natural  scenes 
and  objects,  Summer  Evening,  Autumnal  Changes ,  Summer 
Insects,  Woodcutter’s  Night  Song,  &c  ;  also  Sonnets,  and  other 
pieces. 

Coleridge,  Hartley. — Poems,  Odes,  Sonnets,  and  other  verses. 

MoiR. — A  number  of  lyrical  pieces,  To  a  Dying  Infant,  A  Spring 
Hymn,  &r>c. 

Moore. — Lalla  Rookh,  apoem  in  four  parts  ;  Loves  of  the  Angels, 
The  Grecian  Girl's  Dream,  The  Fall  of  Hebe,  The  Dream  of 
Antiquity,  and  other  poems  ;  Odes  of  Anacreon ;  Irish  Melo¬ 
dies;  Sacred  Songs,  Duets,  and  Trios;  besides  Epistles,  Ballads, 
Hymns,  Impromptus ,  and  other  verses.1 

Coleridge,  Sara.2 — Miscellaneous  Poems  and  Verses. 

Milford. — Julien ,  Rienzi,  The  Vespers  of  Palermo,  and  other 
plays ;  also  miscellaneous  poems  and  verses  and  several 
works  in  prose. 

Wilson. —  The  Isle  of  Palms,  City  of  the  Plague,  The  Hunter,  and 
other  poems  ;  also  Sonnets,  S^c.3 

Hart. — A  volume  of  Hymns,  are  his  only  works.4 5 

Croly.6 — Paris  in  1815,  a  poem  in  two  parts  ;  Jacob's  Vision, 
A  ngel  of  the  World,  Catalnie,  and  The  Modern  Orlando . 


1.  — Moore  appeared  as  a  poet  before  Byron,  but  did  not  so  soon  fix  the  attention  of  the 
world.  He  published  his  translation  of  the  Odes  of  Anac7'eon  in  1800,  with  notes,  when 
only  twenty  years  of  age  ;  and  in  the  succeeding  year  gave  to  the  public  a  volume  of 
original  poetry,  under  the  fictitious  name  of  “Little.”  This  latter  work,  and  a  similar 
volume  published  in  1805,  were  censured  for  the  licentious  character  of  a  great  part  of 
their  contents  ;  and  it  was  not  before  1818,  when  he  commenced  his  series  of  Irish  Melo¬ 
dies,  that  he  merited  and  obtained  true  applause.  The  Irish  Melodies,  in  which  Moore 
was  the  author  of  the  poetry,  and  Sir  John  Stevenson  the  harmonizer  of  the  airs,  is  one 
of  the  most  admired  and  popular  works  of  united  music  and  verse,  which  Britain  has 
produced.  In  1816,  he  contributed  the  poetry  required  in  a  musical  publication  entitled 
Sacred  Songs,  Duets ,  and  Trios,  and  in  1817,  fixed  his  reputation  as  one  of  the  first 
of  modern  poets,  by  publishing  his  Lalla  Rookh ,  a  series  of  Oriental  tales.  This  poem 
is  said  to  have  produced  3000 1.  to  the  author.  Moore  also  published  political  satires, 
and  biographical  and  historical  works  in  prose, 

2.  — Sara  Coleridge  is  chiefly  known  by  her  dissertations  on  the  works  of  her  father, 
Samuel  Taylor  Coleridge. 

3.  — Wilson’s  Isle  of  Palms  and  other  Poems,  was  published  in  1812  ;  and  the  City  of 
the  Plague  and  other  Poe?ns  in  1816.  A  number  of  later  pieces  also  appeared  in  more 
recent  periodical  publications.  In  1806,  when  studying  in  Magdalen  College,  Oxford, 
Wilson  carried  off  Sir  Roger  Newdigate’s  prize,  for  a  poem  in  recommendation  of  the 
study  of  ancient  architecture,  sculpture,  and  painting,  which  was  published  the  same 
year.  On  the  appearance  of  his  Isle  of  Palms,  Wilson  was  generally  described  as  anew 
member  of  the  Lake  School  of  Poetry but  apparently  with  no  other  reason  than  that 
his  genius  led  him  to  assume  a  meditative  and  ideal  style,  somewhat  resembling  theirs, 
and  particularly  those  of  Wordsworth  and  Coleridge  (see  p.  675). 

4.  — Many  of  Hart’s  Hymns,  have  been  frequently  reprinted. 

5.  — The  first  part  of  Croly’s  poem,  Paris  in  1815,  was  published  in  1818  ;  but  the  second 
part  did  not  make  its  appearance  till  1821,  although  a  considerable  number  of  the  stanzas 
were  written  in  1816,  and  intended  to  follow  immediately  on  the  former  part.  The  lines 
on  the,  Louvre  Statues  and  Pictures  were  written  before  the  publication  of  that  canto  in 

Byron’s  Childe  Harold,  in  which  the  same  subjects  are  described.  Croly  cannot  there¬ 
fore  be  charged  with  plagiarism. 
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DEMOUSTIER.1 — Le  Conciliateur,  a  comedy  in  verse  ;  and  other 
dramatic  and  miscellaneous  compositions. 

Gresset. —  Vert-vert ,  a  comic  poem  ;  three  epistles,  Epitre  d  via 
Sceur  sur  via  Convalescence,  La  Chartreuse,  and  Les  Ombres j 
Le  Mechant ,  a  comedy,  and  other  plays,  besides  several  other 
poems.2 

Delille. — Les  Jardins,  D Imagination,  Homines  des  Champs,  Le 
Trots  Regnes  de  la  Nature,  La  Conversation ,  and  a  great  many 
minor  pieces.3 * 

Dorat. —  Tales  in  verse  and  other  light  poetry  ;  also  some  Trage- 
diesP 

Bouflers. — Poems  and  Tales  in  verse ;  but  his  most  numerous 
productions  and  those  in  which  he  chiefly  excelled,  are  Epis¬ 
tles,  Dialogues,  &~>c,  in  prose.5 

Mercier,  Le.6 — A  number  of  Dramatic  Works,  and  other 
pieces. 


1.  — Demoustier’s  Le  Conciliateur,'N2.s>  one  of  the  best  and  most  successful  comedies 
of  the  time.  His  other  works  are  chiefly  theatrical.  The  work,  however,  which 
brought  him  into  notice  was  his  Lettres  a  Emilie  sur  la  Mythologie .  They  are  written 
in  a  pleasant  style  and  obtained  considerable  popularity. 

2.  — Gresset’s  celebrated  comic  poem  Vert-vert  is  one  of  the  wittiest  productions  in  the 
French  language.  It  has  been  several  times  translated  into  English  by  Cooper,  Geddes 
and  others.  It  was  written  in  1733.  when  Gresset  was  only  twenty-four  years  old.  He 
published  soon  afterwards  La  Careine  Impromptu  and  Le  Lutrin  Vivant ,  two  witty 
trifles,  and  two  of  his  beautiful  epistles.  La  Chartreuse  and  Les  Ombres.  Several  of 
his  epistles  are  very  well  written,  and  the  Epitre  a  ma  Sceur  may  be  regarded  as  a 
master-piece.  His  comedy  entitled  Le  Mechant  had  a  prodigious  run.  In  his  later 
years  Gresset  beame  religiously  disposed,  and  destroyed  some  unpublished  plays 
as  well  as  two  new  cantos  of  Vert-vert .  The  best  edition  of  his  works  is  that  .of 
Renouard,  published  at  Paris,  1811,  in  3  vols. 

3.  — Delille  first  obtained  celebrity  as  a  poet  by  an  epistle  to  M.  Laurent:  but  a 
translation  of  Virgil’s  Georgies  raised  him  to  a  proud  distinction.  It  was  received  with 
enthusiasm,  and  in  1771  the  author  was  elected  a  member  of  the  Academy.  Les  Jardins 
soon  after  appeared,  but  its  success  was  not  equal  to  the  Georgies.  L'  Imagination 
was  composed  while  Delille  was  officially  employed  at  Constantinople.  On  his  return 
to  Paris  he  became  professor  of  belles-lettres  at  the  University,  and  of  Latin  poetry  at 
the  College  de  France.  At  the  celebration  of  the  Fete  de  l'Etre  Supreme,  Robespierre 
demanded  of  Delille  an  ode  for  the  occasion,  and  he  produced  a  dithyrambic  poem  on 
the  immortality  of  the  soul.  The  Homines  des  Champs,  Les  Trois  RUgnes  and  La 
Conversation  were  finished  after  1794.  He  afterwards  visited  London,  where  he  tran¬ 
slated  Milton’s  Paradise  Lost. 

4 — Claude  Dorat  obtained  some  reputation  as  a  writer  of  the  lighter  class  of  poetry, 
but  his  tragedies  were  only  ridiculed.  His  works  fill  23.  vols.  but  they  are  not  highly 
estimated.  They  are  ornamented  with  engravings  superior  to  most  of  the  time,  upon 
which  he  expended  the  greater  part  of  his  property.  His  lighter  tales  in  verse  are  told 
with  naivete  and  humour  ;  his  dramas  are  entirely  forgotten. 

5.  — The  Marquise  de  Bouflers  is  chiefly  remembered  as  a  correspondent  of  Voltaire, 

his  Epistles  to  whom  are  much  admired.  .  . 

6.  — Mercier  is  chiefly  remembered  as  the  writer  of  the  Tableau  de  Paris,  which  he 
commenced  in  1781,  and  in  which  he  attacted  the  social  and  political  institutions  of 
France,  and  no  doubt  contributed  in  some  degree  to  produce  the  French  Revolution. 
He  also  wrote  a  dissertation  on  Voltaire’s  Maid  of  Orleans ,  and  other  pieces.  His 
other  works,  which  comprise  Lettres  Dissertations  on  various  subjects,  &c,,  are  mostly 
forgotten. 
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GRECOURT. —  Tales,  Epistles ,  Songs,  Fables,  Odes ,  Sonnets,  and 
other  light  pieces. 

Guerin. — A  number  of  miscellaneous  pieces.1 2 3 4 

Rivarol. — A  translation  of  Dante’s  Hellf  a  satire  entitled  A 
Little  Almanack  of  Great  Men;  besides  Poems,  Satires,  and 
other  pieces. 

Roque,  De  la. — Miscellaneous  works,  chiefly  Operas. 

Reyrac. — Hymns  to  the  Sun,  Sacred  Poems,  Idylls ,  Ballads, 
Songs ,  Odes,  Tales,  S;c.z 

Ouerlon. —  The  Innocent  Imposters,  a  romance  in  verse;  also 
Tales ,  Odes,  Sonnets ,  fycl 


1.  — Guerin  is  chiefly  distinguished  by  his  translation  of  Tacitus  and  Livy  into  French. 

2.  — Rivard’s  version  of  Hell  is  far  from  correct.  He  was  also  a  voluminous  writer 
prose  ;  his  chief  works  in  the  latter  being  the  Political  Life  of  La  Fayette  and  a  Dis¬ 
course  on  the  Intellectual  and  Moral  Faculties  of  Man. 

3.  — Francis  Reyrac’s  Idylls  are  written  in  elegant  prose. 

4.  — Querlon  also  published  editions  of  Anacreon  and  Lucretius,  and  published  for 
above  twenty  years  a  periodical  called  the  “Gazette  of  France.” 

The  other  poets  of  the  eighteenth  century  who  are  at  all  celebrated  are  Basset,  Palissot  de 
Montenoy,  and  Levizac.  The  violent  changes  which  the  Revolution  produced  in  the 
social  state  of  France  had  a  corresponding  effect  on  the  natural  character  aud  literature 
which  in  France,  more  than  in  any  other  country,  may  be  regarded  as  the  true  picture 
of  the  public  mind.  After  the  Restoration  also,  political  pamphlets  excited  for  a  time 
the  chief  attention,  but  during  the  last  fifty  years  almost  every  kind  of  literature  has 
been  encouraged  in  France.  Lebrum  was  one  of  the  earliest  poets  of  this  period  ;  but 
far  more  popular  have  been  Lamartine  or  Victor  Hugo  :  the  Meditations  Poetiques  of 
Lamartine,  and  the  Lyrics ,  the  Odes  and  the  Ballads  of  Victor  Hugo  have  had  great 
celebrity;  but  the  most  popular  poet  of  France  was  undoubtedly  Beranger.  Casinir 
Delavigne  obtained  his  reputation  chiefly  by  his  dramatic  productions  ;  Ills  poems  are 
characterized  by  exact  versification,  beautiful  imagery  and  noble  thoughts  ;  but  in  true 
poetic  inspiration  he  is  inferior  to  Lamartine  and  Victor  Hugo.  Viennet,  Millevoye, 
Legondee,  Barthelemy,  Mery,  Esmenard,  Chenedolle,  Daru,  Leroux.  Berihoux,Musson, 
Lorian,  Lucian  Bonaparte,  &c,  are  among  the  poetical  writers  of  this  century.  In  the 
overthrow  of  the  ancien  regime  in  politics  fell  the  main  support  of  the  old  dramatic 
code.  No  sooner  were  the  danger  and  the  fear  of  anarchy  removed  by  the  firm  admin¬ 
istration  of  the  Consolate,  than  the  new  literary  and  dramatic  ideas  begun  to  develope 
themlselves,  and  in  consequence,  a  violent  war  to  be  waged  between  the  classicisies  of 
the  old  school,  and  the  romanticistes  of  the  new.  Leinercier,  in  his  Agamemnon  and 
Pinto,  adopted  the  historical  drama,  in  contrast  to  the  cold  classical  tragedies  of  earlier 
times  But  the  despotism  of  Napoleon  while  Emperor,  and  the  sensorship  under  him, 
and  the  Bourbons  who  succeeded  him,  crushed  the  advancing  spirit  of  the  drama  ;  and 
it  was  not  till  the  accession  of  Louis  Philippe  in  1830,  that  the  shackles  were  removed. 
After  that  the  higher  departments  of  the  French  drama  came  into  full  activity.  The  Ber- 
tram  et  Raton ,  Le  Charlatanime ,  and  La  Camaraderie  of  Scribe  might  be  noticed 
Among  the  advocates  of  the  Shakesperian  drama,  Victor  Hugo  has  hitherto  shown  himself 
the  foremost,  the  boldest,  and  the  ablest.  In  tragedy,  in  the  more  limited  sense,  though 
still  of  the  romantic  school,  Alexandre  Dumas  and  Alfred  de  Vigny  are  the  most  distin¬ 
guished.  The  later  political  changes  in  France,  have  also  to  a  certain  extent  influenced 
their  literature  and  poetry.  The  serious  or  ideal  French  opera  dates  from  the  time  of 
Louis  XIV.  Cardinal  Magarin,  himself  an  Italian,  had  introduced  into  France  the  taste 
for  the  Italian  opera.  Moliere  was  employed  to  write  guy  operas,  and  Qinault  grave 
ones,  for  the  music  of  Lulli.  The  ope7-ette)  or  comic  opera,  has  been  much  more  succesfully 
cultivated  by  modern  French  writers,  owing  in  a  great  degree  to  the  substitution,  in 
this  kind,  of  ordinary  dialogue  in  lieu  of  recitative,  so  unfavouiable  to  dramatic  anima¬ 
tion,  _  The  Vaudeville  is  but  a  variety  of  the  comic  opera ;  its  essential  distinction  being 
that  it  dispenses  with  musical  composition,  as  the  songs  are  set  to  well-known  popular 
airs. 
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Lenngren! — Her  chiefpieces  are  Grefvinnans  Besok  (Visit  to  the 
Parsonage);  Den  Glada  Festen ,  and  P ortr titter ne ;  besides 
which  there  are  Sonnets ,  Odes,  Verses,  &c. 

Albedyhl. —  Gefion,  a  little  epic  poem  in  four  cantos  ;  Epistles 
in  verse,  &c.1 2 

Stjernstolpe. — His  principal  productions  are  Lunkenius  j  the 
Argonauts,  and  his  comic  Tales  in  verse.  He  also  made 
translations  of  Pope’s  Rape  of  the  Lock,  Blumauer’s  VEneis ,  and 
other  pieces.3 

ADLERBETH.— A  number  of  Tragedies  are  his  principal  works  in 
poetry  ;  but  he  also  wrote  Epistles,  fyc.,  and  translations  of 
Virgil,  Horace,  and  the  Metamorphoses  of  Ovid.4 5 

Edelcrantz. — An  Eloge  on  Louisa  Ulrica  j  Ode  till ,  Svensk 
Folket,  and  other  pieces.6 7 8 

Leopold, — Tragedies,  and  other  dramatic  pieces ;  also  Odes,  Tales, 
Satires ,  fyc? 

H AMMARSKJ OLD . — A  very  few  poetical  productions,  but  his  chief 
works  consist  of  prose  writing. 

Stagnelius. —  Vladimir,  Blenda,  Gunlogj  fragments  of  two  other 
epic  poems  ;  Tragedies ,  and  other  dramatic  pieces,  lyrical  and 
miscellaneous  compositions,  including  The  Lillies  of  Sharon? 


1.  — Madame  Lenngren’s  poems  are  charming  pictures  of  domestic  life.  As  a  poet  she 
manifested  a  peculiar  vein,  adorning  familiar  subjects  with  the  simple  graces  of  nature 
and  truth,  and  observing  a  happy  medium  between  affected  refinement  and  vulgar  literal 
reality. 

2. — The  Cejion  was  published  in  1825  (Upsala).  For  the  elegance  of  her  epistolary 
style,  the  Baroness  d’Albedyhl  has  been  styled  the  ‘'Swedish  Livigne.” 

3.  — In  addition  to  the  above  mentioned  works,  Stjernstolpe  also  translated  Don  Qtiixote , 
Oberon ,  Muller’s  Siegfried  and  other  German  romances  to  the  extent  of  thirty  volumes; 
not  to  mention  a  number  of  minor  pieces  both  from  ancient  and  modern  poets.  His 
Lunkenius  is  a  popular  tradition  dramatized. 

4.  — For  the  sake  of  convenience  wehave  grouped  together  here  Adlerbeth,  Edelcrantz, 
and  Leopold,  before  mentioning  Stagnelius,  Vitalis  and  Nicander,  as  the  latter  may  be 
considered  more  particularly  as  belonging  to  the  Phosphorists ,  or  new  romantic  school, 
as  opposed  to  the  Classiccilists.  In  his  original  poems,  particularly  in  his  Epistles , 
Baron  d’Adlerbeth  shows  himself  an  amiable  moralist  and  philosopher,  but  his  tragedies 
are  correct  lifeless  productions,  carefully  modelled  according  to  French  dramatic  rules. 

5.  — Edelcrantz’s  merit  lies  not  so  much  in  what  he  himself  did  as  a  writer,  as  in  the 
services  which  he  rendered  to  art  and  science. 

6. — The  veteran  Leopold,  whose  career  extended  through  so  long  a  period,  was  looked 
up  to  as  the  leader  of  the  classical  or  French  school  of  literature,  which  was  in  fashion 
at  the  beginning  of  the  present  century.  His  tragedies  are  cold  and  declamatory,  with 
littte  of  real  passion  or  poetry,  though  abounding  with  splendid  rhetoric.  The  same 
may  be  said  of  his  Odes.  In  his  Tales,  Satires ,  Sr'c.,  he  succeeded  better.  . 

7.  — Hammarskjold  is  distinguished  chiefly  for  his  works  on  subjects  of  literary  criti¬ 
cisms,  and  among  others,  one  on  the  character  of  Schiller  as  a  poet. 

8. — Stagnelius,  Vitalis,  and  Nicander  belonged  to  the  new  school  :  they  all  possessed 
strong  poetical  power,  and  all  died  in  the  prime  of  life.  Stagnelius,  the  most  highly 
gifted  of  the  three,  whose  literary  career  commenced  in  1812,  and  was  closed  in  less 
than  twelve  years,  resembles  Novalis.  His  works  formed  [three  volumes.  It  is  as  a 
lyric  poet  however,  that  Stagnelius  excels  :  the  finest  passages  in  his  tragedies  and 
epics  are  all  of  a  lyrical  cast ;  and  among  his  lyrics  The  Lillies  of  Sharon,  (a  series  of 
religious  pieces)  are  pre-eminent. 
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Sjoberg.  (Vitalis). — His  poems,  chiefly  lyrical,  consist  of  Odes, 
Satires,  Tales,  & -v.1 

N ICANDER.2 — Riinesvardet  eller  den  Forste  Riddarn  (The  Runic 
Sword  or  the  First  Knight),  and  other  tragedies  ;  Runor,  (The 
Runes)  a  series  of  sixteen  legendery  “romaunts;”  Enzio, 
Death  of  Tasso,  Silence,  and  other  poems  ;  besides  a  great 
number  of  minor  pieces. 

Wallin. — Sacred  Poems ,  Psalms,  and  other  religious  pieces,  be¬ 
sides  numerous  works  in  prose.3 

Naraszewicz. — Poems ,  Translations,  and  other  pieces.4 5 

Niemcewicz. — Six  books  of  Fables ;  the  Spiewy  Hislorycnej 
Wladyslaw ,  Casimir  the  Great,  Jadwiga  Queen  of  Poland, 
and  other  dramas  ;  translations  of  Milton’s  Allegro  and  Pen- 
seroso,  Racine’s  Athalie ,  and  other  pieces.6 


1.  — Eric  Sjoberg,  is  better  known  under  the  assumed  name  of  "Vitalis.  H  is  life  was  one 
of  struggle,  privation  and  hardship;  and  he  closed  it  within  the  walls  of  a  public  hospital. 
Although  flashes  of  mirth  and  satiric  pleasantry  occasionally  occur  in  his  poems,  the 
pervading  character  of  most  of  them  is  melancholy  and  tenderness,  and  a  weariness  of 
spirit  longing  to  be  at  rest. 

2.  — Nicander  produced  his  Runesvardet  in  1820,  with  successful  results  ;  and  it  was 
followed  by  Runor  the  same  year.  Enzio  appeared  in  a  collection  of  poems  by  him  in 
1825-6  ;  and  in  each  of  those  years  he  received  a  prize  medal  from  the  Swedish  Academy, 
the  latter  of  which  was  for  his  poem  on  the  Death  of  Tasso.  Sile?ice ,  is  a  poem  of  sin¬ 
gular  beauty  and  pathos. 

The  later  poets  of  Sweden  are  Frauzen,  Tegner,  and  Ling  ;  but  Tegner  is  decidedly  the 
most  distinguished  both  as  a  national  poet,  and  also  with  foreigners,  His  works  have 
been  translated  into  most  European  languages. 

3.  — Wallin,  Archbishop  of  Upsala  acquired  well-merited  popularity  as  a  poet  as  well 
as  a  preacher.  Nearly  all  his  poetical  productions  are  of  a  devotional  cast,  and  his 
psalms  have  been  generally  adopted  throughout  Sweden. 

4.  — Naraszewicz,  Archbishop  of  Luck,  wrote  rather  largely.  His  poems  are  chiefly  of 
a  sacred  character.  Micklewicz,  and  Celakowsky  are  two  other  writers  of  the  same  period. 

5.  — The  brilliant  period  of  the  Polish  literature  began  with  the  sixteenth  century  and 
extends  to  the  early  part  of  the  seventeenth  century;  and  the  accession  of  Sigismund  I. 
may  be  considered  as  its  commencement.  Polish  literature  exhibited  an  extraordinary 

development  of  the  national  intellect.  The  Latin  poets  of  this  period  also  possess  high 
merit,  and  show  that  the  Latin  language  and  literature  must  have  been  very  successfully 
cultivated.  The  reign  of  Sigismund  III.  a  narrow-minded  bigoted  king,  produced  an 
unfortunate  change  in  the  literary  consideration  of  Poland  ;  but  notwithstanding  the 
decline  of  mental  cultivation  during  the  unhappy  period,  Poland  produced  some  few 
authors  of  note  :  and  notwithstanding  the  troubled  history  of  Poland  since  the  reign  of 
John  Casimir,  with  the  exception  of  the  state  of  stupor  in  which  it  was  sunk  from  1717 
to  the  death  of  Augustus  III.  in  1763,  the  Poles  have  distinguished  themselves  in  most 
departments  of  literature.  _  Even  up'tojthe  last  few  years,  the  taste  for  their  national 
literature  still  exists  undiminished  by  the  Poles.  Niemcewicz  is  an  example  of  the  modern 
Polish  writers.  His  works  are  very  numerous  in  poetry,  and  scarcely  less  in  prose.  The 
Spiewy  H istorycne ,  is  a  series  of  thirty-three  historial  songs,  wherein  the  poet-patriot 
chants  the  heroic  deeds  of  his  countrymen.  The  chief  names  of  the  other  Polish  poets, 
who  occurred  between  the  years  1503-1700  (the  most  important  era  in  the  literature  of 
Poland),  are.  Kockanowski,  Key  of  Naglowice.  Peter  Kockanowski,  Miaskowski,  Sar- 
zynski,  Rybinski,  Cyoldowski,  Rlonowitz,  Stryjkowski,  and  Krasicki ;  and  those  of 
Hungary  chronologically  placed,  are  Erdelyi,  Csasar,  Tompa,  Arany,  Hiador,  Szasz, 
Gulay,  Levay,  Vaj  da,.  Pannonius,  Baczai,  Temesvari,  Rogali,  Valkai,  Timodi,  Kakony, 
Csakoeny,  Balassa,  Rima,  Zrineji,  Gongyosi,  Dugonics,  Csakonay,  Dayka,  Virag,  Kis¬ 
faludy,  K.  Kisfaludy,  Charles  Kisfaludy,  Bersenyi,  Dobrentai,  Vitkovics  Vorosmarly, 
Bajza,  Czuczov,  Garay,  Vachot. 
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BRITISH  AND  AMERICAN. 


ALABASTER. — Roxana ,  a  Latin  trag¬ 
edy. 

ALEYN.  — Two  poems  on  the  battles  of 
Cressy  and  Poictiers,  and  other  pieces. 

ALSOP. — Several  poems  to  be  found  in 
Dodsley’s  and  other  collections. 

AM  HURST. — Terra  Filius,  a  series  of 
Satires,  Lac. 

ANSTER. — Translations  of  Faust,  and 
Lyric  Poetry. 

ANSTEY. — The  Bath  Guide,  a  ludicrous 
poem  ;  An  Election  Ball,  a  series  of 
Poetical  Letters ,  The  Priest  dissected , 
The  Farmers  Daughter ,  Lac. 

ARBUCKLE. — A  volume  of  Poems. 

ARMSTRONG. — A  volume  of  Juvenile 
Poems. 

AYLETT. — Susanna,  and  other  poems. 

AYS  COUGH. — S emir  amis,  a  tragedy. 

BACON. — The  Artificial  Kite,  a  poem, 
and  some  dramatic  pieces 

BARON. — Three  books  of  Latin  Poetry . 

BEATTIE. — A  volume  of  Poems . 

BECKINGHAM.— Two  plays,  Henry 
IV,  of  Frayice,  and  Scipio  Africa7ius ; 

also  P 0C771S. 

BENTLEY. — The  Wishes,  a  comedy. 
Philodamus,  a  tragedy,  and  Patriot- 
is77i,  a  satirical  poem. 

BIDLAKE. — Miscellaneous  poems. 

BISHOP. — Two  volumes  of  miscellaneous 
poems. 

BLACKWOOD. — Ballads,  Odes,  Lac. 

BLADEN. — Orpheus  a7id  Eurydice ,  a 
mask;  and  Solon  a  tragi-comedy. 

BLAIR. — An  elegant  Latin  poem  on  the 
Death  of  Wallace. 

BLEDDYN. — Bardic  So7igs,  chiefly  to  be 
found  in  the  “  Welsh  Archaiology.” 

BOURNE.— A  volume  of  Poei7is. 

BOXHORN. — Poe/7is ,  Lac. 

BOYD. — Epistolce,  Heroidu77t,  Hy77i7is, 
Lac.,  all  printed  in  the  “  Delicae  Poet- 
arum  Scotorum,”  of  John  Scott. 

BOYLE. — Dramatic  works. 

BOYSE. — The  Deity ,  and  other  poems. 

BRADFORD. — Some  Moral  Poems,  to 
be  found  in  the“  Evergreen,"  a  maga¬ 
zine  published  in  the  Welsh  language. 


BRADICK. — A  poem  called  Choheleth,or 

the  R  oyal  Preacher . 

BRAINARD. — Poeins,  Odes,  Lac. 

BREMER, — Poe77is  and  Translations. 

BRATHWAYTE.— The  Golden  Fleece, 
Poet's  Willow,  English  Gentlema7i, 
Prodigal's  Tears,  Lac. 

BRIGHAM. — Miscellaneous  poems. 

BROOKE. — Two  tragedies,  Virgmia, 
and  the  Siege  of  Smope  ;  also  Poe7ns . 

BROWN,  J. — Two  tragedies,  Barbarossa 
and  A  thelsta7i ;  The  Cure  of  Saul,  a 
poem,  &c. 

BROWN,  SIR  WILLIAM,— Several  in¬ 
genious  poems,  and  some  Odes ,  Lac. 

BROWNE,  F. — Autumn,  and  other 
pieces, 

BROWNE,  I. — Poe77is ,  Lac . 

BROWNE,  M. — Two  Plays;  Su7iday 
Thoughts,  in  blank  verse;  Piscatory 
Eclogues,  Lac, 

BROWNE,  M. — The  Moiling  Walk, 
Lac. 

BROWNE,  T. — De  A7iimi  Im7nortalU 
tate  a  Latin  poem,  and  other  pieces. 

BRYANT, — Odes,  So7igs,  Ballads ,  Lac. 

BURGOYNE. — Maid  of  the  Oaks,  B071 
T 071,  The  Heiress,  and  other  dramas. 

CADOG. — Bardic  So7igs. 

CADWALADYR. — Poe7ns,  So7igs .  Lac . 

CADWALADYR,  C .—Poems  in  MS. 

CAM  PA  IN, — Nectar  a7id  A77ibrosia ,  a 
tragedy,  &c. 

CAPELL — Prolusions ,  a  volume  ofpoems 
also  the  altered  play  of  A7it07iy  and 
Cleopatra. 

CAREY. — Dramas  and  Songs;  the  best 
of  the  latter  is  God  save  Great  George 
our  King. 

CARLISLE,  EARL  OF.— Minorpoems. 

CARY. — Poe77is,  Lac. 

CASNODEN, — Various  productions  to  be 
found  in  the  “Archaiology  of  Wales.” 

CHALONER Dramas,  Lac . 

CH  AMBERLAYNE. — The  Swaggering 
Dainsel,  a  comedy  ;  Sicelides ,  a  pas¬ 
toral  ;  and  Epigrams,  Epitaphs ,  Lac. 

CHANDLER.—  Poems,  Lac,  commended 
by  Pope. 
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CHAPONE. — A  Poem  prefixed  to  Mrs. 
Carter’s  translation  of  Epictetus ,  and 
other  poems. 

CHETWODE. — A  number  of  Poems . 

CHUDLEIGH. — A  volume  of  Poems. 

CLANCY. — VEdipus,  and  other  dramas. 

CLERK  OF  TRANENT.— Latin  Po¬ 
ems,  &C. 

COBB. — A  collection  of  Poems . 

COB  DEN. — A  volume  of  Poems. 

COCKAINE.— Poems,  and  some  plays  of 
no  merit. 

COCK  BURN. — Agnes  de  Castro,  Fatal 
Friendship,  and  other  tragedies  ;  also 
Poems,  &C. 

COFFEY. — Nine  dramas,  of  which  the 
farce  The  Devil  to  Pay  is  still  popular ; 
also  Poems,  and  an  edition  of  Dray¬ 
ton’s  works. 

COLRANE.— A  lyric  poem  inserted  in 
the  “  Musae  Anglicanae.” 

CONDER. — Odes,  Ballads,  &c. 

COOKE. — Translatiojis  of  Hesiod,  Ter¬ 
ence,  Plautus,  &c.  He  was  honoured 
by  Pope  with  a  place  in  the  Dunciad. 

CREECH.  —  Translations  into  verse  of 
.Lucretius,  Horace,  Theocritus,  and 
other  authors. 

DANA. — Lyric  pieces. 

DAVID  AB  EDMUND. — Ba rdic S ongs 

DAVID  AB  G-WILYM. — A  great  number 
of  Love  Poems ,  one-hundred-and-for- 
ty-seven  of  which  are  dedicated  to  the 
fair  Morvid.  his  mistress. 

DAVID  OF  HIRAZUG. — Poems  and 
Songs ;  there  are  also  several  copies  of 
a  Missal  in  Welsh,  or  the  Office  of  the 
Virgin,  translated  by  him. 

DAVIDSON,  L. — A  quantity  of  Lyrics. 

DAVIDSON,  M. — Soimets ,  Odes,  &*c. 

DAY,  T. — Poems ,  &>c. 

DICKENSON. — Poems  and  Verses. 

DOANE. — Poems,  chiefly  on  natural 
objects. 

DOGGETT. — The  Country  Wake ,  a  com¬ 
edy;  Flora ,  a  farce,  and  other  pieces. 

DOUBLE  DAY. — Sonnets ,  &c. 

DOVE. — The  Progress  of  Tune,  &C. 

DUCK. — Poetical  Essays ,  and  other 
verses. 

DYER. — Short  Poems  and  Verses. 

ELLIS. —  The  Surprise,  a  tale  in  Hudi- 
brastic  verse,  A  Travesty  ojl  the 
Canto  added  by  Maphceus  to  the 
AEneid  in  Hudibrastic,  &c. 

ELYS. — Divine  Poems  and  Miscellanies 
in  Latin  and  English. 

ESTCOURT. — The  Fair  Example,  a 
comedy  ;  Prunella ,  an  interlude,  &c. 

ETHRYG. — Latin  Poems. 

EVANS,  A. — Poems  and  Epigrams . 
Some  of  the  former  are  in  Nicholl’s 
collection. 


EVANS,  E. — Love  of  our  Country,  and 
other  poems;  also  Dissertatio  de  Bar- 
dis ,  with  specimens  of  Welsh  poetry. 

FAWKES. — Poems,  and  Translations 
of  Anacreon,  Sappho,  Bion,  Moschus, 
Theocritus,  and  the  Argonautics  of 
Apollonius. 

FERGUSON. — The  Fairy  Thorn ,  and 
other  ballads. 

FERRARS. — Tragedies  and  Comedies. 

FLATMAN. — Some  licentious  and  feeble 
poems. 

FOERNUS. — Latin  Poems. 

FROWDE. — Two  tragedies,  Fall  of  Sa> 
guntum ,  and  Philotas ;  and  some 
Latin  Poems  in  the  “Musae  Angli¬ 
canae.” 

FRY. — A  number  of  Lyric  Poems . 

GILDON. — Dramas,  and  a  work  entitled 
The  Complete  Art  of  Poetry. 

GILL. — Lathi  Poems. 

GILLESPIE,  T. — A  volume  of  Lyric 

poetry, 

GILLESPIE,  W. — Poems  on  natural 
objects,  &c. 

GILMAN . — Ballads,  Odes ,  &c. 

GISBORNE, — Moral  Poe  jus,  &c. 

GLYNN. — A  poem  on  the  Day  of  Judg¬ 
ment,  and  other  verses.  The  former 
obtained  the  Seatonian  prize  in  1757. 

GO  DOLPHIN. — Several  Poems,  and  The 
Passion  of  Dido  a?id  sEneas  a  trans¬ 
lation  from  Virgil’s  AE?ieid . 

GOF F. — Five  T ragedies. 

GOMERSAL. — The  Levite's  Revenge , 
meditations  on  Judges,  19  and  20. 

GOULD,  H. — Miscellaneous  Poems , 

GOULD,  R. — Two  volumes  of  Poems. 

GRAEME. — Elegies,  and  other  pieces. 

GREEN,  W. — Poetical  renderings  of  the 
Psalms,  and  other  parts  of  the  Old 
and  New  Testament. 

GREENE. — Various  Poems  and  Essays; 
and  Translations  from  Anacreon  and 
Pindar. 

GRIFFIN  —Ballads,  Odes,  &c. 

HALE.  —Miscellaneous  Poems . 

HAIM  MO  ND,  A. — A  volume  of  Poems , 

HARE. — Metrical  rendering ofthe  Psalms 
and  a  Translation  of  Terence. 

HAUSTED. — The  Rival  Friends,  a 
comedy. 

FI  AW ICS  HAW. — Poems ,  Verses,  Lr’c, 

HEAD. — The  English  Rogue,  Art  of 
Wheedling.  Humours  of  Dublin  a 
comedy,  and  other  pieces. 

HEADLEY. — A  volume  of  Poems ,  and 
Select  Beauties  of  Ancient  English 
Poetry. 

HEATH. — Several  poems,  a  Revisal  of 
Shakespeare' s  Text,  and  Notce  sive 
Lectiones  ad  Tragicorum  Grcecorum 
veterum,  AEschylu 
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HEATH,  T.— A  metrical  version  of  the 

Book  of  yob, 

HELE. — A  number  of  Comedies. 

HERBERT,  M.— A  tragedy  called  An¬ 
nins,  and  a  metrical  rendering  of  some 
of  the  Psalms  written  in  conjunction 
with  Sir  Philip  Sydney. 

HERBERT,  W. — A  number  of  miscella¬ 
neous  Poems. 

HERVEY. — Reflections  o?i  April,  and 
other  pieces. 

HOAD  LEY. — The  Suspicious  Husband 
a  comedy,  and  other  pieces. 

HOOLE. — Three  tragedies,  Cyrus,  Tim - 
anthes,  and  Clonice ;  several  Poems  ; 
and  Translations  from  Ariosto,  Tasso, 
Metastasio,  &c. 

HOOLE,  C. — A  translation  of  Terence. 

HOPKINS. — A  tragedy  called  Pyrrhus , 
King  of  Egypt,  Epistolatory  Poems , 
and  Translations  of  Ovid’s  Tristia 
and  A  rt  of  Love. 

HOPKINS,  J. — A  collection  of  poems, 
entitled  Amasia,  or  the  Works  of  the 
M uses . 

HORNE. — Miscellaneous  poems. 

HOUSEMAN. —  Verses,  Sac. 

HOWE. — Songs ,  Poems ,  Sac, 

HUGH  EON. — Latin  Poems , 

IOLO  GOCH. —  Warlike  Songs ,  Sac. 

JAGO. — Edgehill ,  a  descriptive  poem  ; 
Elegy  on  the  Blackbirds,  Sac.  The 
latter  was  first  published  in  the  “  Ad¬ 
venturer.” 

JENNENS. — Wrote  the  words  to  several 
of  Handel’s  Oratorios,  and  edited  an 
edition  of  Shakespeare. 

JENYNS. — Two  volumes  of  Poems. 

JEPHSON. — Bragenza ,  Law  of  Lom¬ 
bardy,  Court  of  Narbontie,  _  The 
Cajnpaign ,  Julia,  The  Conspiracy, 
and  other  dramas  ;  Roman  Portraits , 
an  heroic  poem,  and  a  Satire  on  the 
French. 

JEWS  BURY. — Ballads,  SAc. 

JONES,  D.— Two  collections  of  Welsh 
Poetry ,  Sac. 

JONES,  H .—Earl  of  Essex,  a  tragedy, 
besides  Poems,  Sac. 

JONES.  J. — Adraste,  or  the  Woman’s 
Spleen,  a  play. 

JONES,  R .—Poems,  Sac  ;  also  a  Welsh 
Anthology,  containing  selections  from 
the  poets  of  different  periods. 

JOYNER. — A  comedy  called  The  Ro¬ 
man  Empress,  and  Miscellaneous 
Poems  in  English  and  Latin. 

KELLY. — False  Delivery,  A  Word  to 
the  Wise,  The  School  for  Wives,  The 
Romance  of  an  Hour,  comedies ; 
Thespis,  a  poem  after  the  style  of 
Churchill’s  Rosciad,  and  a  tragedy 
called  Clementi?ia. 


KILLTGREW,  A. — A  volume  of  Poems , 
with  an  Elegiac  Ode  by  Dryden  pre¬ 
fixed. 

KILLIGREW,C . — MiscellaneousPoems , 
Sac, 

KILLEGRE  W .  H. — The  Conspiracy ,  and 
P allantus  and Endora,  two  tragedies; 
also  Poems ,  Sac. 

KILLEGRE W,  T. — Nine  Plays,  also 
Poems,  Sac. 

KILLIGREW,  W. — Siege  of  Urbin , 
Selindra,  Or?nasdes,  and  other  plays  ; 
Midnight  and  Daily  Thoughts,  in 
verse  and  prose,  &c. 

KING,  E. — Poems,  most  of  which  are  in 
“  Nichol’s  Collection.” 

KING,  W. — Humorous  Poems* 

KING,  W. — A  satirical  poem  entitled  The 
Toast ,  Sac, 

KYNWELMARSH,  A.— Poems,  Sac.  in 
the  “  Paradise  of  Dainty  Devises.” 

KYNWELMARSH,  F. — A  Translation 
of  Euripides’  Jocasta,  and  other  pieces. 
The  former  was  written  in  conjunction 
with  Gascoigne. 

LACY. — The  Dumb  Lady,  The  Old 
Troop ,  Sir  Hercules  Buffoon  and 
other  plays. 

LEAPOR.  —  The  Unhappy  Father,  a  trag¬ 
edy  ;  and  two  volumes  of  Poems,  Sac . 

LENNOX. — Philander ,  a  dramatic  pas¬ 
toral  ;  Old  City  Manners,  a  comedy, 
and  miscellaneous  Poems. 

LLOYD,  N. — A  Poetical  Dictionary,  and 
miscellaneous  pieces. 

LLOYD,  R. — The  Capricious  Lover ,  a 
comic  opera,  and  other  dramas;  also 
Poems,  Sac. 

LLYWARCH  AB  LLYWELYN. — Bar¬ 
dic  Songs,  many  of  which  are  preserved 
in  the  “  Welsh  Archaiology.”  and 
contain  several  valuable  historical 
notices. 

LLYWELYN  O  LANGEWYDD. — Po¬ 
ems,  Sac ;  also  a  collection  called  the 
System  of  Bar dism. 

LLYWELYN  V  A  R  D  D . —Poems,  Sac, in 
the  "  Welsh  Archaiology.” 

LOVE. — Palema ,  a  comedy,  and  other 
pieces. 

LOVE  R . — M iscellaneous  Poems. 

LOVIBOND. — A  volume  of  pleasing 
Poems. 

LOWER. — Six  Plays,  and  other  pieces. 

MACH  LIN. — Two  plays,  Love-h-la-Mode 
and  The  Man  of  the  World. 

MADDEN,  C, — Boulter's  Monument,  a 
poem ,  Sac. 

MANLEY.—  Lucius,  a  tragedy,  and  other 
pieces. 

M  A  R  M I O  N.— Holland's  Leaguer,  A 
Fine  Companion,  and  The  Crafty 
Merchant ,  all  comedies. 
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MARY. — St.  Patrick's  Purgatory,  in 
French  verse  ;  several  Poems  of  chi¬ 
valry  (nowin  the  British  Museum), and 
Fables .  The  latter  were  translated 
into  French  prose  by  Le  Grand. 

M  AYNE. — A  play  called  The  City  Match , 
and  Poems ,  now  obsolete. 

MENDEZ. —  Poems  to  be  found  in  Dods- 
ley’s  “Collection. ” 

MERRY. — Lorenzo,  a  tragedy,  &c. 

MESTON. — AvolumeofvS#  tiricalPoe77is . 

MIDDLETON. — A  translation  of  the 
Book  of  Psalms  into  Welsh  verse  ;  also 
an  Art  of  Poetry. 

MILBOURN. — A  poetical  version  of  The 
Psalms ,  and  several  Poems,  for  which 
Pope  gave  him  a  place  in  the  Dunciad . 

MILLER,  J.  —  The  Humours  of  Oxford, 
a  comedy ;  Mahomet ,  a  tragedy  ;  and 
a  volume  of  Poems. 

MILLER,  LADY. — A  number  of  Poems , 
&°c. 

MILLER,  T. — Miscellaneous  Poems . 

MITCH  ELL. — The  Fatal  Extravagance 
a  tragedy ;  The  Highland  Fair ,  a 
ballad  opera,  and  Poems . 

MOLLOY, — Three  comedies.  The  Per¬ 
plexed  Couple ,  The  Coquet ,  and  The 
Half-pay  Officers. 

MONK,  Mrs. — Marinda,  a  volume  of 
poems. 

MORGAN, — A  volume  of  Lyrics ,  &>c. 

MORRIS. — Poems ,  &°c.,  in  the  Welsh 
language. 

MORRIS,  R  — Poems ,  &*c.,  also  in  Welsh 

MOTTLEY. — Five  dramatic  pieces. 

MOUNTFORT. — Six  Dramas,  &°c. 

M  U  D I E — M iscellaneous  Poe  jus. 

MURPHY. — Oyphan  of  China ,  Grecian 
Daughter,  All  hi  the  lVro?ig,  The 
IVay  to  Keep  Him,  The  Citizen ,  and 
other  plays.  He  was  a  friend  of 
Johnson,  Burke,  Garrick,  Foote,  &c. 

NEAL. — Miscellaneous  Poems ,  &C. 

NEALE,  C. — A  volume  of  Ly  ideal  pieces. 

NEALE,  H. — Poems,  d^c.,  chiefly  des¬ 
criptive. 

NEEDLER. — Several  works  in  verse  and 
prose. 

NICHOLLS. — EnglancCs  Eliza ,  and 
other  poems  ;  also  additions  to  the 
M irror  for  Magistrates. 

NICOLL.— A  great  number  of  miscella¬ 
neous  pieces. 

NORDEN. — A  poem  entitled  the  Laby- 
rbith  of  Man s  Life . 

NORTON.— Odes,  Ballads ,  and  short 
descriptive  pieces. 

ODELL.— Four  dramatic  pieces  of  little 
merit. 

OLDHAM.-P^m,  &*c.  which  obtained 
the  approval  of  Earls  Rochester  and 
Dorset. 


OLDIS WORTH. — A  volume  of  State 
Miscellany  Poems,  &c. 

OSBORNE. — Poems ,  Epistles ,  dfc. 

OWEN. — Latin  Epigrams,  inferior  only 
to  those  of  Martial. 

OZELL. — Poems,  and  Translations  from. 
Moliere  and  other  French  writers. 
Pope  gave  him  a  place  in  the  Du?iciad. 

PATTERSON,  M. — A  number  of  miscel¬ 
laneous  pieces. 

PATTERSON,  R. — Lyrics,  Odes,  and 
Descriptive  Pieces. 

PATTI  SON. — Poems.  &c. 

PAYNE . — Two  tragedies.  Fatal  Jealousy , 
and  The  Siege  of  Constantinople  ; 
The  Morning  Ramble,  a  comedy,  &c. 

PEABODY. — Miscella?ieous  Poems,  6 r’c. 

PEAPS. — Love  hi  its  Ecstasy,  or  the 
Large  Prerogative,  a  drama, 

PERCEVAL. — Lyrics ,  Sho^t  Descriptive 
Pieces,  &°c. 

PILKINGTON.— Poems,  Letters ,  &*c. 

PILON. — The  Invasion,  He  would  be  a 
Soldier,  The  Humours  of  an  Election , 
and  other  plays  ;  also  an  Essay  on  the 
character  of  Hamlet,  which  procured 
him  the  friendship  of  the  elder  Colman. 

PIX. — Ten  Plays,  none  of  which  were  ever 
popular. 

PO  L  W  H  E  LE .  — Poems,  T ranslations , 

&°c. 

POTENGER, — A  poem  on  Death,  and 
several  Translations, 

POTTER. — Poems ,  &°c.,  and  Transla¬ 
tions  from  Sophocles,  Euripides  and 
^Eschylus.  He  also  wrote  a  Vindica¬ 
tion  of  Gray  the  Poet. 

POWELL, — Alphonso ,  Ki?ig  of  Naples, 
and  other  dramas. 

PRESTON. — A  few  Plays  and  odd  pieces. 

PRI CHARD, — R eligious  Poems  in  W elsh 

PROCTOR. — Marciait  Colonna  An  Ita¬ 
lian  Tale,  Three  Dramatic  Scenes, 
also  several  Tragedies ,  Poems,  &c. 

RACK. — A  poem  entitled  The  Ruins  of 
an  A?icie7it  Cathedral ,  besides  other 
Poe77ts  and  Essays. 

RADCLIFFE. — A  poem  called  News 
fro77i  Hell ,  a  burlesque  of  Ovid’s  Epis¬ 
tles ,  andother  works  of  that  description 

RAWLINS. — Three  dramas,  Rebellion , 
To77i  Esse7ice ,  and  T unbridge  Wells . 

RICHARD,  N. — Messalma,  a  tragedy; 
besides  Poe77is,  &C. 

RICHARD,  T. — Poe77ts.&s,c.  and  a  trans¬ 
lation  into  verse  of  Boetius’  five  books 
of  the  Consolation  of  Philosophy . 

RICHARDSON,  G.  F. — Poezns  and 
Trazislatiozis  from  the  German.  - 

RICHARDSON,  J. — The  Fugitive ,  a 
comedy ;  two  Satirical  Poems ,  and 
Probatio7iary  Odes  for  the  Laureate- 
ship. 
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RICHER. — Two  tragedies,  Sabrinus and 
Cnriolanus ;  a  translation  of  Virgil’s 
Eclogues;  besides  Fables ,  Poems ,  Sac. 

RIDLEY,  G. — Melampus,  a  poem,  and 
two  Tragedies  which  were  neyer 
printed. 

RIDLEY,  J. — Tales  of  the  Genii ,  and 
other  pieces. 

ROBINSON. — Nobody,  an  unsuccessful 
farce,  and  a  volume  of  Poems ,  publish¬ 
ed  under  the  name  of  ‘  ‘  Laura  Maria/’ 

ROSS. — Poems ,  Sac-,  and  a  curious  per¬ 
formance  called  Virgilius  Evangeli- 
zans ,  which  is  a  canto  on  the  life  of 
Christ,  taken  wholly  from  Virgil. 

ROWLEY.— Two  historical  Plays . 

RUGGLE. — Ignoramus ,  a  Latin  comedy, 
and  other  pieces. 

RYAN. — Some  dramatic  pieces. 

SAMPSON.  — The  Vow  Breaker,  a  play, 
and  Herod  and  Antipodes ,  a  tragedy 
written  in  conjunction  with  Markham. 

SAM  WELL. — A  number  of  Welsh  Poems, 

SAUNDERS. — A  play  entitled  Tamer¬ 
lane  the  Great. 

SAY. — A  volume  of  Poems. 

SCOTT. — A  volume  of  Lyric  Poe7ns ,  and 
a  translation  into  verse  of  the  Book  of 
Job. 

SEWELL, — Sir  Walter  Raleigh,  a  trag¬ 
edy;  some  Poe?ns,  S -Ac. 

SEYMOUR,  A. — Poems  in  English  and 
Latin. 

SEYMOUR,  J. — Latin  Distichs  on  the 
death  of  Margaret  de  Valois,  &c. 

SEYMOUR,  M. — Latin  and  English 
Verses ,  Sac. 

SHAW. — Odes  on  the  Four  Seasons  (pub¬ 
lished  under  the  name  of  Seymour)  a 
poem  entitled  The  Four  Farthing 
Candles ,  in  which  he  attacks  Lloyd, 
Churchill,  Coleman,  and  Shirley;  The 
Race,  Sac. 

S  H  E  P RE  V  E . — Latin  an d  E  nglish  Poems , 
and  Hippolytus  Ovidianee  Phcedrce 
respo?idens,  Sac. 

SIGOU  RNEY. — Miscellaneous  Poems , 

SMART. — Latin  and  English  Poems,  Sac. 

SOUTHEY,  C. — A  number  of  Lyrics, 
Sac. 

STAPYLTON. — Plays,  Poems,  and  a 
Translation  of  Juvenal. 

STERLING. —  The  Childless  Sexton  and 
other  lyrical  pieces. 

STEVENS,  G. — Farces,  Songs ,  Sac.  and 
The  Dramatic  History  of  Master 
Edward  written  to  ridicule  his  old 
friend  Shuter. 

STEVENS,  W.  B. — Retirement,  a  poem 
in  blank  verse  ;  Indian  Odes,  and 
Idylls  Sac.,  in  the  **  Topographer  ” 
and  “Gentleman’s  Magazine." 

BTODART. — Poems ,  Translations,  Sac.  | 


STR 1 CK  L  AN D.  — Miscellaneous  Poems. 

STUBBS.— Several  pieces  in  prose  and 
verse. 

STUDLY. — Translations  of  several  of 
the  tragadies  of  Seneca. 

S W A I N . — Lyrics,  Descriptive  Pieces ,  Sac 

SYMMONDS. — A  number  of  miscellan¬ 
eous  pieces. 

TALHA1ARN. — Bardic  Songs,  Sac. 

TARLETON  .—The  Seven  Deadly  Sins , 
and  other  pieces, 

THORNTON. — The  Battle  of  the  Wigs, 
a  burlesque  poem  against  the  physi¬ 
cians  ;  Translations  from  Plautus, 
and  other  pieces, 

TICKELL,  R. — The  Project,  Wreath  of 
Fashion,  and  other  poems  ;  he  also 
adapted  Ramsay’s  Gentle  Shepherd  to 
the  stage,  and_  wrote  the  Carnival  of 
Venice,  a  comic  opera. 

TOLLET. — Susanna  a  drama,  and  some 
Poems. 

TRAPP. — Abrumule,  a  tragedy;  a  Latin 
translation  of  Paradise  Lost ;  a  trans¬ 
lation  of  Virgil  into  blank  verse,  and 
Poems. 

TURNER. — A  number  of  Religious  Po¬ 
ems. 

TYERS. — Several  ingenious  Poems. 

TYSILIO. — Poems,  Sac  ;  also  a  Chronicle 
of  Britain,  from  which  Geoffrey  of 
Monmouth  composed  his  fabulous 
history. 

VICARS. — God  in  the  Mou?it,  Looking 
Glass  for  Malignants,  and  other 
poems. 

VILLIERS. — The  Rehearsal ,  a  comedy, 
besides  Poems,  Sac. 

WALPOLE. — The  Mysterious  Mother  a 
tragedy,  and  other  pieces. 

WARD,  E. — The  London  Spy,  and  other 
burlesques  ;  also  a  rendering  of  Don 
Quixote  into  hudibrastic  verse. 

WARD,  T. — History  of  the  Reformation , 
a  poem  in  doggrel  verse, 

WASSE.— A  translation  into  Greek  verse 
of  Grotius. 

WEAVER. — Several  dramatic  panto- 
mines,  as  the  Loves  oj  Mars  and 
Venus ;  Orpheus  and  Eurydice ; 
Perseus  and  Andromeda ,  Sac, 

WE  B  B  E . — Miscellaneous  Poems. 

WESLEY,  8. —  The  Life  of  Christ  an 
heroic  poem, and  other  poetical  pieces, 
which  were  ridiculed  by  Garth  and 
others. 

WESLEY,  S.  (Junior) — The  Battle  of  the 
Sexes,  and  other  poems. 

WHALLEY. — Some  Verses  prefixed  to 
Hervey's  Meditations. 

WH  A  RTON,  A.  —Several  Poems,  printed 
in  Dryden’s  and  Nichol’s  “Collec¬ 
tions. 
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WHARTON,  G. — Borne  doggrel  Verses . 

WHITE. — Poems,  and  other  pieces. 

WHITTINGHAM. — A  translation  into 
metre  of  the  Psalms,  &°c. 

WHITWORTH. — Sonnets ,  Odes,  and 
other  small  pieces. 

WILCOX. — Descriptive ,  and  other  poeti¬ 
cal  pieces. 

WILD.  —  T he  T ragedyof  M r.  Christopher 
Love ;  Iter  Boreale ,  a  poem  on  the 
Imprisonment  of  Mr.  Calamy,  &c. 


WILLIAMS. — Some  lively  Poems,  to  be 
found  in  “Dodsley’s  Collection.” 

WILLIS. — A  volume  of  miscellaneous 
Poems  and  Verses. 

WOODFORD. — A  paraphrase  of  the 
Psalms ;  another  of  the  Canticles ; 
and  some  Poems  of  little  merit. 

WORSDALE. —  The  Assembly,  and  other 
dramatic  pieces. 

YOUNG. — A  volume  of poetry  entitled  the 
World's  Complaints . 


FRENCH. 


AD  HEMAR. — Provencal  Songs. 

AGOULT. — Ballads,  Provencal  Songs , 
Sr’c. 

ALAIN. — Some  trifling  Comedies. 

ALLAINVAL. — Several  Comedies ,  Op¬ 
eras,  Sa’c. 

AM  BOISE . — S  everal  poetical  pieces  both 
in  French  and  Latin  ;  also  an  edition 
of  the  works  of  Peter  Abelard. 

AN  COURT.— Dramatic  writings,  chiefly 
Comedies. 

ARENA. — A  poem  on  the  War  of  Pro¬ 
vence,  and  other  pieces. 

ARNAULT. — Poems  and  Plays . 

AS  S  E  L I N . — Ode  on  the  Existence  of  God , 
another  on  the  Immortality  of  the 
Soul ,  and  other  poetical  pieces. 

ASSOUCI. — A  number  of  Poems  of  little 
merit. 

AUBESPINE. — Several  pieces  in  prose 
and  verse. 

AUDEBER  T.— A  panegyric  in  verse  on 
the  Venetian  Republic ,  dr’c. 

AURIGNY. — Several  fair  pieces  are  to  be 
found  in  the  “  Annales  Poetiques.” 

AUTREAU.— Some  dramatic  works  of 
little  merit. 

B  AC  H  A  U  M  O  N  T. — H  timorous  Poems; 
also  A  fourtiey  to  Montpelier,  written 
in  conjunction  with  Chapelle. 

BACOUE. — A  Latin  poem  on  the  Edu¬ 
cation  of  a  Prince . 

BAHIER. — Lathi  Poems,  to  be  found  in 
the  collection  of  De  Brienne. 

BARTHE. — Several  dramatic  pieces,  and 
a  translation  of  Ovid’s  Art  of  Love 
into  French  verse. 

BAR  I'  H ELE MY.  — Dramas,  Poems, vend 
other  pieces. 

BASSET.  — M\ iscellaneous  Poems ,  <5r*c. 

BELLAY. — Poems  in  Latin  and  French  ; 
the  latter  are  the  best. 

BELLEAU. — Pastoral  and  other  Poems. 

BELLOCQ. — A  poem  on  the  Hotel  des 
In  valides,  andSatireson  petit-maitres 
and  novelists. 

BELLOI. — Titus,  Zelmira,  Siege  of  Cal¬ 
ais,  and  other  tragedies  ;  also  Poems, 
<5 y^c. 


BENSERADE. — Poems ,  &c.,  through 
which  he  obtained  the  patronage  of 
Cardinal  Richelieu. 

BERI HOUSE. — Poems,  Plays,  &c. 

BERNARD,  C. — Two  tragedies,  Brutus 
and  Laodamia ;  and  several  Poems, 
three  of  which  gained  the  prize  at  the 
French  Academy. 

BERNARD,  P.  F. — Operas,  and  light 
pieces  of  poetry. 

BERQUIN. — Idylls,  and  other  lyrics. 

BERl’ANT. — Poems,  S^c.  chiefly  religi¬ 
ous. 

BERTIN. — A  volume  of  Poems,  a  collec¬ 
tion  of  Elegies,  <5 r>c.  The  latter  were 
highly  esteemed. 

BIGNE. — Le  Roman  des  Oiseaux a.  poem 
on  the  chace,  and  other  pieces. 

BIGNICOURT. — A  collection  of  Latin 
and  French  Poems. 

BLANC. — Two  tragedies,  Manco  Capac 
axidThe  Druids  ;  also  several  Comedies 
and  Romances. 

BLANCHARD, —  The  Temple  of  the 
Muses,  a  collection  of  fables,  and 
other  moral  pieces. 

BOETHIE. — Poems  in  Latin  and  French  ; 
also  Trans lations  from  Plutarch  and 
Xenophon. 

BOIN  DIN. — A  number  of  Comedies ,  and 
a  few  poetical  pieces, 

BOISROBERT. —  Several  Poems ,  Trag¬ 
edies,  Comedies,  and  Tales, Nouvelles 
Heroiques ,  Lr'c. 

BOISSY. — Comedies,  and  Hutnorous, 
Poems. 

BONNEFONS .  — Lat  inPoems,  appended 
to  those  of  Beza  printed  by  Barbou. 

BONTEMS. — A  translation  into  French 
of  Thomson’s  Seasons,  &c. 

BORBONIUS. — Latin  Poems ,  highly 
esteemed  at  his  time. 

BORDELON.— A  number  of  Plays . 

BORDES. — Several  good  Poems .  besides 
some  dramatic  pieces. 

BOUCHET. — Poems ,  dr’c. 

BOURBON. — Latin  Poems , 

BOURCHIER. — Ite  in  vineam  meant, a. 
Latin  comedy,  and  other  pieces.  • 
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BOURSAULT. — Several  dramatic  pieces. 

BOYER. — A  number  of  dramatic  pieces 
which  were  condemned  as  fast  as  they 
were  produced. 

BREBEUF. — Lucan  Travestied ,  and 
other  pieces. 

BREGY. — A  collection  of  Poems . 

BRE1. — The  Four  Seasons,  a  poem, 
Eastern  Fables,  Sac. 

BRUEYS. — Farces,  and  other  dramatic 
pieces. 

BUSSIERE. — Scanderbegan  heroic  poem 
in  eight  books,  and  other  pieces. 

CAMPISTRON. — A  great  number  of 
Plays,  some  of  which  are  only  inferior 
to  those  of  Racine. 

CASSAGNE3. — Poems ,  Sac,  and  Trans- 
lations  of  Sallust  and  parts  of  Cicero. 

CATELLAN. — Odes  which  possessed 
sufficient  merit  to  be  crowned  by  the 
Academy  of  Toulouse. 

CERCEAU. — Poems  in  Latin  and  French, 
besides  Comedies  and  critical  pieces. 

CERISANTES. — Two  LatinOdes , which. 
are  in  the  “  Menagiana.” 

CHABANON. — Some  Dramas  of  indif¬ 
ferent  merit;  and  a  Translation  of  Pin* 
dar,  which  won  the  praise  of  Voltaire. 

CHABANON,  M. — Alexis  and  Daphne 
an  opera,  and  other  dramatic  pieces  ; 
also  Poems ,  Sac,  and  a  Translation 
from  Theocritus. 

CHAMPFORT. — Mustapha ,  and  other 
dramas ;  besides  Poems  and  Transla¬ 
tions.  He  also  published  the  Elegies 
of  Moliere  and  Fontenelle,  Some  of 
his  pieces  won  the  praises  of  Voltaire 
and  Mirabeau. 

CHAMPMESLE. — A  numberof  Dramas 

CHAMPMESLE,  M. — Some  Tragedies , 
and  other  dramatic  pieces.  The  former 
were  eulogised  by  Racine. 

CHAPELLE. — Plays ,  Poems,  Sac.  He 
was  the  intimate  friend  of  Moliere, 

CHAPELLE,  J. — Several  Plays,  Sac. 

CHARLEVAL. — A  small  collection  of 
Poems. 

CHATEAUBRUN,  J. — Les  Troyennes, 
Philocteies,  Astya?iax,  Mahomet  II . 
and  oilier  tragedies. 

CHAULIEU. — Poems,  Odes,  Sac.  He 
was  termed  the  “Anacreon  of  France.” 

CHENIER. — A  number  of  Dramas  and 
Poems. 

CHESNE. — Two  poems.  The  Folly  of  the 
World  and  The  Mirror  of  the  World. 

CHOLIER. — A  volume  of  Latin  Poems. 

COLARD EAU.  —Translations  of  Pope’s 
Eloisa  lo  A  oelard,  and  part  of Young* s 
Night  Thoughts  into  French  ;  besides 
two  Tragedies  of  no  particular  merit. 

COLIGNI. — Songs  and  Odes,  which  are 
printed  with  the  poems  of  Pelisson.  j 


COLLE. — Comedies,  Songs,  Sac.  The 
former  are  lively  but  indelicate. 

COLLETET. — Dramas,  Sac. 

COLLOT-D’  HERBOIS. — An  imitatior 
of  Calderon’s  Le  Paysan  Magisti  cle 
and  other  dramas. 

COM  MI  RE. — Latin  Poems  and  Fables, 
the  latter  were  considered  equal  to 
Phsedrus. 

COTIN, — Some  tolerable  pieces  in  prose 
and  verse,  but  they  were  severely 
satirised  by  Boileau  and  Moliere. 

COYPEL,  A. — A  poetical  Epistle  on 
Painting , 

COY  PEL,  C.—A  number  of  Dramas. 

DAMPIER. — Latin  Poems ,  to  be  found 
in  the  “Deliciae  Poetarum  Gallorum.” 

DAN  CHET, — Numerous  dramatic  per¬ 
formances. 

D  A  N I E  L . — Provengal Poems ,  which  were 
imitated  by  Petrarch. 

DARTJ. — Poems  and  Plays . 

DASSOUCI. — Humorous  Songs . 

DELAIGNE. — Dramatic  pieces. 

DEMON STIER. — Plays,  Poems ,  Songs , 
Sac . 

DES  BARREAUX.— Sonnets,  of  which 
the  most  beautiful  is  Grand  Dieu ,  des 
Judgme?is,  Sac. 

DESBILLONS . — L atin  Poems,  two  vo- 
lumes  of  Fables,  and  an  edition  of 
Phaedrus. 

DESFONTAINES. — several  Poems,  Fa¬ 
bles,  Songs,  and  some  dramatic  pieces. 

DESMARIS . — L *  Impertinen  t ,  a  comedy 
and  other  plays, 

DOISSIN, — Two  elegant  Latin  poems,  on 
the  Art  of  Sculpture . 

DUCHE  DE  VANCY. — Three  sacred 
dramas,  Jonathan,  Absalom,  and  De¬ 
borah;  several  Tragedies ;  religious 
Sonnets,  & c. 

DUFRESNY. — A  great  many  dramatic 
works,  chiefly  comedies. 

DUPRE. — Several  Poems  and  Transla¬ 
tions . 

ESMENARD. — Dramas,  Sac . 

ESPRIT, — Paraphrase  of  the  Psalms: 
Poems,  Sac. 

E  S  T  O  T  L  E .  — Plays,  Poems,  Sac. 

EXPILL1, — Poems,  Sac • 

FABRE. — A  Translation  of  Virgil  into 
French,  and  other  works. 

FAGAN. — Comedies,  and  other  plays. 

FAKE. — Several  lively  and  ingenious 
poems.  He  commenced  writing  poetry 
at  the  age  of  sixty. 

FAUR. — Quatrains,  or  Moral  Maxims  in 
French  verse;  also  An  Apology  for 
the  Massacre  of  Paris. 

FERRAND. — Songs,  Epigrams,  and 
Madrigals 

FE  VRE,  G .—Poems  and  Translations. 
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FEVRE,  T. — Greek  and  Latin  Poems. 

FL  AS  SANS. — A  Provencal  poem  on  The 
Treacheries  of  Love. 

FONT. — Five  Comedies,  besides  some 
Poems  and  Operas. 

FOSSE. — Tragedies  and  Poems  mF  rench, 
and  several  pieces  in  Italian.  Manlius 
Capitolinas  is  the  best  of  his  dramas. 

FRAGUIER. — Latin  Poems. 

FRESNAYE. — Satires ,  Miscellaneous 
Poems ,  The  Art  of  Poetry ,  Lac. 

FUZELIER. — Several  spirited  Dramas. 

GACON. — Satires,  written  against  B os- 
suet,  Rousseau,  and  La  Motte ;  also 
Poems,  Lac. 

GAGNY. — An  edition  of  the  Psalms  in 
French  verse. 

GARN I ER. — Tragic  Dramas. 

GAU LM IN . — Latin  Poems. 

GENEST.— A  poem  on  the  Existence  of 
God ;  Penelope,  a  tragedy,  &c. 

GOMEZ. — Several  Tragedies . 

GOUDELIN. —  Verses,  possessing  great 
sprightliness  and  delicacy. 

GOURDON. — Hymns .  Lac. 

GRAND,  LE. — Comedies  and  Poems . 

GRANGE,  LA. — Tragedies ,  Satires ,  Lac. 

GRENAN. — The  Lamentations  of  Jere¬ 
miah  into  Latin  verse ;  and  a  few 
Poems , 

GREVIN. — An  ingenious  poem  entitled 
The  Temple ,  aimed  at  Ronsard,  who 
had  abused  the  Calvanists. 

GRINGO  RE. — Several  moral  productions 
in  verse. 

GRUDIUS. — Latin  Poetry,  sacred  and 
profane. 

GUELETTE. — Comedies  and  Novels. 

HABERT. — Poems,  Lac.,  and  an  edition 
of  the  works  of  Gassendus. 

HAGUENIER. — Light  poetical  pieces. 

HAILLAN. — Several  Poems . 

HALLE. — Latin  Poems,  Lac. 

HALLE,  A. — A  number  of  Latin  and 
other  Poems. 

HARDY, — S  ix  hundred  Dramas,  of  which 
only  forty-one  were  published. 

HENAULT. — A  Satirical  Poem  on  Col¬ 
bert.  and  several  other  pieces  of  merit. 

HENAULT,  C. — Several  Co7nedies,  and 
unsuccessful  Tragedies. 

HERISSANT. — Poem  On  Printing ; 
V Ecloge  de  Gonthier  d  'A ndernach  ; 
L* Ecloge  de  Du  Cange  ;  Lac. 

HERITIER,  M. — If  Avare  puni,  a  tale 
in  verse  j  La  Tour  Tenebreuse ;  a 
translation  of  Ovid’s  Epistles ,  Lac. 

HERITIER,  N. — Hercule  Furieux  and 
Clavis,  two  tragedies  of  indifferent 
merit,  and  some  Poems . 

HOULIERE8. — Poems,  Lac.  Shewasa 
upil  of  Henault,  whom  she  imitated 
oth  in  poetry  and  scepticism. 


IMBERT. — A  poem  on  the  Judgment  of 
Paris  ;  a  volume  of  Fables ,  and  other 
pieces. 

IRAIL. — Triumph  of  Heroism,  a  tragedy, 
and  other  pieces. 

IVETAUX. — -Institutions  of  a  Prince , 
Stanzas,  Sonnets,  and  other  pieces, 
in  the  “Delices  de  la  Poesie  Fran- 
coise.” 

JAMYN. — Besides  several  poems,  he 
completed  a  translation  of  the  Iliad 
into  French  verse,  left  imperfect  by 
Salel. 

JARDINS. — Several  Plays. 

JON  IN. — Odes,  Epodes,  Elegies ,  and 
Enigmas  in  elegant  Latin,  and  a 
Tra?islatio7i  of  Anacreon  into  that 
language. 

JURET. — Poems  in  the  “Delicise  Poet- 
arum  Gallorum,”  and  notes  on  Sym- 
machus. 

KERVILLARS.— A  translation  of  Ovid’s 
Fasti  and  Elegies. 

LABBE. — Poe7iis ,  and  other  pieces, 

LAINEZ. — A  quantity  of  poetry. 

LIN  ANT.— -Poe77is,  Lac.  which  obtained 
the  praise  of  Voltaire,  and  obtained 
the  Academy  prize  three  times. 

LINIERE. —  Verses,  Satires,  Lac.  The 
former  are  elegant  and  the  latter 
pointed. 

LONDE, — Poe77is,  Lac. 

LOYER. — Miscellaneous  works  in  verse 
and  prose. 

MAG  NON. —  A  number  of  inferior  Plays; 
also  an  unfinished  Encyclopedia  in 
verse. 

MAIRE. — An  allegorical  poem,  called 
The  Three  Tales  of  Cupids  and  of 
Atropos,  Lac . 

MAI  RET. — Twelve  Tragedies  of  little 
merit,  besides  Poems. 

MALHERBE. — Paraphrases  on  the 

Psalms,  So7inets .  Odes ,  Epigra7ns 
and  Translations, 

MAM  B  RUN. — Latin  Eclogues  and  Geor¬ 
gies,  in  imitation  of  Virgil. 

MANGENOT. — Eclogues,  Fables,  Tales, 
and  Madrigals. 

MARBODUS. — De  Gem77tis,  and  some 
Sacred  Poe7ns. 

M  ARCELE. — Miscellaneous  Poems . 

MARE. — Chimoera,  De  tribus  fugiendus 
ve7iere,  V €7it7'e  et  Pluma ,  and  other 
Latin  poems. 

MARETS.—  Poems  and  Plays,  and  a 
Paraphrase  of  the  Psalms . 

MARIVAUX. — A  number  of  Co7iiedies 
and  Ro77iattces. 

MARMONTEL. — Tragedies,  and  other 
dramas ;  Satires ;  a  translation  of 
Lucan’s  Pharsalia ;  and  Poetique 
Frartfoise  (3  vols). 
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MARNEZIA. — Dela  Nature  Champetre, 
a  poem,  and  other  pieces. 

M  AROLLES. — Epigrams  and  Poems . 

MARSY. — Pictnra ,  and  other  poems. 

M  ASSIEU, — Latin  poem  on  Coffee;  trans¬ 
lation  of  Pindar , 

MAUCROIX. — Poe7nsy  Sfc.,  and  some 
pieces  written  in  conjunction  with  La 
Fontaine. 

MAUDUIT. — T  ransla  tions  of  the  Psa  hns 
into  French  verse,  &c. 

MAYNARD. — Songs ,  Odes,  Epigrams , 

MENAGE. —  Latin  Poems . 

MERCIER. — Poemsva  Latinand  French. 

MESNARDIERE. — Poetique;  two  trag¬ 
edies,  Alinde  and  La  Pucelle;  collec¬ 
tion  of  Poems,  &*c. 

MEZIRIAC. — Some  Poemsin  Latin  and 
French. 

MIRABAUD. — Translations  of  Tasso’s 
Jerusalem  and  Ariosto’s  Orlando  into 
French,  and  other  pieces. 

MOINE. — An  epic  poem  on  St.  Louis, 
and  other  pieces  in  prose  and  verse. 

MONCEAUX. — Templum  Justitice ,  and 
other  poems. 

MONCRIF. —  The  Abderites,  a  comedy, 
and  Poems  and  small  pieces, 

MONIN. — Poems  in  Latin  and  French. 

M  O  N  N I E  U ,  LE . — Fables,  Tales,  Epis¬ 
tles,  and  Translations  of  Terence  and 
Persius. 

MON  NO  YE. — Poems ,  &c. 

MONLATEMBERT. — Comedies ,  and  a 
few  small  Poems . 

MONTENAULT. — A  Translation  of 
Quillet’s  Latin  poem,  Callipoedia. 

MONTM  AUR, — Some  trifling  Poems  and 
Satires,  which  were  attacked  by 
Menage  and  other  poets.  Sallengre 
published  a  collection  of  the  Satires 
written  against  him,  in  1715. 

MORIN  I  ERE. — Passe  temps  Poetiques , 
Bibliolheque  Poetique ,  &c. 

MORN  AC. — S  everal  verses  under  the  title 
of  Ferioe  Forenses. 

NIVELLE.— The  School  of  Mothers , 
Melanides ,  and  The  Government, 
comedies  ;  and  Maximian ,  and 
George  Barnwell,  tragedies. 

NIVERNOIS.— Poetical  imitations  .  of 
Virgil, Horace,  Tibullus,  Ovid,  Arios- 
to,  and  Milter. ;  and  Fables,  &c. 

NOUE . — Tragedies  and  Comedies .  He 
was  also  a  French  actor,  for  whom 
Voltaire  wrote  some  special  pieces. 

PA  LAPR  AT. — Comic  Dramas  and  Poems 

PANARD. — Comedies,  Operas ,  Fables, 
Anacreontic  Pieces ,  and  Allegories. 

PATRIX.— Some  rather  feeble  Poems',  the 
best  known  is  one  translated  into  En¬ 
glish  called  the  Dream,  “I  drearnt, 
that  buried  in  my  fellow  clay.  &c.” 


PATU. — Several  Comedies,  some  of  which 
are  translations  from  the  English. 

PAULMIER. — Greek,  Latin,  French, 
Italian,  and  Spanish  Poems. 

PAVILLON. — Moral  Poems. 

PAYS,— -A  miscellany  in  prose  and  verse, 
entitled  Amities,  Amours,  and 
Amourettes,  and  other  pieces. 

PECHANTRE. — Get  a ,  Jugu  rtha ,  Dea  th 
of  Nero ,  and  other  tragedies  ;  besides 
Poems ,  S^c. 

PECHMEJA. — Telephe,  a  work  in  poetic 
prose,  Eulogy  on  Colbert ,  Sr’c. 

PELISSON. — Poems ,  Sr’c. 

PELLEGRIN. — Epistle  to  the  King,  and 
other  poems ;  several  Plays;  a  drama¬ 
tic  history  of  the  Old  and  New  Testa¬ 
ment  ;  and  a  Translation  of  Horace. 

PELLETIER. — M  i sc  ell  a  neous  Poems . 

PERRIER. — Latin  Poems  and  Odes, 
Lyrics  in  French,  &C.  Menage  styled 
him  the  “  prince  of  lyric  poets.” 

PESSELIER. — Comedies,  Fables  after 
Fontaine,  AS  sop  in  Parnassus,  &=c. 

PETIT. — Codrus,  and  other  Latin  poems. 

PEZAY. — Several  agreeable  Poems ,  and 
Translations  of  Catullus  and  Tibullus 
into  French. 

POINSENET. — Comic  Operas. 

POISSON. — Baron  de  la  Crasse,  Good 
Soldier,  Fool  of  Quality,  and  other 
plays. 

POISSON,  P.— Six  Comedies . 

POMPIGNAN. — Dramas,  Sacred  Odes, 
Translation  of  the  Georgies  of  Virgil, 
&*c. 

PONT-DE-VESLE. — The  Complaint,  a 
comedy ;  T he  Coxcomb  Punished,  and 
The  Sleep-walker,  two  farces,  &c. 

PORTES. — Translation  of  the  Psalms , 
Imitations  of  Ariosto,  Christian  Po¬ 
ems,  Amours  of  Hippolytus  and 
Diana ,  S^c, 

POULLE, — Poems,  &c. 

QUILLET. — Callipoedia,  and  Henriade, 
two  Latin  poems.  The  former  was 
translated  into  English  by  Rowe. 

R  A C AN . — M iscella?ieous  Poems. 

RAPIN. — Poems,  in  the  3rd.  vol.  of ‘‘De- 
licesdes  Poetes  Latins  de  France.” 

RAPIN,  R. — A  Latin  poem  on  Gardens 
(translated  into  English  by  Evelyn). 

REG N IER,  F. — Italian  Sonnets  ;  Poems 
in  French,  Latin,  Spanish,  and  Italian 
Translations  into  Italian  of  Anacreon, 
and  into  French  of  Homer’s  Frogs  and 
Mice. 

REGNIER,  M  . — Poems ,  chiefly  satirical. 

ROTROU.— Thirty-seven  dramatic  pie¬ 
ces,  of  which  the  best  are  Chofroes , 
Antigone,  and  Fences  las.  Peter 
Corneille  called  Rotrou  his  “father  in 
tragedy.  ” 


892 


Addenda, 


ROCHEFORT.— An  elegant  Translation 
of  Sophocles,  and  other  pieces. 

RUALT. — Latin  and  other  Poems . 

RUE. — Latin  Poems  and  Tragedies ;  one 
of  the  former  yThe  Conquests  of  Louis 
XIV.  Corneille  translated  into  French. 

RYER. — Dramas ,  &*c. 

SABLIERE.—  Poems,  Madrigals,  &*c. 

SAGE,  LE.— A  collection  of  Sozmets, 
Elegies, Satires,  and  Epigrams,  called 
The  Follies  of  Le  Sage. 

SAIN  T-AM AN  D. — Ode  on  Solitude,  &*c. 

SAINT-AULAIRE. — Odes,  afterthe  style 
of  Anacreon. 

SAINT-FOIX. — Comedies,  &c. 

SAINT-LAMBERT. — Feats  of  Love ,  a 
comedy  ;  Four  parts  of  the  Day,  a 
poem ;  and  the  Seasons.  Voltaire 
gave  the  latter  the  preference  to  the 
Seasons  of  Thomson,  but  without 
reason. 

SANADON. — Latin  Poems,  and  a  Trazis- 
lation  of  Horace. 

SANITINE. — Poems,  &c. 

SANTEUL. — Latin  Poe?ns  and  Hymns. 

SANTEUL,  C. — Poems,  &>c.  in  Latin. 

SARASIN. — Odes,  Eclogues,  Epigrams, 
and  other  pieces. 

SAURIN. — Spartacus,  and  Blance  and 
Richard,  tragedies  ;  and  Aziglomania 
a  comedy. 


ACCOLTI. — Some  Dramas . 

ACCIIILINI. —  Viridario  a  poem  on  the 
learned  men  of  his  time. 

ACCHILINI,  C.— Several  Poems,  for 
one  of  which  Richelieu  gave  him  a 
gold  chain  valued  at  a  1000  crowns, 

ALTIL1US. — Latin  Poems,  in  the  “De- 
licise  Poetarum  Italorum.’’ 

AMALTHEUS. — Latin  Poems. 

AMMIRATO- — Several  works  in  verse 
and  prose. 

ANDREINI. — Poems,  &c.  ofgreat  merit. 

ANDRELINUS.  — Poems  mostly  in  Latin 
in  the  “Delicise  Poetarum  Italorum.” 

ANGUILLARA. — VEdipus,  a  tragedy; 
and  a  translation  of  Ovid’s  Metamor¬ 
phosis. 

AQUILANO — Miscellaneous  Poems,  of 
which  the  Sonuets  are  most  admired. 

ARCO. — Latin  Poems. 

ARGOLI. — Endymion,  an  admired  poem. 

ARIOSTO,  G. — Latin  Poems. 

ARIOSTO,  H. — Alphceus ,  an  heroic  poem 

ARTALIS. — M  iscell a  u  eo  us  Poe  ms. 

AURELLI. — Latin  Poems ,  after  Catul¬ 
lus. 

BARBERINO, —  The  Precepts  of  Love , 
a  poem,  IVc. 

BARTH  E  LE  M I , — Sacred  Latin  Poems. 

BECCADELLI. — Poems ,  Epistles ,  &c. 


SCARRON. — Comedies ;  a  travesty  of  Vir¬ 
gil’s  VEneid,  besides  Poems. 

SEDAINE. — Comic  Operas,  S^c.  Some 
of  his  dramatic  pieces,  as  Coeur  de 
Lion  and  Bluebeard  have  been  trans¬ 
lated  into  English. 

SEGRA1S. — Eclogues ;  and  a  translation 
of  Virgil’s  VEneid. 

SEGUI. — Poems,  &°c. 

SELIS- — Poems  2lx\&  Epistles  in  verse ;  and 
a  Translation  of  Persius. 

SENECE. — Epigrams,  Novels  in  verse. 
Satires,  and  fugitive  poems. 

SOUCIAT. — A  poem  on  Comets,  and 
another  on  Agriculture. 

SPO IS.— Latin  Poenzs.  Bale  says,  “he 
had  an  extemporary  piece  in  iambics 
composed  by  him  at  fourteen,  which 
would  have  done  honour  to  an  adult, 
even  if  written  in  the  hours  of  leisure.” 

STAAL. — Two  Comedies,  Sac. 

SUZE, — Poems,  Sac.,  which  were  printed 
with  those  of  Pelisson  and  Scuderi. 

THORIUS. — A  poem  on  Tobacco. 

VAVASSOR. — Two  Latin  Poezns. 

VIE N NET. — Poems,  &>c. 

VIGNY. — Miscellazieous  Poems,  chiefly 
lyric. 

WATELET. — A  poem  on  the  Art  of 
Printing  ;  besides  Comedies  and  other 
pieces. 


BECCARI. — Pasto7‘al  Poems . 

B  E  C C UTI .  — Bztrlesque  Poems  after  Berni 

BEMBO, — Poems  in  Latin  and  Italian. 

BENCI. — A  poem  on  the  death  of  five 
Jesuit  martyrs  in  India,  and  Latin 
Poems. 

BENIVIENI. — Canzone  dell  Amore 
celeste  e  divino,  Sr’c. 

B  E  NT  I V  0  G  LI  O . — M iscellaneous  Poems 

BENZIO. — Latin  and  Italian  Poems,  to 
be  found  in  the  collections  of  Pallava- 
cini,  Gruter,  and  Vacchi. 

B  E  O  L  C  O . — Fa  rces. 

BERN  I  A. — Poems,  S^c.  He  is  called  the 
“Scarron”  of  the  Italians. 

BETUSSI. — Amorous  Poems. 

BONARELLI. — Miscellaneous  Poems . 
His  Filli  di  Sciro  has  been  compared 
to  the  Pastor-Fido. 

BORG  HE  SE. — Jerusalem  Rui?ted ,  a 
poem  in  which  his  vanity  led  him  to 
rival  Tasso  ;  and  other  pieces. 

BOSS I. — Miscellazieous  Poems. 

BRANDOLINI. — Poems  in  Latin  and 
Italian. 

BRUNI. — Heroic  Epistles. 

BRUSONI. — Fifty  works  in  verse  and 
prose  ;  also  the  Elucidario  Poetico. 

BUONAFADE. — A  Poetical  Iconologj 
of  Great  Men,  and  other  pieces. 
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JBUONAMICI. — Poems,  Epistles,  Sac. 

BURCHIELLO . — Poems. 

BUSONE. — Comments  on  Dante’s  Di¬ 
vine  Commedia,  in  terza  rima;  &c. 

CALDERI N I. —  i'wo  Latin  Poems. 

CALEN  HUS.— An  imitation  of  Homer’s 
Frogs  and  Mice,  Sac. 

CALENZIO- — Poems,  chiefly  in  Latin. 

CAPECIO. — A  poem  on  the  Principles 
of  Things ,  in  imitation  of  Lucretius. 

CAP ELLO. —Latin  and  other  Poems. 

CAPILUPI. — Latin  Poems. 

CAPOR  ALI . — Comedies ,  Burlesques, Sac. 

CARACCIO. — Inperio  Vendicato,  an 
epic  ;  II  Corradino ,  a  tragedy. 

CARO. — Poems,  and  a  translation  of  Vir¬ 
gil’s  JEneid  into  blank  verse. 

CARS  UGH  I. — A  poem  on  the  Art  of 
Writing  Well. 

CASA. — Galateo,  a  Latin  poem;  and  some 
beautiful  Italian  poems. 

CASAN OVA. — Latin  Poems,  in  imitation 
of  Martial ;  in  the  “Del.  Poet.  Ital.” 

CASTALDI. — Some  elegant  Poems . 

CASTELVETRO. — Latin  Poems. 

CASTIGLIONE. —  The  Courtier ,  Sac., 
in  the  “Deliciae  Poetarum  Italorum.” 

CASTIGLIONE,  J .  — A  History  of  Italy 
in  Latin  verse. 

CEBA. — Two  heroic  poems,  Esther  and 
II  Furio  Camillo  ;  and  the  tragedies 
Gemalle  Capoane,  and  the  Alcippo. 

CECCO  D’  ASCOL1. — Acerba ,  a  poem 
in  sesta  rima,  Sac. 

CERRATO. — De  Virginitate ,  a  poem  in 
3  books,  in  the  “Del.  Poet.  Ital.” 

CERUTI. — Poems,  ere.;  and  editions  of 
Horace,  Persius,  and  Juvenal. 

CESAR  I . — Miscellaneous  Poems. 

CESARINI. — Latin  and  Italian  Poems . 

COLOCCI. — Latin  and  Italian  Poems. 

COLONNA. —  Some  admired  Poems. 

COMES. — Greek  and  Latin  Poems. 

COMMENDONE. — Latin  Poems ,  Sac. 

CONTI. — Poems ,  Sac. 

CORNAZZANI. — Lives  of  the  Virgin 
Mary  and  Jesus  Christ  in  verse  ; 
Sonnets,  Sac. 

CORNETO. — De  Vera  PJiilosphia ,  a 
Latin  poem  on  the  Chace. 

COSPANZO. — Some  elegant  Sonnets. 

COTTA, — Some  poems  in  a  collection 
“Carmina  quinque  Poetarum.” 

C RE SCEMBENI . — Istoria della  V olgar 
Poesia,  Sac. 

DANTE,  J. — Some  Poems 

D ANTE,  P. —  Comments  on  the  Divina 
Commedia,  Sac. 

DOLCE. — Marianna  a  tragedy;  a  collec¬ 
tion  of  heroic  poems,  entitled  L' Ac- 
hille  e  L'Enea,  from  the  Iliad  and 
yEneid ;  and  translations  of  Horace’s 
Satires,  Ovid’s  Metamorphoses  and 
the  tragedies  of  Seneca  and  Euripides. 


FALETI. — A  poem  on  the  Wars  of 
Charles  V and  other  poems. 

FAERNO. — Latin  Elegiacs  and  Fables, 
in  iambic  verse. 

FERRET  I, — Works  in  verse  and  prose, 
s  FI  RE  NZUO  LA, — Miscellaneous  Poems. 

FONTE  MODERATO.— Two  poems,  II 
Floridoro ,  and  the  Passion  and  Re - 
s  surrection  of  Jesus  Christ. 

.  FRACASTORIO. — De  Syphilius ,  Sac. 

FRUGONI. — A  number  of  Poems. 

GAMBARA. — Columbus, and  other  poems 
.  GAMBARA,  V. — Poems  and  Letters , 
i  GAURICO. — Latin  Poems. 

GIRALDI. — Nine  Tragedies. 

GONZAGA. — Philosophical  Poems. 

GONZAGA,  V. — Poems ,  Sac. 
f  GOZZI.  —Lyric  and  satirical  Poems. 

GRACCHUS. — Poems  in  Latin. 

:  GRAV1NA. — Several  elegant  Poems. 

GRAZZINI. — Six  Comedies,  Tales ,  SAc. 
i  GU I D I .  — Lyric  Poems ,  Sac. 

GUINICELL1, — Poems in“Allacci’s  Col.” 

HOUDANE. — Le  Voye  on  le  Songe  d' 
Enfer,  Sac. 

JACOPONE. — Stabat  Mater ,  Sacred 
Canticles ,  Sac. 

LALLI, — Poems,  L' Eneide  travistata, 

LAMPRIDIUS . — Epigrams ,  an d  Poems. 

LAZARELLI. — Sonnets,  and  several  Sa¬ 
tire  a  l  Poems ,  SAc. 

LECTIUS  .— Latin  and  Greek  Poems . 

LIPPI. — Malm  ant  ile  Raquistato,  a 
burlesque  piece,  Sac. 

LUIGI. — Lyric  and  other  Poems. 

LUISINO. — A  rendering  of  the  Apho¬ 
risms  of  Hippocrates  into  verse,  &c. 

MAFFZEUS. — A  Latin  poem  called  A 
Continuation  of  the  TEneid  of  Virgil 
(translated  into  English  burlesque  by 
J.  Ellis)  ;  Poetical  Pieces ,  Sac. 

M  AGO  LOT  I  I. — Canzonette  A  nacreon- 
tiche,  published  under  his  Arcadian 
name  “  Lindoro  Elateo.” 

MAGGI.—  Elegant  Poems  in  Italian, 

MAJANO. — Amatory  Verses, 

MALIGUZZI. — Innocence  Recognized,  a 
drama  ;  Poems ,  SAc, 

MANCENELLI. — Italian  and  Latin 
Poems. 

MALIPIERRA. — Poems  and  Plays. 

MANFREDI. — Sonnets.  Canzonets,  Sac . 

MANTUAN. — Latin  and  Italian  Poems. 

M  A  P I O  N  E .  — M iscellanc  ous  Poe  vis . 

MARCELLI. — Toscanismo ,  a  comedy, 

MARCHETTI. — Poems;  and  Transla¬ 
tions  of  Lucretius  and  Anacreon. 

MARTELL1. — Plays,  Poems,  Essays. 

M  A  R  M  E  L  L  A . — Miscellaneous  Poems, 

MARINO. — A  done ;  De  St  rage  de  gli 
Innocenti ;  Rime ;  LaSampagna.  La 

M urtoleide,  a  satire  on  Murtola,  Sac. 

MARULLUS. — /Wz/zHn  Greek  and  Latin. 

MASCARDI.— Latin  and  Italian  Poems. 
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MENZINI. — Satires,  Elegies ,  Hymns . 

MOLZA, — Poems  in  the  “Del.  Poet.  Ital.” 

MOM B RITIUS. — Poems , 

MURTOLA.-Pi?//«  Creazione  dell  Mon- 
do,  a  poem  criticised  by  Marino. 

M  U  S  S  AT  I . — H istorical  Poems. 

OLIMPO.— Pegasea  in  stanze  Amorose ; 
La  Gloria  d ’  Amore,  Sac. 

ORSATO. — Several  volumes  of  Lyrics. 

PACIFICUS. — Latin  poems  under  the 
title  of  Hecatelegiam  slue  Elegice ,  Sac. 

PALEARIUS.  — A  Latin  poem  on  the 
I mmortality  of  the  Soul. 

PALENGENIUS.— A  curious  poem  en¬ 
titled  Zodiacus  Vitae ,  and  other  pieces. 

PANORM1TA. — Italian  Poems . 

PARABASCO .—Comedies,  Sac. 

PAS  SERI. — Miscellaneous  Poems. 

PAT  R IZI . — Poemata  de  A  ntiquita  te 
S  inarum. 

PIZZI. — The  Vision  of  Eden  ;  Triumph 
of  Poetry,  and  other  poems. 

PHI  LE  LPHU  S  — Couvivo7'ium,2caS  other 
Latin  poems. 

POLITI  AN.  — Bucol ics ;  Greek Epig ra ms, 

PONTANUS. — Some  indecent  Poems. 

PON  A. — Tragedies,  Comedies,  Sac. 

PRETI. — M iscellaneous  Poems. 

PULCI. — Morgante  Maggiore,  an  epic, 
Giostra  di  Lorenzo  de  Medici ,  Sac. 

PULCI,  B. — Poems,  Sac , 

PULCI,  L. — Poems ,  Sonnets ,  Sac. 

QUATTROMANI. — A  translation  of  the 
Alueid  of  Virgil  into  Italian,  &c, 

QUERNO. — Alexiada ,  a  ridiculous  poem, 
which  procured  for  its  author  the  place 
of  ‘  buffoon  ’  to  Leo  X. 


ABEL. — A  Translation  of  Juvenal. 

A  R  N  TZ  E  N I U  S .  — M iscellaneous  Poems . 

BARTH  1US. — A  translation  of  the 
Psalms  into  verse,  &c. 

BAUMANN  (Alkmaar). —  The  Fable  of 
Reynard  a  satire,  &c. 

BLUM, — Lyric  Poems  and  Idylls;  and 
a  drama  called  Rathenau  Delivered. 

BOCH. — Latin  Poems. 

BRAN  D MULLER. — Latin  Poems. 

BRANDT. — Navis  Stultifera  Mortal- 
ium ,  and  other  poems. 

BUSCH E. — Latin  Poems. 

CAN  1TZ. — Some  elegant  Poems. 

CELLES. — Odes ,  Epigrams ,  and  Ama¬ 
tory  Verses  in  Latin. 

CORDTJS. — Latin  Poems. 

C R O N E G  lv . — Mi scellaneous  Poems . 

DROUNGER.  — Poems  and  Verses. 

DURBACH. — Some  attractive  Poems . 

EOBANUS. — Latin  Poems  and  Epistles. 

FABRTCIUS,  G. — Latin  Poems. 


QUERENGHI  — Latin  Poems. 

R  E  M I G I O . — Ita  lia  n  Poems. 

RINUCCINI. — Operas  and  Poems . 

RUCCELLAI. — Orestes  and  Rosamund, 
two  tragedies;  and  The  Bees,  a  poem 

S  A  B  E  O . — L  a  tin  Epigra  ms . 

SADOLET. — Poems  and  Translations. 

SALVIANI. — Poems  and  Comedies. 

SALVIATI. — Two  Comedies,  Infarinato, 
a  criticism  on  Tasso ;  and  observations 
on  Boccaccio. 

SALVINI. — Funeral  Oration  for  Mag- 
liabechi ,  Sonnets,  Sac.;  also  transla¬ 
tions  of  Horace’s  Art  of  Poetry  and 
Satires ,  Ovid’s  Metamorphoses, 

Addison’s  Cato,  and  Boileau’s  Art  of 
Poetry. 

SEDULIUS, — Paschale  Carmen,  Sac. 

SOLIMENE , — M iscellaneous  Poems. 

SPERONE. — Canace,  a  tragedy;  Psalms, 
and  other  pieces. 

STROZZ1,  E. — Idylls ,  and  Sonnets. 

STROZZI,  H. — Elegies  and  other  pieces. 

STROZZI,  J. — Venitia  ZEdificata. 

STROZZI,  L. — Latin  Hymns. 

STROZZI,  T. — Latin  Poems  and  Elegies. 

TANSILLO. —  The  Vintager,  Sac 

TO  LO  M  M  E I , — M  iscella?ieous  1  'oems. 

UBERTI, — Dittamonde ,  a  poem. 

UGOLINO. — Poems ,  Sac, 

URC.EUS. — Latin  Poems , 

U  RBI  Cl  AN  I. — Canzone'.  Sonnets,  Sac. 

V 1 RG I L I S . — L  a  tin  Eclogues,  Sac. 

XACCA. — Latin  poem  on  Fevers  ;  trans¬ 
lation  of  Tasso’s  Jerusalem;  Sac. 

ZANOTTI. — Several  Poems. 

ZENO. — Dramas ,  Operas,  Poems . 


FABRICIUS,  V. — Latin  Poems. 

F R I S C H  L I N .  — Latin  Poem s,  Epistles . 
GOTTCH  ED. — Dramas, 

GUNTHER. — Ode  on  Prince  Eugene's 
Victory  over  the  Turks,  Sac. 

H  A  R  D  E  N  B  E  R  B . — M ora  l  Poems  in 
Latin. 

H  ELWIG. — M iscellaneous  Poems. 
HUTTEN. — Poems  and  Epigrams  in 
Latin  ;  and  other  verses  in  German. 
KAHLER. — Several  Poems. 

KIRCH  MAYER. — Latin  Poems. 
KRUGHER. — Poems,  Comedies ;  a  trans¬ 
lation  of  the  Theatre  of  Marivaux. 
LACTIUS. — Latin  Poems. 

LOGAN. — Epigrams ,  Scythe  former  were 
published  by  Lessing  and  Rammler. 
LOWEN. — A  Collection  of  Poems , 
MEIBOM! US. — Latin  Poems. 
MOLLER. — Latin  Poenis. 

OPERJNUS.  — Poems  in  Latin ;  and  an 
edition  of  the  Bucolic  Poets. 
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OPSOP/EUS. — A  Latin  poem  on  the  Art 
of  Drinking,  Lac. 

PAGAN  US . —  The  H  istory  of  the  Horatii 
and  Curiatii  ,  Lac.  Praxis  Metrica , 
and  other  poems  in  Latin  verse. 

RHODOM ANNUS. — Latin  Poems . 

SABINUS. — Latin  Poems,  Lac. 


SCHELTEN . — Miscellaneous  Poems . 
SCHUBART. — Erratic  Poems . 
TAUBMAN. — Latin  Poems . 

WEISE  (Albums). — Latin  Poems ,  Lac. 
WEYSE. — Various  Poems. 

ZIM HERMANN, — A  poem  written  on 
The  Earthquake  at  Lisbon,  Lac. 


SPANISH  AND  PORTUGESE. 


ALFONZO  XI. — Poems ,  Lac. 

B  ACE  LL  A  R.  — M iscellaneous  Poems. 

BARB ADILLO. — Comedies ,  Lac. 

COTA. — Poems,  and  an  esteemed  work, 
Tragicomedia  de  Calisto  and  Mel- 
iboea. 

CRUZ.— Poems,  highly  spoken  of  by 
Feyjoo,  the  Spanish  critic. 

FERM  AT. — If  iscellaneous  Poems . 

FREIRE  DE  ANDRADA. — Pieces. 

GARCIA. — Lyrics,  Lac. 

GOMEZ  DE  CIVIDAD. — A  Latin  poem 
on  The  Order  of  the  Golden  Fleece; 
Poems  in  Spanish,  Lac. 

GUEVARA. — Comedies,  and  a  work  El 
Diabolo  Cojuelo,  which  gave  the  foun¬ 
dation  for  Le  Diable  Boiteux  of  Le 
Sage. 

HERRERA. — A  collection  of  poems,  en¬ 
titled  Obras  en  Verso  de  Hernando 
de  Herrera,  Lac.  He  was  one  of 
the  reformers  of  Spanish  poetry. 

INTERIAN  DE  AVAL  A. — Poems,  Lac. 


LOBO. — Euphrosyne,  a  comedy;  and  a 
folio  volume  of  Poems .  He  was  greatly 
esteemed  in  Portugal. 

MACEDO. — Latin  Poems  of  no  merit. 

MARCH. — Amatory  Poems  ;  he  and  Pe¬ 
trarch  are  accused  of  having  stolen 
from  each  other ;  but  it  is  supposed 
that  they  both  copied  from  earlier 
poets. 

MATTI. — Poems  in  Spanish,  and  Latin 
Poems  and  Epistles . 

MAY  A  NS.  — M. iscellaneous  Poems. 

MESSONERO.  —Lyrics,  Lac . 

PLA NUDES. — Latin  Poems. 

P  H I L 1 0 . — L  a  tin  Poems . 

QUITO. — Plays  and  Poems. 

RIBERA. — Latin  and  Spanish  Poems. 

REYS. — Poems  in  Latin  and  Portugese. 

SOLIS. — Orfiheoy  Eurydice ,  A mory  Obli- 
gacion,  Triumfos  de  A  mory  For  tuna , 
and  other  comedies  ;  also  Poems,  Lac. 

ULLOA. — Sonnets,  much  esteemed. 

VASCONCELLES. — Lyrics,  Lac. 


DUTCH  AND  FLEMISH. 


ADRICHOMIA. — A  poetical  version  of 
the  Psalms. 

AN  TO  N I D  E  S . — The  Invasion  of  China, 
a  tragedy  ;  a  poem  entitled  Bellona 
Chained ,  and  another  On  the  River 
Y,  besides  other  pieces. 

BAART- — Flemish  Georgies,  Le  Triton 
de  Frise ,  and  other  poems. 

B ARLjEU S . — Latiti  Poems,  and  Letters . 

BIDLOO. — A  Latin  Poem. 

BROECKHUYSE. — Latin  Poems ,  and 
a  translation  into  Latin  of  Rapin’s 
Parallel  of  Homer  and  Virgil. 

DULLAERT. — Several  Poems,  Lyrics. 

EUCH  ARI  US. — Comedy  of  the  Patience 
of  Chryselleis.  and  other  pieces. 

FOULON. — Three  Latin  comedies,  M ar¬ 
ty  tium  fohannis  Pistorii,  Hypocrisis , 
and  Acolastus  de filio prodig o. 


FRANCIUS. — Greek  and  Latin  Poems; 
some  of  which  are  very  fine. 

H 0 RTE NSIUS. — L atin  Poems. 

HOSSCH .—  Latin  Poems,  much  admired 
by  the  Flemish. 

HOUBRAKEN. — Various  Poems. 

HUYGENS. — Fourteen  books  of  Latin 
poems,  under  the  title  Momenta  desul- 
toria ,  consisting  of  Epigrams  and 
miscellaneous  pieces. 

LESCAILLE. — Tragedies ,  Poems ,  Lac. 
She  was  called  by  some  the  l*  Dutch 
Sappho.” 

LEV  I N  US . — Latin  Poems . 

M  U  S I U  S .  — Latin  Poe  ms  of  merit . 

PONTANUS,  P.—  Latin  Poems. 

SECONDUS. — Latin  Poems;  the  most 
celebrated  are  the  Basia}  or  the  Kisses 
of  which  there  isan  English  translation. 


SCANDINAVIAN. 


BERING. — Latin  Poems. 
BORDINGIUS. — A  number  of  Poems, 
and  other  pieces. 

HEERE ,— Poems,  Lac, 

INGE LGREN.— Swedish  Lyrics,  Lac. 


KAL GREEN. — Dramas,  Satires,  Ly¬ 
rics,  and  Gustavus  Vasa,  an  opera. 
LODBROG. — Some  fanatical  Poems. 
NORDEN  FLEICHT. — An  Apology  for 
Women,  and  other  peiecs. 
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SLAVONIAN". 


BEL. — Poems  in  Latin  and  Hungarian. 
BOSCOVICH. — De  Solis  ac  Lunce 
Defectibus ,  and  other  poems, 
BRUSCH IUS. — Latin  Poems . 

PAN  N  O  N I U  S  .—  Poems,  Elegies ,  Epi¬ 
grams,  &PC,,  in  the  ‘‘Del.  Poet. Hung.” 


PONTANUS. — Poems ,  and  Translations 
of  several  Greek  authors. 
SARBIEWSKI. — Some  elegant  Latm 
Poems. 

SUMOROKOF. — Koref  \  a  tragedy,  and 
other  plays  and  poems  in  Russian. 


ARABIAN  AND  PERSIAN. 


ABOULOLA. — A  number  of  Poejns. 
ABUNOWAS. — Poems  in  Arabian. 
ABUTEMAN. — Poems ,  &^c.  Termed 
the  “  Prince  ”  of  Arabian  Poets. 
AMAK. — The  History  of  the  Loves  of 
Joseph  and  Zoleiskah, 

ANMAI. — Poems  in  Persian. 


AUHADI-MARAGAH. — Some  religious 
and  amorous  verses. 

BADAKSCHI.— Moral  Poems. 
BASSURA. — A  number  of  Poems ,  &c. 
JESID. — Amatory  verses. 

MASAT. — Poejns  in  Arabic. 

RE  KASHI. — Poems  and  Songs. 


TURKISH  AND  CHINESE. 


CHINE  NOUNG— He  is  said  by  the  I  CONFUCIUS Philosophical oems&c. 
historians  of  China  to  have  been  Em-  KIEN  LONG. — Poems ,  and  Verses. 
peror  about  2837  b.c.  and  to  have  NABI  EFFENDI. — Turkish  and  Latin 
taught  his  subjects  music  and  poetry.  (  Poems  ;  they  were  much  esteemed. 


GREEK. 


ACH2EUS, — Ten  Tragedies . 

ALCMAN. — Lyric  Poems. 

ANTAGORAS. — Poems ,  &C. 

ANTI  PATER. — Various  Poejns. 

ANTIPATEROFSIDON  .—Epic  Poems 

ANYTA. — Verses,  &*c. 

APOLLODORUS.— Ode  on  the  Death  of 
Xeuxis. 

ARISTEAS, — Poejns.  He  is  mentioned 
by  Herodotus. 

ASTYDAM  AS . — Tragedies, 

CALLISTR  AT  U  S . — Cojjiedies. 

DOLON. — Comedies ,  of  which  he  and 
Susarion  are  said  to  be  the  inventors. 

EMPEDOCLES. — T ragedies;  a  poem  On 
the  SystejJi  of  Pythagoras,  &c, 

EUBULIDES. — Cojnedies  ;  and  a  work 
against  Aristotle. 

EUDOCIA. — H OJnero-Cejitones,  verses 
describing  the  Fall  and  Redemption. 


EUPHORION. — Tragedies ,  Lr’c. 

EUPHORION. — Epigrams. 

EZEKIEL.—  Tragedies  on  Scripture 
subjects.  Fragments  are  preserved  by 
Eusebius  and  Clemens  Alexandrinus. 

LYCOPHRON. — Alexandra,  a  poem. 

MELANIPPIDES. — Poejns ,  &°c.,  in 

Maittaire’s  ‘*  Corpus  Poetarum.” 

MELITUS, — Poenis,  d^c.  He  was  the 
principal  accuser  of  Socrates. 

NONNU S . — Dionysiaca ;  and  a  para¬ 
phrase  on  St,  Johns  Gospel. 

OLEN. — Hyjjins,  which  were  sung  upon 
solemn  festivals. 

PANYASIS, — Epic  Poems. 

SANNYRION. — Cojnedies. 

SOTADES. — Satire  against  Plotemy 
Philadelphus,  dfc.  He  invented  a 
kind  of  irregular  iambics. 


ROMAN. 


ZEMILIUS. —  T ragedies. 

AFRICANUS .—  Poems,  &c.,  which  were 
praised  by  Ennius. 

AG  AT  H  IAS.  — Epigrajns ,  &c. 
ALANUS. —  Vinticlaudian  in  nine  books. 
ANSER. — Poejns,  S^c  ;  he  is  mentioned  by 
Horace,  Ovid,  Propertius  and  Virgil. 
CORNUTUS. — Poejns  and  Tragedies. 
CYRUS. — Poenis. 

F  ALCO  N I A .  — History  of  Christ  in  verse ; 

Sacred  History  from  the  creation  &C. 
LiE  1 U  S . — Coniedies. 

LICINIUS. — Cojnedies,  Ya  the  “Corpus 
Poetarum.” 

LIND  IN  US, —  The  Ejnployment  of  Life. 
MARCELLUS. — A  poem  On  Medicine. 
MARULLUS. — Licentious  Poejns. 


MUMMIUS. — Atellajioe  Plays. 

ORIENTIUS. — Cojjunonitoriujji ,  in  ele¬ 
giacs  a  short  poem  on  the  Trinity, 
and  a  collection  oi Prayers  in  iambics. 

PORPHYRY  — A  Pajiegyric  on  the  Em¬ 
peror  Constantine, 

PRISCIANUS. — A  translation  into  hex¬ 
ameter  verse  of  Dionysius’  Periegesis. 
His  name  rests  chiefly  on  his  Argu¬ 
ments  on  the  Plays  of  Plautus.  The 
poems  of  Rhemnius  Fannius  (p.  747) 
are  sometimes  attributed  to  him. 

RUT  I  LIUS  — An  Itinerary  in  elegiacs. 

S ANTRA, — Moral  Poems. 

STELLA. — Poerjis,  S^c. 

THEODULUS. — A  leonine  Eclogue; 
Truth  and  Falsehood,  a  dialogue, &c. 
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A  CHRONOLOGICAL  DIGEST 

OF  POETS. 

From  the  Mythical  Ages  to  the  Present  Time,  comprising  a  period 
of  over  3,000  years. 


GREEK  POETS. 


FIRST  PERIOD. 


Anterior  to  the  1st.  Olympiad. 

(b.c.  1280—776) 


Olen  .  .  1 

.  896 

fl.  1280 

Linus  . 

26 

fl.  1260 

Orpheus  . 

>  5- . 

.  ib . 

fl.  1180 

Musseus 

o 

29 

fl.  1180 

Eumolpus  . 

.  729 

1041 - 907 

Homer  . 

.... 

29 

fl.  835 

Hesiod 

•  ••••• 

.  43 

fl.  776 

Arctinus  of  Miletus . 

.  731 

SECOND  PERIOD. 

Messenian  Wars  to  the  Persian  Invasion. 

(b.c.  730—504) 

fl.  700 

Callinus  of  Ephesus  .... 

.  731 

fl.  690 

Archilochus 

.  730 

fl.  684 

Tyrtaeus 

..... 

ib . 

fl.  675 

Terpander 

.  ..... 

.  ib. 

fl.  662 

Simonides  of  Amorgos  .... 

.  732 

fl.  640 

Thales  of  Gortyna . 

.  731 

fl.  630 

Aleman  of  Sardis . 

.  730 

fl.  612 

Erinna  . 

fl.  612 

Aleman 

.  896 

fl.  604 

Alcseus 

.  732 

fl.  600 

Mimnermus 

.  731 

660 - 596 

Epimenides  . 

. 

.  ib. 

630 - 568 

Sappho  . 

.  732 

628 - 571 

Arion 

649 - 569 

Pittacus 

.  730 

620 

Xenophanes 

•  t  •  •  T 

733 

89S 
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fl.  560 

638 - 558 

632 - 552 

fl.  550 
fl.  544 
fl.  540 

560 - 

fl.  520 
fl.  516 
fl.  510 
fl.  503 

540 - 

fl.  536 
fl.  511 
fl.  670 
fl.  552 


fl.  500 

500 - 

fl.  4,90 
fl.  480 
fl.  480 
594 — 478 
fl.  470 
556 — 467 
622 — 442 
fl.  440 
fl.  435 
fl.  460 
525 — 456 
fl.  450 
fl.  450 

484 - 

fl.  444 
fl.  487 
540 - 443 


Damophila 

Solon  .... 

Stesichorus 

Aristeas .... 

Theognis 

Ibycus  .... 

Phocylidides 
Melanippides  ofMelos  . 

Onomacritus 
Telesilla  of  Argos  . 

Cynaethus  .... 

Hipponax 

PlSynfchus  |  Early  Traged>' 

Susarion  )  „  ,  „  , 

Doion  }  Ear’y  Comedy 

THIRD  PERIOD. 

The  Persian  to  the  Peloponessian  Wars 

{Including the  Athenian  Supremacy.) 
(b.c.  500 — 431) 

Timocreon 
Lasus 
Corinna 
Panyasis 
Myrtis  . 

Anacreon 
Bacchylides 
Simonides  of  Ceos 
Pindar 
Melanippides 
Antimachus 
Pratinas 
TEsciiylus 
Choerilas  . 

Euphorion 
Achaeus 
Empedocles 
Chionides 
Epicharmus 


Tragedy 


Comedy 


FOURTH  PERIOD. 


733 

730 
732 
896 

732 

731 
ib. 

733 

729 
731 

730 

734 
ib. 
ib. 

733 

896 


731 
ib. 

735 

S96 

735 

732 

736 
735 

ib. 

896 

733 
ib. 

734 

735 
896 

736 
896 

733 

734 


Peloponessian  War  to  the  Spartan  and  Theban  Supremacy. 

(b.c.  461-403) 

fl.  430  Theodectes  ")  ......  736 

485 — 406  Euripides  .  I  ...  . . ib. 

495 - 406  Sophocles.  i  ragcrty . 735 

- - 400  Agathon  .  J  ......  736 


Chronological  Digest. 

S99 

528 - 431 

Cratinus  . 

.  736 

fl.  430 

Pherecrates 

s  Comedy 

.  733 

460 - 420 

Sophron  . 

.  736 

fl.  407 

Sannyrion 

J.  . 

.  896 

fl.  408 

Apollodorus 

.  .  ib. 

FIFTH  PERIOD. 

The  Theban  to  the  Macedonian  Supremacy. 
(B.C.  403—359) 


fl.  396 

Prodicus 

.  733 

435 — 380 

Philoxenus 

•  •  •  • 

737 

fl.  376 

Antiphon  of  Attica 

•  •  •  • 

.  ib . 

430 — 367 

Dionysius  the  Elder 

,  .  . 

ib . 

446 — 357 

Timotheus 

- 304 

Lycophron 

. 

. 

896 

- 400 

Melitus  . 

.  733 

fl.  396 

Sophocles  (Ariston) 

. 

737 

fl.  395 

Achaeus  of  Syracuse  . 

Tragedy 

.  896 

fl.  390 

Iophon 

•  •  •  •  . 

737 

fl.  377 

Astydamas 

•  Z1 

• 

.  896 

428— 389(?)  Plato  . 

• 

.  .... 

738 

444 - 380 

Aristophanes 

. 

. 

.  738 

fl.  376 

Magnes 

>  Old  Comedy  perfected 

737 

fl.  350 

Cephisodorus  . 

, 

.  736 

fl.  330 

Eubulides  . 

896 

fl.  383 

Alexis 

s 

.... 

.  738 

fl.  378 

Alcaeus 

ib. 

fl.  375 

Araros 

• 

.  ib. 

fl.  370 
fl.  370 

Callistratus  . 
Eubulus  . 

• 

)  Middle  Comedy 

896 
.  738 

fl.  368 

Apollodorus  of  Carystas 

. 

737 

fl.  360 

Antiphanes  . 

. 

. 

.  ib. 

340 

Anaxandrides  . 

.  .  .  . 

738 

fl.  328 

Apollodorus  of  Gela 

•  / 

. 

.  737 

SIXTH  PERIOD. 

Macedonian  Supremacy  to  the  Roman  Period. 

(Including  the  Alexandrian  Era.) 

(B.C. 

356-146) 

qnn 

Aratus 

Theocritus 

739 

ib. 

fl.  285 

fl.  280 

Bion  of  Smyrna. 

.  .  .  .  • 

738 

fl.  276 

Philetas  of  Cos 

.  , 

.... 

740 

fl.  250 

Bion  of  Borysthenes . 

•  •  •  . 

738 

fl.  250 

Moschus 

.... 

ib. 

fl.  250 

Sotades 

• 

.  .  •  . 

896 

900 
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- 240  Callimachus  . 

fl.  230  Antagoras  . 
fl.  222  Rhianus 

274 — 221  (?)  Euphorion . 

222 - 181  Apollonius  Rhodus 

fl.  300  Ezekiel  [Tragedy] 
fl.  810  Diphilus 

fl.  300  Philemon  the  Younger 
fl.  300  Damoxenus 

342 — 291  Menander 
371 — 274  Philemon  . 
fl  280  Philippides 

fl.  280  Sopater 

fl.  280  Posidippus 


\ 


)  New  Comedy 


LAST  PERIOD. 

The  Roman  Supremacy- 

n  1An  (B.C.  145— A.D.  11 ) 

fl.  140  Apollodorus 
185 — 135  Nicander  . 

fl.  98  Anyta 
120 — 60  Archias 
fl.  60  Meleager 
59 — 11ad.  Messala 
fl.  20  b  c.  Babrius  . 

- Antiphon 

- Euphorion  . 


739 
896 

740 
ib . 

739 

896 

738 
ib. 

737 

739 

738 
ib. 
ib. 

739 


739 

740 
896 
740 

ib. 

ib. 

743 

740 

896 


ROMAN  POETS. 

THE  GOLDEN  AGE. 


FIRST  PERIOD. 


fl.  240 

- 230 

220 — 130 

254 - 184 

- 168 

198 - 158 

fl.  154 
fl.  150 
fl.  100 


.anterior  to  Cresar. 


(B.c.  240—103) 
Livius  Andronicus  ) 


Naevius . 

Pacuvius 

Plautus 

Cseciluis 

Terence 

Lselius 

Turpilius. 

Afranius 


j  Tragedy 


Roman  Corned 


'.  741 
ib. 
.  739 

741 
.  ib. 

48 
.  896 

742 
.  ib. 
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fl.  170  (?.) 
239 — 168 
148 — 103 


fl.  80 
fl.  80 
fl.  70  (?) 
fl.  68 

103 - 

95 - 52 

fl.  50 
fl.  50 

87 - 47 

82 - 46 

82 - 

fl.  45 

100 - 44 

106 - 43 

fl.  42 
fl.  40 
fl.  40  (?) 
fl.  107 
fl.  90 

138 - 78 

fl.  70 

170 - 70 

61 - 

fl.  87 
fl.  70  (?) 

- 68 

fl.  60  (?) 

106 - 43 

fl.  43 


116 - 28 

66 - 26 

fl.  25 
fl.  24 
fl.  22 

86 - 20 

fl.  20 
79 - 19 


Africanus  ....,,  .  896 

Ennius . 45 

Lucilius . .  741 

SECOND  PERIOD. 

Period  of  Caesar. 


(b.c.  100 — 44.) 


Atdituus 

. 

.  754 

Scymnas  of  Chios 

.  749 

Septimus  Titius 

•  •  • 

.  745 

Avitus,  Alphius  . 

ib . 

Bibaculus 

.  743 

Lucretius  . 

.  744 

Capella  . 

Philodemus. 

•  *  « 

.  745 

Catullus 

#  , 

.  744 

Licinius  Calvus  . 

•  .  , 

.  745 

Varro,  Atacinus 

.  742 

Syrus  Publius  . 

.  .  . 

ib . 

Caesar,  Julius  . 

. 

.  .  .  ib . 

Cicero 

«  •  • 

ib . 

Soranus 

.  ib. 

Anser 

t  •  t  • 

.  896 

Licinius  Porcius  . 

.  . 

.  745 

Novius  . 

. 

ib. 

Pomponius,  Lucius 
Sulla 

>  Atellanse  Plays 

.  748 
.  745 

Mummius  . 

.  896 

Accius  •  •  •  l  Tragedy  • 

Seneca,  M.  AmnaeusJ  a  y 

.  742 

.  ib. 

Valerius  Cato  .  ) 

•  •  • 

.  .  ib. 

Laevius  . 

.  • 

.  745 

Atta  .  .  .  i 

Dossenus  Fabius  .  f 

Comedy 

.  742 

.  743 

Laberius  .  .  [ 

* 

.  742 

Rabirius  .  .) 

. 

.  ib. 

THIRD  PERIOD. 


Augustan  Era. 

(b.c.  44 — a.d.  14) 

Varro,  Marcus . 742 

Gallus  .  47 

Camerinus  . . 748 

Valgius . 745 

Albinovanus . 743 

Sallust . 741 

Sabinus . ’  743 

Virgil . 58 


902 
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fl.  19 

Varius 

745 

51  19 

Propertius 

.  51 

65  -  18 

Horace 

48 

54  18 

Tibullus 

.  746 

GO 

r— 1 

Juventinus  . 

.  743 

16 

Macer,  .Emilias 

.  746 

fl.  16(?) 

Pliesdrus  . 

ib. 

fl.  14 

Marsus 

.  745 

- 8 

Maecenas 

.  743 

76— a.d.  4 

Pollio  . 

.  47 

fl.  „  10 

Hyginus 

745 

fl.  „  14 

Manilius  . 

.  747 

fl.  „  16 

Gratius  Faliscus 

.  746 

15- ,  17 

Germanicus 

.  743 

43— „  18 

Ovid  . 

52 

THE  SILVER  AGE. 


FIRST  PERIOD. 

Accession  of  the  Tiberius  to  the  Reign  of  Nero. 

(' Co7mnencement  of  the  Decline.) 

(a.d,  19-68) 

fl.  28  Gastulicus . 

fl.  30  Columella  ....... 

14- - 42  Persius . 

■ - 44  Cinna,  Helvius 

- 59  Afer . ' 

fl.  60  Rhemnius  ...... 

fl.  64  Bassus,  Cassius . 

- 66  Petronius  .... 

fl.  24  Emilius  .  .  i 

- 44  Cornutus  .  --  Tragedy 

5b.c—68  Seneca,  Amnasus  I . 

SECOND  PERIOD. 

Vespasian  to  Trajan. 

{Further  Decline.) 

(a.d.  69—117) 

fl.  69  Bassus,  Saleius . 

fl.  75  Valerius  Flaccus  .... 

fl.  80  Serenus  ..... 
fl.  80  Lindinus 

fl.  80  Turnus.  . . 

fl.  88  Suetonius 


747 

ib. 

746 

747 
ib. 
ib. 

748 

746 
896 

ib. 

747 


748 

747 

748 
896 
748 

ib. 
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fl.  95  Sulpitia . 748 

61 - 96  Statius  . . 746 

25 - 100  Silius  Italicus . 748 

43 — 104  Martial . ib. 

39 — 104  Lucan . ib. 

fl.  116  Floras,  Amnaeus  ....  .  749 

38 - 1:20  Juvenal . ib. 

-  Stella . 896 

- Santra  .  ib. 

fl.  100  Fomponius  Secundus  )  T.  ,  .  .  ,  748 


THE  BRAZEN  AGE, 


FIRST  PERIOD. 

Adrian  to  Constantine. 

(a.d.  118—316) 

fl.  120  Floras  Julius  ........  743 

fl.  128  Marcellus  ........  751 

76—138  Adrian . 749 

fl.  140  Dionysius  ........  ib. 

fl.  150  Apollinaris,  Sulpitius  ......  749 

130 - Apuleius . 741 

fl.  180  Oppian  of  Afrania . 749 

fl.  206  Oppian  of  Corycus  ......  ib. 

- 212  Sammonicus  ........  ib. 

fl.  220  Geta  , . ib. 

fl.  223  Modestinus  ........  750 

200 — 258  Cyprianus . 749 

fl.  270  Comtnodianus  .......  750 

fl.  281  Nemesianus  ....'..  ib. 

fl.  289  Calpurnius  Titus .  ib. 

fl.  300  Apthonius  of  Antioch  ......  ib. 

fl.  305  Lactantius  ........  ib. 

- Bassus,  Galbus . .749 

SECOND  PERIOD. 

Constantine  to  the  Gothic  Invasion. 

(A.D.  316—416) 

fl.  320  Calaber . 750 

fl.  328  Pentadius  ib. 

fl.  330  Porphryry . 896 

fl.  336  Reposianus . 761 
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fl.  350 

Julius  Valerius  . 

fl.  353 

Juvencus 

fl.  362 

Victor  . 

fl.  364 

Nazianzen 

367 

Hilarius  Pictaviensis 

fl.  370 

Symposius 

321—375 

Valentinian  I. 

310—380 

Ausonius 

fl.  380 

Palladius 

fl.  381 

Marcellus 

305—385 

Damasus 

fl.  385 

Falconia  . 

301—386 

Nepotianus  Popilius 

fl.  386 

Licentius 

340—397 

Ambrosius  . 

fl.  400 

Arborius  . 

- 404 

Symmacchus 

-406 

Alarms 

408 

Claudian 

- 410 

Rufinus. 

fl.  414 

Cyrus  of  Panopolis 

fl.  418 

Dracontius 

353—431 

Paulinus  .  . 

750 
.  751 

75  2 
.  896 

751 
.  ib. 

750 
.  ib. 

751 
.  ib. 

751 
.  896 

750 
.  751 

ib. 

.  ib. 

752 
,  896 

752 
.  ib. 

896 
.  752 

ib. 


THE  IRON  AGE. 


FIRST  PERIOD. 

Honorius  to  the  Close  of  the  Western  Empire 
(a.d,  416—600) 

- 420  Severus  Sulpicius. 

fl.  420  Servastus 
fl.  425  Rutilius 

401—449  Hilarius,  Arelatensis  . 
fl.  450  Petrocoriensis 
fl,  460  Nonnus  [Greek] 

- 460  Eudocia 

- 463  Prosper,  St, 

fl.  480  Maximian  Gallus 
428—484  Sidonius  Apoilinaris 
fl.  500  Coluthus  , 

523  Avitus  Sextus 
470—524  Boetius 
fl.  525  Priscian 

468  533  Fulgentius  Planciades. 
fl.  540  Agathias 


756 

ib. 

896 

752 

753 
896 
896 

751 
ib. 

752 

753 
ib. 
ib. 

896 

753 

896 
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473 — 5521  Ennodius  ........  753 

fl.  546  Corippus  ........  744 

fl.  551  Arator  ...  .  ....  ib. 

fl.  570  Luxorius  .  . . ib. 

530 - Venantius  Fortunatus . 755 

fl.  648  Eugenius  . 754 


MEDIAEVAL  POETS. 


FIRST  PERIOD. 


ANGLO-SAXON. 

The  Saxon  Invasion  to  the  Norman  Conquest. 
(499—1066) 

- 680  Caedmon . 755 

- 686  Cuthbert  ........  756 

656 - 709  Aldhelm . 755 

673—735  Bede . 756 

680 - 755  Boniface . ib. 

fl.  778(?)  Wigbode,  Christian . t 

735 - 804  Alcuin . 757 

- 807  Fardulfe  . . + 

849- — 900  Alfred  the  Great . 756 

fl.  960  Fridegode . ib. 

- 992  Cynewolf . ib. 

fl.  1002  White,  Hugh . ib. 

1017 — 1036  Canute  the  Dane . ib. 

- 1047  Alwyne,  Bishop .  f 

fl.  1050  William  of  Chester . + 

964—1051  Elfric . 756 

WELSH. 

Reign  of  Arthur  to  the  Overthrow  of  -Rhys  ab  Owain. 
(517—1074) 

fl.  450  Pelagius . 757 

480 -  Llywarch  Hen . 758 

fl.  546  Talhaiarn . 887 

fl.  549  Taliesin . 758 

- 550  Cadog  the  Wise  .  .  .  .  .  .  883 

- 560  Merdyn  .  .  .  .  .  .  .  .758 

fl.  560  Merdyn  Emrys . ib. 


m 
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-670 


fl.  580 
fl.  620 
fl.  663 
- 948 


Aneurin 

Pengwern 
Cadwallon 
Tysilio  . 
Hoel  Dha 


IRISH. 


S.  Patrick  to  the  Battle  of  Clontarf. 
(448—1039) 

543 — 614  Columban . 

- 656  Livin,  St . 

- 875  Erigena,  Johannes  S.  .  .  . 

fl.  950  Egil . 

FRENCH. 

Merovingian  to  the  Capet  Dynasties. 

(640-987) 

fl,  560  Lezean, Jean . 

fl,  641  Fregedaire  . 

fl.  800  Angelburt . 

fl.  885  Ermold  le  Noir  . 

790 — 853  Nithard . 

fl.  864  Engelmode  .... 
fl.  870  Gauzbert  ...... 

fl.  901  Eckard . 

- 923  Abbon  le  Courbe 

fl.  960  Geraldus . 

GERMAN. 

Charlemagne  to  Henry  II. 
(790—1002) 

fl.  810  Heliand  of  Heliand 

fl.  812  Strieker . 

- 821  Theodolphus  .... 

- - 849  Warnefrid,  Paul  .... 

- 870  Otfried . 

788 - 856  Rabanus  Maurus  .... 

fl.  895  Herschell . 

- 991  Pilgren . 


-984  Hroswitha  [Drama.] . 

GREEK. 

Invasion  of  Alaric  to  the  Reign  of  Nicephorus  III. 
(295—963) 

fl.  511  Christodorus  of  Coptos  . 

fl.  540  Arabius  Scholasticus . 


758 

+ 

t 

887 

758 


757 

+ 

757 

t 


+ 

+ 

757 

t 

t 

t 

t 

753 

+ 

764 


t 

757 

ib. 

ib. 

755 

757 

+ 

+ 

t 
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fl.  620  George  Pisides . 754 

fl.  663  George  of  Syracuse  .....  t 

fl.  840  Cometas  ........  754 

fl.  900  Constantinus  of  Rhodes . ib. 

TURKISH. 

Anterior  to  the  Crusades. 

(460—1095) 

fl.  463  Moses  Chorenensis* . + 

- 953  Dzati . + 

CHINESE. 

The  Tang  Dynasty. 

(8th.  Century) 

703—763  Li-Tai-Pd . t 

- 768  Tou-Fou . + 

ARABIAN. 

Koreish  to  Ahmed  III. 

(441—902) 

fl.  450  Chanfary . t 

fl.  500  Antara . 759 

fl.  560  Hutem  .  . t 

fl.  570  Hareth,  Ben  Hillizet  ......  759 

fl.  573  Nabega . t 

- 620  Mohallal . t 

- 622  Zohair . 759 

fl.  625  Amralkais . ib. 

fl.  626  Ali  ,  .  t 

- 627  Maimoun-Ben-Kais . t 

fl.  630  Tarafa . 759 

572 — 632  Mahomet . ib. 

fl.  633  Baussuri . 896 

- 662  Raab . 759 

- 663  Amru  .........  ib. 

- 683  Jezid  1 . 896 

- 728(?)Djerir . + 

fl.  730  Alfarezdak . + 

623-763  Lebid . 769 

fl.  786  Abbassa . + 

fl.  795  Masat . 896 

fl.  800  Rekashi . ib. 

- 802  Fadhl . + 

762 — 810  Abunowas . 896 

- 821  Kothrob . + 

740 — 830  Asmai . 896 


*  Moses  Chorenensis  is,  properly  speaking,  an  Armenian  poet.  A  few  fragments  of  his 
Songs  are  the  earliest  remains  of  the  ancient  Armenian  poetry. 
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821—896  Boktari  .  . t 

842 - Abuteman . 769 


PERSIAN. 


The  Sassanian  to  the  Tartar  Samanides  Dynasties. 
(380—936) 

fl.  470  Amak . 896 

fl.  920  Asadi  de  Thous  .......  t 

fl.  925  Roudeki . 759 

fl.  930  Badakschi  ........  896 


INDIAN. 

Anterior  to  the  Mohammedan  Conquest. 
(Before  1000.) 

-  Valmiki* . 

fl.  90  Amaroo  ....... 

fl.  350  Bharavi  ...... 

fl.  370  Magha  ....... 

fl.  750  Bhanou  Datta  ..... 

fl.  854  Bhatta  Narayana  ..... 

fl.  925  Kalidas . 

fl.  350  Sudra,  King 

fl.  460  Calidasa . 

fl.  600  Bhatta-nara-yana  .... 

fl.  700  Bhavabhuta .  .  >  Drama, 

fl.  950  Visakhadatta  .  .... 

-  Sudraka  ...... 

- Murari  .  .  >  .  ,  . 


761 

t 

761 
ib. 
ib. 

t 

762 
760 

ib. 

t 

760 

ib. 

t 

t 


SECOND  PERIOD 


ANGLO-SAXON. 

Norman  Conquest  to  the  Battle  of  Poictiers. 


(1066-1356) 

fl.  1070  Grammaticus,  Joannes . 764 

- 1073  Leofric  ....  ....  756 

fl.  1080  Joannes  de  Garlandia  .  764 

1035—1123  Marbodus  .  ,  .  .  .  .  '  .  765 

- 1128  Alfred  of  Beverley  ......  762 

fl.  1130  Petrus  de  Riga  .......  765 

fl.  1138  Hanville,  John  ......  764 

fl.  1160  Pamphilus  Maurilianus  .  765 

fl.  1161  Gualo .  '  770 

1125 — 1154  Geoffrey  of  Monmouth  .....  762 

fl,  1154  Henry  of  Huntingdon  .....  763 


*  It  is  generally  supposed  that  Valmiki  lived  about  the  beginning  of  the 
although  Didot  and  Michaud  place  him  in  the  4th.  Century,  b.c. 
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fl. 1160 

Mapes,  Walter  . 

.  1 

763 

fl.  1160 

Thomas  of  Kent 

.  772 

fl.  1170 

Fantosme,  Jordan 

+ 

fl.  1170 

Godric,  St.  . 

fl.  1170 

Matthaeus  . 

765 

fl.  1180 

Boscham,  Herbert 

.  t 

fl.  1180 

Churche,  Daniel 

764 

fl.  1180 

Jeffrey  the  Harper  , 

.  t 

fl.  1180 

Sylvester,  Bernard  . 

764 

1110—1182 

John  of  Salisbury 

.  763 

fl.  1182 

Lawrence  of  Durham 

ib. 

fl.  1200 

Gulielmus  Peregrinus  .  .  ■ 

.  764 

1136—1208 

William  ofNewborough  . 

ib. 

1210 

Joseph  of  Exeter 

.  763 

1150— 121U 

Layamon 

ib. 

1157—1 227 

Neckham,  Alexander . 

,  ib. 

fl.  1236 

Aretinus  Oualichimus . 

770 

1187r-1237 

Orm  .... 

.  772 

1146—1243 

Barry,  Girald  ....... 

764 

fl.  1249 

Blaunpayne,  Michael . 

.  770 

1195—1259 

Paris,  Mathew  . 

768 

1275 

Hovedon,  John  ...... 

.  772 

1290 

Walter  of  Exeter . 

770 

- 1290 

Wikes,  Thomas  ...... 

ib. 

fl.  1300 

Davie,  Adam . 

t 

fl.  1300 

Peter  de  Langtoft  ..... 

.  772 

fl.  1300 

William  of  Wadington . 

770 

1255—1307 

Robert  of  Gloucester  ..... 

.  772 

1310 

Baston,  Robert  ...... 

785 

1327 

William  of  Shoreham  ..... 

.  770 

1258—1328 

Trivet,  Nicholas  ...... 

t 

fl.  1349 

Rolle  of  H  ampole . 

.  541 

fl.  1350 

Minot,  Laurence  . . 

773 

ANGLO-NORMAN 

Norman  Conquest  to  the  Battle  of  Poictiers. 

(1066—1356) 

fl.  1149 

Gaimar,  Geoffroi  ...... 

763 

fl.  1150 

Fresne,  S.  de . 

+ 

fl.  1201 

Gualtier  de  Chatillon . 

765 

fl.  1180 

lohn  de  Hauteville . 

768 

fl.  1190 

John  de  Guldevord . 

764 

fl.  1193 

Jeffrey  de  Vinesauf . 

768 

1160—1199 

Richard  I.  ....... 

767 

1175—1253 

Grosthead,  Robert . 

770 

fl.  1272 

Avranches,  Henry  d’ . 

ib. 
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- —1298  Peter  de  Blois . 763 

1272 — 1340  Robert  de  Brunne  ......  770 

fl.  1840  Thomas  de  Hales  .  .  .  .  .  .774 

fl.  1355  Chadry . t 

SCOTCH. 

David  I.  to  the  Battle  of  Otterbourne. 

(1124—1388) 

fl.  1228  Lermont,  Thomas . 773 

1210 — 1291  Scot,  Michael  .......  ib. 

fl.  1295  Blair,  John  .......  888 

fl.  1320  Clerk  of  Tranent  ......  884 

fl.  1320|(?)  Hucheon . 885 

fl.  1386  JohnofFordun  .......  773 

WELSH. 

Grafydd  ab  Cynan  to  the  Union  of  Wales  with  England. 

(1079-1284) 

fl.  1079  GryfFyth  ap  Conan  .  ,  758 

fl.  1137  Meilyr . ib. 

fl.  1140  Adda,  Vras . t 

fl.  1157  Gwalchinia  .......  758 

- 1197  Owan  Kyveiliog  .......  ib. 

fl.  1200  Howel  ab  Owain  ^  .....  ib. 

fl.  1210  Llywarch  ab  Llywelyn . 885 

fl.  1255  Llywelyn  Vardd . ib. 

fl.  1275  Benvras,  David  .......  t 

EBENCH.’ 

The  Capet  Line. 

(1060—1322) 

1020 — 1083  Foulchoie  .......  t 

fl.  1084  Bernard  de  Florae . + 

- 1100  Elvandus  ........  f 

fl.  1100  Gislebert  ........  t 

- 1105  Raymond  IV . + 

- 1126  Philip  de  Thaun  .....  766 

1071—1127  William  IX.  of  Poitou  .  ...  767 

fl.  1129  Viral  de  Blois . + 

fl.  1138  Bechada,  Grdigoire  ......  f 

fl.  1139  Capdueil,  Pons  de  ......  + 

fl.  1140  Bernard  de  Morlac  ......  + 

fl.  1146  Pons,  Geffroi  .......  f 

fl.  1150  Bacclaria,  Hugues  ......  + 

fl.  1150  Guillaume  des  Amalrics  .....  771 

fl.  1150  Ventadour,  Bernard  de  ...  t 

*  This  was  the  period  in  France  of  the  so-called  Troubadours  and  Trouveurs,  of 
which  mention  will  be  found  on  pp.  767-71,  where  the  most  important  of  the  Provencal 
poets  have  been  noticed. 


Chronological  Digest. 


911 


fl.  1154 

Rudell,  Jeffrey 

.  771 

fl. 1154 

Villeneuve,  Huon  de 

1092—1156 

Pierre  de  Cluni  . 

fl.  1156 

Pons,  Renaud  II. 

t 

fl.  1162 

Bertrand  d’Allamanon 

.  .  f 

- 1168 

Leon  ..... 

767 

fl.  1163 

Lambert  li  Cors  . 

,  768 

fl.  1167 

William  de  Blois 

763 

fl.  1170 

Die,  Countess  de 

t 

fl.  1170 

Guillems,  Pierre 

t 

fl.  1170 

Gautier  de  Metz  . 

•  •  .  + 

fl.  1170 

Walter  de  Lisle 

•  •  •  t 

fl.  1172 

William  de  la  Pouille  . 

t 

1183—1172 

Wace,  Robert  . 

770 

1173 

Vidal,  Raymond  . 

t 

fl.  1175 

Leonius  .... 

767 

1178 

Borneil,  Giraud  de 

.  t 

1140 - 

Marcabrun 

t 

1180 

Artaud  de  Meyrveille 

.  767 

fl.  1180 

Alexander  de  Paris  . 

.  768 

fl.  1180 

Barjac,  Pierre  de 

.  t 

fl.  1180 

Berenger  de  la  Palasol 

t 

fl.  1180 

Bethune,  Quesnes 

t 

fl.  1180 

Houdane,  Ralph  de  . 

.  893 

fl.  1180 

Quiot  de  Proniz*  . 

.  767 

1181 

Agoult,  Guillaume  d’ 

.  888 

1184 

Anaud,  William  .... 

.  767 

fl.  1185 

Bertrand  de  Born 

t 

1189 

Daniel,  Arnold 

.  889 

fl.  1190 

Augier,  Gustave 

t 

fl.  1190 

Blondel  de  Nesle 

.  767 

1190 

Godfrey  of  Viterbo  . 

t 

1190 

Lambert 

.  t 

fl.  1192 

Peyrol  ..... 

t 

fl.  1194 

Godfrey  de  Leigni 

.  766 

1194 

Tailifer  ..... 

.  767 

1195 

Christien  de  Troyes 

.  766 

fl.  1195 

Walter  de  Whytleseye 

.  767 

fl.  1200 

Almeric . 

.  771 

fl.  1200 

Arnaud  le  Catelan  . 

t 

fl.  1200 

Fabius  d’Uzes  .... 

.  t 

fl.  1200 

Giles  de  Corbeille 

t 

fl.  1200 

Hebers . 

.  t 

fl.  1200 

Luce,  Chevalier 

.  774 

fl.  1200 

Peter  de  St.  dost 

.  768 

*  The  existence  of  this  poet  is  doubtful.  He  is  mentioned  in  Didot’s  Nouvelle  Bio- 
graphie  Uiiiverselle ,  under  Kiot  de  Provence,  and  Guyot  de  Provins.  Michaud  also 
alludes  to  him  under  the  latter. — He  is  probably  the  same  as  Hugues  de  Bercy,  author 
of  the  Bible  Guyot,  a  satire. 
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fl.  1200 

Turpin*  .... 

.  770 

fl.  ] 207 

Henry  de  Gaucbi 

774 

1207 

Montferrat,  Marquis  de 

.  t 

1207 

Rambaud  de  Vacheres 

■f 

fl.  1207 

William  le  Morten 

.  771 

1208 

Raymond  de  Castelman  . 

t 

fl.  1210 

Alexander  de  Bernay  . 

+ 

1213 

Cabestan  .... 

.  771 

1150—1213 

Villeharduin,  Geoffre)r  de  . 

.  t 

fl. 1218 

Baux,  Guillaume 

+ 

1165—1219 

William  le  Breton 

.  771 

fl.  1220 

Baudoin  de  Contd  . 

t 

fl.  1220 

Debraie,  Nicholas 

.  t 

1220 

Fayditt,  Anselm 

.  767 

1162—1220 

Gilles  de  Paris  . 

+ 

fl.  1220 

Malespina,  Albert  . 

t 

fl.  1220 

Michael  de  Harnes 

.  774 

fl.  1222 

Elias  de  Barjols 

t 

1223 

Brunet,  Hugue 

.  t 

- 1226 

Calanson,  Giraud  de 

t 

fl. 1230 

Austor  d’Orlac 

.  t 

fl.  1230 

Bernard  d’Auriac 

t 

fl.  1230 

Ralph  de  Biavais 

.  768 

fl,  1230 

Savarie  de  Mauleon 

.  771 

1160—1231 

Fouquet  de  Marseilles 

.  767 

fl.  1234 

Huon  de  Meri  . 

.  766 

fl.  1236 

Douins  de  Lavesnes  . 

.  + 

1177—1236 

Gautier,  Danz  . 

t 

fl. 1236 

Guathier  d’Arras  . 

t 

fl.  1239 

Catola,  Hugues 

+ 

1240 

Alexander  de  Villa-Dei 

.  765 

fl.  1240 

Germonde 

t 

fl.  1240 

Guillaumet 

.  + 

fl.  1240 

Godi,  Guillaume 

t 

fl.  1240 

Imbert,  Pierre 

.  t 

fl.  1240 

Mosques,  Philip 

.  768 

fl.  1240 

Raoul,  Compte  de  Soissons 

t 

fl.  1240 

Viniers,  Guillaume  le 

+ 

fl.  1245 

Beatrix  of  Savoy 

+ 

fl.  1245 

Cailla,  Albert  . 

t 

fl.  1245 

Flelias  d’Uisel 

t 

fl.  1246 

Macd  .... 

+ 

fl.  1247 

Verrue,  Barb  de 

.  t 

fl.  1248 

Perdignon 

+ 

fl.  1248 

Hugues  de  Bercy 

.  t 

*  It  is  difficult  to  fix  Turpin’s  precise  date.  It  is  universally  admitted  that  the  name 
of  this  preiate,  who  was  supposed  to  be  contemporary  with  Charlemagne,  is  fictitious. 
The  Chronicle  attributed  to  him  has  been  dated  as  far  back  as  the  10th  Century. 
The  most  ancient  manuscripts  of  this  Latin  Chronicle,  however,  appear  to  be  of  the 
11th  or  12th  centuries.  According  to]  Turpin’s  introduction  this  work  is  posterior  to 
the  Chronicle  of  St.  Denis,  which  is  thought  to  have  been  commenced  in  'the  reign 
of  Louis  VI I.  (1137-1180.) 
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fl.  1248 

Castillon 

fl.  1248 

Rutebeuf  . 

1249 

Raoul  de  Courcy  . 

fl.  1249 

Thierry  de  Soissons 

fl.  1249 

Vidame  de  Chartres  . 

fl.  1250 

Aimon 

fl.  1250 

Arnaud  de  Comminges 

fl.  1250 

Baudoin  des  Auteur 

fl.  1250 

Baude  de  la  Quarriere 

fl.  1250 

Bernard  de  la  Barthe 

fl.  1250 

Bernard  de  la  Fertd 

fl.  1250 

Cabanes,  Guigne 

fl.  1250 

Castellani,  Boniface  de 

fl.  1250 

Erard,  Jehan  . 

fl.  1250 

Estout  de  Goz 

fl.  1250 

Gaucelm,  Renaud 

fl.  1250 

Gaces  Brules 

fl.  1250 

Mauclerc  . 

fl.  1250 

Raoul  de  Ferrieres 

fl.  1250 

Robert  de  Blois 

fl.  1250 

William  le  Clerc  . 

fl.  1252 

Lescuyer  de  l’lsle 

1201—1253 

Thibaut 

fl.  1254 

Belmont,  Amery  de 

fl.  1255 

Arnaud,  M  . 

1175—1255 

Peguillain,  Aymeric  de 

fl.  1256 

Flagy,  Jean  de 

fl.  1256 

Marie  de  France 

fl.  1260 

Arnaud  de  Contingnac 

1260 

Cairels,  Elias  . 

fl.  1260 

Ermengaud,  Pierre 

fl.  1260 

Ermengaud,  Maitre 

fl.  1260 

Falconet 

fl.  1260 

Hue  de  la  Fertd 

fl.  1260 

Jean  de  Vignay  . 

fl.  1260 

Paulet  de  Marseilles 

fl.  1260 

Vielars,  Jean 

fl.  1260 

William  of  Bapaune 

1262 

William  de  Lorris 

fl.  1263 

Gdneis 

- 1264 

Belvezer,  Aymeric  de  . 

fl.  1265 

Gerard  de  Valenciennes 

fl.  1265 

William  of  Limoges 

fl.  1267 

Maurice  de  Craon  . 

fl.  1268 

Malkaraune,  Jean 

fl.  1269 

Bodel,  Jehan 

.  t 
t 

.  t 
+ 

.  t 
t 

.  t 
t 

.  t 
t 

.  t 
.  + 

.  t 
.  f 

.  t 
t 

.  t 
.  t 

.  t 
t 

.  t 
t 

.  + 
t 

.  t 
.  t 

.  + 

.  774 

t 

.  771 

.  t 
t 

.  t 
t 

.  774 
.  t 
.  + 

.  t 
.  770 
t 

.  t 
.  t 
.  t 
.  767 

+ 

.  t 


n 
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— ■ - 1270  Arnaud  de  Carcasses . + 

fl.  1270  Arnaud  Plagues  ...... 

fl.  1270  Castel,  Robert . + 

fl.  1270  Doete  de  Troyes . 

fl.  1270  Duraud,  Pierre . t 

fl.  1270  Giraud  of  Toulouse . t 

fl.  1270  Guilhelm  de  St.  Leydier . + 

fl.  1270  Hue  de  Braie-Selv . t 

1240 -  Adenez . 768 

1244 -  Folquet  de  Lunel . t 

fl.  1271  Nat  de  Mons . t 

fl.  1272  Sauvage  .  .  . + 

fl.  1273  Cadenet,  Antoinette  de . t 

fl.  1273  Calvo,  Boniface  ..;...  t 

- • — 1274  Castelman,  Raymond  de  .....  t 

fl.  1274  Gitilde,  Jacquemart . + 

fl.  1275  Archevesque . t 

fl.  1275  Cercamores . + 

fl.  1279  Carbonel.,  Bertrand  de  Marcella  .  .  .  .  + 

- 1280  Cadenet,  Elias . t 

- 1280  Dourbault,  Ruhan  de  .  .  .  .  .  .  + 

fl.  1280  Auvergne . t 

fl.  1280  Belle-Perche . + 

fl.  1280  Capinon,  Issante . + 

fl.  1280  Gilbert  de  Montreiul . + 

fl.  1280  Herrien,  Thomas  ......  + 

fl.  1280  Hugues  de  Br£gi . + 

- 1285  Bargemon,  Guilhem . + 

fl.  1285  E stive,  Jean . + 

- 1286  Adam  de  la  Hube . + 

fl  1287  Blizon,  Thomas  de  ......  + 

fl.  1288  Bezers,  Matfres  de  . . + 

fl.  1289  Bertrand  de  Gordon . + 

- 1290  Adhemar  . . 888 

— — — 1290  Le  Chatelain  de  Courcy . + 

- 1290  Vidal,  Pierre  .......  f 

fl.  1290  Albert  de  Sistern  .  .  .  .  .  ,  + 

fl.  1290  Blacas,  Blacasset . + 

fl.  1290  Contredit,  Andrd  .......  + 

fl.  1290  Carcasses . + 

- 1295  Bertrand  d’Alamon  ......  + 

fl.  1295  Charmillon,  Jean  ......  + 

- 1296  Beaumanoir,  Phillippe  de  .  .  .  .  .  + 

fl.  1298  Bertrand  le  Clerc  .  .  .  .  *  .  .  766 

fl.  1800  Beaulieu,  Eustache . + 

fl.  1300  Durans . t 
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915 

fl.  1300 

Nanges,  William  de  . 

.  774 

1305 

Cardinal,  Pierre 

t 

fl.  1307 

Ralfe  de  Boun 

.  t 

fl.  1312 

William  le  Boteler  . 

.  771 

1260—1320 

John  de  Meun  .... 

.  776 

1260—1320 

Matheolus  .... 

t 

fl.  1321 

Emeric,  Louis . 

.  t 

ITALIAN. 

Apulia  to  the  Close  of  the  Capet  Line. 

(1000—1328) 

fl.  1070 

Doniro  of  Canossa . 

.  t 

fl.  1100 

Domnizo  .  ... 

t 

fl.  1157 

Arighetto,  Enrico . 

.  t 

fl.  1180 

Cuillo  d’Alcano . 

.  767 

1198 

Pandulph  of  Pisa . 

.  t 

fl.  1200 

Lentino,  Jacopo  ..... 

t 

1208 

Sordello  ....... 

.  t 

fl.  1230 

Assisi . 

.  771 

fl.  1236 

Caravane,  Pietro . 

.  t 

fl.  1245 

Pietro  delle  Vigne . 

t 

fl.  1246 

Lambertini . 

.  t 

fl,  1250 

Baldonasco,  Arrigo . 

t 

fl.  1250 

Donati,  Forese  . . 

.  t 

fl,  1250 

Mazzeo  de  Riccio . 

+ 

fl.  1250 

Nina . 

+ 

fl.  1260 

Donati,  Bindo . 

.  t 

fl.  1264 

Bascape . 

.  t 

fl.  1264 

F  errari . 

.  t 

fl.  1270 

Bardi,  Dea  d’ . 

.  t 

fl.  1273 

Baglione,  Cione . 

+ 

fl.  1274 

Castellossa . .  . 

.  t 

1276 

Guinicelli,  Guido . 

.  893 

1278 

Cigala,  Lanfranco . 

.  t 

fl.  1280 

Buonaggiunta,  Urbiciani  .... 

.  894 

fl.  1287 

Cesso,  Philip . 

.  771 

1290 

Colonna,  Guido  de . 

.  768 

fl.  1290 

Barbato,  Rustico . 

.  t 

fl.  1290 

Dante  da  Majano . 

.  893 

1294 

Prunetto,  Latini  ...... 

.  t 

fl.  1295 

Badresha,  Abraham . 

+ 

1230—1298 

Voraggio,  Giacomo  de  .... 

.  774 

1300 

Cavalcanti,  Guido . 

.  771 

1306 

Jacopone  . 

.  893 

1271—1307 

Guitton  d'Arrezo . 

771 
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1273 — 1308  Grimaldi,  Luca  della  . 
1260 — 1324  Campesani,  Bonaventura 
1268 — 1328  Cecco  d'Ascoli 

GERMAN. 


fl.  1125 
fl.  1125 
fl.  1140 
fl.  1170 
1121—1190 

- 1190 

1166—1197 
fl.  1200 
fl.  1200 
fl.  1207 
fl.  1207 
fl.  1212 
fl.  1212 
1186- 


The  Hohenstauffen  Emperors 
(1125—1265) 

Spervogel 

Wernher  von  Tegernsee 
Conrad  of  Harschau 
Glichesaere,  Heinrich  der  . 
Frederick  I. 

Frederick  von  Haussen 
Henry  VI. 

Fritzlar,  Herbert  von  . 

Henry  von  Veldek  . 

Henry  von  Ofterdingen 
Vlingrohr  of  Hungary 
Albrecht  von  Halberstadt  . 
Eberhardus  Bethuniensis  . 
Thommassin  von  Zirklaere 


1220(?)  Wolfram  von  Eschenbach 
fl.  1225  Reimar  the  Old  . 

Reimar  von  Zweter  . 
Gottfried  von  Strasburg 
Hartman  von  de  Aue 
Henry  the  Scribe 
Jacob  von  der  Warte 
Wirnt  von  Gravenberg 
Friar  Lamprecht 
Hermann,  Damen 
Ennenkel,  Juan 
Otto  von  Frising 
Frederick  II.  . 

Henry  von  Freiburg 
Hellefeuer 

Kraft  von  Toggenburg 
Nithard  . 

Ulrich  von  Scharfenburg 
Ulrich  von  Lichtenstein  . 
Walter  von  der  Vogelweyde 
Ottfried  ... 
Klingsor,  Nicholas 
Kirchberg,  Conrad  . 
Conradin 
Dietmar  von  Aste 


fl.  1225 
fl.  1230 
fl.  1235 
fl.  1235 
fl.  1235 
fl.  1235 
fl.  1240 
fl.  1240 
fl. 1246 
fl.  1248 
1194—1250 
fl.  1250 
fl,  1250 
fl.  1250 
fl.  1250 
fl.  1250 
1179—1255 
1167—1255 
fl.  1257 
fl.  1267 
fl.  1260 
- 1205 


t 

t 

771 


t 

.  t 
t 

.  t 
t 

.  t 
t 

.  t 
772 
.  ib. 
t 

.  + 
764 
.  t 
772 
.  ib. 

ib. 

.  t 
772 
t 
t 

.  t 
t 
+ 
t 

.  t 
t 

.  t 
t 

.  t 
t 
t 
772 
.  ib. 
t 

.  + 
t 
t 
t 
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SWISS. 

Anterior  to  the  Independence  in  1307. 

- 884  Werembert  ........  f 

fl.  1040  Eckard  .  .  .  ,  .  .  .  t 

1185 -  Rudolf  d’Ens  .......  t 

fl.  1230  Conrad  Fleck  .......  f 

DUTCH. 

The  Counts  of  Hainault  to  Philip  the  Good. 
(1299—1445) 


fl.  1363  Brechton,  Nicolas  van . + 

fl.  1440  Laurent  the  Physician . f 

FLEMISH. 

The  Capet  Line. 

(860—1369) 

fl.  860  Milo  [Drama.]* . + 

813 - 871  Wandelburt  .......  t 

fl.  1136  Nivardus  ........  + 

fl.  1205  Siger  Dieregodgaf . t 

fl.  1240  Dickeyman,  Jean  ......  t 

fl.  1250  Heelu,  Jan  van  .......  f 

fl.  1260  William  of  Affligem  .....  + 

fl.  1285  Bretex,  Jacques  . . + 

fl.  1287  Vostaert  ........  + 

fl.  1290  Martin  van  Thorout . t 

1235 — 1300  Maerlant,  Jacob  van . t 

fl.  1305  Melis  Stoke .  + 

fl.  1329  Colmi . f 

fl.  1330  Jan  de  Klerk . t 

fl.  1350  Pennine . + 

fl.  1364  Hendrick . f 

fl.  1366  Gilles  de  Wevel . t 

'  Augustynken . + 

Lodewike  .......  t 

Hollant,  Jean  de . t 

14th.  j  Dille,  Jean  .......  + 

Century4  '  Colpaert . t 

Pieter  van  Tersele . t 

Hildegaertsberge,  Guillaume  de .  .  .  .  t 

Baudoin  van  der  Loren  .....  t 


*  Milo  stands  out  prominently  in  this  period  from  his  conjunction  with  the  early  Flem¬ 
ish  drama.  We  perceive  in  the  Flemish  works  of  the  middle  of  the  14th.  century, 
a  phenomenon  hitherto  unmentioned  in  modern  literature  ;  that  is,  the  apparition  of  a 
theatre  of  tragedies,  comedies,  and  farces  cultivated  as  part  of  classical  literature. 
Milo’s  principal  production  towards  the  latter  is  an  allegorical  piece,  the  subject  of 
which  is  a  dispute  between  Spring  and  Winter. 

t  It  is  difficult  to  ascertain  the  exact  dates  of  these  poets,  they  being  the  only  few  whose 
names  remain  of  the  early  Sprakers  or  Vinders  of  Flanders.  The  latter  terms  are 
very  much  equivalent  to  those  of  Troubadours  or  Mbistrels.  Very  few  of  them  have 
bequeathed  their  names  to  posterity :  they  have  taken  as  much  pains  to  conceal 
themselves  as  the  authors  of  great  epics,  as  if  before  the  ascendency  of  the  burgher 
class,  there  was  no  merit  in  being  a  Flemish  poet.  Baudoin  van  der  Loren,  is  the  only 
one  among  them  who  can  lay  claim  to  being  a  real  poet. 
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SPANISH. 
Anterior  to  John  II. 


(1150-1407) 


fl.  1150 

Khariza,  Tehoudak  ..... 

.  t 

fl.  1155 

Aisha  ....... 

+ 

1160—1230 

Nicholas . 

t 

fl.  1230 

Izarn  ....... 

.  t 

fl.  1230(?) 

Segura  de  Astorga . 

.  t 

fl.  1235 

Cadartz,  Odilon  ...... 

.  t 

fl.  1235 

Palazis  .  . . 

+ 

fl.  1235 

Tomiez  ....... 

.  t 

fl.  1238 

Fenollar,  Bernardo  ..... 

.  t 

fl.  1240 

Antonio  ....... 

.  t 

fl.  1245 

Bergedan,  Guillermo  .... 

t 

1245 

Requier,  Giraud . 

.  t 

fl.  1260 

Escas,  Amanieu  des  .... 

t 

1198-1268 

Berceo,  Gonzalo  de 

,  + 

fl.  1280 

Cabriere,  Giraud  de . 

t 

1222—1284 

Alfonzo  X.  ...... 

.  776 

1285 

Peter  III.  of  Aragon  .... 

t 

1811—1350 

Alfonzo  XI.  ...... 

.  895 

fl.  1350 

Ferradis,  Vincento . 

t 

1860 

Ruiz,  Juan  ...... 

.  + 

1862 

Manuel,  Don  Juan . 

.  776 

fl.  1385 

Castro,  Alfonzo  de 

.  t 

fl.  1405 

Imperiale,  Francesco  .... 

t 

1332—1407 

Ayala,  Lopez  de  ..... 

t 

PORTUGESE. 

Alfonzo  I.  to  Alfonzo  TV, 

(1139—1357) 

fl.  1170 

Hermiguez,  Gonzalo . 

.  793 

fl.  1170 

Moniz,  Egaz . 

ib . 

fl.  1304 

Giraldus 

t 

1324 

Alfonzo  II. 

+ 

1325 

Lobeira,  Vasco  de 

.  t 

1325 

Dinis,  King  .... 

.  793 

fl.  1346 

Sanchez,  Alfonzo  . 

.  t 

1290—1357 

Alfonzo  IV.  ...... 

.  t 

SCANDINAVIAN. 

Anterior  to  the  Reign,  of  Margaret  of  Austria. 

(740—1397) 

fl.  740  Lodbrog,  Regner . 895 

fl.  1150  Thorald . 762 

1053 — 1133  Sigfudson,  Samuel . + 

1178 — 1241  Snorro  Sturleson  ......  816 

1218 — 1281  Thordsen  ........  f 
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GREEK. 


Nieephorus  III.  to  the  Final  Overthrow  of  Greece. 


(1078—1353) 

fl.  1154 

Manasses,  Constantin 

.  754 

1120—1193 

Tzetzes,  Johannes  ...... 

zb. 

1275—1340 

Phile,  Manuel 

t 

fl.  1346 

Perdiccas . 

t 

fl.  1350  Callicles,  Nicholas . 

TURKISH. 

Commencement  of  the  Crusades  to  the  Fall  of  the 
Eastern  Empire. 

(1095—1453) 

.  t 

1170 - 

Khatchcabour . 

.  t 

fl.  1450 

Megerditsch . 

ARABIAN. 

The  Reigns  of  the  Abbaside  Caliphs. 
(903—1265) 

t 

838 - 933 

Doraud . 

.  759 

800 - 940 

Ahmed-Ibn-Abdi  ...... 

t 

fl.  950 

Aischah  of  Corduba  ..... 

.  t 

- 965 

Almolamache  ....... 

759 

914 - 965 

Montenabby  .  .  .... 

.  t 

970 

Ahmen-Ben-Mohammed  .... 

t 

906—1007 

Hamadan  ....... 

.  t 

1009 

Bent-Aichah . 

t 

957 — 1057 

Aboulola . 

.  896 

1007—1071 

I bn  Zeidoun  ....... 

t 

fl.  1090 

Tantarini  ....... 

.  t 

- 1091 

Valada  ........ 

t 

1058—1112 

Gazzali  ....... 

.  t 

1054—1121 

H  ariri  ........ 

769 

1069—1143 

Nasafi  ........ 

.  t 

1074  1144 

Zamakhschare . 

t 

fl.  1150 

Othy  ........ 

.  t 

1189 

Ahmed  Ben  Alhassen  ..... 

t 

1155—1212 

Ali-Ibn-Kharuf . 

.  + 

1144—1213 

Motharazzy . 

t 

1181—1234 

Ibn  Fared! . 

.  t 

1189—1256 

Almakhzoume . 

t 

1260 

I  bn-Al-Abba . 

t 

1181—1261 

Ezz-Edden  ....... 

PERSIAN. 

t 

Further  Reign  of  the  Saracens  to  their  Defeat  by  Tamerlane. 

(936—1381) 

- 941  Saadia,  Ben  Joseph . t 

fl.  947  Ferrokhi . + 


920 
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fl.  950 

Roudeki,  Abou’l-Hacan  .... 

.  759 

fl.  970 

Azaira  de  Rai  ...... 

t 

936 — 983 

Adhad-Eddaulah  ..... 

.  t 

940 - 993 

Sahl . 

t 

916—1020 

Firdusi . 

.  762 

fl.  1035 

Azraki  ....... 

t 

1040 

Ansari,  Abu-l-Kasin . 

.  t 

fl.  1100 

Hussien  Vaez  ...... 

769 

1068—1120 

Tograi  ........ 

.  ib. 

fl.  1130 

Nazrallah  ....... 

ib. 

- 1148 

Djebeli . 

.  t 

1100—1180 

Nizhami  ....... 

769 

1181 

Teleki . 

,  ib. 

1186 

Kokerkum . 

ib. 

fl.  1190 

Asir-Ud-Din-Akhsikti  .... 

.  t 

1200 

Anwari  ....... 

762 

1125—1201 

Ismad-Eddyn . 

.  t 

1119—1202 

Attar,  Jerideddin* . 

+ 

1245 

Ibnu  Sahal  ....... 

t 

fl.  1250 

Jelal  Ed  Deen  Rouni  .... 

t 

fl.  1260 

Asir-Ud-Din-Umani . 

.  + 

1195—1272 

Djelat . 

+ 

1226—1280 

Ferid-Ed-Din-Atta*  ..... 

.  + 

1228—1283 

Atha-Melih  . . 

t 

1184—1291 

Saadi  . 

.  762 

1344 

Ibn-Jmean . 

+ 

fl. 1363 

Baba,  Sudai  ...... 

.  t 

Asjedi  % . 

+ 

INDIAN. 

Mohammedan  Conquest  to  the  Gaurian  Dynasty. 

(1000— 12S9) 

fl.  1050 

Damodeva  Mirra . 

.  t 

fl.  1072 

Vyasa  ....... 

+ 

fl.  1120(?) 

Dhavaka  §  . 

.  + 

fl.  1165 

Kalhana . 

769 

fl.  1170 

Chaud ........ 

.  + 

fl.  1170 

Jayadeva  . 

t 

fl.  1179 

Smadeva . 

.  769 

fl.  1180 

Katyayana  ....... 

t 

fl.  1186 

Sannaka  ....... 

.  t 

fl.  1188 

Aymes  of  Varannes  ..... 

t 

*  A  doubt  exists  as  to  the  date  of  Ferid  or  Feryd.  Didot  differs  from  Michaud 
by  fixing  his  birth  at  1119  :  but  as  this  is  doubtful  I  have  adopted  Michaud’s  opinion, 
(Biographic  Universelle  de  M.  Michaud ,  Paris ,  1843-66).  It  is  possible  that  he  is 
confused  with  Jerideddin  Attar  or  Jerid-Ed-Din-  Attar,  mentioned  by  Rose  as  having  lived 
between  the  years  1119  and  1202,  especially  as  the  former  date  agrees  with  that  fixed 
by  Didot, 

X  It  is  difficult  to  assign  a  date  to  the  poet  Asjedi,  but  it  is  probable  that  he  flourished 
during  this  period.  He  is  noticed  both  by  Ersch  and  Gruber,  and  Rose  mentions  him 
in  his  General  Biographical  Dictionary ,  London ,  1848. 

§  Hall  questions  the  existence  of  Dhavaka  altogether,  but  Professor  Cowell  attributes 
the  Naganajida  to  him. 
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fl.  1190 
fl.  1280 


12th.  and 
13th. 

Centuries.* 


fl.  1046 


Krishna-Misra 
Sarngi  Dheva  . 
'Sundara 
Sividasa  . 
Samgadhara 
Jagannatha  Raja 
<.  Vana-Bhatta 
Hanuman  J 
Jagadiswara  | 
Rndra  Deva  [» 
v  Kanchana 
Sri-Harsha  + 


Drama.  . 


+ 

t 

t 

t 

t 

t 

t 

t 

t 

t 

t 

769 


MODERN  POETS 


FIRST  PERIOD. 


ENGLISH. 


Chaucer  to  Elizabeth. 

(1350—1558) 

- 1367  Higden,  Ralph .  . . 780 

fl.  1373  Lelarmoner,  John  ......  765 

1319 — 1379  Bridlington,  John . 777 

fl.  1380  John  of  Tinmouth . f 

fl.  1384  Asheburne,  Thomas  .....  + 

fl.  1390  Barry,  Thomas  de  ......  + 

fl.  1390  Trevisa,  John  .......  f 

1328 — 1400  Chaueer,  Geoffrey . 93 

1332 — 1400  Langland,  William . 542 

1322 — 1402  Gower,  John  . . 540 

fl.  1410  Walton,  John  .......  773 

fl.  1414  Seguard,  John . 778 

fl.  1426  Awdlay,  John  .......  + 

fl.  1430  Herbert,  William . 779 

- 1437  Langley,  Thomas  ......  778 

fl.  1440  Ashby,  George  .......  t 

fl.  1440  Chester,  Thomas . 777 

1370 — 1454  Occleve,  Thomas . 546 


*  It  is  impossible  to  fix  the  exact  dates  of  these  poets.  The  only  mention  I  have  of 
Sundara  and  Sividasa  is  in  the  Asiatic  Journal  of  1816,  where  several  fragments  of 
their  works  are  to  be  found.  Their  names,  with  those  of  Vana-Bhatta,  also  occur  in 
Adelung’s  Sketch  of  Sanscrit  Literature ,  Oxford,  1833.  I  believe  that  manuscript 
fragments  of  their  works  are  still  preserved  in  the  library  of  the  Asiatic  Society, 
London.  The  comedies  of  Hanuman  and  Jagadiswara  are  mentioned  by  Sir  William 
Jones,  and  that  of  Harsha  Dewas  (Sri-Harsha)  King  of  Cashmere,  has  been  translated 
into  English  by  H.  H.  Wilson.  The  only  mention  of  Kanchana  and  Rudra-Deva  that 
I  find  is  in  Adelung’s  Historical  Sketch\us\.  mentioned. 

X  I  have  consulted  Wilson’s  opinion  as  to  Sriharsha’s  date  rather  than  that  of  H  all, 
who  fixes  him  in  the  7th.  century.  This  conclusion  is  further  justified  by  the  authority 
of  Schlegel  who  also  supposes  him  to  have  reigned  in  the  11th.  century. 
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fl.  1456  Ailward,  Simeon  ......  t 

1375 — 1460  Lydgate,  John . 543 

1378 — 1466  Harding,  John . 773 

fl.  1467  Banister,  Gilbert  ......  779 

fl.  1469  Kay,  John . .  778 

fl.  1470  Adams,  Abraham .  t 

fl.  1470  Bulman,  John  .......  778 

fl.  1470  Rowlie,  Thomas* . ib. 

fl.  1470  Bokenham,  Osbern  ......  779 

fl.  1480  Burgh,  Benedict  .  .  .  .  .  .  ib. 

fl.  1480  Scogan,  John  . . ib. 

- 1483  Flemming,  Robert  ......  t 

1388 — 1486  Barnes,  Julian . .  780 

1442—1488  Wydville,  Anthony . 779 

fl.  1490  Medwall,  Henry  ......  780 

fl.  1490  Norton,  John  .......  778 

- 1490  Ripley,  John  .......  779 

1412—1492  Caxton,  William . 780 

fl.  1493  Worde,  Wynkyn  de . 783 

fl.  1497  Wade,  Laurence . t 

- 1500  Alcock,  John  .......  + 

- 1504  Bardney,  Richard  ......  t 

fl.  1506  Hawes,  Stephen  ......  552 

fl.  1510  Campedon,  Hugh  ......  777 

1450 — 1512  Fabyan,  Robert . 780 

- 1613  Bradshaw,  Llenry  ......  780 

fl  1515  Bernard,  Andrew . 785 

fl.  1620  Chertsey,  Andrew . 783 

fl.  1520  Feylde,  Richard  ......  780 

fl.  1521  Anslay,  Bryan . .  783 

fl.  1521  Mallard,  J.  ......  + 

- 1522  Vaux,  Nicholas  Lord  ......  556 

fl.  1525  Forrest,  Sir  Francis  .....  788 

fl.  1528  Goodwin,  Christopher  ......  ib. 

1460 — 1529  Skelton,  John  .......  785 

fl.  1530  Altus,  John  ......  .  .  + 

fl.  1630  Bloomfield,  William . 783 

fl,  1530  Walter,  William . 773 

1500 — 1532  Barclay,  Alexander . 554 

fl.  1534  Malvern,  William  ......  f 

1480 — 1535  More,  Sir  Thomas  ......  551 

1480 — 1535  Whittington,  Robert . 778 

- 1536  Rastall,  John  .......  780 

- 1537  Byrchenshaw,  Maurice  .....  785 

fl.  1537  Holme,  Wilfred . 783 

fl.  1540  Hake,  Edward  . . + 

fl.  1540  Walton,  Bertram . 779 


*  This  is  the  date  at  which  Chatterton  fixes  his  pretended  ft  Rowley  ’’  poems. 
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1509—1542 

Shepery,  John 

#  , 

.  784 

1504—1543 

Wyatt,  Sir  Thomas  ...... 

554 

1544 

Morley 

.  »  .  •  • 

.  780 

fl.  1545 

Barnsley,  Charles  ..... 

783 

1520—1546 

Askewe,  Anne 

.  779 

1490—1547 

Henry  VIII.  . 

783 

1526—1547 

Howard,  Henry 

•  *  •  • 

.  555 

fl.  1547 

Pullaine,  John  . 

780 

1600—1549 

Borde,  Andrew 

,  , 

t 

- 1549 

Sternhold,  Thomas  ...... 

787 

1550 

Bryan,  Sir  Francis . 

.  783 

fl.  1550 

Sheffield,  Edmund  Lord . 

ib. 

fl.  1550 

Seagar,  Francis 

.  ..... 

.  786 

fl.  1550 

Waterman,  William . 

t 

fl.  1651 

Seymour,  Anne 

.  887 

fl.  1551 

Seymour,  Margaret  ...... 

zb. 

1537 — 1552 

Edward  VI. 

.  788 

fl.  1553 

Beearde,  Richard 

•  .  .  •  .  • 

780 

1510—1553 

Vaux,  Thomas 

.  784 

1480—1554 

Palsgrave,  John 

. 

t 

1474—1556 

Babet,  Hugh 

.  t 

fl.  1656 

Hoggard,  Miles 

. 

780 

fl.  1557 

Starkey,  William 

.  zb . 

1558 

Wisdome,  Robert 

.  .  *  .  .  . 

786 

- 1559 

Brigham,  Nicholas . 

t 

1564 

Baldwin,  William 

786 

fl.  1664 

Keeper,  John 

.  ib. 

fl.  1572 

Lock,  Henry 

780 

1573 

Tye,  Christopher 

.  zb . 

1549 - 

Hopkins,  John 

. 

787 

fl.  1450 

Watson,  John  .  N 

. 

.  778 

1532 

Arthur,  Thomas 

. 

+ 

fl.  1533 

Haliwell,  Edward 

>  Drama.  .... 

783 

fl.  1537 

Hooker,  John 

780 

1547 

Parker,  Henry  .  J 

.  783 

WELSH. 

Edward  I*  to  Henry  VIII. 

(1284-1535) 

fl.  1345 

Athrau,  Davydd  ddu . 

t 

1298—1350 

Casnoden 

883 

fl.  1350 

David  ab  Gwilym 

. 

884 

fl.  1420 

David  ab  Edmund . 

ib. 

1370—1425 

IoloGoch. 

. 

885 

fl.  1540 

Cadwaladyr 

. 

883 

fl.  1550 

Aruystle  Hyco 

. 

t 

fl.  1553 

Cadwaladyr  Cesail  .... 

883 

924 
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SCOTCH. 

Battle  of  Chevy  Chase  to  the  Reign  of  James  VI. 


( Anterior  to  the  Union  with  England.) 

(1388—1567) 


1850—1420 

Wyntoun,  Andrew  .... 

.  773 

1316—1396 

Barbour,  John . 

.  540 

1894—1437 

James  I,  . 

.  .  545 

1404—1472 

Kennedy,  James . 

.  t 

fl.  1473 

Blind  Harry . 

.  550 

fl.  1485 

Holland . 

.  788 

1450—1500 

Henrysoun,  Robert  .... 

.  547 

1474—1522 

Douglas,  Gavin  ..... 

.  549 

1527 

Schaw,  Quintyn  .... 

.  788 

1475—1530 

Dunbar,  William  .... 

.  543 

1465—1536 

Boece,  Hector . 

.  784 

1490—1537 

Lyndsay,  Sir  David  .... 

.  788 

1547 

Wilson,  Florence  .... 

t 

- 1550 

Ballenden,  Sir  John  . 

.  .  t 

fl.  1550(?) 

Kennedy,  Walter  .... 

.  788 

1606—1552 

Buchanan,  George  .... 

.  805 

1558 

Montgomery,  Robert 

.  549 

FRENCH. 


Anterior  to  Francis  I 


(1325—1515) 


fl.  1825 

Gui  de  Doucid 

+ 

fl.  1329 

Feu  re,  Jean  .... 

t 

fl.  1330 

Benoit,  Thomas 

.  774 

fl.  1346 

Thierre  d’Aisenede 

.  + 

fl.  1350 

Audeley,  Henry  d’  . 

t 

fl.  1350 

Cevellier  ..... 

.  t 

fl.  1350 

Giullen,  Guillaume  de 

t 

fl.  1350 

Soulechart,  Denis 

.  774 

fl.  1352 

Chalis,  Guillaume  de 

.  .  .  + 

1354 

Cotignac . 

.  .  .  t 

fl.  1854 

Flassans,  Taraudet  de 

.  890 

fl.  1356 

Molinier,  Guillaume  . 

.  t 

1291—1360 

Guilleville,  Guillaume  de 

Vitri,  Philip  de  . 

.  .  .  t 

fl.  1361 

.  774 

- 1363 

Bercheur,  Pierre 

t 

fl.  1363 

Goulain,  John 

.  774 

fl.  1364 

Beauvais,  Simon  de  . 

zb. 

fl.  1364 

Hesdin,  Simon  de 

.  .  .  ib . 

fl.  1370 

Lescurle,  Jehannot  de 

t 

1302—1372 

Dupin  .... 

.  .  .  t 

1372 

Erard . 

t 
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1383 

Parasols 

.  + 

1314—1383 

Raoul  de  Presles 

.  774 

1381—1391 

Foix,  Count  de 

.  + 

fl.  1393 

Craon,  Pierre  de 

.  767 

1327—1396 

Froissart,  Sir  John 

.  775 

fl.  1399 

Jean  de  Courcy 

+ 

fl.  1400 

Messon,  Pierre  de 

t 

fl.  1401 

Gonesse,  Nicholas  de 

.  774 

fl.  1403 

Jean  de  Courteaurisse 

.  ib. 

1346—1408 

Oberto,  Francois  di 

+ 

fl.  1408 

William  le  Boteler 

.  771 

- 1418 

Basselin,  Oliver 

.  776 

1418 

Laurence  de  Premierfait 

.  + 

1363—1420 

Pisan,  Christine  de  . 

t 

1427 

Brabant,  Due  de  . 

.  775 

1363—1429 

Gerson,  Jean  de 

.  753 

fl.  1430 

Millet,  Jacques  .... 

.  768 

fl.  1440 

Buys,  Guillaume  de 

t 

fl.  1440 

Viselay . 

.  r  .  t 

1381 

Fontaine,  Jean  de  la 

.  .  .  + 

fl.  1450 

Michel,  Jean  .... 

.  t 

fl.  1465 

Partaus,  Jehan 

,  .  •  t 

fl.  1457 

Gastel,  J.  de 

.  t 

1  386— 1458 

Chartier,  Alain .... 

.  775 

fl.  1460 

Cybile,  Gilles  .... 

.  .  .  t 

1460 

Martin  le  France 

.  .  .  t 

1390—1461 

Blondel,  Robert  .... 

.  t 

fl. 1464 

Feure,  Raoul  de 

+ 

1391—1465 

Charles,  Duke  of  Orleans  . 

.  776 

fl.  1466 

Michault,  Pierre 

ib . 

fl.  1466 

Rippe,  Guillaume 

.  774 

fl.  1469 

Coquillart . 

.  .  .  t 

fl.  1470 

Fleury  ...... 

.  .  .  t 

1428—1474 

Bigne,  Gaces  de  la  . 

.  888 

fl.  1480 

Collatius,  Petrius  A.  . 

+ 

fl.  1480 

Messon,  J.  de  . 

.  .  .  + 

1415—1491 

Mechinot  . 

.  t 

1450—1494 

Ferdinand,  Charles  . 

t 

1405—1495 

Surville,  Clotilde  de 

.  + 

1430—1495 

Baude,  Henri  .... 

t 

fl.  1495 

Desmoulins,  Laurent  . 

t 

fl  1498 

Ducher,  Gilbert 

t 

1431—1500 

Villon,  Francoise 

.  776 

1466—1502 

St.  Gelais  .... 

t 

1430—1505 

Burrus,  Pierre  ... 

.  .  .  + 

fl.  1507 

Boderic . 

t 

1507 

Molinet,  Jehan 

.  t 
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fl.  1508 

Bougouinc,  Simon  . 

t 

1508 

Martial,  d’Auvergne 

776 

fl.  1510 

Godard,  Jacques 

t 

fl.  1512 

Brouchier,  Jean  , 

+ 

1460—1513 

Clemence  Isaure 

771 

fl.  1514 

Desrez,  Pierre 

t 

fl. 1515 

Daniel,  Jean 

t 

Bordignee  .... 

.  776 

Roy,  Gillaume  de 

774 

fl.  1450 

Grdban,  Arnould  ] 

.  t 

fl.  1450 

Grdban,  Simon  1  ~ 

t 

fl.  1480 

Blanch et,  Pierre  f  Drama 

.  t 

fl.  1512 

Connibert,  Alex.  J . 

t 

ITALIAN. 

Florentine  Republic  to  Cosmo. 

(1306—1537.) 

fl.  1312 

Dino  Campagni  . 

.  771 

1320 

Pandolfini 

f 

1265—1321 

Dante  Alighieri 

.  64 

1323 

Polenta,  Guido  Novello  da 

f 

1329 

Mussati,  Albertin 

.  894 

fl.  1333 

Gracchia  . 

- 1836 

Cino  da  Pistoja  . 

.  771 

1337 

Bosone,  Giacomo 

f 

1337 

Bonichi,  Bindo  . 

fl.  1340 

Beccaria,  Antonio 

fl.  1842 

Dante,  Jacopo 

.  893 

- 1342 

Robertis  . 

t 

1270—1345 

Andrew  of  Pisa  . 

1264—1848 

Barberino,  Francesco 

892 

1348 

Villani,  Giovanni 

775 

1350 

Busone,  Gubbia  da  . 

893 

fl.  1350 

Delbene,  Senuccio 

+ 

fl.  1350 

Glicino 

+ 

fl.  1355 

Zanobi  de  Strada 

t 

fl.  1360 

Ilicino,  Bernardo 

fl.  1301 

Dante,  Pietro 

893 

- 1361 

Villani,  Matteo. 

775 

fl.  1363 

Malpigli,  Nicolo 

- 1305 

Abaco,  Paolo  dell’  . 

- 1367 

Uberti  .... 

fl.  1370 

Boyer  de  Nice  . 

- 1370 

Fenaruolo,  Geronimo  . 

f 

- 1370 

Uberti,  Fazio  degli  . 

894 

1804—1374 

Petrarch,  Francis 

775 

1313—1875 

Boccaccio,  John  .... 

ib . 
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fl.  1380 

Gorello 

t 

1390 

Allegri,  Jacopo. 

+ 

fl.  1390 

Bianchetti,  Giovanni  . 

t 

1335—1390 

Sachetti,  Erancho  . 

•  .  .  .  t 

1380 

Maggi . 

t 

1330—1406 

Coluccio,  Salutati 

+ 

fl.  1412 

Astesano,  Antonio 

.  + 

1416 

Frezzi,  Federigo 

t 

1416 

Foligno 

.  t 

fl.  1418 

Abotemius 

t 

fl.  1427 

Bonaparte,  Nicola 

.  t 

1359—1428 

Ferreti  of  Nicenza  . 

.  893 

fl.  1480 

Capilisti  .... 

.  t 

fl.  1435 

Borgo,  Tobie  del 

t 

fl.  1437 

Balcianelli,  Marco-Antony  . 

.  t 

fl.  1438 

Bergano,  Giorgio  Josse  . 

+ 

1369—1444 

Arezzo,  Leonardo 

.  t 

1380—1448 

Burchiello,  Domenico 

.  893 

fl.  1449 

Bologna,  Antonio 

.  t 

1370—1450 

Brivio,  Guiseppe 

t 

fl.  1450 

Berlinghieri,  Francesco 

.  t 

fl.  1450 

Perleonio,  Giuliano  . 

t 

fl.  1450 

Zacco  . 

.  t 

1454 

Belcari,  Maffeo  de  . 

t 

fl.  1455 

Valle,  Nicola 

.  t 

fl.  1455 

Zanchi,  Guiseppe 

t 

fl  1456 

Avogadri,  Alberto 

.  t 

fl.  1456 

Cel,  Francesco 

t 

1425—1457 

Basinio  de  Basinii 

.  t 

1407—1458 

Maffeus,  Vegio 

.  893 

1869—1460 

Aurispa,  Giovanni 

.  t 

fl.  1460 

Aliprandi,  Buonamente  . 

+ 

fl.  1460 

Motis,  Giovanni 

.  t 

fl.  1462 

Cornazzani,  Antony 

.  893 

1405—1464 

yEneas  Sylvius 

.  t 

1411—1464 

Borraro  .... 

.  .  .  .  t 

1415—1466 

Tifernas,  Gregorio 

.  t 

1420—1466 

Nagarola  .... 

t 

fl.  1470 

Bassi,  Pietro  de 

t 

fl.  1470 

Canisio  .... 

t 

fl.  1470 

Cieco,  Francesco 

.  t 

fl.  1470 

Odalsi,  Titi  degli 

t 

fl.  1470 

Pulci,  Bernardo 

.  894 

fl,  1470 

Pulci,  Luke  .  . 

.  .  .  .  ib. 

1400 

Pacificus  Maximus 

.  ib . 

1374—1471 

Beccadelli,  Louis 

.  892 

1471 

Panormita,  Anthony 

.  894 
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fl.  1472 

Bertius  ....... 

.  + 

1425 - 

Giovenzonis,  Raphael  .... 

+ 

fl.  1473 

Donadi,  Hermolaiis . 

.  + 

1446—1478 

Calderini,  Donizzio . 

# 

893 

fl.  1479 

Mombritius,  Boninus . 

894 

fl.  1480 

Fiorini  Buonisegui  ..... 

+ 

1398—1481 

Philelthus,  Francis . 

.  894 

1436—1482 

Carbone,  Luigi.  ..... 

t 

fl.  1485 

Fossa  de  Cremone . 

.  t 

1431—1487 

Pulci,  Louis . 

894 

1489 

Forti,  Jacopo . 

.  t 

fl.  1490 

Borro,  Gasparo . 

+ 

1490 

Carrara,  Giovanni . 

.  + 

fl.  1490 

Christofano  ...... 

1 

+ 

1450 - 

Giambtillara . 

.  t 

fl.  1494 

Battista . 

t 

1454—1494 

Poliziano,  Angelo  ..... 

.  781 

1494 

Patrizzi,  Francois  ..... 

894 

1497 

Brandolini,  Aurelio . 

,  892 

1461—1499 

Visconti,  Gasparo  ..... 

+ 

1464 

Biffi,  Giovanni  ...... 

.  t 

1466—1500 

Aquilano,  Serafino . 

892 

1500 

Altilius,  Gabriel . 

.  zb , 

fl.  1500 

Crolti  . . 

t 

fl.  1500 

Jovius . 

.  + 

1500 

Marullus,  Michael  ..... 

893 

fl.  1502 

Catti,  Bernardius  ..... 

.  t 

1422—1502 

Strozzi,  Titus  ...... 

894 

1503 

Braccio,  Alessandro  ..... 

.  t 

1450—1503 

Calentius,  Elisius . 

893 

fl.  1503 

Corneto,  Adrian  ..... 

.  zb . 

1426—1503 

Pontanus,  John  Jovian  .... 

894 

1504 

Arrivabene,  Giovanni  P. 

t 

1451—1605 

Magonus . 

t 

1442—1505 

Verino,  Ugolino  ...... 

.  t 

fl.  1506 

Gazoldo,  Giovanni  ..... 

t 

1462—1506 

Mancinelli,  Antonio  ..... 

.  893 

1506 

Strozzi,  Hercules . 

894 

1436—1606 

Sabellicus,  Mark  Antony  .... 

.  t 

fl.  1507 

Gilles  of  Delft . 

+ 

1461 

Durante  da  Gualdi  ..... 

.  t 

1449—1508 

Coreggio,  Nicolo  de  .... 

t 

fl.  1508 

Constanti  ....... 

.  t 

1447—1510 

Adorni,  Catherine  Fieschi 

t 

fl.  1510 

Dragoncino,  Giovanni  .... 

.  t 

1511 

Curtius  ....... 

t 

1444—1514 

Bramanke,  D’Urbino  .... 

.  + 
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1514 

Cantalicio,  Giovanni-Battista  . 

+ 

1514 

Verino,  Michele  . 

.  + 

1515 

Fregoso,  Antonio 

+ 

1464 — 1515 

Grapaldi,  Francesco  . 

+ 

1448—1516 

Mantuan,  Baptist 

.  794 

1470—1516 

Inghirami,  Tommaso 

t 

1477—1517 

Ammonio,  Andrea  . 

t 

1454—1517 

Bologni,  Geronimo 

.  t 

1517 

Capacius,  Pietro 

t 

1518 

Andrelinus,  Publius  Fostus 

.  892 

1519 

Caprioli,  Elia  . 

+ 

1520 

Beccari,  Augustine . 

.  892 

1520 

Cavallo,  Marco  ..... 

t 

fl.  1520 

Arezzo,  Claude  Maria 

t 

fl.  1520 

Arlotti,  Luigi  .  .  .... 

.  + 

fl.  1520 

Benedetti,  Zaccaria  .... 

t 

fl.  1520 

Bonsignori,  Michele  .... 

t 

fl.  1520 

Cartajo,  Antonio  ..... 

.  t 

fl.  1520 

Casio  da  Marini  ..... 

+ 

fl.  1520 

Falugi,  Dominico . 

.  t 

fl.  1521 

Agostini,  Nicolo  degli 

t 

1441—1524 

Augurello,  Giovanni  A . 

Anselme,  Giorgio . 

+ 

- -1525 

.  t 

fl.  1525 

Olimpo,  Balthasar  ..... 

.  894 

fl.  1526 

Barthelemi,  Nicholas  .... 

Marlino,  Coccajo  ..... 

.  892 

fl.  1526 

t 

1453—1527 

Gravina,  Pietro . 

.  893 

1499—1527 

Martelli,  Luigi . 

.  zb . 

1527 

Casanova,  Marc  Antony  .... 

.  zb . 

fl.  1527 

Carbone,  Giovanni . 

.  t 

fl.  1527 

Cosa-Mosto  ...... 

t 

1466—1528 

Molossi,  Baldassere . 

.  t 

1478—1528 

Beroaldo,  Philip . 

+ 

1528 

Querno,  Camilius  ..... 

.  894 

1485—1529 

Navagero,  Andrew . 

t 

fl.  1529 

Ciofano,  Ercole  ...... 

.  t 

1458—1530 

Sannazaro . 

.  781 

fl.  1530 

Berardo,  Geronimo . 

.  t 

fl.  1530 

Belintani,  Pompio . 

.  t 

fl.  1530 

Gaurico,  Pomponio . 

.  893 

1531 

Brocardo,  Antonio . 

t 

1473—1533 

Egnazio,  Giovanni  ..... 

t 

fl.  1535 

Basile,  Dominico . 

t 

1464—1536 

Flaminto,  Giovanni  Antonio 

.  t 

1470—1536 

Berni . 

.  790 

1463-1537 

Tebaldeo,  Antonio . 

.  ib. 

1480—1537 

Castaldi,  Cornelius . 

.  893 

P- 
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fl.  1587 
fl.  1537 
1465—1538 

- 1538 

1490 - 

1494 - 


1395—1483 

1401—1489 

—1504 

- 1504 

fl.  1520 
1470—1520 
1495—1526 
1469—1530 
1466—1534 
1500—1535 
1469—1535 


Carteletti  . 

Giorgi,  Bernardo 
Casio  de  Medici  . 
Achillini,  John  Philotheus 
Belmissero  Paolo 
San-Martino 
Ubaldini,  Ugolini* 
Arlotto-Mainardo  .  i  . 


Alberti,  Leon  Baptista 
Colennuccio,  Pandolpho 
Cammelli,  Antonio  . 
Baptiste,  Pietro 
Bibbiena,  Bernardo  da 
Rucellai 

Machiavelli,  Nicholas 
Accolti,  Peter 
Arcano 

Pazzi,  Alessandro  . 


Drama. 


GERMAN-. 


.  t 
t 

t 

892 

t 

+ 

.  893 
t 

.  813 
ib. 

.  + 
t 

.  813 
894 
.  813 
892 
.  t 
t 


fl. 1270 
fl.  1280 

- —1287 

fl.  1290 
fl.  1293 
fl.  1300 
fl.  1300 

- 1318 

fl.  1324 
fl.  1349 
fl.  1350 
fl.  1350 
fl.  1350 

1318 - 

fl.  1442 
fl.  1450 
fl.  1478 
1421—1490 
1459—1508 
fl.  1512 
fl.  1514 
1438—1619 


fl.  1400 
fl.  1423 


The  Hapsburg  Dynasty. 

(1270—1519) 

Heinzelein  of  Constance 
Klingen,  Walter  von 
John  of  Wurzburg 
Alfred  von  Scharfenberg  . 
Hadloup,  John  . 

Freiberg,  Heinrich  . 

Gliers,  Wilhelm  von  . 

Henry  von  Meissen  . 

Bona,  Ulrich 
Hugo  of  Trinberg 
Freidunk 

Goesli  von  Ehenhein 
Heinrich  von  Morenger 
Frauenlob,  Heinrich 
Duldorp,  Widechind  . 

Casper  von  der  Ron 
Moller,  John  Hartlieb 
Beheirn,  Michael 
Celtes-Protucius 
Bebele,  Henry  .... 
Ecchius  .... 
Lange,  Rudolphus  . 

Macaber  .... 
Hanz  Volz  )  ^ 

Rosenblut  }  Drama'  .  .  ' 


.  t 
t 

.  772 
t 

.  772 
t 

.  t 
t 
t 
+ 

.  t 
t 

-  t 
t 

.  t 
t 
t 
t 

.  894 

t 

.  t 
+ 

.  t 
814 

.  ib. 


Tirabosch!1"1  Tn??1111/  'S  enu.merated  among  the  Italian  Poets  by  Crescembini  and 
nraooschi.  He  is  also  mentioned  by  Dante  in  Canto  XIV,  I24. 

m,  “  O  Hugolin 

Ihou  spring  ol  Fantolini’s  line  !  thy  name 
tj.  ,  .  Is  safe." 

fo“conveilePnctabIyanteri0rt°  Dante'  but  beinS  uncertain  he  has  been  placed  here 
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SWISS. 

The  Confederacy. 
(1307—1660) 

fl.  1470  Weber,  Gui  ...... 

1484 — 1530  Manuel,  Nicolas  .... 

- 1590  Enoch,  Pierre  ..... 

fl.  1625  Butini,  Gabriel  .... 

1580 — 1631  Fray,  Johann . 

- 1660  Barzceus,  Johann  .... 

DUTCH. 

Peter  the  Good  to  William  of  Orange. 
(1446—1579) 

fl.  1506  Bergh,  Peter  van  der 

fl.  1540  Ghistelle,  Joos  van  .... 

fl.  1650  Coornhert  ..... 

fl.  1550  Ghistelle,  Kornelius  van 

fl.  1550  Vaernewyck,  Marc  Van  . 

fl.  1556  Spiegel  . . 

- 1508  Everard,  Adrian  .... 

fl.  1570  Roemer,  Visscher  .... 
1520 — 1573  Lauwerman,  Kornelius 
1511 — 1575  Junius,  Adrian  ..... 

1540 - Haer,  Heinrich  van  der  . 

BELGIAN. 

House  of  Austria. 
(1477—1556) 

fl.  1480  Langlois,  Michel . 

1500 — 1540  Enneti^res,  Marie  d’ 
fl.  1550  Holonius,  Georges  de  . 

FLEMISH. 

Charles  IV.  of  Austria  to  Philip  of  Spain. 
(1369-1556) 

1320 — 1402  Deschamps . 

fl.  1476  Vilt,  Jacob . 

fl.  1480  Goetman,  Lambert  .... 
fl.  1480  Roelants,  Gdrard  .... 
fl.  1490  Thierry  de  Munster 
fl.  1496  Dale,  Jean  van  den  .... 

fl.  1500  Dire  Potter* . 

- 1517  Murmelius . 

fl.  1517  Zuylen  van  Nyvelt  .... 
1602 — 1528  Demophylax,  Jean  .... 
1480 — 1530  Margaret  of  Austria^  .... 
1511—1536  Second,  Jan  Everaerts  . 
fl.  1540  Bron,  Nicholas  van  .... 


t 

t 

t 

t 

t 

t 


+ 

t 

t 

t 

t 

+ 

t 

t 

t 

t 

t 


+ 

t 

+ 


+ 

+ 

+ 

t 

+ 

+ 

t 

t 

+ 

t 

t 

+ 

t 


*  Dire  Potter’s  date  is  uncertain.  He  may  be  considered,  however,  as  holding  a 
middle  position  between  Howaert  and  Cats.  .  , 

t  Margaret  of  Austria  has  been  intentionally  placed  with  the  Flemish  poets,  as  the 
only  poems  attributed  to  her  were  written  in  that  language, 
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1482—1542 

Geldenhauer  ...... 

t 

- 1548 

Byns,  Anna  .  ... 

t 

1473—1548 

Maire  ....... 

t 

- 1550 

Curtius  ....... 

t 

fl.  1550 

Graphaeus  ...... 

t 

fl.  1550 

Utenbove,  Jean . 

.  t 

fl.  1554 

Casteleym . 

+ 

1432—1475 

Bal,  Henri  ....... 

t 

fl.  1520 

Diest,  Van  .  .  . 

t 

1509—1531 

Corneille,  Everaert  .... 

.  t 

fl.  1546 

Ryssaert  van  Spiere  n  .  . 

t 

fl.  1548 

Colyn  van  Ryssel 

.  t 

fl.  1548 

Knubber,  J.  de  . 

t 

fl.  1550 

D’Audenarde  .  .... 

.  t 

fl.  1550 

Haecht, Guillaume  van  .... 

t 

SPANISH. 

Juan  II.  to  Philip  II. 

(1408—1556) 

fl. 1425 

Haro,  Diego  Lopez  de 

t 

fl.  1425 

Guivara  .... 

t 

fl.  1430 

Castelvy  ....... 

.  t 

fl.  1430 

Tapia  ..... 

t 

1434 

Villena,  Marquis  de  . 

.  781 

fl.  1485 

Escriva  . 

t 

fl.  1435 

Fenollar,  Bernardo 

.  t 

fl.  1435 

Ferradis,  Vicent 

t 

fl.  1435 

Perez,  Migul 

.  t 

fl.  1440 

Morillo,  Gregor 

t 

fl.  1440 

Vinyoles,  Mossen 

.  t 

fl.  1445 

Santi,  Rabbi 

t 

- 1450 

March,  Ausias 

.  895 

fl.  1450 

Fernandez,  Alfonso  . 

t 

fl.  1450 

Ribera,  Ruy  Paez  de  . 

.  895 

1412—1456 

Mena,  Juan  de  ... 

t 

1456 

Cartagena,  Alonzo  de 

.  t 

fl.  1457 

Alvarez  de  Villapandine  .... 

t 

1398—1468 

Mendoza,  Don  Inigo  de 

.  792 

fl.  1458 

Mossen,  Jordi  . 

t 

fl.  1460 

Mossen,  Jaume  Roig  . 

.  + 

fl.  1460 

Padron,  Rodriguez  del 

t 

fl.  1460 

Calavera,  Sanchez 

.  + 

fl.  1465 

Baona,  Alfonzo  de  . 

f 

1405—1470 

Guzman,  Don  Fernandez  Perez  de 

.  t 

- 1470 

Cota,  Rodriguez 

.  895 

fl.  1470 

Gouvea,  Martial  . 

.  t 

fl.  1474 

Garci,  Sanchez  de  Badajoz 

t 
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fl.  1475 

Bachelor  de  la  Dorre  . 

. t 

fl.  1475 

Febrer 

t 

fl.  1475 

Garzias,  Vincent  . 

.  t 

fl  1475 

Manrique,  Gomez 

.  .  .  .  f 

fl.  1500 

Gazall,  Jayme 

. t 

fl.  1515 

Pinciano,  Alonzo  Lopez  . 

t 

fl.  1530 

Polo,  Gaspard  Gil 

.  t 

1475 — 1535 

Galindo,  Beatrix 

t 

1500—1536 

Garcilasco  de  la  Vega 

.  792 

fl.  1540 

Cepeda,  Juan  de 

.  .  .  .  t 

fl.  1540 

Jeronymo,  Samper 

.  t 

fl.  1540 

Luis  de  Zapata 

t 

1500—1544 

Bosean  Almogaver, 

.  792 

fl.  1559 

Flores,  Andrea 

t 

fl.  1570 

Gonzalo,  Perez 

. t 

fl.  1492 

Encina,  Juan  de  la  . 

.  782 

fl.  1510 

Torres,  Naharro  . 

.  811 

fl.  1514 

Fernandez,  Lorenzo  . 

t 

fl.  1515 

Villalobos,  Ruy  de 

s  Drama.  .  .  .  + 

fl.  1520 

Gutierre  de  Cetina  . 

+ 

fl.  1520 

Pedro  Simon  de  Abrils 

.  t 

fl.  1525 

Francisco  de  Mescpiera  .  , 

PORTUGESE. 

t 

Pedro  I.  to  the  Inquisition. 

(1358—1521) 

fl.  1430 

Macias  el  Enamorado 

.  + 

fl.  1490 

Cayada,  Henrique  . 

t 

1437—1492 

Lancastre 

.  t 

fl.  1500 

Ribeyro,  Bernardino 

.  793 

fl.  1505 

Falcao,  Cbristovao 

.  ib. 

fl.  1510 

Goyos,  Manoel  de  . 

t 

fl.  1512 

Henriques,  Luiz  . 

.  t 

SCANDINAVIAN. 

Mirgaret  I.  to  Christian  III. 

(1397—1550) 

fl.  1448 

Laale,  Pierre 

.  t 

fl.  1451 

Niel . 

.  816 

1484—1550 

Areson,  John 

SLAVONIAN. 

RUSSIAN. 

.  t 

Anterior  to  the  Foundation  of  the  Monarchy. 

(in  1474.) 

fl.  1450 

Sophronius  . 

.  t 
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1450—1508 
1490—1540 
fl.  1550 
1480—1551 
1530—1584 
1520—1600 
1540—1600 
1530 - 


1434—1472 

1533—1589 


1450—1510 

1518—1559 


- 1450 

fl.  1470 
1400—1478 
fl.  1490 
fl.  1500 
fl.  1500 
fl.  1510 
1470—1517 
fl.  1540 


fl.  1460 

- 1509 

- 1509 

- 1512 

- 1513 

- 1518 

1460—1620 

- 1526 

- 1563 


POLISH, 

The  Reigns  of  the  Sigismunds. 

(16th.  Century) 

Krosna  . 

Adryan,  Albin  .... 
Bursius,  Adam  .... 
Przyluski,  Jacques  .... 
Kockanowski,  John 
Dombrowski,  Georg 
Abrek,  Nicholas  .... 
Paprochi  ...... 

HUNGARIAN. 

Albert  of  Austria  to  Eodolphus. 

(1439-1590) 

Cisinge,  Johann  .... 
Dudith,  Audrew  . 

BOHEMIAN. 

Albert  of  Austria  to  Ferdinand  I 
(1439—1559) 
Hassenstein,  Boleslas  de 
Brushius,  Caspar  .... 

GREEK. 

The  Turkish  Supremacy. 

(1353—1550) 

Messimi 

Paul  the  Silentiary  . 

Gaza,  Theodore  . 

Apsotolius,  Aristobule 
Chortakois,  Geerge 
Cornaros,  Vincent  . 

Gemiste,  John 
Musurus  . 

Eparchus,  Antonio 

TURKISH. 

Bayazid  II.  to  the  Battle  of  Lepanto. 

(1453-1571) 

J  asidschioghli 

Fighani,  Baba  .  ’  • 

Melchati 

Mesibi 

Hamdi 

Besmi 

Mohammed  . 

Fighani 
Fadhli,  Carah 
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1520 — 1566  S  oilman  II . f 

- 1570  Arshi  .........  f 

1400 — 1470  Megerditsch  [Armenian.]  + 

ARABIAN. 

To  the  Close  of  the  Abbaside  Dynasty. 

(1265—1528) 

1211 — 1294  Bousyry  ........  t 

1290 — 1350  Mohammed  ab  Djolini  .....  t 

fl.  1450  Khalil- Dhahery  .......  t 

PERSIAN. 

The  Tamerlane  Dominion. 

(1381—1502) 

- 1388  Hafiz,  Mohammed . 769 

fl.  1405  Bussati . t 

fl.  1425  Arif-Al-Harwi . t 

fl.  1470  Alf  Abdal  Balkhi . t 

fl.  1470  Bedr  Sherivam . .  .  + 

1414—1492  Jami . 769 

- 1500  Alyr  Chyr  ........  t 

INDIAN. 

The  G-aurian  Dynasty  to  the  Reign  of  Acbar. 

(1298—1535) 

fl.  1340  Caviradja . t 

fl.  1520  Djagannatha  ....  t 


SECOND  PERIOD. 


BRITISH. 

Elizabeth  to  the  Commonwealth. 

(1558—1649) 

fl.  1559  Hunnis,  William . 786 

1620 — 1560  Grimoald,  Nicholas  ......  783 

- 1560  Phaier,  Thomas  ......  808 

fl  1561  Foernus . 884 

fl.  1562  Newce,  Thomas  ......  808 

fl.  1562  Scott,  Sir  Alexander . 805 

- 1563  Brooke,  Arthur . 794 

fl.  1563  Hall,  Arthur . 808 

1515 — 1565  Chaloner,  Sir  Thomas . 883 

fl.  1565  Kynwelmarsh,  Francis . 885 

fl  1566  Peend,  Thomas . 808 
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fl.  1668  Underdowne,  Thomas . 808 

fl.  1669  Allen,  Nicholas . .  t 

fl.  1669  Avale,  Lemeck . + 

fl.  1569  Roberts,  James  ......  808 

fl.  1670  Chalkhill,  John  .......  t 

- 1672  Drant,  Thomas  .....  808 

1504 — 1575  Parker,  Mathew  .......  786 

fl.  1576  Kynwelmarsh,  Anthony  .....  885 

fl.  1577  Kendall,  Timothy  ......  808 

1520 — 1579  Balnaves,  Henry . t 

- 1579  Robinson,  Richard  ......  808 

1523 —  1580  Tusser,  Thomas . 556 

1540 — 1580  Gascoigne,  George  ......  659 

- 1580  Boleyn,  George,  Lord  .....  783 

- 1580  Crowley,  Robert  .......  786 

fl.  1580  Gager,  William . .  t 

fl.  1580  Johnson,  Christopher  ......  808 

fl.  1680  Webbe,  William . ib. 

fl.  1580  Weaver,  John . .  .  807 

- 1581  Tarleton,  John . 887 

fl.  1581  Alday,  J ohn . t 

1534 — 1582  Harrington,  John  ......  802 

1506 — 1586  Maitland,  Sir  Richard  ......  805 

1554 —  1586  Sydney,  Sir  Philip  ....  .  .  562 

fl.  1586  Fletcher,  Robert  .......  806 

fl.  1586  Hudson,  T . 805 

fl.  1586  Wroth,  Thomas . .  808 

fl.  1586  Wilmot,  Robert . ib. 

- 1587  Studely,  John . ib. 

- 1588  Ethryg,  George  884 

fl.  1588  Aske,  James . .  t 

fl.  1588  Fraunce,  Abraham . 808 

1524 —  1589  Whittingham,  William . 787 

1540 — 1589  Brunsward,  John . 808 

1560 — 1590  Watson,  Thomas  ......  802 

fl.  1590  Allison,  Richard  ......  + 

fl.  1590  Blaxton,  Henry  t 

fl.  1590  Freeman,  Thomas  ......  807 

fl.  1590  Steevens,  John  ib. 

1536 — 1591  Adamson,  Patrick  ......  f 

1555— 1595  Kelley,  Edward . t 

1560 — 1595  Southwell,  Robert  ......  564 

1540 — 1596  Dyer,  Sir  Edward . 884 

1545 — 1598  Maitland,  John  ......  f 

1553 — 1698  Spenser,  Edmund . 139 

1517 — 1599  Hey  wood,  Jasper  ......  808 

1538 -  Googe,  Barnaby  . ib 
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fl.  1599 
fl.  1599 
fl.  1599 
fl.  1599 
1530—1600 
1530—1600 
1532—1600 
fl.  1600 
fl.  1600 
fl.  1600 
fl.  1600 
1563—1601 
1567—1601 
- 1602 

1547— 1603 
1566—1603 

fl.  1603 
1520—1604 
1540—1604 

1560— 1604 

- 1604 

1544—1605 
- 1606 

fl.  1606 
1552—1607 

- - 1607 

fl.  1607 
1558—1609 

1561— 1612 
fl.  1612 

1581—1613 

1544—1614 

1562— 1615 
fl.  1615 

1548— 1618 
1552—1618 
1557—1618 

1563— 1618 
1562—1619 
1575—1619 

fl.  1619 
fl.  1619 

1574 - 

fl.  1620 
fl.  1620 
fl.  1620 
- 1621 


Ashley,  John 
Harman,  Robert 
Hume,  Alexander 
Goddard,  William  . 
Killegrew,  Katherine 
Turberville,  George  . 
Puttenham,  George 
Byng,  Thomas  . 
Harman,  Thomas 
Lane,  John 
Smith,  Richard 
Boyd,  Mark  Alexander 
Devereux,  Robert 
Middleton,  William  . 
Drywood,  George 
Chace,  William 
Fowler,  William  . 
Churchyard,  Thomas 
Vere,  Edward  de 
Constable,  Henry 
Storer,  Thomas  . 
Higgins,  John 
Coryate,  George 
Ashton,  James  . 
Fleming,  Abraham 
Newton,  Thomas 
Arthington,  Henry 
Warner,  William 
Harrington,  Sir  John 
Peacham,  Henry 
Overbury,  Sir  Thomas 
Nevyle,  Alexander  . 
Dowland,  John 
Dunbar,  John  . 
Stanyhurst,  Robert 
Raleigh,  Sir  Walter . 
Bastard,  Thomas 
Sylvester,  Joshua 
Daniel,  Samuel  . 
Davison,  Francis 
Brimsley 
Martin,  Joshua 
Barn  field,  Richard 
Ashmore,  John 
Salesbury,  William 
Ward,  Thomas 
Herbert,  Mary  . 


t 

807 

805 

807 

885 

560 
784 

+ 

t 

t 

807 
883 

808 

886 
t 
t 
t 

802 

558 

802 

590 

t 

t 

t 

808 

ib. 

t 

803 

802 

594 

576 

808 

+ 

+ 

808 

561 

807 
568 
565 
573 

808 
807 
794 

t 

t 

887 

886 


q 
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Meara,  Dermod  O’ 

.  t 

1560—1622 

Owen,  John 

886 

fl.  1622 

Carpenter,  Richard 

.  t 

1535—1624 

Breton,  Nicholas 

803 

1566—1625 

James  I. 

.  805 

1625 

Norden,  John  . 

886 

1570—1626 

Davies,  Sir  John  . 

.  570 

1626 

Scott,  Thomas  . 

807 

1582—1628 

Beaumont,  Sir  John  . 

.  579 

1545—1630 

Harvey,  Gabriel 

415 

1560—1630 

Twyne,  Thomas  . 

.  808 

1560—1630 

Wastall,  Simon  .  , 

t 

1580—1630 

Herbert,  William 

.  885 

1584 - 

Aylett,  Robert . 

883 

1533—1631 

Donne,  John 

.  569 

1573-1631 

Drayton,  Michael  , 

567 

1593—1632 

Herbert,  George  . 

.  588 

1632 

Fairfax,  Edward 

804 

fl.  1633 

King,  Edward  .... 

.  885 

1634 

Rowlands,  Samuel 

807 

1582—1635 

Corbett,  Richard  . 

.  576 

1588—1635 

Digges,  Leonard  .... 

t 

1575—1636 

Fitzgeffrey,  Charles  .... 

+ 

fl.  1636 

Warwick,  Arthur 

820 

1637 

Adamson,  John  .... 

t 

1570—1638 

Aytoun,  Sir  Robert  . 

805 

1562—1639 

Wotton,  Sir  Henry 

.  568 

1589—1639 

Carew,  Thomas 

682 

1576—1640 

Burton,  Robert  . 

.  392 

1580—1640 

Alexander,  William  . 

575 

1640 

Aleyn,  Charles  ... 

.  883 

1565—1641 

Ashley,  Robert 

+ 

1587—1641 

Johnstone,  Arthur 

.  805 

1609—1641 

Suckling,  Sir  John  .... 

594 

1587—1642 

Kynaston,  Sir  Francis 

.  806 

1597—1642 

Gill,  Alexander 

884 

1642 

Allot,  Robert  .... 

t 

1642 

Smart,  Peter  . 

887 

1577—1643 

Sandys,  John 

.  674 

1600—1643 

Master,  Thomas 

1610—1643 

Godolphin,  Sydney 

.  884 

1612—1643 

Digges,  Dudley 

f 

1610—1644 

Cary,  Lucius 

.  883 

1586—1644 

Wading,  Peter . 

*h 

1592—1644 

Quarles,  Francis 

586 

1644 

Prichard,  Rees  .... 

886 

1596—1645 

Browne,  William . 

.  583 
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fl.  1645 

Jordan,  Thomas 

.  820 

fl.  1645 

Lacroix 

.  t 

1646 

Gomersal,  Robert  . 

.  884 

fl.  1646 

Wortley,  Sir  Francis  . 

. 

.  820 

1647 

Sclater,  William 

.  .  + 

fl.  1647 

Harvey,  Thomas 

.  820 

1585—1649 

Drummond,  William 

,  580 

1584—1650 

Fletcher,  Phineas 

. 

.  576 

1609—1650 

Ross 

t 

1650 

Keating,  Geoffrey 

•  •  « 

.  .  + 

1606 

Austin,  Samuel 

t 

Argali,  Richard  * 

«  • 

.  + 

fl.  1560 

Chettle,  Henry 

\ 

.  794 

fl.  1560 

Ingeland,  Thomas 

.  + 

1495—1563 

Bale,  John 

.  794 

1504—1564 

Udall,  Nicholas 

.  ib . 

- 1564 

Ferrars,  Edward 

.  884 

1564 

Rychardes,  Thomas  . 

.  794 

1565 

Hey  wood,  John 

.  795 

1523—1566 

Ed  ward  es,  Richard  . 

.  557 

fl. 1575 

Cooke,  George 

.  795 

fl.  1580 

Yarrington,  Robert  . 

.  799 

1553—1581 

Campain,  Edward  . 

.  883 

fl.  1590 

Taylor,  Robert  . 

.  ib . 

1553—1592 

Green,  Robert 

.  895 

1553—1593 

Marlowe,  Christopher 

.  Ill 

fl.  1594 

Kyd,  Thomas  . 

.  796 

1552—1598 

Peele,  George 

»  •  • 

.  .  ib. 

fl.  1599 

Porter,  Henry 

.  799 

1561—1600 

Nash,  Thomas  . 

Drama  . 

.  795 

1600 

Norton,  Thomas  . 

.  794 

fl.  1600 

Armyn,  Robert 

.  .  t 

1553—1601 

Lyly,  John 

.  562 

fl.  1601 

Haughton,  William 

.  + 

1606 

Hawkesworth,  Walter 

.  .  t 

fl. 1606 

Rowley,  Samuel  . 

.  887 

1590—1607 

Still,  John  . 

.  796 

1536—1608 

Sackville,  Thomas . 

.  106 

fl.  1608 

Day,  John 

.  799 

1610 

Ameire,  Robert 

.  .  + 

]  586— 1611 

Beaumout,  Francis  . 

.  127 

fl.  1611 

Barry,  Lodovick 

.  799 

1590—1614 

Marston,  John  . 

110 

fl.  1615 

Brewer,  Anthony  . 

. 

.  796 

fl.  1615 

Heywood,  Thomas 

120 

1564—1616 

Shakespeare,  William 

. 

.  149 

1570—1617 

Middleton,  Thomas  J 

123 

*  My  authority  for  placing  Argali  in  this  period  is  based  merely  upon  a  conjecture. 
He  is  mentioned  by  Chalmers  (Biographical  Dictionary)  as  a  religous  poet  of  uncertain 
date  ;  and  Anthony  Wood  in  his  Athena  Oxonienses,  refers  to  him  in  like  manner. 
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fl.  1620 
- 1621 

1575— 1622 

1556— 1625 

1576— 1625 
fl.  1625 

1554—1627 

1594—1627 

- 1628 

fl.  1630 
fl.  1632 
1553—1633 
fl.  1633 

1557— 1634 
1605—1634 

fl.  1635 
fl, 1635 
1591—1636 
fl.  1636 
1594—1637 

1584 - 

1586—1639 

1602—1639 

- 1639 

fl.  1639 
1584—1640 
1567—1640 
fl.  1641 
1611—1643 
1566—1644 
fl. 1646 
fl. 1647 

- 1649 

fl.  1649 

1607 - 

1594—1650 


1459—1519 

- 1520 

fl.  1520 
fl.  1520 

- 1522 

1463—1523 

1473—1524 


Field,  Nathaniel  .  ^ 
Belcher,  Dabridgecourt 
Ruggle,  George 
Lodge,  Thomas 
Fletcher,  John 
Jordan,  Thomas 
Gwinne,  Matthew 
Goff,  Thomas . 

Preston,  John 
Glapthorne,  Henry 
Rowley,  William 
Munday,  Anthony  . 
Sampson,  William 
Chapman,  George  . 
Randolph,  Thomas 
Jones,  John 
Smith,  Wentworth. 
Richard,  Nathaniel 
Kirk,  John 
Jonson,  Ben  . 

Nicholls,  Richard 
Ford,  John 
Marmion,  Shakerley  . 
Decker,  Thomas 
Strode,  William 
Massinger,  Philip  . 
Alabaster,  William  . 
Prestwick,  E. 
Cartwright,  William  . 
Boyle,  Richard 
Hausted,  Peter  . 

Peaps,  William 
Nabbs,  Thomas. 
Tourneur,  Cyril 
Chamberlayne,  Robert 
May,  Thomas  .  .  t 


Drama 


FRENCH. 


Francis  I.  to  Louis  XIV. 

(1515-1643) 
Blanchet,  Pierre 
Mare,  William  de  la  . 

Crignon,  Pierre 

Foucque,  Michel 

Tixier,  Jean  .... 

Marot,  Jean 

Maire,  Jean  le  . 


.  799 
+ 

.  887 
563 
.  127 
+ 

.  + 

884 
.  886 
799 
.  795 
799 
.  887 
122 
.  591 
799 
.  801 
886 
.  799 
133 
.  886 
131 
.  885 
117 
.  799 
129 
.  883 

799 
.  801 

883 
.  884 
836 
.  799 

800 
.  883 

819 


t 

.  890 
t 

.  t 
+ 

.  809 
890 


Chronological  Digest. 


941 


1480—1524 

Ardeune,  Renacle  de’  . 

.  + 

fl.  1526 

Charbonnier,  Francois 

+ 

1470-1530 

Mara,  Guillaume  de  . 

.  + 

fl.  1530 

Chivalet 

t 

fl.  1530 

Coles,  J. 

.  + 

fl.  1530 

Marot,  Michael 

,  t 

1535 

Montmoret,  Humbert  de  . 

.  t 

fl.  1536 

Colin,  Jacques  . 

t 

1537 

Ledoyen,  Guillaume 

.  t 

1538 

Brice,  Guillaume 

t 

1472 

Divry,  Jean 

.  t 

1470—1540 

Brodeau,  Victor 

t 

1540 

Abundance,  Jehan 

.  t 

1540 

Gregnet,  Pierre 

t 

fl  1540 

Borbonius,  Nicolas 

.  888 

fl.  1540 

Bigotier,  Claude 

t 

fl.  1540 

Buchet,  Germain  Collin 

t 

fl.  1540 

Calvy  de  la  Fontaine 

.  t 

fl.  1540 

Dupont,  Gratian  . 

.  t 

fl.  1540 

Forestier,  Antoine  . 

t 

fl.  1540 

Guallery,  Jean 

.  t 

fl.  1540 

Le  Blanc,  Jean  . 

t 

1480 - 

Avenelles,  Aubin  d’ 

.  t 

1495—1544 

Marot,  Clement 

.  787 

1498—1544 

Desperiers,  Bonaventure 

+ 

1544 

Arena,  Antoine  d’ 

.  888 

1544 

Gringore,  Peter  . 

.  890 

1520—1545 

Guillet,  Pernette  de  . 

. 

.  + 

fl.  1545 

Blacque,  Jean 

.  t 

fl.  1545 

Callier,  Raoul  . 

t 

1508—1546 

Dolet,  Etienne 

.  809 

fl.  1546 

Conrard,  Olivier 

t 

1494  -1547 

Francis  I.  ... 

.  809 

fl.  1547 

Bourg,  Laurent  de  . 

•  ♦  • 

+ 

1485—1648 

Le  Plaisant,  Jean 

.  + 

1549 

Gagny,  Jean 

890 

1476—1550 

Bouchet,  Pierre 

,  888 

1550 

Boursault,  Pierre  Flamin . 

.  + 

1550 

Dampier,  Jean 

t 

- 1550 

Leblond,  Jean  . 

.  t 

fl.  1550 

Baran,  Henri  de  . 

.  t 

fl.  1550 

Beaulieu,  Eustory  de 

t 

fl.  1550 

Bergede,  Nicolas 

.  + 

fl.  1550 

Bordeaux,  Christian  de 

.  + 

fl.  1550 

Callier,  Susanne  . 

t 

fl.  1550 

Choquet.  Louis 

t 

1551 

Agar,  Paul-Antoine  de 

.  + 
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fl.  1551 

Danche,  Pierre . 

.  + 

1504—1553 

Sale],  Hugues  ..... 

.  890 

1530—1550 

La  Rocheposay,  Antoine  de 

.  t 

fl.  1553 

Blanchon,  Joachim  .... 

.  .  + 

fl.  1553 

Ducros,  Andrd  ..... 

+ 

fl.  1553 

Dujardm,  Dauphine 

,  .  + 

1515—1554 

Denisot,  Nicholas  .... 

.  t 

fl.  1554 

Duchat,  Louis  ..... 

+ 

fl.  1554 

Grezin,  Jacques  ..... 

.  .  t 

fl.  1554 

Legras,  Jacques  .... 

+ 

1503—1555 

Bourbon,  Nicolas  .... 

.  t 

1512-1555 

Saint-Marthe,  Charles  de 

t 

fl.  1555 

Chanteleuve  ..... 

.  t 

fl.  1565 

Fornier,  Jean . 

t 

fl.  1555 

Mage,  Antoine . 

.  t 

fl.  1566 

Dadouville,  Jacques  , 

t 

1490—1557 

Macrin,  Jean . 

t 

1490—1557 

Salmon,  Jean . 

t 

fl.  1557 

Beltram,  Jacques  .... 

.  t 

1530—1558 

La  Perouse,  Jean  de. 

t 

1484—1558 

Scaliger,  Julius  Caesar 

.  809 

fl.  1558 

Damalis,  Gilbert  .... 

t 

fl.  1558 

Nouvellet,  Claude  .... 

.  + 

- 1559 

Berenger  de  la  Tour 

t 

1559 

Le  Rocquez,  Robert  .... 

.  t 

fl.  1559 

Doublet,  Jean  ..... 

.  .  t 

1492—1560 

Bellay,  Jean  du  . 

.  809 

1560 

Drevin,  Guillaume  .... 

t 

1560 

Magny,  Olivier  de 

t 

1560 

Maine,  Guillaume  de 

t 

fl.  1560 

Baussonet,  Guillaume  .... 

.  t 

fl.  1560 

Bigot,  Jean . 

t 

fl.  1560 

Girinet,  Philibert . 

.  t 

fl.  1560 

Grangier,  Balthasar  .... 

t 

fl  1560 

Javercy,  Pierre  de 

.  t 

fl.  1560 

La  Hutiere,  Charles  de  . 

.  .  + 

fl.  1560 

Michel  de  Tours  .... 

.  t 

fl.  1560 

Nauquier,  Simon  .... 

t 

- 1561 

Jamet,  Ldon  ..... 

.  t 

1562 

Fauveau,  Pierre  .... 

t 

1520—1562 

Habert,  Francois .  .... 

+ 

1531—1563 

Boethie,  Stephen  de  la  , 

.  888 

1540—1563 

Chastelard  ...... 

.  t 

1524—1564 

Bellay,  Joachim  du  . 

.  888 

1564 

Scdve,  Maurice  ..... 

.  + 

1512—1665 

Turnebus,  Adrian  .... 

■  •  + 

1520—1565 

Brizard,  Nicolas  .... 

•  ■  .  t 
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- 1565 

1526—1566 

- 1566 

- 1568 

fl.  1568 
fl.  1568 
fl.  1568 
fl.  1568 
fl.  1569 

1538— 1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1570 

1511—1571 

- 1571 

fl.  1571 

- 1572 

fl.  1572 
1526—1575 
fl.  1575 

- 1576 

1529—1577 

- 1577 

1515—1578 

1539— 1578 
fl. 1578 

1505—1579 
fl.  1579 

1502 - 

1510—1580 

1510—1580 

1520—1580 

1520—1580 

1520—1580 

1520—1580 

- 1580 

fl.  1580 
fl.  1580 
fl.  1580 


Aneau,  Bartholomd 
Labbe,  Louisa  . 
Guyot,  Georges  . 
Marius,  Adrian 
Grenet,  Jean 
Hervey,  Francois  de 
Mauroy,  Nicolas 
Mousset,  N. 

Aurigny,  Gilles  de 
Grevin,  James  . 
Angier,  Paul 
Boton,  Pierre  . 
Buttet,  Michel-C. 
Dechepare,  Bernard 
Duplain,  Antoine 
Frontin,  Claude 
Fumbe,  Gilles 
Haudent,  Guillaume 
Hayes,  Jean  de  . 
Julyot,  Fery 
Lefebre,  Jean 
Espence,  Charles 
Grudius,  Nicholas 
Bretog,  Jean 
Salmon,  Charles 
Martial  de  Brives 
Muret,  Marc  Antoine 
Duprb,  Christophe  . 
Gohory,  Jacques  . 
Belleau,  Renis  . 
Godran,  Charles  . 
Bouju,  Jacques 
Baulme,  Jean  de  la 
Belliard,  Guillaume  . 
Du  Saix,  Antoine 
Bouchet,  R 
Bigot,  Guillaume  . 
Desmasures,  Louis  . 
Hecquet,  Adrien  du 
Coignac,  Joachim  de 
Dupuy,  Bernard  . 
Dutelz,  Guillaume  de 
Mortier,  J  drome  du 
Rossant,  Andrd  de  . 
Augier,  Jean 
Birague,  Flaminio  de 
Boulanger,  Pierre 
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fl.  1580 

Dorat,  Louis  .... 

.  t 

fl.  1580 

Francois,  Gerard 

t 

fl.  1580 

Gauchet,  Claude 

.  .  .  + 

fl.  1580 

Girard,  Philippe 

t 

fl.  1580 

Godet,  Louis  .  .  ,  . 

.  t 

fl.  1580 

Lerm,  Gabriel  de 

+ 

1581 

Bez,  Ferand  de  . 

.  t 

1581 

Garros,  Pey  de . 

t 

1530 - 

Filleue,  Nicolas  .... 

.  t 

1528-1584 

Faur,  Guy  de  . 

.  889 

1558—1584 

Arost,  Jerome  .... 

.  + 

1560—1584 

Courtin  de  Cisse 

t 

1584 

Binet,  Pierre  .... 

.  t 

1510—1585 

Dutronchet,  Etienne. 

t 

1524—1685 

Ronsard,  Pierre  de 

.  809 

1530—1585 

Jamyn,  Amadis 

.  890 

1585 

Durand,  Guillaume 

t 

1586 

Bernard,  Claude 

.  -  .  t 

1586 

Monin,  jean  Edward  de 

.  891 

1513—1587 

Fontaine,  Charles 

+ 

1530—1587 

Mary,  Queen  of  Scots* 

.  809 

1530—1587 

Roches,  Madeleine  des  . 

ib. 

1542—1587 

Valois,  Marguerite  de 

,  ib . 

1507—1588 

Daurat,  Jean  .  .  ,  . 

.  .  .  + 

1520—1588 

Leblanc,  Guillaume 

.  + 

1588 

Paulmier  de  Grentemesnil 

.  891 

1535 

Borluit,  Guillaume 

.  t 

1512—1589 

Sibilet,  Michel 

+ 

fl.  1589 

Monceaux,  Francis  de 

.  891 

1544—1590 

Bartas,  William  du  . 

.  809 

1590 

Bugnon,  Pierre  .... 

t 

1590 

Habert,  Pierre  .... 

t 

fl.  1590 

Bellandoire,  Louis  de  la 

.  .  .  t 

fl.  1590 

Belyard,  Simon 

.  .  .  + 

fl.  1590 

Descalis,  Francois 

.  t 

fl.  1590 

Grisel,  Jean  .... 

t 

fl.  1590 

Meschiniere,  Pierre  de  la  . 

.  + 

1592 

Baif,  Jean  Antoine  . 

.  809 

1530—1593 

Gaillard,  Augier  .... 

.  t 

1530—1593 

Gilmer,  Charles 

t 

1515—1595 

Loevinus,  Torrentinus  . 

•  .  .  t 

1535—1595 

Guide,  Philibert 

t 

1540—1595 

B  retin,  Pierre  .... 

+ 

fl.  1595 

Deplanches,  Jean 

t 

1541—1596 

Chretien,  F.  .... 

.  + 

1596 

Aubespine,  Magdalen  de  1’ 

.  888 

1541-1598 

Fevre,  Guy . 

.  889 

J  Mary,  Queen  of  Scots,  who  was  educated  in  France,  and  whose  poetical  pieces  were 
written  in  that  language,  has  been  intentionally  classed  with  the  French  poets. 
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- 1508  Audebert,  Germain  . 

fl.  1599  Chillac  . 

1530_1600  Flacd,  Rene  . 

1551—1600  Guy  de  Tours  . 

fl.  1600  Alary,  Jean  .... 

fl  1600  Duhamal,  Jacques 
1520 — 1601  Deheris,  Guillaume  . 

1528 — 1602  Boissard,  John  James  . 

1519 — 1605  Beza,  Theodore 
1535 — 1605  Boyssieres,  Jean  de 

1549 —  1605  Brach,  Pierre  de 
1575 — 1605  Galaut,  Jean 

1534 —  1606  Fresnaye,  John  Vanquelin  de  la 
1545 — 1606  Desportes,  Philippe 

1550— 1606  Altouvitis  ..... 

1551 —  1607  Lebey  de  Batilly 
- 1607  Gamier,  Sebastian  . 

1554 —  1609  Chesne,  Joshua  du 
1540 — 1609  Rapin,  Nicholas 
1540 — 1609  Scaliger,  Joseph  Juste 

1535 —  1610  Girard,  Bernard  de  . 

1550 — 1610  Certon,  S. 

1550 — 1610  Cotel,  Antoine  .... 

1553 —  1610  Henry  Quatre 

1555 —  1610  Loys,  Jean  .... 
fl.  1610  Beauvais,  Reny  de 

fl.  1610  Bedene,  Vital  .... 
fl.  1610  Costd,  Cdsar  Augustin 

fl.  1610  Durant,  Don  Marc  . 

fl.  1610  Espenay,  Jean  de  Saulx 
fl.  1610  Ogier,  Simon  .... 
1547 — 1611  Hozier,  Etienne  de 

1562 —  1611  Bertaut,  Jean  .... 
- 1611  Ledigne,  Nicolas 

1561 -  Glandieres  de  Balsac 

1573 — 1613  Regnier,  Mathurin 

1554 —  1614  Bonnefons,  Jean 

fl.  1614  Canterel,  R.  .  .  .  . 

fl.  1614  Espine,  Charles  de  H 
1528 — 1615  Pasquier,  Stephen 

1563 —  1615  Cornu,  Pierre  de 

fl.  1615  Claveson,  Charles  de  . 

1580 — 1616  Lingendes,  Jean  de  . 

- 1616  Houx,  Jean  le  .  .  .  , 

1560 - -  Habert,  Isaac  .... 

fl.  1616  Ferrand,  David  .  .  .  . 

1553—1617  Thou,  James  Augustus  de 


888 

.  t 
t 

.  + 
t 
t 
t 
809 
808 
t 
t 
t 

890 
809 

t 

t 

+ 

889 

891 
809 

t 

t 

t 

809 

t 

t 

+ 

t 

t 

t 

t 

+ 

809 

t 

+ 

809 

888 

+ 

+ 

t 

+ 

t 

+ 

+ 

+ 

t 

809 


r 
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fl.  1617 

Amboise,  Francis 

.  888 

fl.  1617 

Constant,  Prudent 

.  t 

1570—1618 

Deimier,  Pierre  de  . 

.  + 

fl.  1618 

Brousse,  Jean 

.  t 

1570 - 

Descorbiac,  Jean 

.  t 

1570- - 

Gros  de  Saint  Joyre 

.  t 

1619 

Mornac,  Anthony 

.  891 

1550—1620 

Cordier,  Gentil 

.  + 

1570—1620 

La  Fons,  Jacques  de 

... 

t 

1620 

Ader,  Guillaume  . 

.  t 

fl.  1620 

Bon,  Florent 

+ 

fl.  1620 

Dupin,  Pager 

.  t 

fl. 1620 

Gaillard,  Antoine 

t 

fl.  1620 

Geoffrin,  Jean 

.  t 

1574 - 

Bauchereau,  Gilbert . 

t 

1576 - 

Bernard,  Jean 

X. 

•  1 

1580 - 

Bournier,  Etienne 

.  t 

1580 

Daix,  Franqois 

.  t 

1560—1621 

Ezanville,  Renaut 

+ 

1570—1621 

Montcbrestien,  Antoine 

.  t 

1576—1621 

Gamou,  Christoph  . 

t 

J  578— 1621 

Chassignet,  J. 

.  + 

1570 

Remercier,  Timothee 

t 

1550—1622 

Lacdpdde,  Jean  de 

.  t 

1622 

Claviere,  Etienne  de 

t 

1586 

Anchires,  Daniel 

.  t 

1536—1623 

Saint-Marthe,  Gaucher  II. 

t 

1547—1623 

Coyssard,  Michel 

.  t 

1540—1624 

Duport,  Francois 

,  + 

fl.  1624 

Danville,  Guillaume  . 

.  t 

1573—1625 

Des  Roches 

.  809 

1625 

Thorius,  Raphael 

.  892 

1553—1626 

Dorat,  Jacques  . 

t 

fl.  1627 

Chazau  .... 

.  t 

1555—1628 

Malherbe,  Franqois  de 

.  809 

1568—1628 

Maillet,  Marc  de  . 

.  t 

1609—1628 

Spon,  Charles  . 

.  892 

1554—1629 

Dorleans,  Louis 

.  t 

1555—1629 

Notredame,  Cesar  de 

t 

1575—1629 

Delandun,  Pierre . 

.  t 

1579—1629 

Goudelin,  Peter 

.  890 

1558—1630 

Morel,  Freddric  . 

.  t 

1564—1630 

Godard,  Jean  . 

+ 

1581—1630 

Larade,  Bertrand  de  . 

.  t 

fl.  1630 

Calages,  M.  de 

+ 

1551—1631 

Parthenay,  Catherine  de 

•  •  » 

t 

1632 

Contant,  Paul  . 

. 

4. 
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1632 

Duval,  Jean  Baptiste  . 

.  + 

1539—1633 

Morel,  Jean 

+ 

1550—1634 

Loyer,  Peter  le 

.  890 

1634 

Santeul,  Claude 

.  810 

1577—1635 

Courval-  Sonnet  . 

.  t 

fl.  1635 

Boissin  de  Gallardon 

+ 

fl.  1635 

Dassouci 

.  889 

fl.  1635 

Dupre,  Marie  . 

,  ib . 

1560—1636 

Millotel,  Marc  Antoine 

.  + 

1561—1636 

Expelli,  Claude  d’  . 

889 

1580—1636 

Rualt,  Jean  . 

.  892 

1570—1638 

Meynier,  Christian  Honorat  . 

t 

1578—1638 

Meziriac,  Claude  de 

.  891 

1590—1638 

Favereau,  Jacques  . 

t 

1596—1638 

Jonin,  Gilbert 

. 

.  890 

1638 

Forget,  Pierre  . 

+ 

1638 

Gramont,  Scipion  de 

.  .  • 

.  t 

1605—1640 

Pineliere,  Gudrin  de  la 

t 

1640 

Chapoton 

.  • 

.  + 

1640 

Porcheres,  Arbaud  de 

+ 

fl.  1640 

Barbier,  Marc  Antoine 

t 

fl.  1640 

Berth elot  . 

t 

fl.  1640 

Duverne,  Pierre  . 

,  , 

.  + 

fl.  1640 

Faunay,  De 

t 

1570—1641 

Nancel,  Pierre 

•  .  > 

.  .  .  t 

1584—1641 

Logas,  Marie  des 

+ 

1641 

Geliot,  Louvain  . 

*  .  • 

.  t 

1580 - 

Mainfrey,  Pierre 

+ 

1600 

Ferre,  Jean  Puget  de  la 

.  .  .  + 

1600 - 

Millet,  Jean 

.  ,  .  + 

1608 

Ozanne,  Hilarri 

.  t 

fl.  1642 

Angoulevent,  Cadet  . 

t 

1587—1644 

Chevalier,  Jean 

t 

1597—1644 

Rochemaillet,  Michel  de  la 

t 

1600 

Barnier,  Jean 

•  . 

t 

1603 - 

Hayer  du  Perrow 

t 

fl.  1550 

Le  Coq,  Thomas  . 

. 

.  + 

1493—1568 

Foulon,  Guillaume  de 

t 

fl.  1568 

Hendon,  Jean 

. 

t 

1539—1570 

Grevin,  Jacques 

+ 

fl.  1570 

Du  Fail,  Noel 

.  «  • 

.  t 

fl.  1570 

Joyel,  P. 

/  Drama  . 

t 

1482—1579 

Yodelle,  Stephen 

. 

.  809 

fl.  1583 

Lefebre,  Nicholas  . 

• 

t 

1530 - 

Bounyn,  Guillaume 

. 

.  t 

fl.  1587 

Fonteny,  Jacques  de 

. 

t 

fl. 1600 

Behourt,  Jean  . 

. 

.  .  .  + 
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1545—1601 

Gamier,  Robert 
Larivey,  Pierre  de 

, 

.  890 

1550—1612 

• 

+ 

1550—1618 

Billard,  Claude 

. 

+ 

fl.  1620 

Boree,  Vincent 

•  •  • 

.  t 

fl.  1623 

Morelle,  De  la . 

t 

1558—1624 

Due,  Fronton  du  . 
Aubigne,  Theodore  . 

.  889 

1550—1630 

.  810 

fl.  1630 

Durval,  Jean 

(Continued)  • 

.  + 

1631 

Du  Ryer,  Isaac 

, 

892 

fl.  1635 

Discret,  L.  C.  . 

.  .  • 

•  • 

+ 

fl.  1639 

Durocher,  R. 

.  , 

+ 

fl.  1640 

Bouscal,  G.  G.  de 

. 

.  t 

1680 

Hardy,  Alexander 

.  890 

- 1681 

Estoile,  Claude 

.  889 

1474—1533 

ITALIAN. 

The  Medici  Dynasty. 
(1537—1650) 
Ariosto,  Ludovico 

.  789 

1480—1537 

Castaldi,  Cornelius  . 

.  893 

fl.  1537 

Casella,  P.  L. 

.  t 

fl.  1538 

Cristoforo 

t 

fl.  1538 

David,  Jacques  . 

•  •  • 

.  t 

fl.  1539 

Crottus,  Ailius  Julius 

t 

1474—1540 

Arsilli,  Francesco 

.  t 

1540 

Lampridio,  Benedetto 

.  893 

1540 

Placentius,  John  Leo 

.  t 

fl.  1540 

Albicante,  Giovanni 

t 

fl.  1540 

Ancarano,  Gaspardo 

.  t 

fl.  1540 

Augustus  of  Udina  . 

t 

fl.  1540 

Bandarini,  Mario 

t 

fl.  1540 

Bassadonna,  Giovanni 

+ 

fl.  1540 

Bonus,  J. 

t 

fl.  1540 

Caravia,  Antonio 

+ 

fl.  1540 

Felicija,  Luigi  del 

.  791 

fl.  1540 

Mangolli,  Pietro 

t 

1463—1541 

Benivieni,  Jerome 

.  892 

1500—1541 

Guidiccioni,  Giovanni 

t 

fl.  1542 

Avalos,  Costanzo 

.  t 

fl.  1542 

Bassus,  Antonio 

t 

fl.  1542 

Capecio,  Lupio  . 

.  893 

- 1543 

Bernia,  Francis 

892 

1471—1544 

Giovio,  Benedetto 

.  t 

1487—1544 

Molza,  Francesco  Marie  . 

.  791 

1544 

Barbato,  Petronio 

.  t 

1493—1545 

Firenzuola,  Angelo  . 

.  893 

fl.  1645 

Bafifa,  Francesco 

•  •  . 

.  t 
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fl.  1545 

Brusoni,  Francesco  . 

+ 

fl.  1545 

Fracchi,  Ambrozio 

.  t 

1499—1546 

Arco 

.  892 

fl.  1546 

Bergamo,  Andrew 

.  t 

1470—1547 

Bembo,  Pietro 

.  892 

1478—1547 

Sadolet, 

.  894 

1482—1547 

Ferreti,  Giovanni 

.  893 

1490—1547 

Colonna,  Victoria 

,  ib. 

fl.  1547 

Centorio,  Degli 

t 

1470_1548 

Dazzi,  Andrea 

.  t 

fl.  1548 

Bottazo,  Giovanni  . 

t 

1467—1549 

Colocci,  Angelo  .... 

.  893 

1549 

Borgio,  Cirolamo 

t 

fl.  1549 

Bassiano,  Ulise  .... 

.  t 

fl.  1549 

Bandarini,  Marc  ..... 

.  t 

1478—1550 

Trissino,  Giovanni  .... 

.  813 

1486—1550 

Gambara,  Veronica  .... 

.  893 

1493—1550 

Spondrate,  Francesco  .... 

.  t 

1498—1550 

Flaminto,  Marc  Antonio  .... 

t 

fl.  1550 

Badessa,  Paola  ...... 

.  t 

fl.  1550 

Beradini,  Bernardini  .... 

t 

fl.  1550 

Bientina,  Giacomo . 

.  t 

fl.  1550 

Calceati,  J . 

+ 

fl.  1550 

Calvinus,  G.  A . 

t 

fl.  1550 

Casoperus,  J . 

+ 

fl.  1550 

Cartari,  Vincento . 

.  + 

fl.  1550 

Cotta,  Marius  ...... 

t 

fl.  1550 

Leonardo  Gabrielli  ..... 

.  t 

1479—1552 

Buonamici,  Lazzaro  ..... 

.  893 

1479—1552 

Giraldi,  Lilio . 

.  t 

1552 

Antimaco,  Mark  Antony 

t 

1483—1553 

Fracastorio,  Jerome  ..... 

.  893 

1509—1553 

Beccuti,  Francesco . 

.  892 

1553 

Sylvio  Antoniano  ..... 

.  t 

1490—1554 

Franchini,  Francesco  .... 

+ 

1507—1554 

Lancelotti,  Giacopino . 

.  t 

1524—1554 

Stampa,  Gasparo . 

t 

1555 

Bernardi,  James . 

.  791 

1490—1556 

Vida,  Mark  Jerome  .... 

.  791 

1508—1556 

Casa,  John  de  la 

.  893 

- 1556 

Guzzi,  Mark . 

.  t 

1556 

Martelli,  Vicenzo . 

.  893 

fl.  1556 

Gazzoni,  Archangelo  .... 

t 

1494—1557 

Tolommei,  Claudio . 

.  894 

1557 

Martirano,  Coriolano  .... 

t 

fl.  1557 

Genga,  Leonore . 

,  t 

1485 

Cerrato,  Paul . 

893 
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1475 — 1558  Gaurico,  Luca  .  ....  893 

1534 — 1558  Amico,  Faustino 

- 1558  Sabeo,  Faustus . 894 

fl.  1558  Aurispo,  Victoria . t 

fl.  1558  Horioolo,  Bartolomeo . t 

- 1559  Capello,  Bernardo . 893 

- 1559  Malipierra,  Olympia  ....  ib. 

]490 - Belmissero,  Paolo  ......  t 

1520 - Citolini,  Alessandro . 

1490 — 1560  Bressani,  Giovanni . t 

- 1560  Contrario,  Daniele . 

fl.  1560  Arrivabene,  Luigi . t 

fl.  1560  Benzio,  Trigoni  ......  892 

fl.  1560  Bosso,  Girolamo  .......  t 

fl.  1560  Castellini,  Giovanni . t 

fl.  1560  Gelmi,  Giovanni  .......  t 

fl.  1560  Leonico,  Angelo . t 

fl.  1560  Nelli,  Pietro . t 

- 1561  Faerno,  Gabriel  ....  .  892 

fl.  1561  Besozzi,  Primivalle . .  + 

- 1668  Villani,  Filippo . 775 

fl.  1563'  Decio,  Antonio . .  + 

1502 — 1564  Fascitelli,  Onorio . + 

1618 — 1564  Falletti,  Geronimo . 893 

1543 — 1564  Curio,  Angelica . t 

1502 — 1565  Capello,  Battista . 893 

1502 — 1565  Varchi,  Benedict!  ......  790 

1510— 1565  Arragon,  Tullia  t 

- 1565  Strozzi,  Cyriaco . 894 

fl.  1565  Bertana,  Giulio  . . + 

fl.  1565  Nardi,  Baldassare . t 

1507 — 1566  Caro,  Annibal  893 

fl.  1566  Bombasio,  Gabriello . + 

- 1567  Bertana,  Lucia  ......  t 

fl.  1567  Angeriano,  Giorlano  .....  + 

fl.  1567  Contarini,  Pierfrancesco . + 

1510 — 1568  Tansillo,  Louis . 894 

1623 — 1568  Luisino,  Francis . 893 

- 1568  Beglioni,  Domenico . + 

fl.  1568  Duchi,  Cesare . t 

1493 — 1569  Tasso,  Bernardo . 789 

1505 — 1569  Nicolo,  Franco  .......  + 

fl.  1569  Palengenius,  Marcellus  .....  808 

1505 — 1570  Altani,  Antonio . + 

1615 — 1570  San-Felice,  Antonio  .....  t 

- 1570  Brugiantini,  V.  .......  + 

- 1570  Palearius,  Aonius .  894 
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1517 - 

Anguillara,  John  Andrew. 

.  892 

1529 - 

Cortesi  del  Monte 

t 

fl.  1570 

Apostoli,  Giovanni  Francesco 

.  t 

fl.  1570 

Baccara,  Camillus 

t 

fl.  1570 

Beradelli,  Giovanni  Battista 

t 

fl.  1570 

Bolla,  Bartolomeo  , 

t 

fl.  1570 

Bon,  Giovanni  Filippo 

.  t 

fl.  1570 

Campola  . 

fl.  1570 

Duchi,  Gregorio 

.  t 

fl.  1570 

Mauro,  Francesco 

.  790 

fl.  1570 

Ongura,  Antonio 

t 

1571 

Castalvetro,  Louis 

.  893 

1508—1572 

Sadolet,  Paola 

.  894 

1513—1572 

Salviani,  Hyppolitus 

ib. 

1515—1572 

Montemerlo,  Giovanni 

+ 

1572 

Dante,  Peter  Vincent 

.  893 

1506—1573 

Bentivoglio,  Hercules 

.  892 

1525—1573 

Amaltheus,  John  Baptist  . 

.  .  .  ib. 

fl.  1573 

Novidius,  Ambrogio  . 

.  t 

1507—1574 

Amaltheus,  Jerome  . 

.  892 

fl.  1574 

Bagnagatti,  Caleneri  . 

.  t 

fl.  1574 

Ciofano,  Ercole 

t 

1520 - 

Betusi,  Joseph  .... 

.  892 

fl.  1575 

Accios,  Zucco  .... 

t 

1576 

Argenti,  Agosto  .... 

.  892 

1576 

Binasco,  Filippo 

t 

- 1576 

Gonzaga,  Lucretia 

.  893 

1522—157 7 

Bolognetti,  Francesco 

+ 

1523—1577 

Armigio,  Bartolomme 

t 

1541—1579 

Cerrate,  Frederico  . 

.  893 

1520—1580 

Oliviero,  Antonio 

+ 

1572—1580 

Strada  .  . 

+ 

1580 

Anitamichristo,  Elizabelle  . 

t 

1580 

Capilupi,  Julio 

.  893 

1580 

Remigio,  Florentius 

.  894 

fl.  1580 

Badesi,  Geronimo. 

t 

fl.  1580 

Bertini,  Pietro  .... 

.  t 

fl.  1580 

Bertolio,  Bernardo  . 

t 

fl.  1580 

Besalio,  Camillo 

.  t 

fl.  1580 

Camilli,  Caesar. 

t 

1582 

Ariosto,  Gabriel 

.  892 

1582 

Conti,  Noel  .... 

.  893 

fl.  1582 

Ariosto,  Horace  .... 

.  892 

1495—1583 

Belleo,  Carlo  .... 

.  .  .  t 

1524—1584 

Commendone,  John  Francis 

.  893 

1584 

Avogadro,  Lucia 

t 

1540 

Colonna,  Mario 

.  893 
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1513—1585 

Spino,  Pietro  . 

t 

1533—1585 

Franima,  Gabriello 

,  + 

1541—1585 

Grotto,  Luigi  . 

t 

fl.  1585 

Forzate,  Claude 

.  t 

1496—1586 

Gambara,  Lorenzo  . 

.  893 

1530-1586 

Sanuto,  Livio  . 

.  t 

1586 

Brembati,  Isola 

t 

1517—1587 

Cecchi,  G.  M.  . 

.  851 

1525—1587 

Goselini,  Guiliano  . 

t 

1536—1587 

Bonomi,  Giovanni  Francesco 

.  t 

-  1587 

Fumani,  Adamo 

t 

1500—1588 

Sperone,  Speroni 

.  895 

1509—1589 

Maganza,  Giovanni  Battista  . 

+ 

1513—1589 

Ammanti,  Laura  . 

.  t 

1540—1589 

Salviati,  Leonard 

.  894 

1520—1590 

Comes 

.  893 

1510—1590 

Rurelli 

+ 

1590 

Agilata,  Gerardo 

+ 

1590 

Loredano,  Giovanni  (the  Elder) 

t 

fl.  1590 

Ascarelli,  Deboro 

.  t 

fl.  1590 

Arlotti,  Marc- Antony 

+ 

fl.  1590 

Arlotti,  Rudolpho 

.  t 

fl.  1590 

Bazardus,  Giovanni . 

t 

fl.  1590 

Cieco,  Jacopo  .  ... 

.  + 

1507—1591 

Costanzo,  Angelo 

.  893 

1531—1591 

Gonzaga,  Vespasian  . 

.  ib. 

1591 

Strozzi,  Laurentia  . 

.  894 

1555—1592 

Fonte,  Moderata 

.  893 

1577—1592 

Belmonti,  Pietro 

t 

1500—1593 

Faggi,  Angelo  .  ... 

.  + 

1542—1593 

Gonzago,  Scipio 

.  893 

1546—1593 

Badoaro,  Lauro 

t 

1544—1594 

Tasso,  Torquato 

.  789 

■ - 1594 

Argenti,  Borso 

t 

1594 

Benci,  Francis  , 

892 

1594 

Gratiano 

t 

1554—1595 

Crispo,  Giambattista 

+ 

1595 

Martinengo,  Tito 

.  t 

fl.  1595 

Andreini,  Francis 

.  892 

fl.  1595 

Bisaccioni,  Geronimo 

t 

1517—1596 

Angelio,  Pietro 

t 

1596 

Allegri,  Alessandre 

+ 

fl.  1599 

Dionisio,  Paolo 

t 

1531—1600 

Ammirato,  Scipio 

.  802 

1569—1600 

Fidenzi,  Giacomo  . 

.  .  t 

1600 

Bruno,  Giordano 

.  808 

fl.  1600 

Abbondanti,  Antonio 

T 
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fl.  1600 

Ballo,  Tommasso 

.  + 

fl.  1600 

Bancherilli,  Gilbert  . 

t 

fl.  1600 

Batdstella,  Jacoppo 

.  + 

fl.  1600 

Bellavere,  Giovanni 

t 

fl.  1600 

Belforti,  Ascagne 

.  t 

fl.  1600 

Benedetti,  Pietro 

t 

fl.  1600 

Bernardini,  Girolamo  . 

.  t 

fl.  1600 

Contarini,  Francesco 

t 

fl.  1600 

Donia,  Matteo 

t 

fl.  1600 

Simone  Basso  . 

+ 

1570 

Cortesi,  Giulio 

.  t 

1532—1602 

Beffa-Negrini,  Antonio  .  ... 

t 

1552—1602 

Margunio,  Massineo  .... 

.  t 

fl.  1602 

Bilotta,  Vincento  .... 

t 

1538-1603 

Guistiniani,  Orsato 

.  t 

fl.  1603 

Berardi,  Giovanni  .... 
Bagolino,  Sebastiano 

t 

1560—1604 

t 

1562—1604 

Andreini,  Isabelle  .... 

.  892 

fl  1605 

Arcollo,  Antonio  .... 

t 

1541—1606 

Quatr  omani,  Sertorio 

.  894 

1540—1607 

Federici,  Luigi  ..... 

t 

fl  1607 

Bologna,  Giambattista 

t 

1524—1609 

Faguani,  Giand  Marco 

.  + 

1548—1609 

Fontana,  Publio  .... 

t 

1609 

Altoviti,  Marseille  d’  . 

Acciajuoli,  Madelena 

.  t 

1610 

.  .  t 

fl.  1610 

Blasco,  Nicola . 

Malmignati,  Giulio  .... 

t 

fl.  1610 

+ 

1558—1611 

Lectius,  Jacopo . 

.  893 

1537—1612 

Guarini,  Baptista  .... 

.  790 

1548—1612 

Alberti,  Filippo . 

.  + 

1550—1612 

Grizio,  Annibale 

t 

TRIO 

Celio,  Magno . 

4- 

1571 

Caprioli,  Andrea  .... 

+ 

1550—1013 

Ingegneri,  Angiolo  .... 

t 

1614 

Baccalini,  Matteo  .... 

+ 

1614 

Barbarossa,  Paolo  .... 

.  .  + 

fl.  1614 

Barboz,  Giovanni  Battista 

Cicognini,  Jacopo  .... 

t 

fl.  1614 

.  t 

fl.  1615 

Casini,  Giovanni  .... 

.  .  t 

fl.  1616 

Belli,  Cherubino  .... 

t 

fl.  1616 

Bonifacio,  Gasparo  .... 

t 

1553—1617 

Baldi,  Bernardo  .... 

.  790 

1579—1619 

Adimari,  Alessandro 

+ 

1619 

Biffi,  Ambrosio . 

.  .  + 

fl.  1620 

Bevillacqua,  Jacopo. 

t 

fl.  1620 

Capizzali,  B. . 

t 

B 
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fl.  1620  Boldoni,  Giulio  ....  .  .  t 

1560 — 1622  Giusliniani,  Geronimo . t 

1565 —  1623  Ceba,  Antonio . 893 

1568 —  1623  Imperiale,  Giovanni  Battista  ....  t 

1564 —  1624  Stella,  Giulio  . + 

1595 — 1624  Cesarini,  Virginio . 893 

- - 1624  Murtola,  Gasparo . 894 

1545 —  1625  Stigliani,  Tommasso . + 

1569 —  1625  Marino,  Giovanni  Battista  .....  893 

fl.  1625  Baitelli,  Francisco .  t 

1566— 1626  Borghese,  Paul  G . 792 

- 1626  Preti,  Jerome  .......  t 

- 1627  Galefreducci,  Bandino  .....  t 

fl.  1627  Amalteo  ,  .  .  t 

1573 — 1628  Barona,  Antonius  ......  t 

- 1628  La  Farina,  Vincenzo  .....  + 

fl.  1628  Bergazzano,  Giovanni  Battista  .  .  .  .  t 

fl.  1628  Bezzi,  Giulio  .......  + 

1549 — 1629  Sottini,  Giovanni . t 

1581 — 1629  Lauro,  Giovanni  ......  t 

- 1629  Gualandia,  Hermes  .  .  .  .  t 

1554 — 1630  Artusini,  Antonio  ......  t 

1560—1630  Dati,  Giulio . t 

fl.  1630  Benigno,  Domenico.  .....  + 

fl.  1630  Bianchi,  Luigi  .......  t 

fl.  1630  Bilotta,  Bartolomeo  .....  t 

1562 —  1632  Feliciano,  Porfirio  ......  t 

- 1632  Azzolini  ........  + 

- 1632  Ballo,  Fabio  . . + 

1546 —  1633  Ouerenghi,  Antonio . 894 

1563 —  1633  Contarini,  Simone  ......  f 

1585 — 1634  Scapinelli,  Luigi  ......  t 

1664 — 1635  Ginani,  Gabriel  .......  t 

- 1635  Bruni,  Antonio  ......  + 

- 1636  Banchieri,  Adriano  .  .  .  .  + 

- 1636  Strozzi,  Julius  ........  894 

1565 —  1637  Tassoni  .......  790 

1573— 1537  Lalli,  John  .......  893 

1552—1638  Chiabrera . 791 

fl.  1638  Cada-Mosto  .......  f 

fl.  1639  S-Baroni,  Leonora  .......  f 

1570 —  1640  Finotto,  Christoforo  .....  t 

1574 —  1640  Achillini,  Claude  ......  892 

1591 — 1640  Mascardi,  Augustin  ......  893 

fl.  1640  Bianchi,  Bianco . t 

fl.  1640  Borgo,  Basile . .  f 

fl.  1640  Carpani,  Giovanni  ......  t 
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fl.  1640 
1600—1642 

1570— 1643 
1589—1643 

fl.  1643 

1571— 1645 

- 1645 

1593—1646 

1623—1646 

fl.  1647 

- 1648 

fl.  1648 
1579—1649 
1579—1649 
1606—1649 

- 1649 

- 1542 

1478—1550 
1495 — 1556 
1492—1557 
fl.  1558 

1517— 1565 
1508—1568 
1504—1573 
1508—1578 

- 1578 

1515—1580 

1518— 1582 
1503—1583 

— - 1600 

1536—1601 

1540—1611 

1550—1615 

- 1621 

1568—1646 


Donati,  Francesco  . 
Balducci,  Francesco  . 
Giudaccioni,  Lelio  , 
Ciampoli,  Giovanni  Battista 
Coppola,  Giovanni  Carlo  . 
Manzo,  John-Baptiste  . 
Berigard,  Pietro 
Testi,  Fulvio 
Fiori,  Guiseppe 
Basso,  Antonio  . 

Altani,  Enrico  . 

Caro,  F . 

Adinari,  Alexander  . 
Sordani,  Jacopo  . 

Galilei,  Vincenzio 
Bosso,  Carlo 
Beolco,  Angelo 


Trissino,  John  George 
Alamanni,  Liugi 
Aretino,  Pietro 
Parabosco,  Jerome  . 
Anguillara,  John  A.  dell’ 
Dolce,  Ludovico 
Giraldi,  John  Baptist  . 
Piccolomini,  Alexander  . 
Pona,  John  Baptist 
Borghini,  Vincent  . 
Scandinese,  Titus 
Grazzini,  Anthony  Francis 
Bagnioli,  Julius  Caesar 
Caporali,  Caesar 
Oddi,  Sfozad’ 

Porta,  Giambattista  de  la 
Rinuccini,  Octavio 
Buonaroti,  M.  Angelo  . 


)  bra 


)  • 


GERMAN. 


The  Reformation  to  the  Treaty  of  Westphalia. 
(1519-1648) 

1480 — 1523  Hutten,  Ulrich  von . 

1495 — 1527  Corvinus,  Lorenz . 

1470 — 1528  Locker,  Jacob . 

fl.  1530  Arnold,  Johann  von  Bergel 

fl.  1530  Fiiterer,  Ulrich . 

1467 — 1536  Erasmus,  Desiderius  .... 

fl.  1538  Agricius,  Mathias . 

1448 — 1540  Eobanus-Hessus . 


.  t 
t 
t 
t 
t 

.  t 
t 

.  791 
+ 
t 
t 

.  893 

t 

•  t 
.  t 
.  t 
•  892 

.  813 

t 

.  813 
.  894 

.  892 
.  813 

.  893 

t 

.  894 
.  791 

.  t 

.  893 

.  + 

.  893 

.  791 
.  813 

.  791 

.  ib. 


.  894 

t 

.  t 
+ 

.  + 
t 
t 

.  894 
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- 1540  Atrocianus,  Johann . + 

fl.  1540  Bergellanus,  Johann . t 

1483 — 1546  Luther,  Martin . 814 

fl.  1550  Codicius,  Laetance  Johann  ....  + 

- 1553  Alber,  Erasmus . + 

1500 — 1554  Betulus,  Sixtus . 

- 1556  Ecard,  Heinrich . t 

- 1557  Seidel,  Bruno . + 

1503 — 1558  Moltzer,  Jacob . + 

1518 —  1559  Brusch,  Gasper . + 

1508 — 1560  Schelten . 895 

fl.  1560  Bredenbach,  Johann  von . t 

- 1568  Lotich,  Christian . t 

fl.  1570  Behm,  Mathieu  ......  t 

fl.  1570  Crinitus,  David . t 

fl.  1570  Edeling,  Joachim . t 

fl.  1579  Criedius,  Laurent . + 

fl,  1580  Cornerus,  Jacob . t 

fl.  1580  Fabricius,  Otto  .......  t 

- 1581  Brandt,  Sebastian  ......  894 

1515 — 1585  Lobwasser,  Ambroise  ......+ 

1547 — 1590  Frischlen,  Nicodemus . 894 

fl.  1590  Cannegiesser,  Theophilus . t 

fl.  1590  Chorinus,  Johann . t 

1533 — 1592  Clajus,  Johann  (the  Elder)  .  .  .  .  t 

1532 — 1594  Diirnhofer,  Lorenz  ......  t 

1519 —  1598  Egenolf,  Christian . t 

1543 — 1598  Chytraeus,  Hermann  .....  t 

fl.  1600  Bambanius,  Peter  ......  t 

fl.  1600  Bollinger,  Ulrich . t 

1532 — 1601  Balticus,  Martin  .......  t 

- 1601  Dalberg,  Wolfgang . t 

1527 — 1602  Schreek,  Valentin  .  .  .  .  .  t 

1539 — 1602  Melissus,  Alfred . t 

1539 — 1602  Sched,  Paul  .......  + 

1546 — 1606  Rhodomannus  ......  895 

- 1607  Albinus,  Johann . 894 

- 1607  Mocker,  Anton . t 

1555—1609  Boch . 894 

1536 — 1611  Bersmann,  Gregory . t 

1560 — 1620  Albertinus  ........  t 

1569 — 1620  Hagen,  Peter . t 

1587 —  1620  Aristomans,  Valentin . t 

1588 —  1620  Hugo,  Hermann . + 

- 1624  Frenzel,  Johann  (the  Elder)  .  .  .  .  + 

fl.  1625  Cristeiner,  Johann  Ulrich  ....  + 

1583 — 1635  Kifel,  Heinrich . t 
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fl.  1620 

Delmantius,  Christoph 

.  .  t 

1597—1639 

Opitz,  Martin  . 

.  814 

1609—1640 

Fleming,  Paul  . 

ib. 

1615—1641 

Schede,  Elias 

.  + 

fl.  1643 

Biccius,  Zacharias 

t 

fl.  1572 

Brummer,  J. 

.  .  + 

1494—1578 

Sachs,  Hans 

.  814 

1605 

Ayrer,  J  acob 

>  Drama 

.  + 

1539—1610 

Mauritius,  Georg 

. 

+ 

fl.  1645 

Hirtzwig,  Heinrich 

<  •  •  • 

.  + 

DUTCH. 

Philip  II.  to  the  War  with  Cromwell- 

(1556- 

1650) 

fl.  1557 

Eucharius,  Eligius 

.... 

.  895 

1482—1558 

Schryver,  Corneilise 

t 

1558 

Macropedius,  Georgius 

.  .  + 

1503—1572 

Musius,  Corneilius 

.  895 

1520—1573 

Lauwerman,  Kornelius 

.  t 

1501—1577 

Hortensius,  Lambert 

.  895 

fl.  1580 

N  emius 

•  •  •  « 

.  t 

1523—1585 

Favolius,  Hugo 

... 

t 

1627—1597 

Meyer,  Anton  van 

.... 

.  .  t 

1572—1598 

Dousa,  James  . 

.  741 

1560—1599 

Blynburg,  Adrian  van 

.  t 

1550 - 

Londersel,  Assueris 

,  ,  . 

.  .  + 

1536—1600 

Utenhove,  Charles 

,  .  ,  . 

,  .  t 

fl.  1600 

Duym,  Jacques 

. 

t 

1605 

Berlikom,  Baudon 

.  t 

1521—1610 

Bronchorst 

,  .  . 

.  .  t 

1540—1611 

Schwon,  Cornelius  van 

+ 

1549—1612 

Spiegel,  Hendrik 

. 

.  815 

1561—1613 

Baudius,  Dominic 

+ 

1575—1614 

Eyndius,  Jacob  van  der  . 

+ 

1558—1616 

Blyenburg,  Damasus  van  . 

.  t 

1576—1623 

Inthenia,  Hero  van 

• 

+ 

1630 

Dans,  Adolf 

.  t 

1585—1633 

Jardin,  Jacob  van 

.  .  + 

1633 

Jardin,  Suzanne  . 

. 

.  + 

1580—1637 

Naerssen,  Jan  van  . 

.  .  + 

1572—1638 

Honert,  Roch  van  der 

.  .  t 

1640 

Hemelar,  Jan  . 

.  .  t 

1606—1642 

Benning,  Tan  Bodecher 

.  + 

1583—1645 

Groot,  Van 

t 

1581—1647 

Hooft,  Peter  Cornelius 

.  815 

1584—1648 

Barlaeus,  Gaspard  . 

.  895 

1594—1648 

Schwonhaven,  Florent 

.  .  t 
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fl.  1648 
fl.  1650 
fl.  1650 
1483—1558 
1545—1604 
1585—1618 
1570—1640 
1590—1650 


1520 - 

- 1582 

1584—1625 

1570—1629 

- 1636 

- 1637 


Levinus  .... 
Acron  de  Buna,  Jan 
Berenicius,  Paul  Peter 
Foulon,  William 
Dousa,  Janus 

Brederoc,  Gerbrand  >  Drama. 
Heyns,  Zacharie  .  . 

Coster,  Samuel  J 

BELGIAN. 


Charles  V.  to  Philip  IV.  of  Spain. 

(1557—1640 

Neef,  Marc  de 

Houtheim,  Libert  .... 
Le  Cauchie,  Antonie  de 
Lumene  van  Marck 
La  Tour,  Louis  de 
Meyer,  Philippe  .... 


- 1558 

fl.  1565 
-1567 


1515—1571 
fl.  1573 

1538 - 

fl.  1581 
fl.  1586 
-1590 


fl.  1590 
1522—1597 
1532—1599 
1545—1600 
fl.  1600 
fl.  1600 
fl.  1600 
fl.  1605 
1548—1606 

- 1606 

1530—1607 
fl.  1607 
1540—1611 
1584—1613 
fl.  1614 
1596—1617 


FLEMISH. 

Charles  V.  to  Philip  IV.  of  Spain 

(1556-1640) 

Brechtus,  Ltevinus  . 

Luc  de  Deere 
Duet,  Antoine  . 

Grudius,  Nicholas 
Nameranus,  Henri  . 

Marnix 

Bosquet,  Jean  . 

Voort,  Jerome  van  der 
Noot,  Jean  van  der  . 

Howaert,  J.  B. 

Despars,  Nicolas 
Lampsonius,  Dominic 
Hufnagel,  George  . 

B  aerie,  Van 
Fruytiers,  Jean 
Lipse,  Juste 
Tesselschade,  Marie 
Mander,  Karel  van  . 

Burch,  A.  van  der  . 

Kiel,  Cornelius  van 
Visscher,  Anna 
Malgedhem,  Philippe  de 
Ermite,  Daniel  P 
Ymmeloot,  Jacques 
Huygens,  Constantine 


.  895 
+ 
i 

.  t 
895 

.  741 
f 

.  t 
t 


t 

t 

t 

+ 

t 

t 


t 

t 

t 

890 


I 

t 

t 

t 

t 

931 

+ 

t 

t 

t 

t 

t 

t 

815 

t 

t 

t 

t 

t 

t 

795 
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1543—1619 

1575—1621 

1580— 1621 

1580 - 

fl.  1622 

- 1623 

fl.  1626 
fl.  1626 

1581— 1630 

1570—1635 
1590 - 

fl.  1570 

16th. 

Century.* 


fl.  1625 
fl.  1630 
1584—1635 
fl.  1635 
1596—1642 

17th. 

Century.J 


1520 - 

fl.  1566 
fl.  1566 
fl  1566 
fl.  1567 
1494—1568 
fl.  1568 
fl  1569 
fl. 1569 
fl.  1570 
fl.  1570 
fl.  1570 
fl.  1573 

- 1675 

fl.  1675 
fl.  1575 
fl.  1576 
1515—1580 
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Lernutius,  Jean  . 

Bauhius,  Bernard 
Heinsius,  Daniel 
Harduyn,  Jaste 
Elst,  Van  der 
Bosquet,  Alexandre  . 

Bellet,  Jean  .... 
Clerck,  Claude  de  . 

Malapert,  Karl  . 

Linden,  David  van  der 
Le  Salle,  Jan  van 
Fastroets  of  Lemburg 
Machet,  Francois  .  .  s 

Keyaert  .... 

De  Roovere  . 

Manilius  .... 
Ysermans  .... 
Valekgrave,  Jean  van 
Niewwelandt,  Guillaume  de 
Conincq,  Frederico  de 
Zevecote  .... 
Brande,  Van  der 
Engelen,  Van 
Strypen  . 


rama. 


SPANISH. 


Philip  III.  to  Philip  IV. 
( House  of  Austria.) 
(1566-1640) 
Espinosa,  Nicholas 
Carrion,  A.  ...  . 

Cepeda,  J.  R.  de  . 

Lopez,  Alonso  .... 
Huele,  Jaume  da . 

Miranda,  Francisco  de  . 

Mata,  Gabriel  de 
Aysson,  Diego  Ximenes  . 
Gregorio,  Fernandez  . 

Cetina  ..... 
Contreras,  Hieronimo  de 
Fajardo,  Alonso 
Centenera  .... 
Mendoza,  Don  Diego  Hurtado 
Calvi,  Maximilian 
Guzman,  Francisco  de 
Lofrasso,  Antonio  de  . 

Gomez  de  Cividad  . 


t 

t 

860 

I 

t 

t 

+ 

+ 

+ 

t 

+ 

t 

t 

t 

t 

t 

+ 

t 

815 

t 

t 

t 

t 

t 


.  t 
t 

.  + 
+ 

.  + 

792 

.  t 
+ 


.  t 
t 
t 
+ 

.  t 

792 

.  t 

J 

.  + 

895 


*  The  precise  dates  of  these  poets  are  doubtful  though  their  writings  will  safely  place 
them  in  the  16th.  century,  being  the  historical  form  of  allegorical  drama  which  was 
so  popular  during  that  century.  Machet’s  Destruction  of  Sodom  has  only  lately  been 
published. 

t  These  poets  may  safely  be  fixed  in  the  first  halfof  the  17th.  Century.  Their  dramatic 
productions  are  distinguished  from  the  other  writers  of  the  same  period  by  being  imita¬ 
tions  of  Calderon. 
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- 1680 

fl.  1582 
1521—1586 
fl.  1586 
1550—1590 
1527—1591 

- 1591 

fl.  1594 
1530—1595 
fl.  1595 
fl.  1595 

- 1596 

1566—1599 
fl.  1600 
fl.  1606 
1549—1610 

1584— 1610 
fl.  1615 

1575—1617 

- 1619 

1540—1620 
fl.  1620 
fl.  1620 
fl.  1620 
1552—1623 
1561—1625 
fl.  1625 
fl.  1625 
1561—1627 

- 1629 

- 1630 

- 1630 

1585—-1635 
- 1639 

fl.  1640 

- 1533 

fl.  1678 
fl.  1580 ' 
fl.  1580 
1530—1589 
fl.  1598 
fl.  1600 
fl.  1600(?) 
1530—1603 
1565—1613 
1547—1616 
1600—1630 


Acuna,  Hernando  de  . 

Pedilla,  Pedro  de 
Castro,  A  G.  de 
Medina  de  Medinilla 
Herrera,  Ferdinando  de 
Leon,  Luis  de 
Ribero,  Anastasius-Pontaleon  d 
Escobar,  Pedro  de 
Ercilla  y  Zuniga 
Barahona-y-Soto 
Enzinas,  Pedro  de  . 

Christoval  de  Castillejo 
Fuenmayor,  Antonio 
Hojeda,  Diego  de 
Bravo,  Barthelemi  . 

Montalvo,  Galvez  de  . 

Carillo  y  Sotomayor 
Azevedo,  Alonso  de 
Medinilla,  Baltassar 
Carillo,  Lassa  de  la  Vega 
Figueroa,  Bartolome  C. 

Balbuena 

Delgado,  Juan  Pinto 
Mesa,  Christoval  de  . 

Ledesma,  Alonso  de 
Mohedano,  Antonio 
Castillo-Solorzano  . 

Balenena,  Berarde  de  . 

Gongora,  Luis  de 
Balvas,  Antonio  . 

Argiujo,  Juan  . 

Barbadillo,  Alfonsus  . 

Martinez  della  Plaza 
Mendoza,  Alarcon  de  . 

Lopez  Zarate  . 

Oliva,  Fernan  Perez  de 
Malara,  Juan  de 
Artieda,  Andres  Rey  de 
Virues,  Christoval  de 
Bermudez,  Jerome 
Cubillo,  Alvaro  .  .  jjr„ 

Rueda,  Lope  de  . 

Villegas,  Manuel  de 
Cueva,  Juan  de  la 
Argensola,  Lupercio  de 
Cervantes 

Esguerde,  Vicento  .  .  / 


.  + 
.  792 
+ 

.  + 
895 
.  792 
895 
.  t 
793 
.  t 
+ 

.  t 
t 

.  t 
t 

.  t 
t 

.  + 
t 

.  t 
t 

.  793 
t 

.  793 
+ 

.  + 
+ 

.  t 
812 
.  t 
t 

.  895 
t 

.  892 
t 

.  839 
ib. 

.  ib. 

ib. 

.  ib. 
812 
.  782 
812 
.  839 
812 
,  811 
t 


1566—1631 

1569— 1631 
1562—1635 
1603—1639 

1570— 1640 


fl.  1530 
fl.  1536 

- 1540 

fl.  1549 
fl.  1550 

- 1551 

fl.  1557 
1495—1558 
fl.  1558 
fl.  1560 

1520— 1562 
fl.  1562 
fl.  1568 

1528 - 

fl.  1570 
fl.  1573 
1524—1579 
1515—1586 
fl.  1590 
fl  1590 
fl.  1595 

- 1596 

fl.  1600 
fl.  1615 
1540—1619 

- 1629 

- 1630 

fl.  1538 

1521— 1557 
- 1557 

fl.  1639 


fl.  1560 
fl.  1577 
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Argensola,  Leonardo  ' 

.  812 

Castro,  Guillen  de 

.  826 

Vega,  Lope  de 

)>  Drama 

.  811 

Montalvan,  Don  Luis  . 

(continued.) 

.  t 

J  auregui  y  Aquilar 

. 

.  812 

PORTUGESE. 

Philip  II.  to  Joam  IV.  (of  Spain). 

(1526—1640) 

Govea,  Martial  . 

.  t 

Cortereil,  Jeronymo 

.  793 

Barbosa,  Arias 

.  t 

Cabedo,  Antonio 

+ 

Mauzinho,  Ouebedo  de 

.  t 

Bandarra,  Gonzalo  . 

t 

Vicente,  Paula 

.  t 

Miranda,  Saa  de 

.  792 

Lopez,  Francisco 

•  >  •  • 

.  t 

Castro,  Estevan  R.  de 

. 

t 

Montemayor,  Jorge  de 

•  •  . 

.  792 

Homem,  Francisco  . 

•  •  • 

t 

Soropita,  Fernando  de 

•  .  .  • 

.  t 

Ferreyra,  Antonio  . 

.  793 

Caminha,  Pedro  de 

•  •  •  • 

.  ib. 

Diaz,  Balthasar 

t 

Camoens,  Luys  de 

•  •  •  « 

.  793 

Gama,  Joanna  . 

.  .  , 

.  t 

La  Chdze,  Rend  . 

. 

.  t 

Sotomayor,  Eloy  de  Sa’  . 

.  .  • 

t 

Vasconcellos,  Miguel  de 

.  t 

Bernaldez,  Diego 

,  , 

.  793 

Andrada,  Francisco 

.... 

.  t 

Oliveira,  Gomez  de  . 

... 

t 

Cruz,  Agostinho  da 

. 

.  895 

Lobo,  Francisco  R. 

ib. 

Galvam,  Bartolomd 

.  t 

Vasconcellos,  Jorge  de 

.  895 

Azevedo,  Antonio 

'  Drama. 

.  t 

Vicente,  Gil  . 

t 

Vasconcellos,  Francisco  de 

i  .  .  • 

.  t 

SCANDINAVIAN. 

DANISH, 

Christian  III.  to  Frederick  III. 

(1550—1648) 

Mikkel,  Heinrich . t 

Sartorius,  Erasme . t 


fc 
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1532—1584 

Francisci,  Johannes 

.  .  .  + 

fl.  1587 

Arrebo  . 

.  816 

fl.  1620 

Kingo,  Thomas 

.  .  .  ib. 

1576—1649 

Franeuld  . 

.  t 

SWEDISH. 

The  Vasa  Dynasty. 
(1550—1632) 


fl.  1560 

Joran  . 

.  817 

fl.  1570 

Rosenhane  ....... 

ib. 

1584—1637 

Messenius,  Johannes . 

SLAVONIAN. 

POLISH. 

.  ib. 

The  Sigismunds  to  the  Abdication  of  Casimir. 

(1600—1648) 

1552—1609 

Artonius,  Peter . 

.  + 

1562—1611 

Dorohostayski,  Christoph 

t 

1550—1612 

Grochawski,  Stanislas  .... 

.  + 

fl.  1620(?) 

Rey  of  Naglowice  ..... 

.  882 

fl.  1620(?) 

Kockanowski,  Peter  ..... 

.  ib. 

1553—1624 

Szymonowicz,  Joseph  .... 

t 

1557—1629 

Bendonsky,  Symon  ..... 

.  + 

1596—1640 

Sarbiewski,  Matthieu  C . 

.  896 

fl.  1640 

Bialobocki,  Ivan  ..... 

+ 

BOHEMIAN. 

Ferdinand  I.  to  the  Treaty  of  1648. 


1542—1626 

Pontanus,  James . 

.  896 

1588—1636 

Gondola,  Giovanni*  . 

t 

1534—1597 

SILESIAN. 

Anterior  to  Frederick  the  Great. 

(1640) 

Scherffstein,  Martin 

Scherffstein . 

+ 

fl.  1640 

t 

1530—1602 

GREEK. 

Turkish  Supremacy. 

(1550—1640) 

Margunio,  Massimo  .... 

.  t 

1580 

1520—1588 

TURKISH. 

The  Amruth  Dynasty. 

(1571—1640) 

Emri . 

Nasmi 

.  t 
t 

•1600 

Baki  . 

.  t 

*  I  find  that  Gondola  is  also  mentioned  as  a  poet  of  Illyria,  which  would  necessarily 
place  him  with  the  Prussian  writers.  '  y 
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- 1512 

PERSIAN. 

The  Seffavean  Dynasty. 

(1503—1600) 

Benai 

t 

1520 

Hatifi,  Moulana  . 

+ 

1450—1526 

Merwaridy,  Khodja  . 

t 

- 1529 

Helali,  Asterabadi  .... 

+ 

1518—1571 

Ashik . 

t 

fl.  1603 

INDIAN. 

Acbar  to  Aurungzebe. 
(1535-1660) 

Mira-Bai . 

+ 

fl.  1630 

Sundara  Misra  ..... 

.  + 

fl.  1640 

Chandra  Sakhara . 

t 

fl.  1615 

Crishna  Kovi  )  -t.  . 

Baian,  Andrew*  j 

.  t 

fl.  1630 

t 

THIRD  PERIOD. 


BRITISH. 

The  Commonwealth  to  the  Reign  of  Queen  Anne. 


(1649—1702) 

fl.  1649  Jordan,  Thomas . 820 

- 1652  Vicars,  John . 887 

1582 -  Hawarden,  Savage  ......  t 

1680 — 1653  Digby,  John . 1  t 

- -1653  Boyd,  Zachary . 806 

fl.  1653  Collins,  Anne . 820 

fl.  1653  Richard,  Nathaniel . 886 

1578 — 1654  Carr,  Robert . 806 

1580 — 1654  Taylor,  John . 819 

1590 — 1654  Ross,  Alexander . 887 

1602 — 1654  Day,  Thomas . + 

1570 — 1655  Markham,  Gervase . 806 

1589 — 1655  Abraham,  Nicholas  ...  .  .  .  ib. 

1574—1656  Hall,  Joseph . 572 

fl.  1656  Fletcher,  Robert . 805 

1594 — 1657  Mure,  Sir  William . 821 

fl.  1657  Delaune,  Henry . 820 

1583 — 1658  Osborne,  Francis . 886 

1613 — 1658  Cleveland,  John . ib. 

1618—1658  Lovelace,  Sir  Richard . 597 

fl.  1660  Austin,  William  .......  t 


fl.  1661  Holyday,  Barton . 820 


*  Baian  or  Baion  was  an  Indian  convert.  He  was  born  at  Goa,  and  on  becoming  a 
Christian  went  to  Rome,  where  he  was  ordained  priest  about  the  above  mentioned  date. 
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fl,  1662 

Ainsworth,  William 

.  t 

1601—1663 

Stanyhurst,  William 

t 

1631—1664 

Philips,  Katherine 

.  601 

1600—1665 

Earle,  John  .... 

.  796 

1605—1665 

Habington,  William 

.  593 

1645—1665 

Austin,  Samuel 

t 

1609—1666 

Fanshawe,  Sir  Richard 

.  820 

1620—1666 

Brome,  Alexander 

.  600 

1666 

Hoole,  Charles  .... 

.  885 

1588—1667 

Wither,  George 

.  581 

1618—1667 

Cowley,  Abraham 

.  598 

- 1667 

Taylor,  Jeremy 

.  806 

1585—1669 

Beaumont,  Joseph 

.  825 

1591—1669 

King,  Henry  .... 

.  584 

1615—1669 

Denham,  Sir  John 

.  596 

fl.  1669 

Teate,  Faithful  . 

.  806 

fl.  1670 

Anton,  Robert  .... 

.  + 

fl.  1670 

Ayres,  Philip  .... 

,  .  + 

1598—1671 

Mennis,  Sir  John 

.  t 

1671 

Randolph,  Robert 

+ 

1604—1672 

Mayne,  Jaspar  .... 

.  886 

1625-1673 

Lucas,  Marguerite 

t 

1591—1674 

Herrick,  Robert  .... 

.  589 

1603—1674 

Milton,  John  .... 

.  184 

1595—1675 

Tooke,  George  .... 

.  t 

1600—1676 

Ogilby,  John*  .... 

t 

1620—1676 

Colvil,  Alexander 

.  + 

1630 

Philips,  Alexander 

t 

1620—1678 

Marvell,  Andrew  J 

.  600 

1625—1678 

Stanley,  Thomas 

.  821 

1678 

Flecknoe,  Richard 

.  803 

1679 

Harrington,  James  . 

.  802 

1612—1680 

Butler,  Samuel 

.  240 

1615—1680 

Crashaw,  Richard 

.  600 

1636—1680 

Woodford,  Samuel 

.  888 

1649—1680 

Wilmot,  John  .... 

.  596 

1681 

Wharton,  George 

.  888 

1593—1683 

Walton,  Isaac  . 

.  587 

1633—1683 

Oldham,  John 

.  886 

1684 

Cockayne  .... 

.  883 

1580—1685 

Legge,  Elizabeth 

.  .  .  + 

1634—1685 

Dillon,  Wentworth  . 

.  605 

1660—1685 

Killegrew,  Anne  . 

.  885 

1685 

Wharton,  Anne 

889 

1613—1686 

Bendlowes 

.  t 

fl.  1686 

Ward,  Edward 

.  887 

1638—1687 

Cotton,  Charles  .... 

.  821 

*  This  is  no  doubt  the  Ogiivy  mentioned  by  Rose  and  Didot.  He  occurs  under 
Ogilby  in  Watts  Bibliotheca  Britannica . 

t  Maunders,  in  his  Biographical  Treasury  mentions  a  poet  Maxwell,  whose  date  coin¬ 
cides  exactly  with  that  of  Andrew  Marvell.  As  I  can  find  no  information  of  such  a  poet 
elsewhere,  I  am  inclined  to  believe  that  he  has  confused  the  two  names  together. 
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1605—1688 

Davenant,  Sir  William 

.  592 

1605—1688 

Waller,  Edmund 

591 

1628— 16S8 

Bunyan,  John 

.  806 

1633—1688 

Hatman,  Thomas 

f 

1631—1690 

Richardson  . 

.  886 

1690 

Wasse,  Christopher 

.  887 

1615—1691 

Baxter,  Richard  . 

.  806 

1636—1691 

Mackenzie,  Sir  George 

+ 

1691 

Flavel,  John 

.  806 

1621—1695 

Vaughan,  Henry 

.  595 

1631—1697 

Beale,  Mary 

t 

1654—1698 

Evelyn,  John  . 

.  891 

1619—1699 

Ford,  Simon 

t 

1631—1700 

Dry  den,  John 

.  207 

1700 

Radchtte,  Alexander  . 

.  886 

1700 

Turner,  Francis 

.  887 

fl.  1700 

Adams,  John 

.  t 

fl.  1700 

Aubrey,  Charles 

t 

1701 

Howe,  Josias 

.  t 

1618—1702 

Sherburne,  Sir  Edward 

.  597 

1639—1703 

Sedley,  Sir  Charles 

.  604 

1667— ]  703 

Pomfret,  John  . 

.  608 

1660 

Nicols,  William  . 

.  + 

fl.  1649 

Hausted,  Richard  . 

.  885 

fl.  1651 

Davenport,  Robert 

.  799 

1652 

Bkoome,  Richard 

.  801 

1600—1654 

Webster,  John 

.  ib. 

fl.  1657 

Jevon,  Thomas 

t 

1609— ]  659 

Abington,  William 

.  t 

fl.  1661 

Fountain,  John 

.  799 

fl.  1661 

Lovekin,  Philonax 

.  ib. 

1662 

Lower,  Sir  William 

.  885 

fl.  1665 

Rider,  William  , 

.  799 

1594—1666 

Shirley,  James 

.  801 

1669 

Stapleton,  Sir  Robert  . 

>  Drama 

.  t 

1670 

Rawlins,  Thomas 

.  886 

fl.  1670 

Booth eby,  Francis 

.  .  i 

.  t 

fl.  1671 

Randolph,  Thomas  . 

+ 

fl.  1675 

Ravenscroft,  Edward  . 

.  799 

1678 

Berkley,  Sir  William 

t 

1678 

Head,  Richard  . 

•  •  . 

.  885 

1621—1679 

Boyle,  Roger  . 

.  821 

1679 

Wild,  Robert 

.  888 

fl.  1680 

Saunders,  Charles  . 

.  . 

.  887 

1611—1682 

Killegrew,  Thomas 

. 

.  885 

fl.  1682 

Payne,  Nevil  . 

.  885 

fl.  1683 

Lacy,  John 

.  7 

.  885 
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1651—1686 

1636—1689 

- 1689 

1612—1690 
fl. 1690 
fl.  1690 
1656—1691 

- 1691 

1646—1692 

1646—1692 

- 1693 

1662—1702 
- 1706 


Otway,  Thomas  1 

Etheridge,  Sir  George 
Behn,  Alphara. 

Killegrew,  Henry  .... 

Caryll,  John  ... 

Wilson,  John  ..... 
Lee,  Nathaniel  .  .  /  Drama 

Higgins,  Bevil  .  .  .  (continued; 

Mountfort,  William 
Shadwell,  Thomas  .  .  .  . 

Killegrew,  William  . 

Dryden,  John  (the  Younger) 

Joyner,  William  .  . 

AMERICAN  .* 


823 

ib. 

ib. 

885 
+ 

799 

823 

+ 

886 
823 
885 

t 

885 


Discovery  of  Newfoundland  to  the  Georgian  Settlement. 
(1497—1732) 

- 1587  Batman,  Stephen  ....  .  t 

1612 — 1672  Bradstreet,  Anne  ......  t 

1661 — 1698  Crowne,  JohnJ . 823 

FRENCH. 


Age  of  Louis  XIV. 

(1643—1713) 


fl.  1643 

Oihenart,  Arnauld 

.  + 

1574—1644 

Bourbon,  Nicolas 

.  889 

1574—1646 

Dupuy,  Henri 

+ 

1575—1646 

Millieu,  Antoine 

+ 

1582—1646 

Maynard,  Francois 

.  891 

1597—1647 

Malleville,  Claude  de 

t 

1602—1647 

Vallec,  James  de 

.  889 

1572—1648 

Voiture  .... 

.  809 

1574—1648 

Montmaur,  Peter  de  . 

.  891 

1566—1649 

Uu  Verdier,  Claude 

t 

1649 

Ivetaux,  Nicolas  des  . 

.  809 

fl.  1649 

Ladore,  Jacques 

t 

1587—1650 

Garissoles,  Anthony  . 

.  t 

1593—1650 

Hoyer,  Michel 

t 

1600—1650 

Baro,  Balthasar  . 

t 

1650 

Sage,  David  le 

.  837 

fl.  1650 

Duteil,  Jean 

.  t 

fl.  1650 

Hamoys,  Francois  . 

t 

fl.  1650 

Jacques,  Jacques 

.  t 

fl.  1650 

La  Borderie,  f.  de  . 

t 

fl.  1650 

Loutaud,  Le  Chevalier  de  . 

.  + 

1565—1651 

Dant,  Jean 

+ 

1590—1653 

Serizay,  Jacques  de 

.  + 

*  It  is  doubtful  whether  Kanchac,  the  Peruvian  poet  should  not  he  mentioned  in  this 
period  :  his  correct  date  however  is  uncertain. 

t  John  Crowne,  who  was  bornin  Nova  Scotia,  came  to  England  in  the  reign  of  Charles 
II.  where  he  wrote  his  comedies,  &c. 
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1694—1653 

Mairet,  Rolland  des  . 

890 

fl.  1653 

Guyet,  Martial 

+ 

fl.  1653 

Neufgermain,  Louis  de 

.  .  t 

1604—1654 

Sarasin,  Jean  Francoise 

.  892 

157 5 — 1655 

Guvet,  Francois 

t 

1594—1655 

Balzac  . 

.  809 

1600—1655 

Fau,  Jean  Nicholas 

t 

1655 

Blot,  Baron  de  Chavigny 

.  t 

- 1655 

Dalibray,  Charles  Vion  . 

t 

fl.  1656 

Laforge,  Jean  de  . 

.  t 

1611—1657 

Casotte  J, 

t 

1657 

Mercier,  Nicolas  . 

.  891 

fl.  1658 

Ladonne,  Etienne  . 

t 

fl.  1658 

Le  Petit,  Charles 

.  t 

1610—1660 

Scarron,  Paul  . 

892 

1645—1660 

Beauchateau,  Francois 

.  t 

fl.  1660 

Cordier,  Henri 

t 

fl.  1660 

Delorme,  F. 

.  t 

fl.  1660 

Hubert,  Francoise  . 

t 

fl.  1660 

Le  Jolle,  Pierre  de 

.  t 

1581—1661 

Mambrun,  Pierre 

.  890 

1587—1661 

Madelenet,  Gabriel 

.  t 

1594 — 1661 

Saint-Amand,  Marc-Antoine  . 

.  892 

1600—1661 

Frdnicle,  Nicholas 

.  t 

1602—1661 

Quillet,  Claude  .... 

.  891 

1618—1661 

Brebeuf,  George  de 

.  889 

1661 

Lalane,  Pierre  .... 

t 

fl.  1661 

Drouhet,  Jean . 

.  t 

1592—1662 

Boisrobert,  Francois  de  . 

.  810 

1613—1662 

Sautel,  Pierre . 

.  892 

1662 

Adam,  Billant  ..... 

.  888 

1607—1663 

Le  Brun,  Laurent 

.  880 

1607—1663 

Saint-Genies,  Jean  de 

t 

1610-1663 

Mesnardi&re,  Hippolyte  de  la 

.  891 

1663 

Calprenede,  G.  de  . 

t 

1584—1664 

Marcassus,  Pierre  de  . 

+ 

1585—1665 

Gaulmin,  Gilbert  .... 

.  890 

1601—1665 

Fermat,  Pierre  de 

.  809 

1665 

Loret,  Jean . 

t 

fl.  1665 

Ducros,  Simon  ..... 

.  t 

1668 

Simonin,  Etienne  .... 

t 

1577—1670 

Paulmier  de  Grentesnesnil  . 

.  891 

1589—1670 

Racan,  Marquis  de  . 

id. 

1600—1670 

Saint-Pavin,  Denis  de 

4- 

1616—1670 

Morus,  Alexander  .... 

t 

1670 

Chevalier,  G.  de . 

.  t 

1670 

Marigny,  James  Carpentier  de 

t 
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fl.  1670 

Fauchier,  Guillaume  . 

+ 

fl.  1670 

Hdmard  ..... 

+ 

1671 

Carneau,  E.  .... 

.  t 

1585—1672 

Patrix,  Pierre  .... 

.  891 

1602—1672 

Moine,  Pierre  le  . 

.  ib. 

1605—1672 

Godeaux,  Antoine  . 

+ 

1618—1673 

Coligni,  Henrietta 

.  889 

1635—1673 

Isarn,  Samuel .... 

t 

1673 

Bagnot,  G . 

.  t 

1614—1674 

Moisant  de  Brieux  . 

+ 

1615—1674 

Cossart,  Gabriel  .... 

.  t 

1595—1675 

Halle,  Antoine 

.  890 

fl.  1675 

Courtin  ..... 

.  *  t 

fl.  1675 

Denis,  Jacques 

t 

1603—1678 

Le  Hayer-Duperron,  Pierre 

.  + 

1678 

Chevillard,  F  . 

t 

1604  -1679 

Assouci,  Charles  Coypeau  d’ 

.  888 

1607—1679 

Bussiere,  Jean  de 

.  889 

1615—1679 

Laboureur,  Louis  de  . 

.  + 

1679 

Cassagnes,  James  de 

.  889 

1679 

Habert,  Henry  Louis  . 

.  890 

1628—1680 

Colletet,  Francois  . 

.  889 

1680 

Duval,  Jean  .... 

t 

1680 

Gilbert,  Gabriel 

t 

1680 

Le  Peletier,  Pierre 

.  891 

- 1680 

Sabliere,  Antoine  de  la  . 

.  892 

fl.  1680 

Beaufils  ..... 

+ 

fl.  1680 

Cantenac,  N.  de 

t 

fl.  1680 

Martimbore,  J.  . 

.  + 

1600—1681 

Marolles,  Michel  de 

.  891 

1605—1681 

Vavassor,  Francois  de 

.  892 

1598—1682 

La  Guiche,  Henriette  de 

+ 

1604—1682 

Cotin,  Charles  .... 

.  889 

1610—1682 

Montplaisir,  Rend  de 

t 

1682 

Henault,  Jean  de 

.  890 

1620—1683 

Goussainville,  Pierre 

t 

fl.  1683 

Massac,  Raimond  de  . 

+ 

1609—1684 

Spon,  Charles  .... 

.  892 

1620—1684 

Carel  de  Saint-Garde  . 

.  t 

1684 

Lavigne,  Anne  de 

t 

fl.  1684 

Druhle,  J . 

.  t 

1619—1685 

Brosse,  Louis  Gabriel 

t 

1620—1685 

Montauban,  Jacques  de 

.  t 

fl.  1685 

Courtet  ..... 

t 

fl.  1685 

Gobineau,  Esprit 

+ 

1621—1686 

Chapelle,  Claude 

.  889 

1617—1687 

Petit,  Pierre  .... 

,  ,  t 
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1621—1687 
fl.  1687 
1620—1688 

1611— 1689 

1612— 1690 
1630—1690 
1636—1690 

1610— 1691 

1611— 1691 

1612— 1691 
1609—1692 

1613— 1692 
1620—1692 
1642—1692 
1613—1693 

1619— 1693 
1640—1693 
1597—1694 
1600—1694 
1628—1694 
1638—1694 

fl.  1694 
1625—1695 
1625—1695 
1646—1695 
1630—1696 
1633—1696 

1620— 1697 
1625—1697 
1630—1697 
1620-1698 
1642—1698 

1650 - 

1628—1700 

- 1700 

- 1700 

fl.  1700 
fl.  1700 
fl.  1700 
1624—1701 

1624— 1702 

1625— 1702 

- - 1702 

1613—1703 

1628—1704 

1646—1704 

1630—1706 


Rapin,  Rdnd  . 

Julien  de  Poissy 
Furetiere,  Antoine  . 

Halid,  Pierre 
Claire,  Martin 
Fermat,  Samuel  . 

Le  Pays,  Rdnd 
Fourcroy,  Bonaventure 
Montreuil,  Matthieu 
Benserade,  Isaac  de  . 
Cholier,  Nicolas 
Menage,  Giles 
Perier,  Charles  du  . 

Lerment,  Louise  . 

Charleval,  Charles  de  Ry 
Bregy,  Countess  de 
Cocquelin,  Nicolas  . 

Sorel,  Charles 
Bacoue,  Leo  , 

Mayne,  Jacques 
Deshoulieres,  Antoinette 
Dardenne,  Jean  .  .  , 

La  Fontaine,  Jean  de 
Nicoli,  Claude 
Chapelon,  Jean 
Imbert,  Benoit 
Gonfrey,  Michel 
Saint-Marthe,  Abel  de 
Maury,  Jean  . 

Santeul,  Jean  Baptiste 
Barutel,  Gregoire  de 
Lomenie,  Henry  Louis 
Abbatia,  Antoine  d’ 

Irizon,  Leonard  , 

Babre,  J ean 
Michel,  Jean 
Chapelon,  Antoine  . 
Chapelon,  Jacques 
Dourlens,  Madame  Chance  de 
Segrais,  Jean  de  . 

Malespeyre,  Gabriel  de  . 
Commire,  Jean  . 
Bachaumont,  Fran$ois  de 
Maucroix,  Francis  de 
Linidre,  Francis  . 

Bellocq,  Pierre  . 

Bonnecorse,  Balthazar 


891 

t 

+ 

890 

t 

t 

890 
+ 
t 

810 

889 

891 
ib. 

+ 

889 
ib. 

t 

+ 

888 

+ 

827 

t 

827 

+ 

t 

890 

t 

t 

t 

810 

t 

+ 

t 

+ 

+ 

+ 


t 

t 

t 

892 

+ 

889 
888 
891 

890 
888 

t 


u 
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1647—1706 

1617—1707 

- - 1707 

- 1707 

1629—1708 

1638—1708 

1647— 1708 
1634—1709 
1674—1709 
1650—1710 
1636—1711 

1648— 1711 
1662—1711 

- 1711 

1662—1712 

1644—1712 

1650—1712 

1632— 1713 
1652—1714 

fl.  1645 
1609—1650 
fl.  1650 
fl.  1650 
fl.  1650 
fl.  1650 
fl.  1652 
fl.  1653 
1601—1655 
1620—1655 
1606—1658 

- 1658 

1592—1659 
1601-  1659 

1620 - 

1612—1661 

- 1662 

1601—1667 
fl.  1670 
fl.  1670 
1622—1673 
fl.  1678 
1605—1677 
1613—1680 
1640—1683 
- 1685 

1633— 1688 
1604—1689 


Dambez,  Seigneur  d’  Elynie 
Hauteroche,  Noel 
Bahier,  Jean 
Lecomte,  Jean 
Durand,  Laurent 
Pechantre,  Nicolas  de 
Marcele,  Guillaume 
Mauduit,  Michel 
Lantin,  Jean  Baptiste 
Lainez,  Alexandre 
Boileau  sieur  Despreaux 
Cheron,  Elizabeth  Sophie  . 
Bertaut,  Jean  , 

Boufleurs,  Marquis  de 
Bernard,  Catharine  ' 

Fare,  Marquis  de  la  . 
Boileau,  Giles  . 

Regnier,  Francois 
Sanlecque,  Louis  de 
De  Brosse 
Rotrou,  Jean 
Le  Bigre 

Doneau,  Francis  . 

Faure,  Jean 

Jobert,  F . 

Balmont,  Countess  of  St. 

La  Giseliere  de  . 

L’  Hermite,  Francois 
Bergerac,  Savinien  de 
Ryer,  Pierre  du 
Brinon,  P 

Colletet,  Guillaume  . 

Beys,  Charles  de  . 

Gillet  de  la  Tessonniere  . 
Fontenelles,  Louis  de  . 
Magnon,  Jean  . 

Scuderi,  George  de 
Bachot,  Etienne 
Montfleury,  Anthony  Jacob 
Moliere  .... 

Le  Franq,  Jean  B. 

Feau,  Charles  . 

L’  Pleretier,  Nicolas  . 
Jardins,  Marie  Catherine . 
Brecourt,  G.  M.  de 
Quinault  .... 
Corneille,  Pierre  de 


I)  ran 


+ 

.  t 

888 

t 

t 

890 

ib. 

ib: 

+ 

890 

827 

t 

809 

879 

888 

889 

827 

891 
t 
+ 

891 
t 
t 
t 
t 
t 
t 
t 
t 

892 

t 

889 

t 

t 

t 

890 

809 
t 
+ 

810 
t 
t 

890 

ib. 

t 

.  811 

828 
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1604—1089 

Mairet,  Jean  de 

1 

.  890 

1690 

Poisson,  Raymond 

,  , 

.  891 

1622—1691 

Leclerc,  Michel 

.  t 

1693 

Pradon,  Nicolas  . 

.  837 

1618—1698 

Boyer,  Claude  .... 

.  889 

1644—1698 

Champmesle,  Mary-Desmares  de 

. 

.  ib. 

fl.  1700 

Fatouville,  Nolant  de 

+ 

1638-  1701 

Boursault,  Edme 

)>  Drama 

889 

1701 

Champmesle  .... 

(continued) 

.  ib. 

1688—1704 

Duche  de  Vancy, 

. 

.  ib. 

1653—1708 

Fosse,  Antoine  de  la 

.  890 

1625—1709 

Corneille,  Thomas 

,  , 

.  827 

1655—1710 

Regnard,  Jean  Francois  . 

.  826 

1613—1710 

Evremond  .... 

,  , 

t 

fl.  1712 

Abeille . 

. 

t 

ITALIAN. 

The  Medici  Dynasty. 

(1649—1708) 

fl.  1650 

Ancarano,  Pietro 

.  t 

fl.  1650 

Baptistis,  Alexander  de  . 

t 

fl.  1650 

Bona,  Giulio  Caesare  . 

.  t 

fl.  1650 

Cappone,  F . 

.  + 

1577—1651 

Stelluti,  Francisco 

.  t 

1652 

Beccuto,  Adrian  dell’ 

.  t 

1671—1653 

Marinelli,  Lucrezio 

t 

1653 

Benamati,  Guido  Ubaldo 

+ 

1654 

Borro,  Cesare 

.  t 

1654 

Strozzi,  Nicolo 

.  791 

fl.  1654 

Caruso,  G  . 

.  t 

1582—1656 

Barbazza,  Andrea 

t 

1583—1666 

Mascolo,  Giovanni-Battista 

.  t 

1656 

Dugnano,  Girolamo 

.  t 

1657 

Lunghi,  Martino  . 

.  t 

fl.  1657 

Bonini,  Giambattista 

.  t 

fl.  1658 

Britti,  Paulo 

.  t 

1659 

Balsamo,  Ignacio  . 

.  t 

1659 

Bologni,  Marianus 

.  t 

fl.  1659 

Balsamo,  Ottavio 

.  t 

1660 

Argoli,  John 

.  892 

1660 

Lellio,  Carlo  de 

•  * 

t 

fl.  1660 

Colbio,  Joachim  . 

.  t 

1606—1661 

Loredano,  Giovanni  (the  Younger)  . 

t 

1591—1661 

Strocchi,  Ferdinando  . 

.  t 

1602—1664 

Lippi,  Laurentio 

893 

1588—1666 

Lampugnani,  Agostino 

• 

.  t 

fl,  1666 

Caraccio,  Antonio  . 

• 

893 
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- 1667  Abati,  Antonio  de  Gubbio . + 

- 1667  Alois,  Peter . t 

1603 — 1668  Baldi,  James . 791 

fl.  1668  Livizzani,  Giovanni . t 

1625  -  Noceti,  Giovanni . t 

fl.  1669  Xacca,  Erasmus . 894 

1592 — 1670  Errico,  Scipione 

fl.  1670  Basile,  Adriano  . . t 

fl.  1670  Basilico,  Cyriaco  ......+ 

fl.  1670  Bottelini,  Giambattista . + 

fl.  1670  Barberio,  Giuseppe  ......+ 

fl.  1670  Castaloni,  G.  P . t 

fl.  1670  Michiele,  Pietro .  t 

1598—1671  Riccioli . + 

fl.  1671  Morosini,  Antonio . t 

1600 — 1672  Giattini,  Giovanni  ......  + 

1615—1673  Rosa,  Salvator . 791 

- 1673  Catena,  F . t 

- 1673  Bascarini,  Giovanni . t 

fl.  1674  Bella,  Geronimo . + 

1589 — 1675  Ghililini,  Geronimo  ......  t 

1605 — 1675  Galeano,  Giuseppe  ...  t 

- 1675  Battista,  Giuseppe . t 

- 1675  Corsini,  Bartolomeo  .  + 

- 1675  Dati,  Charles  .......  + 

fl.  1675  Belpieri,  Marc-Antonio  .....  + 

- 1676  Bonfante,  Antonio-Matteo  .....  t 

1617 — 1678  Orsato,  Sertorio  ......  894 

1628 — 1679  Artalis,  Joseph  .......  892 

- 1679  Passeri,  John  Baptist . 791 

1643 — 1680  Moreri,  Louis  .......  t 

fl.  1680  Baldracani,  Alexander  .....  t 

fl.  1680  Beltrando . .  t 

fl.  1680  Berretari,  Francesco  .....  t 

fl.  1680  Bigatti,  Guiseppe . t 

fl.  1680  Bigolotti,  Cesar  ......  + 

fl.  1680  Carrara,  P.  A.  .  .  .  .  .  .  t 

fl.  1680  Corradi,  Giulio . t 

fl.  1680  Lauvergne,  Mdle.  de  .....  t 

1624 — 1682  Favoriti,  Agosco  ......  + 

fl.  1683  Cavazzani,  V.  B.  .  .  .  .  .  .  t 

1621 — 1684  Costa,  Margherita . t 

- 1684  Baffus,  Lucullo  ...  .  .  .  .  t 

- 1684  Bertolini  . . + 

1624 — 1686  Dottori,  Carlo . t 

fl.  1686  Cagnoli,  B.  . + 

1626  - Bonomi,  Giacomo  . + 
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- 1688 

Cappom,  V. 

t 

- 1690 

M  aleguzzi-V  aleri 

.  893 

fl.  1690 

Campello,  Giovanni . 

+ 

fl.  1690 

Carlini,  R. 

.  t 

fl.  1690 

Constantini,  Antonio 

t 

1661—1693 

Bellia,  Estatella  Ottavia 

+ 

1693 

Borghetti,  Francesco 

t 

1621—1694 

Lazzarelli,  Giovanni 

.  893 

1649—1694 

Benincasa,  Alessandro 

t 

1624—1696 

Segnebri 

.  + 

1626—1697 

Redi,  Francesco 

Angelico,  Michael  Angelo  . 

.  829 

1697 

.  t 

1617—1699 

JDeiflno,  Giovanni 

t 

1630—1699 

Maggi,  Carlo  Maria  . 

.  893 

1637—1700 

Acciajuoli,  Filippo  . 

t 

1672—1700 

Ardonia,  Anne  Maria  . 

.  t 

fl.  1700 

Barattieri,  Ottavio  . 
Carraccioli,  Giovanni  . 

.  t 

fl.  1700 

.  t 

1634—1704 

Femene,  Francesco 

t 

1646—1704 

Menzini,  Benedetto 

.  894 

1704 

Agosti,  Giulio  . 

t 

fl.  1705 

Giovio,  Francesco 

.  t 

1635—1706 

Baldovini,  Francesco 

Nevers,  Philip-Julien  . 

t 

1631—1707 

.  t 

1642—1707 

Ansidei,  Giuseppe  . 

t 

1642—1707 

Felicaia,  Vicenzo 

.  829 

1655—1707 

Azzi,  Francesco  Maria 

+ 

1640—1708 

Noris,  Matteo 

t 

1652—1708 

Bonarelli,  Guy 

.  892 

1647—1709 

Carsughi,  Reiner 

.  893 

1578—1650 

Andreini,  Giovanni  Battista 

.  892 

fl.  1650 

Basile,  Francesco 

.  + 

fl.  1650 

Bianchi,  Brigetta 

t 

1623—1653 

Ghiradelli,  Giovanni  , 

.  t 

1606 

Loredano,  John  Francis  . 

t 

1663 

Aversa,  Tomasso 

•  7 

.  + 

fl.  1664 

Biancolello,  Nicolo  . 

t 

fl.  1666 

Fedeli,  Aurelia  . 

.  + 

fl.  1668 

Beverini,  Francesco 

(  Drama.  . 

.  t 

1595—1670 

Boldoni,  Giovanni  Nicola  . 

•  •  t 

t 

fl.  1680 

Benedetto,  Jeanne  . 

t 

fl.  1680 

Bonis,  Novello 

t 

1637—1682 

Berniero,  Giuseppe  . 

t 

1685 

Bentivoglio,  Ippolito  . 

fl.  1699 

Badiala,  Giacomo 

.  • 

.  t 

1670—1700 

Gherardi,  Evarista 

• 

.  t 

1642—1707 

Draghi,  Antonio  .  J 

• 

t 
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GERMAN. 

Treaty  of  Westphalia  to  Leopold  I. 

(1648—1701) 

1585 — 1649  Heermann,  Johann . t 

1604 — 1655  Logan,  F.  van . 814 

fl.  1655  Flittner,  Johann  .,.....+ 

1616 — 1656  Clajus,  Johann  (the  Younger)  ....  + 

1584 — 1657  Nihus,  Barthold  .......  t 

1590 — 1658  Laurenberg,  Johann  ...  .  + 

1604 — 1658  Dach,  Simeon . 814 

1607 — 1658  Harsdoefer,  George  Philipp  ....  + 

1611 —  1659  Tcherning,  A . 814 

1621 — 1659  Eggs,  Richard . t 

1528 — 1660  Lotich,  Peter .  t 

1603 —  1661  Bergen,  Rudiger  van  .....  t 

1607 — 1661  Rist,  Johann  . . 814 

- 1661  Seyrothius,  Johann  ......  t 

1612 —  1667  Fabricius,  Vincent  ....  .  894 

1604 —  1668  Albert,  Heinrich . t 

fl.  1668  Bornmeister,  Simon  ......+ 

1598 — 1669  Lotich,  Johann  ,  .  t 

1607 - Nessel,  Martin . t 

1606 — 1670  Gerhardt,  Paul . 814 

fl.  1670  Schuriger,  Jacob .  .  t 

fl.  1673  Klei,  Johann . t 

1602 — 1674  Frenzel,  Johann  (the  Younger)  .  .  + 

fl.  1675  Bergmann,  Michel . t 

fl.  1675  Zesen,  Philipp  von . t 

1624 — 1677  Angelus,  Silesius . t 

- 1677  Greffinger,  Georg  .  ...  .  .  + 

1626 — 1883  Furstemburg,  Ferdinand  ....  t 

- 1688  Baelholz,  Daniel . t 

fl.  1690  Gunther,  Christian  ......  t 

1689 — 1691  Morhoff,  Daniel  George . + 

1626 — 1692  Seckendorf,  Ludvig  von . t 

fl.  1694  Brockes,  Heinrich . t 

1640 — 1696  Amalie,  Catherina . + 

fl.  1700  Colhard,  Christian  ......  t 

1616 — 1664  Gryphius,  Andreas  .  )  n  .  .  .  814 

1638 — 1683  Lohenstein,  Gaspard  von  )  ...  ib. 

DUTCH. 

The  Orange  Line. 

(1653-1711) 

1590 — 1648  Deslions,  Antoine . t 

1564 — 1654  Baudier,  Dominique*  .....  957 
1674 — 1654  Beaumont,  Simon  van  .  .  .  t 


*  Bayle’s  Dictionary  fixes  Baudier  between  the  years  1561-1613,  under  which  date 
I  have  also  placed  him.  Bayle  mentions  him  under  his  Latin  name  Baudius. 
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1596—1658 

1576— 1660 

1577— 1660 
1639—1665 
1603—1666 
1610—1666 
1622—1669 
1603—1670 
1594—1671 
1636—1673 
1622—1676 
1636—1676 
1611—1677 
1627—1678 
1587—1679 
1620—1681 
1636—1684 
1647—1684 
- 1694 

fl.  1695 
1610—1697 
1618—1700 
1652—1700 
1645—1704 
1649—1707 

1660 - 

1680—1710 
1649—1711 
1664 - 


17th.  A 
Century  .£ 


Hossch,  Sidronius 
Schryver,  Pieter 
Cats,  Jacob 
Heys,  Jean 
Japicks,  Gilbert  * 

Dekker,  Jeremias 
Anslo,  Reinher 
Thysius,  Anthony 
Colvinus 

Kenchen,  Robert 
Somerin,  Jan  van 
Hoogers,  Gosvin 
Balen,  Mathias  . 
Hoogstraaten,  Samuel  van 
Vondel 

Heinsius,  Nikolaus. 

Dullaert,  Heymen 
Antonides  van  der  Goes  . 
Frockenbroch,  Willem  van 
La  Rue,  Pierre  de  . 
Lescaille,  Jakob 
Six,  Hans 
Arrends,  Thomas 
Francius,  Peter 
Broeckhuysen,  Johannes  van 
Houbraken,  Arnold  . 
Schemer,  Lucas 
Lescaille,  Catharine 
Hoffman  .... 
Starter  .... 
Luyken,  Jean 
Jonctys  .... 
Krul  ..... 
Bruine,  Jean  de  (the  Younger) 
Groot,  Pierre  de  . 

Vollenhoven 


BELGIAN. 


1596—1642 
fl.  1660 
1620—1676 
fl.  1680 


The  Orange  Family. 
1640—1700 

Zevecote,  Jacques  van 
Wolschaten,  Gdrard  van  . 
Engel,  Arnold 
Hese,  Guillaume  d' . 


.  895 
t 

.  815 
t 
t 
t 
t 
t 
t 
t 
t 
t 
t 

860 

815 

860 

895 

ib. 

t 

t 

895 

860 

t 

895 

ib. 

ib. 

t 

895 

815 

t 

t 

+ 

t 

t 

+ 

t 


t 

t 

t 

t 


*  Gilbert  Japicks  is  properly  speaking  a  Frisian  poet. 

X  I  am  not  able  to  fix  the  precise  dates  of  these  poets.  They  were  the  most  important 
of  the  song-writers  who  flourished  towards  the  latter  end  of  the  17th.  Century.  The 
amorous  songs  of  Starter,  Jonctys,  and  Luyken  are  reckoned  among  the  prettiest  and 
most  original  of  this  period.  Those  of  Krul  and  De  Bruine,  written  after  the  manner  of 
Cats,  contain  that  caustic  quality  which  distinguishes  the  writings  of  Van  Wolschaten 
and  other  Belgian  poets  ;  while  the  Songs  of  De  Groot  andVollenhoven  evince  a  taste  of 
the  study  of  Vondel.  Delepierre,  who  is  the  best  authority  I  have  on  the  subject, 
places  them  all  after  the  year  1650. 
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FLEMISH. 


House  of  Orange. 
(1640 — 170z) 


fl.  1643 

Gheschier 

t 

fl.  1643 

Godin  . 

. t 

fl.  1648 

Vos,  Lambert  de 

t 

1577—1649 

Vos,  Jean 

.  t 

1597—1652 

Wrde,  Olivier  de 

t 

fl.  1652 

Born,  Van  der 

. t 

fl.  1652 

Bosquet,  Frederick  . 

t 

fl.  1657 

Westerbaen 

. t 

fl.  1660 

Poot 

t 

fl.  1661 

Peys,  Adrian 

. t 

1603—1663 

Father  Floers  . 

t 

fl.  1665 

Brant,  Messire  van 

. t 

fl.  1667 

Pels . 

t 

fl.  1670 

Bempde,  Jourdan  van  de 

.  t 

1642—1674 

Bellemans,  Daniel  . 

t 

1674 

De  Crock 

. t 

1606—1675 

Poirters,  Adrien 

t 

fl.  1679 

Vlaming 

t 

fl.  1680 

Moonen  . 

t 

1606—1681 

Masen,  Jacob 

. + 

1683 

Father  Croon  . 

t 

fl.  1686 

Castro,  Joannes  de 

. t 

fl.  1686 

Cruyce,  Josse  van  . 

t 

1689 

Moons,  Jacques 

. t 

fl.  1689 

Lamprecht,  Jean 

t 

1691 

Leenheer,  Jean  de 

. t 

fl.  1691 
1607—1692 
1618—1700 
fl.  1700 

1 658 

Mallants,  Pierre 

Caudron  d’  Alost 

Bury,  G . 

De  Swaen  . 

Wellekens,  Jean  Baptiste 

t 

. + 

.  .  .  .  t 

. t 

t 

Baart,  Pierre* 

. 895 

fMerrinck. 

t 

Vichet 

. t 

Scholten  . 

.  .  .  .  t 

17th. 

Century.  J 

De  Busschere 

. t 

Bolognino 

Van  Loemel 

t 

. t 

Lixbonir  .... 

t 

Van  Sambeck 

. t 

„  Harts  .  .  .  . 

t 

*  There  is  a  doubt  as  to  Peter  Baart’s  date.  Moreri,  in  a  reference  made  to  .him 
supposes  that  he  lived  in  the  I7th.  Century. 

t  I  am  not  sufficiently  acquainted  with  Flemish  Literature  to  give  the  accurate  dates 
of  the  more  minor  poets,  even  if  they  are  attainable,  but  from  what  I  can  gather  from 
the  sources  l  have  at  hand,  they  may  safely  be  fixed  in  the  latter  half  of  the  17th.  cen¬ 
tury.  They  were  chiefly  Flemish  monks  and  their  works  were  of  a  didactic  and  moral 
kind.  The  productions  of  Fathers  Bolognino,  Van  Loemel,  Sixbonir  and  Harts  were 
the  ascetic  lays  which  were  so  popular  after  the  religious  troubles  of  the  16th.  century. 
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fl.  1640 

Koningh,  Abraham  de 

.  t 

fl.  1640 

Colm,  Jean 

t 

fl.  1650 

Condd,  Jacques  de 

.  + 

fl.  1650 

Grieck,  Claude  de 

+ 

fl.  1658 

Grieck,  Jean  de  . 

.  t 

1619 

Ogier 

/  Drama. 

t 

fl  1670 

Langendyk  . 

.  t 

fl. 1672 

Rotgans 

4. 

fl.  1682 

Godin 

.  t 

fl.  1684 

Broomans 

t 

fl.  1684 

Walhorn  . 

. 

.  t 

SPANISH. 

Philip  IV.  to  Philip  d’ Anjou. 

(  Close  of  the  House  of  Austria.) 

(1640—1700) 

1544—1645 

Espinel,  Vicente 

.  812 

fl.  1645 

Sanz,  Hyppolyto 

+ 

1648 

Bravo,  Nicolas 

t 

1582—1650 

Espinoza,  Pedro  . 

.  t 

1586—1650 

Figueroa,  Christoph  S.  de 

t 

fl.  1650 

Martinez,  Eugenio 

•  •  • 

.  t 

1600 

Henriquez  de  Guzman 

... 

t 

fl.  1653 

Medrano,  Francesco  de 

. 

t 

1571—1654 

Pacheco,  Francisco 

t 

- 1655 

Cancer,  G  . 

.  t 

1660 

Ulloa  y  Pereira 

.  795 

fl.  1660 

Mira  de  Mescua  . 

.  t 

1589—1669 

Escobar  y  Mendoza 

t 

1640—1680 

Alfaro  y  Gamon  . 

t 

1606—1682 

Caramuel,  J  de 

... 

t 

fl.  1694 

Enciso  y  Moucon 

t 

1651—1695 

Lacruz,  Joanna  de  . 

.  .  , 

.  795 

1645—1700 

Siguenza  y  Gongora  . 

.  t 

1570—1644 

Guevara,  Luiz  de 

) 

.  795 

1570—1645 

Quevedo  y  Villegas 

.  812 

fl.  1645 

Benavente,  Luis  de  . 

t 

1648 

Tellez,  Fray  Gabriel 

.  812 

fl.  1648 

Lopez,  Pedro  . 

.  , 

t 

fl.  1650 

Godinez,  Felipe  . 

Drama. 

.  .  t 

fl.  1653 

Martinez,  Antonio  . 

.  .  t 

fl.  1658 

Leyba,  Francisco  de  . 

*  • 

.  t 

1600—1659 

Rioja 

t 

fl.  1660 

Hojeda,  Diego 

. 

.  .  t 

1669 

Moreto 

. 

.  812 

V 
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1608—1669 
fl.  1670 
1600—1681 
1610—1686 
1650 - 


1617—1642 
1594—1644 
fl.  1648 

- 1649 

fl.  1650 
1597—1655 
1586—1656 

1596— 1656 
fl  1656 

1597— 1657 
1576—1660 

fl.  1660 

1610— 1663 

1600— 1669 
fl.  1673 
fl. 1678 

1655—1679 

- 1680 

fl  1680 
1596—1681 

1611— 1685 

- 1692 

1632-1693 

1601— 1693 


1588—1654 
fl.  1655 
fl.  1657 
1616—1664 

1618— 1679 

1619— 1679 

- 1695 

1646—1713 


Cuellar,  Geronimo  de  .  )  . 
Enriquez,  Andres  Gil 
Calderon  de  la  Barca  '  Drama 
Solis,  Antonio  de  .  (continued)  _ 
Lambert,  N.  .  .  J  . 

PORTUGESE. 

House  of  Braganza. 
(1640—1700) 

Duram,  Antonio  .... 
Cerda,  Bernarda  la  . 

Noronha,  Thomas  de  . 

Faria  y  Sousa  .... 
Cunha,  Antonio  Alvares  de 
Galhegos,  Manoel  de 
Lopes  da  Veiga  .... 
Garcia  de  Mascarenhas  . 

Bahia,  Jeronymo 
Freire  de  Andrada  . 

Andrada,  Diego  .... 
Coelho,  Simao  Torrezao  . 

Bacellar,  Antonio 
Franco-Barreto,  Joao 
Andrada,  Paolo  G. 

Azevedo,  Angela  de 
Azevedo,  Luizi  .... 
Azevedo,  Francisco  de 
Cerda,  Fernao  de  la 
Macedo,  Francisco  de 
Barbosa,  P.  Domingos 
Macedo,  Duarte  Rebeiro  de 
Moreas,  Christovam  da 
Ceo,  Yolande  do  [Drama] 

SCANDINAVIAN. 

DANISH. 

Frederick  III.  to  Frederick  IV. 
(1648—1716) 

Wormius,  Olaus  .... 
Bering,  Vitus  .... 
Bording,  Laurent 
Aagard,  Christian 
Hofmanswaldau,  Christian  von  . 
Bording,  Anders 
Bartholina,  Margaret  . 

Spegel,  Hequin 
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SWEDISH. 

Gustavus  Adolphus  to  Charles  XII. 

(1632-1709) 

fl.  1640  Resenius 

fl.  1640  Svenson,  Bishop  ......  t 

fl  1650  Leigh,  Michel*  .......  t 

- 1694  Gripenhjelm,  Carl . t 

SLAVONIAN. 

POLISH. 

Casimir  to  Stanislaus  I. 

(1648-1710) 

fl.  16-50  Golniewski,  Chrysostomus  ....  t 

fl.  1657  Kochowski,  Vespasian  .....  t 

fl.  1658  Gloskowski,  Matthieu . t 

fl.  1672  Libicki,  Jean . + 

1630 — 1680  Gawinski,  Ivan  ......  t 

1651 — 1681  Dobracki,  Matthias  ......  + 

1620 — 1690  Alembek,  Louis  ......  +  « 

1628 — 1680  Simeon  of  Polotsk  [Russian]  t 

hungahian. 

Ferdinand  I.  to  Charles  VI. 

(1618—1711) 

fl.  1659  Bado,  Jean . t 

fl.  1685  Felvintski,  Georg . t 

fl.  1700  Vitschmann,  Samuel . t 

1620 — 1704  Gyvengnoesy,  Stephen . t 

- 1682  Gondola,  Sigismund  [Illyrian]  .  .  .  .  t 

TURKISH. 

Ibrahim  to  Achmet  III. 

(1640—1703) 

fl.  1650  Nabi  Efifendi . 896 

1591 — 1667  Azizi-Kaha-Chelebi-Zade  ....  t 
- 1682  Besmi,  Mustapha . t 

PERSIAN. 

To  the  Close  of  the  Seffavean  Dynasty. 

(1600-1736) 

1615—1670  Mohsiz,  Fani . t 

INDIAN. 

Reign  of  Aurungzebe. 

(1660—1707) 

fl.  1695  Nabadj . t 

fl.  1705  Mohamed  Zeiman  Yar. . t 

— ■ -  SomaJ; . t 

4  Michael  Leigh  is  correctly  speaking  a  Norwegian  Poet.  He  is  inserted  here  for 
convenience. 

X  This  poet  is  mentioned  by  F6tis,  but  without  date. 
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FOURTH  PERIOD. 


BRITISH. 

Age  of  Queen  Anne. 


(1702—1746) 

1700 

Howard,  Sir  Robert 

.  628 

fl.  1703 

Mulgrave,  Lord 

+ 

1620—1704 

Bathurst 

.  t 

1704 

Brown,  Thomas 

t 

1704 

Dryden,  Charles  . 

t 

fl.  1704 

Hopkins,  John 

.  885 

1636—1706 

Sackville,  Charles 

603 

1667—1706 

Pechlin,  John  Nicolas 

+ 

1663—1707 

Stepney,  George  . 

.  830 

1667—1707 

Drake,  James  . 

t 

1707 

Cutts,  J  ohn  Lord  . 

.  t 

1660—1708 

Walsh,  William 

833 

1709 

Gould,  Robert 

.  884 

1635—1710 

Betterton,  Thomas  . 

+ 

1637—1710 

Ken,  Thomas 

.  603 

1656—1710 

Chudleigh,  Mary 

.  884 

1668—1710 

Smith,  Edward  . 

.  830 

1657—1711 

Norris,  John 

607 

1668—1711 

Duke,  Richard 

.  833 

fl.  1711 

Evans,  Abel 

844 

1654—1712 

Barnes,  Joshua  . 

.  t 

1663—1712 

King,  William  . 

833 

1668—1712 

Maynewaring,  Arthur  . 

.  t 

1638—1713 

Rymer,  Thomas 

835 

1639—1713 

Elwood,  Thomas 

.  820 

1652—1713 

Pitcairne,  Archibald 

t 

1713 

Cobb,  Samuel 

.  884 

1713 

Estcourt,  Richard 

1713 

Harrison,  William 

f 

1714 

Britton,  Thomas  .... 

t 

1661—1715 

Montagu,  Charles 

.  821 

1692—1715 

Tate,  Nahum  . 

830 

1715 

Monk,  Mary 

.  886 

1679—1717 

Parnell,  Thomas 

614 

1688—1717 

Diaper,  John 

.  + 

1717 

Carlyl  .... 

t 

1690—1718 

Needier,  Thomas 

.  886 

fl.  1718 

Stubbs,  George 

887 

1666—1719 

Smalridge,  George 

.  t 

- 1719 

Garth,  Sir  Samuel  . 

604 

1678—1720 

Hughes,  John . 

.  614 
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1720 

Chetwode,  Knightly 

.  884 

1720 

Milbourn,  Luke  . 

.  885 

1720 

Winchelsea,  Anne  . 

t 

1665—1721 

Prior,  Mathew  . 

.  228 

1721 

Howe,  John 

.  885 

1652—1722 

Pennicuik,  Alexander  . 

t 

1659—1726 

Brady,  Nicholas 

.  835 

1726 

Alsop,  Anthony  .... 

.  883 

1726 

Shadwell,  Charles 

t 

1706—1727 

Pattison,  William 

.  886 

1680— 1728 

Pack,  Richardson 

t 

1658—1729 

Blackmore,  Sir  Richard 

.  606 

1692—1729 

Addison,  Joseph 

622 

1729 

Roome,  Edward  . 

.  t 

1675—1730 

Thomas,  Elizabeth  . 

t 

1683—1730 

Fenton,  Elijah  .... 

.  617 

1730 

Arwaker,  Edmund  . 

+ 

1730 

Eusden,  Laurence 

.  830 

fl.  1730 

Bayard,  Edward 

t 

1667—1731 

Freind,  Robert 

.  t 

1688—1732 

Gay,  Joseph  .... 

.  619 

1647—1733 

Potenger,  John  .... 

.  886 

1652—1733 

Orsi,  John  Joseph  . 

t 

1681—1733 

Booth  ..... 

.  t 

fl.  1733 

Aram.  Peter  .... 

t 

1700—1734 

Arbuckle,  James  .... 

.  883 

1734 

Lyttleton,  Edward  . 

.  .  .  + 

1734 

Oldisworth,  William  . 

.'886 

fl.  1734 

Newcomb,  Thomas  . 

+ 

1664—1735 

Glanvil,  John  .... 

.  t 

1667—1735 

Granville,  George 

.  608 

1675—1735 

Arbuthnot,  John  .... 

.  834 

1735 

Wesley,  Samuel  (the  Elder)  . 

.  887 

1671—1736 

Yalden,  Thomas  .... 

.  609 

1674—1737 

Rowe,  Mrs  .... 

.  832 

1696—1737 

Green,  Matthew  .... 

.  625 

1668—1738 

Hammond,  Anthony 

.  884 

1670—1738 

Carolan,  T.  . 

.  + 

1739 

Wesley,  Samuel  (the  Younger) 

.  887 

1685—1740 

Brereton,  Jane  .... 

.  t 

1686—1740 

Tickell,  Thomas 

.  618 

1704—1740 

Adams,  John  .... 

.  t 

1740 

Hare,  Francis  .... 

.  884 

1740 

Straight,  John  .... 

.  t 

1692—1742 

Somerville,  William 

.  623 

1710—1742 

Hammond,  William  . 

.  659 

1742 

Amhurst,  Nicholas  . 

.  883 
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1675—1743 

1697—1743 

1696-1743 

- 1743 

- 1743 

1686— 1744 

1688— 1744 
1700-1744 
1703—1744 

- —1744 

- 1744 

1667— 1745 

1668— 1745 

1687— 1745 

1687— 1745 

1689—-1745 
- 1745 

1699—-1746 
1722—1746 
- 1746 

1672— 1747 
1680—1747 

1688— 1747 

1700— 174 7 
1674—1748 
1678—1708 

fl.  1710 
fl.  1711 

- 1714 

1614—1715 

1673— 1718 

- 1720 

- 1721 

1628—1723 

- 1723 

1648—1724 

1665- 1724 

- 1724 

1650—1726 

1666— 1726 
- — —1726 

- 1726 

- 1726 

fl.  1627 

1670— 1729 

1671— 1729 
1684—1730 


Say,  Samuel 
Savage,  Richard 
Hervey,  John 
Carey,  Henry  . 

Ozell,  John  . 

Jacob,  Giles 
Pope,  Alexander 
Harte,  Walter  . 

Miller,  James 
Bramston 
Johnson,  Charles 
Swift,  Jonathan 
Meston,  William 
Chandler,  Mary 
Warton,  Thomas  , 
Broome,  William 
Ayre,  William 
Blair,  Robert  . 
Leapor,  Mary 
Ogle,  John 
Trapp,  Joseph 
Brookes  . 

Holdsworth,  Edward 
Bourne,  Vincent 
Watts,  Isaac 
Farquahar,  Sir  George 
Aston,  Anthony  . 
Estcourt,  Richard  . 
Powell,  George 
Wycherley,  William. 
Rowe,  Nicholas  . 

Pix,  Mary 
Dogget,  Thomas  . 
D’Urfey,  Thomas 
Centlivre,  Susan  . 
Settle,  Elkahah 
Gildon,  Charles  . 
Manley,  Mary  . 
Collier,  Jeremy 
Vanbrugh,  Sir  John 
Leigh,  John 
Sewell,  George . 
Shadwell,  Thomas 
Ashton,  Robert 
Congreve,  William 
Steele,  Sir  Richard  . 
Mitchell,  Joseph  . 


Dra 


887 

626 

885 
883 

886 

+ 

217 

657 

886 

t 

t 

234 

886 

883 

t 

621 

t 

628 

885 
t 

887 

t 

t 

883 
612 
824 

t 

884 
t 

824 
611 

886 
884 
799 

825 
824 

884 

885 
824 
836 

t 

887 

823 

+ 

610 

835 

886 


Chronological  Digest. 


983 


1698—1730 

- —1730 

fl.  1730 
1676—1731 

- 1731 

1657—1734 

- 1734 

1680—1738 
1693—1739 
fl.  1740 
- 1744 


Beckingham,  Charles 
Weaver,  John 
Clancy,  Michael 
Boyle,  Charles 
Taverner,  William 
Dennis,  John 
Moore,  James  . 
Frowde,  Philip 
Lillo,  George  . 
Adams,  George  . 
Theobald,  Lewis 


Drama 

(continued  J 


883 
887 

884 

883 
t 
t 
t 

884 
836 

t 

835 


1745 

Coffey,  Charles 

. 884 

1662—1746 

Southern,  Thomas  . 

.  836 

1746 

Bladen,  Martin  . 

. 883 

1689—1747 

Welsted,  Leonard  .  ; 

.  835 

(  Continued. ) 

To  the  French  Revolution. 

(1747—1790) 

1685—1748 

Richer,  Henry  . 

.  887 

1699—1748 

Pitt,  Christopher 

. 840 

1700—1748 

Thomson,  James  . 

.  499 

1671—1749 

Philips,  Ambrose 

. 840 

1679—1749 

Cockburn,  Catherine 

.  884 

1693—1749 

Hare,  Henry 

. 884 

1708—1749 

Boyce,  Samuel 

.  883 

1707—1750 

Cooke,  Thomas  . 

. 884 

1708 — 1750 

Pilkington,  Letitia  . 

.  886 

fl.  1750 

Bate,  Henry 

. t 

1685—1752 

Erskine,  Ralph 

.  842 

- 1752 

Croxall,  Samuel  . 

+ 

fl.  1753 

Auther,  John  . 

t 

1694—1754 

Toilet,  Elizabeth  . 

. 887 

1704—1754 

Hamilton,  William  . 

.  629 

1714—1754 

Dove,  Nathaniel  . 

. 8S4 

1678—1755 

Jeffreys,  George 

.  830 

1755 

Higgons,  Bevil 

.  + 

fl.  1755 

Heath,  Thomas 

.  885 

- 1756 

Duck,  Stephen 

. 884 

1712—1757 

Moore,  Edward 

.  840 

1686—1758 

Ramsay,  Allan 

. 615 

1698—1758 

Dyer,  John 

.  627 

1700-1758 

Harding,  Nicholas 

. t 

1758 

Mendez,  Moses 

.  886 

1721—1759 

Collins,  William 

. 306 

1759 

Coventry,  Frances  . 

t 

1759 

Williams,  Sir  Charles  Hanbury  ....  888 
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1706—1760 

Brown,  Isaac  Hawkins 

.  883 

1719—1761 

Cawthorn,  James 

.  635 

1707—1762 

Boyle,  John  .... 

t 

1724—1762 

Thornton,  Bonnel 

.  887 

fl.  1762 

Heath,  Benjamin 

.  884 

1732 - 

Owen-Geronwy  .... 

.  .  .  t 

1685—1763 

King,  William  .... 

.  885 

1691-1763 

Byrom,  John  .  .  .  . 

.  622 

1709—1763 

Dalton,  John  .... 

t 

1714—1763 

Shenstone,  William 

.  633 

1681—1764 

Cobden,  Edward 

.  884 

1703—1764 

Dodsley,  Robert  .... 

.  794 

1727—1764 

Churchill,  Charles  . 

.  639 

1764 

Lloyd,  William  .... 

t 

1684—1765 

Young,  Edward 

.  253 

1702—1765 

Morris,  Lewis 

.  886 

1765 

Madden,  Samuel 

.  885 

1698—1765 

Mallet,  David  .... 

.  841 

1715—1766 

Brown,  John 

.  883 

1707—1767 

Clement,  Peter 

.  .  .  t 

1721—1767 

Grainger,  James 

.  671 

1746—1767 

Bruce,  Michael  .... 

.  663 

- 1767 

Worsdale,  James 

.  888 

fl.  1768 

Adkins,  Henry  .... 

.  t 

1720—1769 

Merrick,  James 

.  662 

1723—1769 

Cooper,  John  Gilbert  . 

.  263 

fl.  1769 

Davies,  Sneyd  . 

t 

1698—1770 

Jortin,  John 

.  t 

1721—1770 

Akenside,  Mark 

.  263 

1748—1770 

Graeme,  John 

.  884 

1702—1771 

Stingleflect,  Benjamin  . 

t 

1711—1771 

Gambold,  John 

.  632 

1716—1771 

Gray,  Thomas  . 

.  312 

1721—1771 

Smollett,  Tobias  . 

.  635 

1738—1771 

Shaw,  Cuthbert 

.  887 

1709—1772 

Armstrong,  John  . 

.  631 

1708—1773 

Lyttleton,  George  Lord  . 

.  630 

1752—1773 

Chatterton,  Thomas  . 

.  654 

1773 

Francis,  Philip 

t 

- 1773 

Jennens,  Charles 

.  885 

1692—1774 

Brown,  Sir  William  . 

.  883 

1698—1774 

Baker,  Henry 

.  t 

1702—1774 

Ridley,  Gloster 

.  887 

1710 — 1774 

Melmoth,  William 

.  658 

1710—1774 

Whitehead,  Paul 

843 

1728—1774 

Goldsmith,  Oliver  . 

.  295 

1737—1774 

Jenner,  Charles 

.  -  t 
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1750—1774 

Ferguson,  Robert 

.  652 

- 1774 

Austin,  Adam  . 

t 

17 10 — 1775 

Hill,  Sir  John 

.  637 

- 177  5 

Lovibond,  Edward  . 

.  885 

- 1775 

Scott,  Thomas 

.  887 

1711—1776 

Hoadley,  John 

t 

1721—1777 

Fawkes,  Francis  . 

.  884 

1709 — 1778 

Nugent,  Robert  Earl 

t 

1715—1778 

Whitehead,  William  . 

.  843 

1778 

Havard,  William 

t 

1779 

Morris,  Richard  . 

.  886 

1750—1780 

Jones,  David  . 

.  885 

1780 

Bradford,  John 

.  883 

1709—1781 

Delacourt,  James 

t 

1713—1781 

Capell  , 

.  883 

1715—1781 

Jago,  Richard  . 

.  885 

1781 

Miller,  Lady 

.  886 

- - — 1782 

Bentley,  Richard 

.  883 

1730—1783 

Scott,  John  .... 

.  642 

1783 

Bacon,  Phanuel 

.  883 

1783 

Forbes,  R . 

.  t 

1783 

Swift,  Theophilus 

,  ,  .  .  t 

1723 - 

Hutton  .... 

.  + 

1703—1784 

Morell,  Thomas 

t 

1705—1784 

Johnson,  Samuel 

.  631 

1721—1784 

Franklin,  Thomas  . 

t 

1712—1785 

Glover,  Richard  . 

•  632 

1718—1785 

Stevenson,  John  Hall 

t 

1785 

Cooper,  Miles 

t 

1700—1786 

West,  Gilbert  . 

.  658 

1725—1786 

Howard,  George  Edmund  . 

t 

1730—1786 

Tyrwhitt,  Thomas  . 

t 

1786 

Thompson,  Edward 

t 

fl.  1786 

Delap,  J  . 

+ 

1704—1787 

Jenyns,  Soame 

.  885 

1758—1787 

Baynes,  John  . 

t 

1787 

Browne,  Moses  . 

.  681 

1787 

Rack,  Edmund 

.  886 

1787 

Tyers,  Thomas  . 

.  887 

1707—1788 

Cotton,  Nathaniel  . 

.  629 

1710—1788 

Rennell,  Thomas 

.  t 

1714—1788 

.Shipley,  Jonathan  . 

t 

1734—1788 

Mickle,  William  Julius 

.  605 

1748—1788 

Logan, John 

651 

1765—1788 

Headley,  Henry 

.  885 

1788 

Greene,  Edward  Barnaby 

.  .  .  .  + 

1710—1789 

Lowth  .... 

.  844 

w 
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- 1789 

17-28—1790 

1780—1790 

1708—1790 

- 1790 

1698-1791 

1716— 1791 
1721—1791 

- 1791 

- 1791 

1679—1748 

1684—1749 

- 1749 

1692—1760 

1707—1764 

1671—1767 

1703—1767 

1706—1767 

1694—1760 

- 1764 

- 1767 

- 1767 

1720—1770 

- 1771 

- 1772 

- 1774 

1718-1776 
- 1775 

1717— 1777 

1720 —  1777 
1737—1777 

- 1777 

1736—1780 

1740—1780 

- 1782 

1716—1783 

1728—1784 

- 1784 

- 1785 

1721— 1788 
1760—1788 


fl.  1750 
fl.  1760 


Preston,  Anthony 
Warton,  Thomas 
Evans,  Evan 
Beattie,  James  Hay  . 
Brooke,  Frances 
Ellis,  John 
Chapone,  Hester 
Blacklock,  Thomas  . 
Ekins,  Jeffrey 
Whalley,  Peter 
Johnson,  Charles  . 

Hill,  Aaron 
Odell,  Thomas 
Mottley,  John 
Fielding,  Henry  . 

Cibber,  Colley 
Cibber,  Theophilus 
Hoadley,  Benjamin 
Ryan,  Lacy  . 

Popple,  William 
Sheridan,  Frances 
Molloy,  Charles 
Jones,  Henry 
Aspinwall,  Stanhope 
Arthur,  John 
Love,  James 
Hiffernan,  Paul 
Warner,  Richard 
Woodward,  Henry 
Foote,  Samuel  . 

Kelly,  Hugh  . 

Kenrick,  William 
Bickerstaff,  Isaac  . 

Hele,  Thomas  . 

O’Hara,  Kane 
Brooke,  Henry 
Gentleman,  Francis 
Stevens,  George  Alexander 
Davies,  Thomas  . 
Sheridan,  T.  (the  Younger) 
Pilon,  Frederic 


1'rar 


AMERICAN. 

Georgian  Settlement  to  the  Revolution. 
(1732—1776) 

Curry,  Otway 
Flint,  Micah  . 


.  t 
640 
.  884 
883 
ib. 
384 
ib. 
636 
t 
887 
t 

617 

886 

t 

810 

836 

ib. 

885 
887 

t 

873 

886 
885 

t 

+ 

885 
t 

720 

t 

886 
885 

t 

t 

885 
t 

835 

t 

887 

t 

873 

886 


t 

t 
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1725—1762 

Ralph  ...... 

.  t 

1742—1767 

Evans,  Nathaniel  .... 
Godfrey,  Thomas  It-,.  . 

Henry,  John  )  . 

FRENCH. 

Louis  XV.  to  the  Revolution. 
(1713—1789) 

t 

1736—1763 

.  t 

fl.  1775 

t 

1680—1712 

Louvencourt,  Marie  de 

t 

1651—1715 

F  enelon 

.  851 

1631—1716 

Coulanges,  Philippe 

t 

1641—1717 

Bauldri,  Andre  . 

.  t 

1616—1718 

Motteaux,  Pierre 

.  828 

1718 

Abeille,  Gaspard  .... 

t 

1636—1719 

Genest,  Charles  Claude  . 

.  890 

1675—1719 

Angelis,  Dominique  d’ 

.  .  t 

1678—1719 

Ferrand,  Antoine  .... 

.  889 

1637—1720 

Chaulieu,  Guillaume  .... 

.  ib. 

1640—1720 

Hamilton,  Antoine  .... 

t 

1651—1720 

Dacier,  Anne  ..... 

.  t 

1630—1721 

Huet,  Pierre  de 

Coypel,  Antoine . 

t 

1661—1722 

.  889 

1662—1722 

Grenan,  Pierre  .... 

.  890 

1665—1722 

Massieu,  Guillaume  .... 

.  891 

1652—1724 

Hersan,  Marc-Antoine 

t 

1660—1724 

Saboli,  Nicolas . 

.  t 

1658—1724 

Mopinot,  Simon  .... 

.  .  t 

1642—1725 

Rue,  Charles  de  la 

.  892 

1667—1725 

Gacon,  Franqois  .... 

.  890 

1631-1726 

Durand,  Bernard  .... 

.  .  + 

1688—1726 

Morgier,  Franqois  .... 

t 

1659—1727 

Longepierre,  Hilaire  de 

.  837 

1641—1728 

Monnoie,  Bernard  de  la  . 

.  891 

1666—1728 

Fraguier,  Claude-Franqois  . 

.  890 

17o« 

Le  Grand,  Marc  Antoine 

.  890 

1644—1729 

Boutard,  F  . 

.  .  t 

1646—1729 

Gourdon,  Simon  .... 

.  890 

1653—1729 

Baron,  Michael  Boyron 

.  .  t 

1729 

Boillot,  Philibert  .... 

t 

1656—1730 

Dreuillet,  Elizabeth  .... 

+ 

1658—1730 

Jarry,  Laurence  du  . 

.  .  t 

1660—1730 

Gauthier,  Frangois  .... 

.  .  t 

1670—1730 

Cerceau,  Jean  du 

.  889 

fl.  1730 

Avond, Jacques  . 

.  t 

fl.  1730 

Bouret  ...... 

t 

fl.  1730 

Lebas,  J . 

.  .  t 

1672—1731 

Lamotte-Houdart,  Antoine  de 

.  .  t 
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1676—1733 

Sanadon,  Noel . 

.  892 

1733 

Mandeville,  Bernard  de 

828 

1664—1734 

Heritier,  Marie  Jeanne  de 

.  890 

1666-1736 

Larchant,  Nicolas  de  G 

.  t 

1672—1736 

La  Motte  .... 

.  828 

1643—1737 

Bauderon,  Antoine 

t 

1654—1737 

Mautour,  Philibert  de 

t 

1670—1737 

Lefevre,  Francois 

.  t 

1674—1737 

Simiane,  Pauline 

t 

1738 

Haguenier,  Jean  . 

.  890 

1659—1739 

Courtin,  Francois 

.  + 

1664—1739 

Vaniere,  James  , 

t 

1669—1739 

Limojon  de  St.  Didier 

t 

1664—1741 

Nadel,  Augustin  . 

t 

1670—1741 

Rousseau,  Jean  Baptiste  . 

.  827 

1644—1742 

Saint-Aulaire,  Marquis  de  . 

.  892 

1681—1742 

Choine  .... 

t 

1688—1742 

Brumoy,  P.  . 

.  + 

1683—1743 

Grecourt,  John  Villert  de 

.  880 

1664—1743 

Duhalde,  John  Baptist 

4* 

1680—1743 

Lebrun,  Antoine 

.  848 

fl.  1743 

De  Bourgneuf 

t 

1661—1744 

Polignac  .... 

.  828 

1685—1744 

Souciet,  Etienne  . 

Roque,  Jean  de  la  . 

.  892 

1661—1745 

.  880 

1662—1745 

Catellan  de  la  Masquere 

.  889 

1704—1745 

Pellegrin,  Simon  Joseph  . 

.  891 

1745 

Kervillars,  Jaen  Maria  de  . 

.  890 

1705—1746 

Fleury  .... 

t 

1643—1747 

Senece,  Antoine  de 

. 

.  892 

1677—1747 

Sage,  Alain-Rene  le 

.  837 

1679—1747 

Mandajors.  Jean  de 

t 

1684—1748 

Ardene,  Esprit  Jean 

+ 

• - 1748 

Cerisantes,  Marc  de 

.  .  . 

.  889 

1676—1749 

Coffin,  Charles 

t 

1685—1749 

Josse,  Louis 

.  t 

1708—1749 

Linant,  Michel 

.  890 

1749 

Montenault,  Charles  . 

.  891 

fl.  1750 

Janvier,  N. 

+ 

1698—1752 

Chivot  .... 

.  t 

1706—1752 

Duclos,  Jean  . 

t 

1668—1753 

Fabre,  Jean  Claude 

.  889 

1673—1753 

Oudin,  Frangoise 

t 

1721—1753 

Doissin,  Louis 

.  .  , 

.  889 

fl.  1755 

Calvi,  P.  S. 

Serre,  Jean  de  la 

t 

1662—1756 

•  •  « 

.  t 

1657—1757 

Fontenelle 

.  827 
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1675—1757  Monnier,  Pierre  le . 891 

1684 —  1757  Jonin,  Nicolas  ......  890 

1701 — 1757  Morand,  Pierre  de  ......  t 

1674 —  1760  Mirabaud,  Jean  Baptiste  ....  891 

1696 — 1760  Dulard,  Paul  .......  t 

fl.  1760  Bois-Rayon,  De  ......  + 

fl. 1760  Coye  .........  t 

1689 — 1761  Beauchamps,  Pierre  .....  + 

1689 — 1761  Segui,  Joseph  .......  892 

1691 — 1761  Panard,  Charles  Francois  ....  891 

1675 —  1762  Crebillon,  Jolyot  de  .  .  ,  837 

1691 —  1763  Racine,  Louis  .......  828 

1696 — 1763  Moriniere,  Adrien  de  la  .  .  .  .  891 

1741 — 1763  Bulliond,  Chevalier  de  t 

- 1763  Catignon,  C.  .  .  .  + 

1714 — 1763  Marsy,  Francois  M.  de  .  .  .  .  891 

1692 —  1764  Crevel,  Jacques  .  .....  t 

1685 —  1765  Londe,  Francois  de  la  .  .  .  .  890 

1718 — 1765  Bontems,  Madame  ......  888 

fl.  1765  Gillet,  Jean  .......  t 

1683 — 1766  Guelette,  Thomas  Simon  .....  890 

1732 — 1767  Malfilatre,  Jacques  de  + 

- 1767  Asselin,  Gdes  Thomas  .  .  •  .  .  888 

1694 — 1768  Mangenot,  Louis  ......  890 

1712 — 1768  Courtois  ........  t 

1745 — 1769  Herisant,  Louis  Antoine . 890 

- 1769  Mairet  ........  tb. 

fl.  1769  Fabre,  Jean . 889 

1687 — 1770  Moncrif,  Frangois  de . 848 

1699 — 1770  Lombard,  Theodore  .....  + 

1703  —  1770  Sueur,  Thomas  le . + 

fl.  1770  Vendroni,  Jean . 

1722 — 1772  Le  Camus,  Antoine . + 

1689—1773  Piron,  Alexis . 837 

- 1774  Caux  de  Cappeval . t 

1705 — 1775  Soriniere,  Claude  de  la  . 

1708 —  1775  Voisenon  .  .  .  •  •  .  •  •  t 

1709— 1775  Bignicourt,  Simon  de . 888 

1710— 1775  Bernard,  Pierre  Joseph . 888 

1701 — 1776  Giraud,  Claude  ......  t 

1725—1776  Colardeau,  Charles  Pierre . 889 

- 1776  D’Orneval  ....... 

1698 — 1777  Montfleury,  Jean  le  Petit  de  .  .  .  •  + 

1709—1777  Gresset,  Jean  Baptiste . 879 

1694—1778  Voltaire . 847 

1701 — 1778  Lebeau,  Charles . 

1753—1778  Gruet,  N.  + 
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1778 

Pezay,  Marquis  de  . 

.  891 

1699—1779 

Bauyn,  Bonaventure  . 

.  t 

1707—1779 

Laures,  Antoine 

t 

1736—1780 

Chabanon  de  Mangris 

.  889 

1740—1780 

Fontaine,  Malberbe  Jean 

t 

1751 — 1780 

Gilbert,  Nicholas 

.  848 

1702—1781 

Poulle,  Louis 

891 

1711—1781 

Bordes,  Charles  . 

.  888 

1738—1782 

Remi,  Joseph  Hanore 

t 

1782 

Beaulaton  . 

.  t 

1730-1783 

Bausobre,  Louis 

t 

1709—1784 

Pompignan,  Marquis  de 

.  848 

1704—1784 

Besuchet,  Elizabeth 

i  • 

t 

1744—1784 

Bonnard,  Bernard  de  . 

.  t 

]784 

Anseaume,  N  . 

t 

1733—1785 

Barthe,  Nicolas  . 

,  888 

1741—1785 

Pechmejer,  Jean 

.  891 

fl.  1785 

Dalles,  Marie 

t 

1713—1786 

Junquieres,  Jean  Baptiste 

t 

1718-1786 

Watelet,  Claude  Henri 

.  892 

1711—1788 

Desbillons,  Francois 

.  889 

1731—1788 

Rochefort,  Guillaume  de 

.  892 

1741 

Laurencin,  Julie 

t 

1706—1789 

Bologne,  Pierre  de 

.  t 

1711—1790 

Coquelly  de  Chausse 

+ 

1733—1790 

Delmas,  le  Pere 

.  t 

1747—1790 

Imbert,  Bartholome 

.  890 

1752—1790 

Bertin,  Antoine  . 

.  888 

1715 

De  Brie  .... 

t 

1715 

Desmaris  .... 

.  889 

fl.  1720 

Alain,  Nicolas  . 

.  888 

1650—1721 

Palaprat,  Jean 

.  891 

1652—1721 

Ferrier  de  la  Martiniere  . 

t 

1640—1723 

Brueys,  David  Augustin 

.  889 

1656—1723 

Campistron,  Jean  G.  de  . 

.  ib . 

1665—1723 

Chapelle,  Jean  de  la  . 

.  ib. 

1680—1723 

Grenan,  Benigne 

.  890 

1638—1724 

Dufresny,  Charles 

'  Drama 

.  889 

1686—1725 

Font,  Joseph  de  la  . 

.  890 

1661—1726 

Ancourt,  Florent-Carton  d’  . 

.  888 

1643—1730 

Bordelon,  Laurence  . 

ib. 

1659—1737 

Saurin,  Joseph 

.  892 

1680—1740 

Dominique,  Pierre  . 

t 

1675-1741 

Porde,  Charles 

.  t 

1664—1742 

Lacroix,  Jean  B. 

t 

1698—1743 

Savage,  Louis 

.  , 

.  + 

1743 

Poisson,  Philippe 

*  - 

.  891 
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1672—1744 

1685—1745 

- 1745 

fl.  1745 

1671— 1748 

- ]  750 

- 1750 

fl.  1750 
fl,  1750 
— - 1751 

1672— 1752 
1694—1752 
1698—1753 

- 1753 

1692—1754 

1680—1754 

1714—1754 

1729—-1757 
1677—1758 
- 1758 

1700— 1759 
1722—1760 

1701— 1761 
1712—1761 
1688—1763 
1712—1763 

1700— 1765 

- 1767 

1735—1769 

1684— 1770 

1685— 1770 
1731—1771 
1697—1774 

1686— 1775 
1727—1775 

1702— 1776 
1714,— 1776 
1712—1777 
1694—1778 
1740—1778 
1719—1779 
1734—1780 

- 1781 

- 1782 

1709— 1783 

1701— 1785 

1710— 1785 

1730— 1789 


L;i  Roque,  Antoine  de  . 
Desfontaines 
Autreau,  Jacques  d’ 

Landois,  Paul  . 

Danchet,  Antoine 
Duberry  . 

Staal,  Madame  de 
Boudin,  Pierre  . 

Guys,  Jean  Baptiste 
Boindin,  Nicolas 
Fuzelier,  Louis 
Covpel,  Charles 
Affichard,  T.  P 
Allainval  . 

Nivelle  de  la  Chausse 
Destouches,  Philippe  Mericault 
Leclerc  de  la  Bruere  . 

Patu,  Claude  Pierre 
Grange,  Joseph  de  la  . 

Boissy,  Louis  de 
Cahussac,  Lonis  . 

Simon  de  Clavi 
Sauver,  Jean  Baptiste  . 

Desmahis,  Joseph  . 

Marivaux,  Pierre  de 
Pesselier,  Charles 
Baurans 

Simon,  Claude  Franqois 
Poinsenet,  Antoine 
Gomez,  Angelica  de 
Henault,  Charles  Jean 
Brunet,  Pierre  Nicholas 
Pont-de-Vesle 
Chateaubrun,  Jean  de 
Belloi,  Pierre  du  . 

Saint-Foix,  Germain  de 
Bauvin,  Jean  Gregoire 
Moissy,  Alexandre  de 
Duvaure,  Jacques 
Junquieres,  Jean  Baptiste  Rtind  de 
Sddaine,  Michael  Jean 
Dorat,  Claude  Joseph 
Brussel,  Pierre 
Saurin,  Bernard 
Colle,  Charles 
La  Morliere,  Charles 
Monnet,  Jean 
Blanc,  Antoine  de  . 


Pram  a 
(continued.) 


+ 

889 

888 

t 

889 

t 

892 

t 

t 

888 

890 

889 

t 

888 

891 
837 

t 

891 

890 
888 

t 

t 

t 

t 

891 
828 

+ 

+ 

891 

890 
837 

t 

891 
889 
888 

892 
+ 
t 
t 
t 

892 

+ 

+ 

892 

889 

t 

t 

888 
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ITALIAN. 

Francis  I.  to  the  Republic. 


(1708—1802) 

1625—1710 

Aurio,  Vicenzio 

+ 

1639-1710 

Baeli,  Francesco 

.  t 

fl.  1710 

Bazni,  Louise-Helene  de  . 

t 

1711 

Bentivoglio,  Mathilde 

.  892 

1685—1712 

Moneti,  Francesco  .... 

t 

1637—1712 

Magalotti,  Lorenzo 

.  893 

1642—1712 

Dotti,  Bartolomeo  .... 

t 

1650—1712 

Guidi,  Alessandro 

.  791 

1633—1714 

Marchetti,  Alessandro 

.  893 

1672—1714 

Bernardoni,  Pietro-Antonio 

.  + 

1648—1715 

Gianettasio,  Nicolo 

t 

1662—1716 

Giannelli,  Basilio 

t 

fl.  1716 

Borghesi,  Flaminia  .... 

.  892 

1630—1717 

Cappellari,  M . 

.  t 

1657—1717 

Savastano,  Francesco 

t 

1650—1720 

Leonio,  Vincent  ..... 

.  t 

1661 

Bella,  Ottavio  ..... 

t 

fl.  1720 

Balsamo,  Lorenzo  .... 

.  t 

fl.  1720 

Baloni,  Domenico  .... 

t 

fl.  1720 

Dimidri,  Andrea  ..... 

.  t 

1681—1721 

Bazani-Cavazzoni  .... 

t 

1668—1723 

Baciochi,  Giovanni  .... 

.  t 

fl.  1723 

Borgianelli,  Francesco 

t 

1632—1724 

Mauro,  Ortensco  .... 

.  t 

1650—1724 

Azzi  tie’  Forti  .... 

t 

1640—1726 

Segardi,  Luigi 

.  t 

1660—1726 

Neri,  Giambattista  . 

t 

fl.  1726 

Balnucci,  Luigi  ..... 

.  t 

1664—1727 

Danbasse,  Amand  . 

t 

1665—1727 

Martelli,  Pietro  ..... 

.  893 

1663—1728 

Crescembeni,  John  Maria 

.  791 

1706—1728 

Cappello,  M. 

.  893 

1729 

Salviani,  Antonio  Marie  . 

.  894 

1670 

Bella,  Cesare  ..... 

t 

1657—1730 

Amadesi,  Domenico 

t 

fl.  1730 

Cartoli,  E . 

.  t 

fl.  1730 

Casetti,  L.  A.  . 

+ 

1632—1733 

Orsi,  Giovanni  ..... 

.  t 

1646—1734 

Menzini,  Benedict  .... 

.  791 

1668—1735 

Lazzarini,  Domenico  .... 

.  t 

1674—1735 

Fortiguera,  Nicola  .... 

.  829 

1675—1735 

Baruffaldi  ...... 

.  + 

1674—1739 

Manfredi,  Eustachio 

t 

1679—1741 

Biancardi,  Sebastiano 

.  t 
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1079 — 1741  Burgundio . f 

- 1742  Beschi,  Constantino-Guiseppe  + 

1680 — 1743  Loranzini,  Francesco . + 

1710 — 1743  Manzoni,  Francesco . 829 

- 1744  Bentivoglio,  Luigi  . . + 

1666 — 1745  Bergamini,  Antonio  . . + 

1676 —  1745  Lodovico,  Domenico . + 

1703 — 1745  Crudeli,  Tommaso  ......  t 

fl.  1745  Botta-Adorno,  Alessandro  ....  t 

1671 —  1746  Capasso,  N. . + 

fl.  1746  Bettei,  Ariodante  ......  t 

1657 — 1747  Solimena,  Francesco . 829 

1677 —  1748  Conti,  Antonio . t 

1706 -  Baitelli,  Francesca  ......  t 

1680 — 1750  Brigenti,  Andrea  ......  t 

1683 — 1750  Becelli,  Giulio . t 

fl.  1750  Borgo,  Pio  del . + 

fl.  1750  Catellano . + 

1685 — 1752  Leonarducci,  Gasparo  .....  t 

1682 —  1753  Borsetti,  Ferrante . t 

fl,  1753  Bottarelli,  Giacomo . + 

1703 — 1754  Lapi,  Lorenzo 

1675 — 1755  MafFei .  .  829 

1670 — 1755  Casaragi,  G.  B.  .  t 

1714 — 1755  Balastrieri,  Domenico . t 

1880 — 1757  Lugaresi,  Pier  Francesco . t 

1732 — 1757  Morando,  Filippo . t 

1712 -  Bicetti,  Francesca . + 

1672 —  1760  Borro,  Alessandro  ......  t 

1708 — 1760  Bicetti  de  Buttmoni . + 

1683— 1761  Calbi . t 

1680 — 1762  Ciangulo,  Nicola . t 

1684 —  1762  La  Sante,  Gilles  de  .....  + 

1695 — 1762  Spolverini,  Giambattista . + 

1708 — 1764  Guazzesi,  Lorenzo  ......  + 

1689—1767  Rolli . 829 

1691 —  1767  Erei,  Ignazio . t 

1695 — 1767  Grimaldi,  Gregorio  ......  t 

1692 —  1768  Frugoni,  Carlo  ......  893 

- 1768  Baffo,  George . t 

1705 — 1769  Fenaroli,  Camilla . t 

1703 — 1770  Granelli,  Giovanni . t 

- 1770  Faini,  Diamante . + 

1700 — 1774  Cosetti,  Francesco  .....  .  t 

1712 — 1776  Spiriti,  Salvatore . t 

1742 — 1776  Fedrigotti,  Geronimo . + 

1692—1 777  Zanotti . 894 


x 
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1712—1778 

1720— 1779 

1738— 1779 

1718— 1780 
- 1782 

1708— 1784 
1701—1785 
1712—1785 

1712— 1786 

1715— 1786 
1707—1788 

1732— 1788 

1710—-1789 
1749—1789 
- 1789 

1716— 1790 
- 1792 

1733— 1793 

1739— 1793 

1711— 1794 

1719— 1794 
1755—1794 
1755—1794 
1760—1794 
- 1798 

1729— 1799 
fl.  1880 

1714—1801 

1730— 1801 

1713— 1802 
1747—1802 

1721—-1803 
- 1803 

1713 - 

fl. 1710 

- 1717 

1686—1739 
1660—1742 
1669—1750 
1703—1760 
1698—1782 
- 1788 

1709— 1793 

1740— 1796 

- 1796 

1730—1802 

1749—1802 

1749—1803 


Cassiani,  G. 
Summaripa,  George  de 
Cerini 

Duranti,  Giacopo 
Bellavite,  Francesco 
Seriman,  Zacharia 
Guarnacci,  Mario 
Bigoni,  Luigi 
Mazzolari,  Giuseppe 
Gozzi,  Gaspar 
Magnocavelli,  France 
Betti,  Zacharia  . 
Florio,  Daniel  . 
Gordenzi,  Pellegrino 
Arlotti,  Decius 
Pizzi,  Joachim 
Buonafede,  Appiano 
Berlendis,  Angelo 
Capre,  M.  A 
Forcellini 

Cunich,  Raimondo  . 
Florian 

Frizzi,  Antonio 
Cicci,  Maria-Luisa 
Bertola,  Aurelio 
Parini,  Giuseppe 
Boudelloni,  Luigi 
Stay,  Benedetto  . 
Campo-Longo  . 
Passeroni 

Batacchi,  Domenico 
Casti,  Giovan-Battista 
Berlandus,  Francesco 
Bandettine,  Teresa 
Biavi,  Giovanni  . 
Bergamori,  Giacomo 
Marcelli,  Benedict 
Faginoli,  Giambattista 
Zeno,  Apostolo 
Bergalli,  Louisa 
Metastasio  , 

Chiari 
Goldoni 
Carnpi,  B. 

Pepoli,  Alessandro 
Albergati  Capacelli. 
Federici,  Giovanni 
Alfieri,  Vittorio  . 


co 


Drama 


t 

.  t 

839 

t 

t 

t 

t 

t 

+ 

893 

t 

+ 

t 

t 

t 

893 

892 
t 
t 
+ 
t 

ib 

t 

t 

t 

838 

t 

t 

t 

838 

t 

849 

t 

t 

t 

t 

893 
t 

829 

t 

829 

829 

813 

t 

t 

838 

829 

834 
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SPANISH. 


House  of  Bourbon. 


(1700—1801) 

1648—1717 

Guijon 

t 

fl.  1730 

Barnnevo,  Pedro 

. t 

1663—1737 

Marti,  Emmanuel 

. t 

fl.  1740 

Benegasi  y  Luxan  . 

. t 

1690—1770 

Interian  de  Avala 

. 895 

fl. 1775 

Villegas  . 

.  861 

fl.  1778 

Norona 

1737—1780 

Moratin,  Nicolas  F. 

. 839 

fl.  1780 

Salas  . 

. 861 

1741—1782 

Cadalso  . 

. ib . 

1715—1784 

Serrano,  Tomas  . 

.  + 

fl.  1784 

Pellegrin,  Santos 

. 861 

1729—1786 

Galvez,  Don  Josd 

. t 

fl.  1786 

Mora  , 

fl.  1789 

Gorostiza 

. ib . 

1750—1790 

Yriarte,  Don  Thomas 

.  .  .  .  .  ib . 

1733—1794 

Gonzales,  Diego  . 

. t 

1731—1795 

La  Cruz  y  Cano 

. 861 

1660—1709 

Candamo,  F.  B  . 

. t 

fl.  1730 

Luyando  . 

. 839 

fl.  1736 

Canizares 

.  ib. 

fl.  1736 

Zamora 

Drama.  .  .  .  ib. 

1702—1751 

Luzan,  Ignazio  de 

.  .  .  .  .  ib. 

1729—1797 

Huerta,  Garcia  de  la 

,  .  .  .  .  ib. 

1756—1799 

Former,  Juan 

. t 

PORTUGESE. 


John  V.  to  the  French  Invasion. 

(1707—1807) 

fl.  1709  Sylva,  Andre  Numes  da  .....  + 

fl.  1710  Botelho  de  Moraes . 

1691 — 1712  Conceicani,  Pedro  da . t 

1642 — 1713  Couto,  Felix  Luiz  do . 

fl.  1713  Sousa,  Thomas  de . t 

fl.  1716  Azevedo,  Morato  de . 

fl.  1720  Camacho,  Diogo . + 

fl.  1725  Lima,  Alexandre  Antonio  de  .  + 

1694 — 1729  Giraldes,  Francesco . t 

fl.  1729  Azevedo-da  Cunha,  Felix  de  .  + 

fl.  1730  Vasconcellos,  Diego  de . t 

1678 — 1735  Couto-Pertana . 895 

1690 — 1738  Reys,  Anthony  don . t 

fl.  1739  Azevedo-Tojal,  Pedro . + 
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fl.  1740 
1673—1744 
1678—1759 
1728—1770 
1724—1772 
fl.  1780 
1740—1795 
1745—1795 

fl.  1795 

1740 - 

]  771— 1806 
1700—1745 
1736—1785 


Costa,  Claudio  Manoel  de 
Xavier  de  Menezes 
Godinhode,  Sexias  . 

Quita  ..... 
Garcam,  Pedro  y  Salema 
Vasconcellos,  Pauline  de 
Gama,  Joanna. 
Diaz-Gomez,  Francisco 
Sousa,  Catherina  de 
Furtado,  Francisco 
Boccage,  Manuel  du 
Josd,  Antonio  .  .  )  D 

Garcao,  Pedro  Antonio  J 


GERMAN. 


Leopold  I.  to  the  Close  of  the  Hapsburg  Line. 
(1701—1740) 

1632 — 1704  Elmenhorst,  Heinrich 

1680 — 1713  Lange,  Andre  ...... 

1639 — 1714  Baer,  Nicolas  ..... 

fl.  1715  Eckern,  Gaspard . 

1616 — 1717  Eggs,  Leo  ...... 

- 1718  Conrung,  Eliza  Sophia  .... 

fl.  1720  Beccan,  F  , 

- 1721  Albinus  ....... 

1668—1723  Serpilius,  Georg . 

1690 — 1728  Leyser,  Polycarp  ..... 
1654 — 1729  Bisser,  Johann  von  .... 
fl.  1730  Cogler,  Nerignandus  .... 

SWISS. 


The  Confederacy  (continued). 
(1700—1780) 

1681 — 1737  Iselin,  Jacob  .... 

1698 — 1755  Despourrins,  Cyprian 

1701 — 1769  Henzi,  Samuel  .... 


DUTCH. 


fl.  1712 
1649—1713 

- 1714 

1640—1720 

1658—1724 

1658—1730 

1670—1731 


William  III.  of  Orange  to  the  Civil  War. 

(1711-1787) 

Gon,  Kornelius  van  der 

Bidloo,  Godfrey  .... 

Bake,  Laurent . 

Smids,  Ludolph  .... 
Ploogstraaten,  David  van  . 

Jarry,  Laurent . 

Goeree,  Jan 


+ 

t 

t 

793 

t 

+ 

+ 

+ 

t 

+ 

+ 

+ 

793 


.  + 
t 

.  + 
+ 
t 
t 

.  + 
.  895 

.  + 
+ 

.  + 
t 


+ 

t 

t 


;  t 
.  895 

i  t 

t 

.  860 
+ 

.  t 
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1695—1742 
1661—1743 
1671—1752 
1702—1752 
1694—1758 
1694—1760 
1687—1763 
fl.  1770 
1713—1779 

- 1780 

1722—1789 


Schim,  Hendrick 
Schryver,  Pieter  . 
Bruyn,  N. 

Smits,  Dideric 
Feitama,  Sibrand 
Boddaert,  Peter  . 
Hoogvliet,  Jan  . 
Helvetius,  Jan 
Haaren,  William  van 
Apelboom 

Merken,  Lucrece  van 


BELGIAN. 


William  III.  of  Orange  to  the  French  Revolution. 


fl.  1721 
fl.  1725 
1665—1730 
fl.  1770 
fl.  1730 


(1702—1789) 

Labare 
Bart,  Jean 

Meyere,  Lievin  von  *  . 
Des  Roches 
Smidt  [Drama] 


FLEMISH. 


William  of  Orange  to  the  French  Revolution. 


fl.  1710 
fl.  1710 
fl.  1722 
fl.  1736 
fl.  1740 
1741—1772 

- 1739 

fl.  1739 
fl.  1740 
fl.  1740 
fl.  1745 
fl.  1758 
fl,  1770 
fl.  1772 
fl.  1788 


(1711—1789) 
Plas  of  Brussels  . 
Fleming  .  .  .  . 

Justinus 
De  Muyn  . 

Benau,  Joseph 
Franck,  Simon  .  » 

Kockaert  of  Brabant  .  N 
De  Pape  of  Courtrai 
Van  Solthem 
Borcht,  J.  van  der  . 
Canmaert  .  .  .  f 

Ruloffs 
Uylenbroek  . 

Neyts,  Jacques. 

Pypers  .  .  .  .  , 


Drama 


AUSTRIAN. 


Leopold  I.  to  Francis  I. 
(1700—1804) 

- 1721  Gondola,  Giovanni  (the  Younger) 

1703 — 1764  Amade,  Baron  d’. 

- 1772  Eberle,  Johann  [Bohemian]  . 


+ 

t 

+ 

t 

860 

t 

860 

+ 

860 

t 

t 


t 

t 

t 

t 

t 


+ 

t 

t 

t 

t 

t 

+ 

+ 

t 

t 

+ 

t 

t 

t 

t 


t 

t 

t 


4  Meyere,  whose  works  are  in  Belgij,  was  born  in  Holland.  He  is  alluded  lo  as  a 
Dutch-Belgian  poet  by  Didot,  Moreri,  Michaud  and  others, 
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HUNGARIAN. 

Charles  VI.  to  Francis  I. 

(1711—1804) 

1698—1752 

Halagi,  Constantine  .... 

.  t 

1718—1785 

Conradi,  Ignatius  N. 

t 

1717—1782 

Bel,  Charles  Andrew  .... 

.  895 

1734—1804 

Kempelen,  Wolfgang  ( 

t 

1804 

Szalkai,  Anton  .  ]  a 

.  865 

SCANDINAVIAN. 

DANISH, 

Frederick  IV.  to  Frederick  VI. 

(1716—1808) 

1730 

Brenner,  Sophie . 

.  + 

fl.  1730 

Bordingius . 

t 

1684—1740 

Friis,  Georg  ...... 

.  816 

fl. 1740 

Gram  ...  .  . 

t 

fl.  1740 

Trojel,  Magnus . 

.  862 

fl.  1740 

Falster,  Christian  .... 

.  816 

fl.  1750 

Suhm  ....... 

.  862 

fl.  1750 

Sneedorff  . 

.  817 

1884—1754 

Holberg,  Ludwig  von 

.  816 

fl  1754 

Tullin . 

.  817 

fl.  1758 

Trojel,  Peter  ..... 

.  862 

fl.  1760 

Bull,  C . 

.  862 

1694—1764 

Borson,  H.  A. 

Weyer,  Niels . 

.  t 

fl.  1765 

.  862 

fl.  1765 

Storm,  Edward  .... 

.  ib . 

fl.  1773 

Fasting,  Caius  .... 

ib. 

1789 

Horrebovv,  Otto  .... 

.  863 

fl.  1789 

Rahbek  ..... 

.  .  ib ♦ 

1791 

Colbiornsen,  Edward  . 

.  ib . 

fl.  1800 

Abrahams  on,  W.  H.  F.  . 

.  .  ib. 

fl.  1773 

Wessel,  Johan  Herman  1 

.  817 

fl.  1800 

Sander,  Christian  Levin  l  „ 

Evald  .  .  .  fDrama 

.  863 

1743—1781 

.  817 

1759—1796 

Samsoe  .  .  .  J 

t 

SWEDISH. 

Charles  XII.  and  Charles  XIII. 

(1700—1809) 

fl.  1706 

Creutz  . 

.  864 

1708 

Holmstroem,  Israel  . 

t 

1659—1735 

Keder,  Nicolaus  ..... 
Gyllenborg,  Olaf 

.  t 

1676—1737 

.  864 

1683—1748 

Knoes,  Olaiis  .... 

.  t 

1692—1753 

Lithov,  Gustav  .... 

t 
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fl.  1756 

Hesselius,  Andre 

.  741 

1708—1763 

Dalin,  Olaf  von  . 

.  817 

fl.  1786 

Rudbeck,  Olaf . 

.  864 

fl.  1786 

Thorild 

17pn 

Fahlcrantz,  Christian 

t 

1749—1793 

Nordenfleicht,  Madame  de 

.  864 

1759—1793 

Lidner,  Bengt  . 

ib. 

1741—1795 

Bellman  ..... 

.  ib. 

17Q8 

Kelgren,  N . 

ib. 

1732—1800 

Hallman,  Carl  [Drama] 

SLAVONIAN. 

RUSSIAN. 

Peter  the  Great  to  Alexander  I. 
(1700—1801) 

.  .  .  t 

1643—1725 

Rue . 

,  .  .  865 

1710—1744 

Kantemir,  Antiochus 

.  .  ib. 

fl.  1750 

Ilepouschin  .... 

.  t 

fl.  1750 

Kheraskof,  Mikhail .... 

.  865 

1711—1765 

Lomonozov,  Mikhail  . 

.  .  .  ib. 

fl.  1765 

Kniazneen  . 

t 

1718—1777 

SoumarokofF,  Alexander 

.  896 

1725—1778 

Maikoff . 

.  865 

1745—1784 

Chemnizer  ..... 

.  .  .  ib. 

1711—1787 

Boscovich,  Joseph  .  .  .  . 

.  895 

1796 

Kostrof,  Ermil  .... 

t 

1736—1799 

Petroff . 

.  865 

[Von  Wisen  ..... 

.  .  .  ib. 

Kreeloff . 

ib. 

Greeboyedoff  .... 

,  .  .  ib. 

Ostrooski  ...... 

.  .  ib , 

18th. 

Khemnitzer  ..... 

.  .  .  ib. 

Century.* 

Kozloffroff . 

.  .  ib. 

Bostoptchein  .... 

.  .  .  ib. 

Taitcheff . 

.  .  ib. 

Nekrassoff  ..... 

.  .  .  ib . 

Batisisht . 

POLISH. 

Stanislaus  I. 
(1170—1790) 

.  .  ib. 

1669—1731 

Jablonowski,  Jean 

.  t 

1737 

Chroscuiski  .  .  .  . 

t 

fl.  1780 

Benislawski,  Constantine 

TU  It  KISH. 

Aehmet  III.  to  Mustapha  IV. 
(1703—1800) 

.  t 

1705 

Beligh,  Mustapha 

.  .  .  t 

1708 

Besmi . 

t 

*  These  poets  all  lived  in  the  latter  half  of  the  last  century,  but  I  am  not  acquainted 
with  their  precise  dates. 


1000 


Chronological  Digest. 


PERSIAN. 

The  Kajar  Dynasty. 
(1740—1800) 

fl.  1756  Hatif,  Merza  Ali  . 

1601 — 1779  Mohammed-Ali-Hazin 
fl.  1780  Hatiz  Seid  Ahmed 


INDIAN. 


1730—1803 
1730—1808 
fl.  1740 


The  British  Power. 
(18th.  Century) 
Mohamed  Taqui  . 

Mohamed  Haiyat  Hasrat 
Sankara  Dikshita  [Drama]  . 


1710—1799 


Kien-Long 


CHINESE. 
(18th.  Century) 


FIFTH  PERIOD. 


t 

t 

t 


+ 

t 

t 


.  895 


- -1791 

1730—1792 

1738—1792 

- 1793 

1746—1794 

1754—1794 

- 1794 

- 1794 

fl.  1794 
1751—1795 
1751— 1796 
1757—1796 
1725—1797 

1729— 1797 
1771—1797 
- 1797 

1730— 1799 
1735 -1799 
- 1799 

fl.  1799 
1718—1800 
1722—1800 
1722—1800 


BRITISH. 

The  Erench  Revolution  to  the  Present  Time. 
(1790—1881) 

Flood,  Henry 
Horne,  George 
Macpherson,  James 
Tickell,  Richard 
Jones,  Sir  William 
Alves,  Robert  . 

Bradick,  Walter  . 

Green,  William 
Alley,  Peter  . 

Bishop,  Samuel 
Gifford,  William  . 

Burns,  Robert 
Mason,  William  . 

Keate,  George  . 

Armstrong,  John  . 

Walpole,  Horace 
Falconer,  William 
Langhorne,  John 
Samwell,  David  . 

Dalby,  John  Watson 
Glynn,  Robert 
Smart,  Christopher  . 

Warton,  Joseph  . 


+ 
885 
.  844 
887 
.  650 
t 

.  883 
884 
.  + 
883 
.  682 
507 
,  638 
t 

.  883 
805 
.  641 
277 
.  887 
t 

.  884 
637 

.  744 
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1731—1800 

Cowper,  William 

.  320 

1745—1800 

Stevens,  William  Bagshaw  . 

.  887 

1758—1800 

Robinson,  Mary 

.  .  .  .  ib . 

- 1800 

Tasker,  William  . 

.  t 

fl.  1800 

Mac  Codrum  . 

+ 

1715—1801 

Jones,  R. 

.  885 

1763—1801 

Hurdis,  James  . 

.  668 

fl. 1801 

Atkinson,  James  . 

t 

1731—1802 

Darwin,  Erasmus 

.  643 

1754—1802 

Crabbe,  George 

.  338 

1775—1802 

Dermody,  Thomas  . 

.  439 

1727—1802 

Cambridge,  R.  O. 

.  t 

1802 

Adair,  Robert  . 

t 

1705—1803 

Beattie,  James 

.  646 

1803 

Hole,  Richard  . 

.  .  .  .  + 

1803 

Richardson,  Joseph 

.  886 

1715—1804 

Graves,  Richard 

t 

1734—1804 

Mercer,  James 

.  .  .  .  t 

1759—1804 

Carlyle,  J.  B 

t 

1804 

Macfarlane,  Henry 

.  t 

fl.  1804 

Ashe,  Nicolas  . 

+ 

1724—1805 

Anstey,  Christopher 

.  883 

1724—1805 

Wilkie,  William 

.  638 

1727—1805 

Hoole,  John 

.  885 

1717—1806 

Carter,  Elizabeth 

.  660 

1749—1806 

Smith,  Charlotte  . 

.  t 

1806 

Holman,  Robert 

.  .  .  .  + 

1785—1806 

White,  Henry  Kirke  . 

.  427 

1807 

Carey,  George  Saville 

t 

1807 

Owen,  Edward  . 

.  .  .  .  + 

1761—1807 

Opie,  John 

.  701 

1740—1808 

Francis  .... 

.  .  .  .  t 

1731—1808 

Porteus,  Beilby 

.  644 

fl.  1808 

Amphlett,  William 

t 

1740—1809 

Downman,  Hugh 

+ 

1747—1809 

Seward,  Anna 

.  651 

1809 

Cowley,  Hannah 

.  845 

1765 - 

Low,  Samuel 

.  t 

1809 

Laurence,  French 

t 

1773—1810 

Tighe,  Mary 

.  673 

1786—1810 

Blacket,  Joseph 

t 

1729—1811 

Percy,  Thomas  . 

.  656 

1736—1811 

Stockdale,  Percival  . 

.  .  .  .  + 

1765—1811 

Grahame,  James  . 

.  666 

1775—1811 

Leyden,  John  . 

.  670 

1727—1812 

Jerningham 

.  .  .  .  + 

1788—1812 

Symmons,  Caroline  . 

.  887 

7 
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1731 — 1813  Denison,  Joseph . + 

1745 —  1813  Pye,  Henry  James . 845 

1738 — 1814  Lille,  Jacques  de . + 

1747— 1814  Pratt . + 

1750—1814  Miller . + 

1762—1815  Bowles,  William  Lisle . 656 

1746 —  1816  Disney,  John  .......  t 

1748— 1817  Irwin,  Eyles . + 

1750 —  1817  Curran,  John  Philpot . 871 

1775 — 1818  Scadlock,  James  ...... 

- 1818  Macneill,  Hector  ......  t 

1738—1819  Walker,  John . t 

fl.  1819  Atkins,  James  .......  t 

1745 — 1820  Hayley,  William  ......  845 

1742 —  1821  Hunter,  Anne  .......  6 

1751— 1821  Nott,  John . 769 

1796— 1821  Keats,  John . 483 

fl.  1821  Anderson,  David . + 

1740 —  1822  Piozzi,  Mrs  ........  647 

1775—1822  Boswell . 844 

1792 — 1822  Shelley,  Percy  Bysshe  .....  466 

1741 —  1823  Coombe,  William  ......  + 

1743— 1823  Cartwright,  E . t 

1762 — 1823  Bloomfield,  Robert.  .  .  ...  667 

1791—1823  Wolfe,  Charles . 870 

- 1823  Bailey,  Peter  .......  t 

- 1823  Wightman  ........  869 

fl.  1823  Gillespie,  Thomas . 884 

1751— 1824  Capel-Lofft . 870 

1752 —  1824  Lamb,  Sir  James . t 

1754—  1824  Maurice,  Thomas  . . + 

1755- 1824  Norris . t 

1766 — 1824  Cooke,  William  .......+ 

1783 — 1824  Taylor,  Jane  .......  684 

1788 —  1824  Byron,  Lord . 441 

fl.  1824  Aikman,  James  ......  t 

1745 — 1825  Barbauld,  Ann  Letitia . 648 

1779 — 1825  Bland,  Robert  ,  .....  t 

1789— 1825  Knox,  William . t 

1808 — 1825  Davidson,  Lucretia  Maria  ....  t 

1749— 1826  Symmons,  Charles . t 

1783 — 1826  Heber,  Reginald  ......  683 

1760 — 1827  Alley,  Jerome  .......  t 

1764 — 1827  Good,  John  Mason  ......  708 

1770 — 1827  Canning,  George . 870 

1797 —  1827  Furlong,  Thomas . t 

1799 — 1827  Pollock,  Robert . 692 
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1758—1828 

Pinkerton 

845 

1785— 1828 

Lamb,  Lady  Caroline  . 

.  t 

1790— 1828 

Neale,  Henry  .... 

# 

886 

1750—1829 

Crowe,  William  .... 

.  t 

1777—1830 

Carrington,  N.  T. 

+ 

1775—1880 

Smith,  Janies  .... 

t 

.  671 

fl.  1830 

Atherstone,  Edwin  . 

t 

1753—1831 

Roscoe,  Thomas  .... 

.  655 

1761—1831 

Matthison  .... 

t 

1737—1832 

Lettice,  John  .... 

.  + 

1763—1832 

Mackintosh,  Sir  James  . 

t 

1771— 1832 

Scott,  Sir  Walter 

.  521 

1745—1833 

More,  Hannah 

649 

fl.  1833 

Atkinson,  Thomas 

.  t 

1771—1834 

Montgomery,  James 

530 

1772—1834 

Coleridge,  Samuel  Taylor 

.  375 

1775—1834 

Lamb,  Charles 

391 

1779—1834 

Surtees,  Robert  .... 

\ 

.  + 

1787—1834 

Pringle . 

745 

1752—1 885 

Nash . 

.  + 

1770 — 1835 

Hogg,  James  .... 

669 

1770—1835 

Anderson,  Robert 

.  830 

1793—1835 

Hemans,  Felicia 

690 

1798—1835 

Motherwell,  William  . 

.  t 

1835 

Matthias . 

t 

1770—1836 

Davies,  Robert  .... 

.  t 

1780—1836 

Tennant,  William  . 

675 

1790—1836 

Wiffen,  Jeremiah  Holme 

.  789 

1836 

Mayne,  John  .... 

886 

fl.  1836 

Jones,  Jacob  .... 

.  872 

1814—1837 

Nicoll,  Robert  .... 

880 

1740—1838 

Green,  Edward  .... 

.  t 

1760—1838 

Polwhele  ..... 

730 

1838 

Swan,  Charles  .... 

.  + 

1787— 1889 

Bayly,  Thomas  Hayne 

694 

1802—1839 

Landon,  Letitia  Elizabeth  . 

.  696 

1806—1839 

Hastings,  Lady  Flora 

t 

1809—1839 

Praed  ...... 

.  t 

1803—1840 

Griffin,  Gerald  .  .  .  * 

884 

1788—1841 

Hook,  Theodore  Edward  . 

.  695 

1772—1842 

Dibdin,  Thomas 

845 

1784—1842 

Cunningham,  Allan 

.  685 

1784—1842 

Proctor . 

689 

fl.  1842 

Smith,  Charles  Leasingham 

. 

.  + 

1774—1843 

Southey,  Robert  . 

397 

1843 

Southey,  Caroline 

• 

.  887 

1760—1844 

Beckford,  William  .  • 

. 

+ 
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1772 — 1844  Cary,  Henry  Francis . 654 

1777 — ]844  Campbell,  Thomas . 535 

1779 — 1844  Merivale,  John  Herman  .  .  .  .  .876 

1066 — 1845  Nairne,  Lady  Caroline . + 

1799 — 1845  Hood,  Thomas . 694 

1814 —  1845  Davis,  Thomas . 

1769 — 1846  Frere,  John  Hookham  .....  726 

- 1848  Adams,  Sarah  Flower . 

1761 — 1849  Davies,  Walter . + 

1777— 1849  Smith,  Horace . 672 

1781 —  1849  Elliott,  Ebenezer . 680 

1784 — 1849  Barton,  Bernard  ......  687 

1784—1849  Hunt,  Leigh . 686 

1769 —  1850  Slee,  Jane  Mary . 757 

1770 —  1850  Wordsworth,  William . 359 

1798 —  1850  Gilfillan,  Robert . 698 

1799 —  1850  Clare,  John . 878 

1798 — 1851  Moir,  David  Macbeth  ....  ib. 

1803 —  1851  Coleridge,  Sara  .......  693 

1779 — 1852  Moore,  Thomas . 491 

1778 —  1853  Elton,  Sir  Charles  ......  t 

1767 — 1854  Dacre,  Barbarina . + 

1788 — 1854  Wilson,  John . 675 

1794 — 1854  Lockhart,  John  Gibson . t 

1794 — 1854  Talfourd  ........  t 

1815 —  1854  Forbes,  Edward . t 

1777 — 1855  Ireland,  William  Henry  .....+ 

1786 — 1855  Mitford,  Mary  Russell . 688 

1806 — 1855  Stewart  de  Descies,  Lady . t 

1783 — 1856  Kenyon,  John . t 

1801 — 1858  Moxon,  Edward  .......  t 

1804 —  1859  Hervey,  Thomas  Kibble  .....  885 

fl.  1860  Young,  Charlotte . 888 

1809 — 1861  Browning,  Elizabeth  Barrett  ....  t 

1782— 1863  Croly,  George . 679 

1794 — 1863  Dance,  Charles  ......  + 

- 1863  Dickinson,  Grace . 884 

1774—1864  Gurney,  Hudson . + 

1776—1864  Landor . + 

1791 —  1864  Eyre,  Charles . t 

1763 — 1865  Rogers,  Samuel  .......  656 

1813 — 1865  Aytoun,  William  E.  .....  + 

1792 —  1866  Keble,  John . .  .  t 

1818 —  1866  Neale,  John  Mason . + 

1791 — 1867  Edmeston,  James . + 

- 1867  Ogilvie,  John . f 

1819 —  1869  Jones,  Ernest . t 
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1799—1870 

Costello,  Louisa  Stuart 

t 

1797 

Dale,  Thomas 

.  + 

1808 - 

Miller,  Thomas 

t 

1808 

Norton,  Caroline 

.  886 

1809 

Tennyson,  Alfred  . 

206 

1811 

Oxenford,  John  . 

.  t 

1812 

Browning,  Robert  . 

t 

1812 

Linton,  William  James 

.  t 

1812 

Mackay,  Charles 

t 

1818 

Cook,  Eliza  . 

.  t 

1818 

Manners,  Lord  John  James 

t 

1820 

Mc.Carthy,  Denis 

.  871 

1820 

Bennett,  William  Cox 

t 

1823 

Kent,  William  Charles 

.  t 

1825 

Bickersteth,  Henry  . 

+ 

1828 

Allingham,  William 

t 

1828 

Massey,  Gerald 

t 

1831 

Arnold,  Edwin 

.  t 

1843 - - 

Swinburne,  Algernon  C. 

t 

1702—1792 

Burgoyne,  John  . 

.  883 

1753-1794 

Colman,  George  (the  Elder)  . 

873 

1690—1797 

Machlin,  Charles 

.  886 

1755—1799 

Merry,  Robert 

886 

1803 

Jephson,  Richard 

.  885 

1770—1804 

Tobin,  John  .... 

873 

1729—1805 

Murphy,  Arthur  . 

.  886 

1728—1808 

Hull,  Thomas 

t 

1745—1809 

Holcroft,  Thomas 

t 

1773—1810 

Baillie,  Joanna 

664 

1761—1810 

North,  Francis 

.  t 

1732—1811 

Cumberland,  Richard 

845 

1814 

Andrews,  Peter  Miles  . 

.  t 

1745—1815 

Dibdin,  Charles 

t 

1815 

O’Brien,  William 

.  t 

1743—1818 

Atkinson,  Joseph 

. 

t 

1756—1818 

Cobb,  James 

.  884 

1775—1820 

Knight,  Thomas 

t 

1745—1824 

Dudley,  Sir  Henry  Bate 

.  t 

1825 

Maturin . 

873 

1759—1826 

Greathead,  Bertie 

.  t 

1759—1827 

Blake,  William 

t 

1803—1827 

Belfour,  Hugo  John 

.  t 

1749—1829 

Shield,  William 

• 

873 

1745—1831 

Jodrell,  Richard  . 

.  + 

1748—1833 

O’Keefe . 

• 

873 

1754—1834 

Hoare,  Prince 

t 

1762—1836 

Colman,  George  (the  Younger)  J 

• 

873 
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1764—1838 
1798—1843 
fl.  1847 
1770—1849 
1768—1850 
1800—1851 
1786—1851 
- 1852 

1783— 1853 
1791—1860 

1784— 1862 

1825— 1869 

- 1867 

1791—1868 

1826— 1870 

1805 - 

1810 - 

1820 - 

1822 - 


fl.  1780 
1745—1788 
1734—1789 
1757—1790 

1768— 1796 
- 1796 

fl.  1797 

1771— 1799 

1772— 1799 
1715—1800 

fl.  1800 
1739—1801 
fl. 1807 
1732—1808 

1757 - 

1744—1815 
1759—1815 
fl.  1816 
1752—1817 
1787—1820 
1795—1820 

- 1820 

fl.  1820 

1769— 1821 


Morten,  Thomas  . 

Haines,  J.  T.  . 

Aston,  Joseph 
Kenney,  James 
Skefflngton,  Sir  Lumley 
Stephens,  George  . 
Beazley,  Samuel  . 

Arnold,  Samuel  James  . 
Saville,  G.  F. 

Soame,  George 
Knowles,  James  Sheridan 
Buckingham,  L. 
Huddersford,  George  . 
Milman,  Henry  Hart 
Brough,  R.  B. 

Coyne,  Joseph  Sterling  . 
Nyon,  Eugene 
Marston,  Westland 
Boucicault,  Dion  . 

AMERICAN. 

United  States.) 
(1791—1881) 
Edmond,  Amada 
Fitch,  Elijah 
Folger,  Pel  eg 
Macdonald,  Andrew 
Arnold,  Josiah 
Johnson,  William  Martin 
Swanwick,  John  . 

Davis,  Richard  Bingham 
Clifton,  William  . 
Gouramis-Chivili  *  . 
Irving,  Helen  W. 
Ferguson,  Elizabeth 
Stoddard,  Charles  Warren 
Allen,  James  . 

Dinsmore,  Robert 
Cleveland,  Aaron 
Alsop,  Richard 
Gilpin,  Joshua  . 

Dwight,  Timothy 
Stoddard,  Lavinia  . 
Drake,  Joseph  Rodman 
Inglis,  James  . 

Follen,  Eliza 

Smith,  William  Moore  . 


'  Drama 

(continued.) 


Gouramis-Chivili  was  a  native  of  Georgia 
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1789 — 1823  Harney,  John  ...  f 

1803—1823  Caufield,  F.  A . + 

- 1823  Cole,  Janies  L . f 

1757 — 1825  Dawes,  Thomas . + 

- 1825  MacCreery,  John . + 

1775 — 1826  Allen,  Paul  .......  + 

1783 — 1826  Osborn,  Selleck . f 

fl.  1826  Sweeney,  Robert . f 

1778 —  1827  Bleecker,  Anthony . f 

1787 —  1828  Hutton,  Joseph . + 

1796 — 1828  Brainard,  J.  G.  C . 701 

1786 -  Dabney,  Richard .  + 

1788— 1830  Carter,  N.H . + 

fl.  1830  Dinnies,  Anna  ......  + 

1752 — 1832  Freneau,  Philip . f 

1811 —  1832  Smith,  Sarah . f 

1813 — 1833  Day,  Martha . f 

1807— 1834  Chandler,  E.  M . + 

1813 —  1836  Sutermeister,  John  ......  t 

1808— 1837  Moore,  Hugh . + 

fl.  1837  Everest,  Charles . t 

fl.  1837  Snelling,  Joseph . t 

fl.  1840  Meigo,  Mary  .......  t 

fl.  1840  Nichols,  Rebecca  ......  t 

1816 — 1841  Hooper,  Lucy  .......+ 

1794 —  1842  Clarke,  McDonald  ......  + 

1809— 1842  Scott,  Julia . t 

fl.  1842  Locke,  Jane  .......  + 

1779 —  1843  Aliston,  Washington . t 

fl.  1843  Campbell,  J.  H . t 

fl.  1843  Cutler,  George  W . t 

fl.  1843  Lee,  Eleanor . t 

fl.  1843  Smith,  Elizabeth . + 

1803 — 1844  Fairfield,  Summer . t 

1812 —  1844  Field,  Matthew  C.  ......  t 

1795— 1845  Brooks,  M . t 

1803 — 1845  Judson,  Sarah  Hull . t 

fl.  1845  Dubose,  Catherine . t 

fl.  1846  Evans,  Mrs.  .  . t 

fl.  1848  Bates,  David  .......  t 

fl.  1848  Liszt,  Harriet . t 

fl.  1848  Seward,  Mary . t 

fl.  1848  Shindler,  Mary . t 

1808—1849  Poe,  Edgar  Allan . t 

1814— 1849  Brown,  J.  W . t 

1816 — 1850  Cooke,  Philip  Pendleton . t 

- 1850  Charlton,  R.  M,  . t 
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/ 

fl.  1850  Brooks,  M.  t 

fl.  1850  Eames,  Elizabeth . t 

fl.  1850  Junkin,  Margaret  . . t 

fl.  1850  Jacobs,  Sarah  S. . t 

- 1851  Odiorne,  Thomas . t 

fl.  1852  Sartain,  John . t 

1788  -  Knight,  Henry  C . + 

fl.  1852  Simmons,  James  .....  t 

1821 — 1858  Lowell,  Maria . + 

1825—1854  Hall,  Robert . t 

fl.  1854  Stillman,  G.  A. . t 

1824 — 1855  Horsford,  Mary  .......  t 

fl.  1855  Shaw,  Francis  H . + 

1789  -  Onderdonk,  Henry  ......  t 

1810 — 1856  Aldrick,  James  ......  + 

1795—1857  Coffin,  Robert  S . t 

1810 — 1858  Conrad,  Robert  T.  . + 

fl.  1858  Snow,  Eliza  .......  t 

1782 — 1859  Irving,  Washington . + 

1799 — 1859  Doane,  George  Washington  ....  884 

fl.  1859  Sutcliffe,  Albert . + 

fl.  1860  Lawson,  Mary  L.  ......  + 

fl.  1860  Symmes,  Peyton  Short . + 

1823 — 1863  Schmucker,  Samuel  ......  + 

1791 — 1866  Sigourney,  Lydia  . . 701 

fl.  1865  Smith,  W.  Dexter . + 

fl.  1865  Spaulding,  Anna  Maria . + 

1804 — 1867  Sargant,  Lucius . + 

fl.  1867  Samuels,  Edward . + 

fl.  1867  Storr,  Eliza . + 

1791 - Spragne,  Charles  ......  + 

1794  -  Bryant,  William  Cullen . 701 

1795  -  Halleck,  Fitz  Greene . + 

1796  - Hill,  George  .......  + 

1800  -  Muller,  Albert . + 

1801  -  Cutter,  William  .  . + 

1801 - Janney,  Samuel  M. . + 

1803 - Dawes,  Rufus  .......  f 

1803 -  Emerson,  Ralph . 149 

1805  - Gould,  Anna  Flagg . + 

1806  - Hoffman,  Charles  Fenn  .  .  .  .  t 

1807  -  Bryant,  J.  H.  .  .  .  .  .  t 

1807 -  Longfellow,  Henry  Wadsworth  .  .  .  698 

1807  -  Nack,  James . f 

1808  -  Embury,  Emma . f 

1809  -  Benjamin,  Park . + 

1809 -  Willis,  Nathaniel  Parker  ....  701 


Chronological  Digest 


1009 


1807 - 

1809  - 

1810  - 

1810 - 

1811 - 

1812 - 

1812 - - 

1812 - 

1812 - 

1813 - — 

1813 - 

1815 - 

1819 - 

1819 - 

1819  - - 

1820  - 

1823 - 

1823  - 

1824  - 

1825  - 

1825 - 

1825 - 

1827 - 

1831 - 

- 1804 

fl.  1810 
1788—1828 
1766—1839 
1782—1840 
1801—1869 

1815 - 

1820 - 

1821 - 

1824 - 


1710—1792 

1717—1792 

1720—1792 

- 1792 

1723—1793 

1735—1793 

1742—1793 

1741—1793 

1744—1793 

1769—1793 


Whittier,  John  G.  . 
Holmes,  Oliver  Wendall 
Jackson,  Henry 
Hoyt,  Ralph 
Oliver,  Sophia  . 

Burleigh,  W.  H. 

Esling,  Catherine 
Noble,  Louis 
Sawyer,  Caroline 
Dodd,  Mary  Ann 
Hurst,  Henry  B. 

Hewitt,  Mary  Elizabeth 
Howe,  Julia 
Kidney,  John  Steinfort 
Lowell,  James  Russell 
Lamas,  D.  Andrew 
Duganne,  Augustine 
Smith,  Emmeline 
Miles,  George  H. 

Butler,  W.  A. 

Carey,  Phoebe  . 

Stoddard,  Richard  Henry 
Glazier,  William  B. 
Caldwell,  James  . 
Lennox,  Charlotte  . 
Deering,  Nathaniel 
Harby,  Isaac  . 

Dunlap,  William  . 

Finn,  Henry 
Smith,  Solomon  . 

Moore,  H.  N.  . 

Gayer,  Charles 
Mowatt,  Anna 
Boker,  George  Henry 

FRENCH. 


>  Dra 


The  Revolution  (1789)  to  the  Present  Time 
Favart,  Charles  Simon  . 

Bret,  Antoine . 

Cazotte  ...... 

Bayeux,  N. . 

Lemierre,  Antoine  .... 
Claviere,  Etienne  .... 

Durufld,  Louis . 

Coustard  de  Massy  .... 

Leonard,  Nicolas . 

Girey- Dupre,  Jean  .... 


701 

ibr 

t 

+ 

+ 

t 

t 

t 

t 

t 

t 

t 

t 

t 

t 

f 

t 

t 

t 

t 

t 

+ 

t 

t 

885 

+ 

t 

t 

t 

+ 

+ 

t 

t 

t 


t 

.  889 
t 

.  + 
t 

.  t 
t 

.  t 
848 

.  t 


z 
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-  1793 

Allix,  Pierre . 

1715—1794 

Bernis,  Franfois  de 

•  t 

1755—1794 

Florian,  Jean-Pierre  .... 

.  838 

1759—1794 

Champcenetz  ...... 

•  t 

1763—1794 

Chenier,  Andd  ...... 

.  848 

1709—1795 

Peyrot,  Jean  Claude . 

t 

1716—1795 

Barthelemy,  Jean  Francois 

.  882 

1731—1796 

Le  Monnier,  Pierre  R.  .... 

.  891 

1796 

Lebreton  de  la  Loutiere  .... 

f 

1797 

Marnezia,  N.  de  Lezai  .... 

.  891 

1716—1798 

Nivernois,  Due  de . 

ib . 

1798 

Parcieux,  Anthony  de  . 

t 

1714—1799 

Montalembert,  Mark-Rene 

.  891 

fl. 1800 

Lancelin  ....... 

f 

T 

1760—1801 

Demoustier  ..... 

.  879 

1710—1802 

Boccage,  Madame  du  .... 

.  840 

1737—1802 

Selis,  Nicolas  ...... 

f 

1753—1802 

Delon,  Alexandre  ..... 

t 

1777—1802 

Saint-Lambert,  Charles  de 

.  892 

1802 

Gueniot  ....... 

t 

I 

1730—1803 

Jacquemart,  Nicolas  .... 

• 

1734—1803 

Blanquet,  Antoine  ..... 

•  t 

1739—1803 

La  Plarpe ....... 

.  848 

1741—1806 

Lirou,  Jean  ....... 

» 

T 

1757—1806 

Flins  des  Oliviers  ..... 

» 

T 

1763—1806 

Douchosal,  Marie  .... 

.  f 

1729—1807 

Lebrun,  Ponce  Ddnis  .... 

.  880 

1742—1807 

Dureau  de  la  Malle  ..... 

+ 

1723—1808 

Borelli,  Jean-Marie . 

t 

1749—1808 

Formage,  Jacques  ..... 

•  •  t 

1764—1808 

Desorgues,  Joseph  . 

t 

1731—1811 

Guichard,  Jean  F. 

■  t 

1753—1811 

Crouzet,  Pierre  ..... 

f 

1785—1812 

Barjaud,  Jean-Baptiste  .... 

» 

T 

1738—1813 

Delille,  Jacques  ..... 

.  879 

1813 

Levizac  ....... 

.  880 

1730—1814 

Palissot  de  Montenoy  .... 

ib. 

1732—1814 

Bergeat,  Nicolas  ...... 

t 

1740—1814 

Le  Mercier  ...... 

.  879 

1752—1814 

Parny,  Evariste-Ddsird  .... 

.  848 

1752-1814 

Guillard,  Nicolas . 

t 

1776—1814 

Despaze,  Joseph  ...... 

.  t 

1814 

Boisboissel,  le  Comte  .... 

t 

1738-1816 

Celliar,  Claude  J.  ..... 

.  t 

1739—1817 

Hedouin  de  Pons-Ludon 

+ 

1743—1817 

Cazalet  ....... 

.  t 

1740—1818 

Simon,  Edouard . 

t 

Chronological  Digest, 


1011 


- 1819  Adaoust,  d’ . t 

1752 — 1820  Cubieres,  Michel . + 

1757 —  1821  Fontanes,  Louis  de . t 

1737 — 1822  Dusausoir,  Jean  .......  t 

1749 —  1822  Berenger,  Laurent  Pierre  .  .  .  880 

1752 — 1822  Etalleville,  Guyot . t 

1755 —  1822  Mandelot,  Marie . + 

1736 — 1823  Orry,  Philibert  ......  t 

1756 —  1823  Macquin,  Denis  .....  t 

1766 — 1823  Chaussard  ........  t 

1766 — 1824  Deguerle,  Jean . t 

1773 — 1824  Aignan,  Etienne . t 

1772 - Lalanne,  Jean  B.  .....  t 

1745 — 1825  Guyot  des  Herbiers  ......  t 

1755 —  1825  Le  Montagne,  Pierre  de  .  t 

1758— 1825  Carrd,  P.  L . t 

1765 — 1825  Dufrenoy,  Adelaide  ......  t 

1782—1825  Briguet,  M.  N.  F . t 

1793 — 1825  Lalanne,  Michel . t 

- —1826  Boher,  Franfois  .......  t 

1734—1826  Lantier . 848 

1795 —  1827  Saint-Michel,  Alexis  de . + 

1780 — 1828  Gilles,  Francois  B . 

1770 — 1829  Dorion,  Claude . t 

1787 — 1829  Michelet,  Etienne . 

1807 — 1829  Dovalle,  Charles . + 

1763 -  Dougados,  Jean . 

1740 — -1830  Fabrot,  le  Chevalier  de  .....  t 

1740 — 1830  Famin,  Pierre . 

1750 —  1830  Doigny  du  Ponceau . t 

1756 —  1830  Joliveau  de  Segrais . 

1759 —  1830  Legay,  Louis  Joseph . + 

1772 — 1830  Jacquemard,  Etienne  .... 

1780 — 1830  Butignot,  J.  M . + 

fl.  1830  Bonnet,  Pierre . 

1740—1831  Nogaret,  Franqois . + 

1770—1831  Dupuy  des  Islets . + 

1796 —  1831  Servan  de  Sugny  ......  t 

1798 — 1831  Brugnone,  J.  B. .  + 

1762—1832  Basset .  - . 880 

1765 — 1832  Gamon,  Francois . 

1787 — 1832  Licquet,  Franqois . + 

1791 — 1832  Legrand,  Francois  ..... 

1788 - Magu,  N .  •  + 

1758— 1833  Le  Bailly,  Antoine  Francois  . 

1759— 1833  Andrieux,  Francois  Guillaume  .  .  .  .  t 

1757— 1833  Dualt,  Franqois . + 
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1770 —  1833  Chenedolle,  Charles  de . 881 

1767—1834  Candeille,  A.  J . + 

1798 — 1834  Deloy,  Jean  B . t 

1766 —  1835  Ducancel,  Charles . t 

1795 — 1835  Betourne,  Ambroise . + 

1760 —  1836  Rouget,  de  1’  Isle . 

1761 —  1836  Raynouard,  Fran^ois-Juste-Marie  .  .  .  771 

1777 - Viennet,  Jean  Guillaume . 880 

1759 —  1837  Fonvielle,  Bernard  ......  + 

1801 — 1837  Hugo,  Eugene . t 

1760 —  1838  Hoffmann,  Francois  B.  .....  + 

1810—1838  Moreau,  Hegesippe . + 

1748 — 1839  Langeac,  N.  .......  f 

1760 — 1839  Babois,  Marguerite  Victoire  .... 

1767 —  1839  Michaud,  Joseph  ......+ 

1765 — 1839  Berchoux,  Joseph . t 

1792 — 1839  Fabre,  Raymond  ......  t 

1810—1839  Guerin . 880 

1784  -  Bonvalot,  Antoine  ......  t 

1785  - Le  Brun,  Pierre  Antoine . t 

1760 —  1840  Larnac,  Fran^oise  .  .  .  .  .  t 

1771 —  1840  Moire,  Isaac  .......  t 

1772 —  1840  Joly,  Joseph  .  . t 

1761 —  1841  Boisjohn,  Jacques-Francjois  ....  t 

1775 —  1843  Campenon,  V.  .  ,  .  .  .  .  + 

1794 — 1843  Delavigne,  Jean  Casimir  .....  880 

1767 — 1844  Espic,  Jean  B.  .......  + 

1776 —  1844  Mollevaut,  Charles  Louis  ....  t 

1783 — 1844  Nodier,  Charles  .......  t 

1753 — 1845  Noel  des  Quersonnieres  .....  t 

1778 — 1845  Etienne,  Charles  ......+ 

1786—1845  Soumet,  Alexandre  ......  t 

1789 — 1845  Foumet,  Ernest  .......  t 

1783 - —  Che'zy,  W . 760 

1789 -  Bergeron,  Pierre  .......  t 

1755 — 1847  Cauchy,  L.  F.  .  .  .  .  .  .  .  + 

- 1848  Boucharlat,  Jean  Louis . + 

1785 — 1851  Latouche,  Hyacinthe  de  .  .  .  ,  + 

1774—1862  Fayotte,  Francois . + 

1797 — 1852  Laroche,  Benjamin  ......  + 

1778 — 1853  Fournier  des  Ormes . + 

1813 — 1853  Carriere,  C.  D. . t 

1780 — 1854  Denne- Baron,  Pierre  .....  t 

1820 — 1856  Gille,  Eugene  . . + 

1780 — 1857  Beranger,  Pierre  Jean  de  880 

1810 — 1857  Musset,  Alfred  de  .....  t 

1803 — 1858  Brizeux,  Auguste  . . t 
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1787—1859 

Desbordes-Valmore 

t 

1782—1861 

Millevoye,  Charles  Hubert 

.  880 

1798—1866 

Mery,  Joseph 

.  ib , 

1792—1869 

Lamartine,  Alphonse  de  . 

f 

1790 

Lamartine,  Marie  de  . 

.  880 

1790 

Delavigne,  Germain 

t 

1791  - 

Deschamps,  Emile 

.  t 

1793 

Badon,  Edmund 

t 

1794 - 

Cubieres,  Marie  . 

.  t 

1794 

Jouslin  de  la  Saille  . 

t 

1794 

Kock,  Paul  de 

.  + 

1795 - 

Bignan,  Anne  . 

+ 

1795- 

Nibelle,  Jean  Jacques  . 

+ 

1796 

Barthelemy,  Auguste 

.  880 

1796 

Douzon,  Jean 

t 

1798 

Sanitine  .... 

.  892 

1799 

Chaudenaigues,  C.  B.  . 

.  t 

1802 

Hugo,  Victor  Marie 

.  880 

1803 

Lebreton,  Theodore 

.  t 

1804 

Saint-Beuve,  Charles 

+ 

1805— 

Bastide,  Louis 

.  t 

1805 

Le  Flaguais,  Joseph  A.  . 

+ 

1808 - 

Latour,  Louis  de  . 

t 

1808 - 

Gautier,  Theophile  . 

.  t 

1812 

Autran,  Joseph  . 

.  t 

1812 

Lapointe,  Savinien  . 

+ 

1812 

Laprade,  Pierre  de 

.  t 

1814 

Esquiros,  Henri 

+ 

1814 

Martin,  Nicolas  , 

t 

1814 

Soumet,  Gabrielle 

t 

1815 

Canonge,  J.  ... 

.  J 

1815 

Devoille,  1’  Abbe 

,+ 

1815 

Hdbrard,  Claudius 

+ 

1815 

Houssaye,  Arsene 

t 

1820 

Banville,  Theodore  de . 

.  + 

1820 - 

Laccoussade,  Auguste 

t 

1820 

Lafon-Labatut 

.  t 

1820 

Le  Conte  de  Lisle  . 

t 

1823 

Nadaud,  Gustave 

.  t 

1825 

Deslandes,  Raymond 

t 

1732—1792 

Chabanon,  N.  de 

.  889 

1731—1792 

Laruette,  Jean  Louis 

. 

• 

t 

1723—1793 

Dampier,  Jean  de  la  Salle  . 

.  889 

1746—1794 

Dubuisson,  Paul 

S  Drama 

t 

1719—1794 

Irail,  Augustin  Simon  , 

t 

1794 

Champfort,  N. 

• 

• 

.  889 

1730—1796 

Artaud,  Jean  Baptiste  . 

J 

• 

.  t 
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fl.  1797 
1719—1798 

1758— 1798 

1732— 1799 

1750— 1799 
1727—1800 

- 1800 

- 1800 

fl.  1800 

1740— 1801 

1753— 1801 

- 1802 

1719—1804 

1756— 1805 
1760—1805 

fl.  1805 

1749— 1806 
1755—1806 
1743—1809 

fl.  1809 

1746— 1810 
1764—1810 
1727—1811 
1764—1811 
1745—1811 

1757— 1811 
1745—1812 

1759— 1812 

1764— 1812 
1775—1812 

- 1812 

1731—1818 

1741— 1813 

1747— 1814 
1747—1814 

1747— 1814 
1735—1815 

1754— 1815 

1748— 1816 

1765— 1816 

1733— 1817 

1751— 1817 

1750— 1817 

1766— 1817 

1758— 1818 
1745—1819 
1753—1820 


Monvel,  Noel  . 

Marmontel,  Jean  Franqois  . 
Forgeot,  Nicolas 
Beaumarchais,  Pierre  de 
Guillemain,  Charles 
Falbaire,  Charles  . 

Castaing 
Estat,  Baron  d’ 

Boullaut,  M.  J. 

Audinot,  Nicolas  . 

Fallet,  Nicolas 
Bursay  . 

Bouchaud,  Matthew  Anthon 
Segur,  Joseph 
Grainville,  Jean 
Bilderbeck,  Baron  de  , 
Favart,  Charles 
Collin  d’  Harleville,  Jean 
Dugazon,  Jean  . 

Latour,  Isidore 
Framery,  Nicolas 
Luce  de  Lancival,  Jean 
Laujon,  Pierre 
Chenier,  Marie-Joseph 
Boutillier,  M.  J. 

Beffroi  de  Reigny 
Monvel,  Jacques 
Gabiot,  Jean  Louis 
Legouvd,  Gabriel-Marie  . 
Malus,  Etienne  . 

Ennery,  Adolphe 
Cailhava  de  V  Estendoux 
Lefevre,  Pierre  Franpois  . 
Eve,  Antoine 
Maillot,  Antoine 
Morel  de  Chefdeville  . 
Lourdet  de  Santerre,  Jean 
Murville,  Pierre  Nicolas 
Guigoud  Pigale,  Pierre  . 
Clonard,  Joseph  de 
Ducis,  Jean-Franqois 
Martelly,  Honore  de  . 
Marsollier  des  Vivetieres 
Delouvre,  Etienne 
Mayeur  de  St.  Paul 
Maisonneuve,  Louis  de 
Simon,  Victor 
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1771—1820 
fl.  1820 

1753— 1821 

1769— 1821 
1746—1823 

1760— 1823 

1746— 1824 
1783—1824 
1733—1825 
1750—1825 
1752—1825 
1785—1825 
1776—1826 

1747— 1827 
1773—1827 

1754— 1828 

1775— 1829 

1792—1829 
1766 - 

1761— 1830 

1773— 1830 

1776— 1830 
1778—1830 

1770 - 

1756—1832 

1783—1832 

- 1832 

- 1832 

1759— 1833 

1760— 1833 

1761— 1833 

1766— 1834 

1770—-1834 
- 1834 

1755— 1837 
1760— 1837 
1770—1837 

fl.  1838 

1774— 1839 

1784 - 

1787 - 

1774—1840 

1810—1840 

fl.  1840 
1763—1842 

1767— 1842 

1762— 1842 


Depuntis,  Francois  .  .  .  A  . 

Courcy,  Frederick  de  . 

Loraux,  Francis  Fillette 
Hadot,  Marie  ... 

Beaunoir,  Alexandre  L  . 

Aurigny,  Charles-Joseph 

Magu  de  St.  Aubin . 

Desprez,  Saint-Clair 
La  Vallee,  Guillaume  de  . 
Bohaire-Dutheil  ... 

Girieux,  Anne  Marie  .... 

Bourguignon,  Henri 
Jacquelin,  Jacques  . 

Larive,  Jean  M.  de 
Advenier-Fontenille  . 

Beaugard,  Jean-Simon 
Duperche  .  .  .  .  j  . 

Brault,  Louis  ... 

Dorneval  ....  .  . 

Lamartelliere,  Jean 

Levasseur,  Bernard  .... 

Martainville,  Alphonse 

Nanteuil,  Gaugiran  de 

Hennequin,  Louis  .  .  I)rama 

Lebailly,  Antoine  F.  .  .  j  (continued; 

Moreau  de  Commagny 

Lebras,  Auguste  .  .  .  !  . 

Delongechamps  . 

Andrieux,  Franijois-Guillaume 
Laurencin,  Aimd  ... 

Laya,  Jean  Louis  ...... 

Arnault,  Antoine-Vincent 
Ribouttd  Francois  L’  .  .  . 

Brute  de  Nierville  .  .  .  j 

Favieres,  Etienne.  .  .  J  . 

Lebrun-Tossa  .... 

Souriguireres-Saint-Marc  . 

Boule  . 

Hapde,  Jean.  ...  .  . 

Favart,  Antoine  ... 

Duveyrier,  Anne  Honord 
Lemercier,  Ndpomucene  . 

Burat  de  Gurgy  ...  • 

Bourgeois,  A . 

Bouilly,  Jean  Nicolas  .  .  .  • 

Duval,  Alexandre  ... 

Caigniez,  L.  C.  .  • 
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1790—1843 

1773—1844 

1782— 1845 

1776 - 

1789—  - 

1790— 1846 
1800—1847 
1780—1848 

1788 - 

1780—1849 

1787—1849 

fl.  1850 
fl.  1850 
1767—1851 
1795—1851 
1805—1851 
1785—1852 
1810—1852 
1772—1853 

1783— 1853 
1789—1855 
1814—1855 
1780—1856 
1795—1856 
1797—1856 
1794—1857 
1825—1857 
1799—1863 

1791— 1865 

1790  - 

1791  - 

1794 - 

1794 - 

1794 - 

1794  - 

1795  - 

1795 - 

1798 - 

1798 - 

1798 - 

1798  - 

1799  - 

1800  - 

1800 - 

1801 - 

1801 - 

1802 - 


Gavaudan, Jean  . 

Guilbert  de  Pixdrdcourt  . 
Laville  de  Mirmont 
Bawr,  Baronne  de  . 
Epagny,  Jean 
Harel,  F.  A, 

Soulid,  Melchior  . 

Coupart,  Antoine 
Dartois  de  Bournonville 
Marion  du  Mersan 
Mesnil,  Ange  du  . 

Lemaitre,  Charles 
Sauvage,  Elie 
Doussin,  Louis 
Bonjour,  Casimir 
Mallian,  Julien  de  . 

Merle,  Jean  . 

Bouchardy,  Joseph  . 
Georges,  Louis 
Merville,  Michael  Guyot  de 
Bis,  Hippolyte  Louis  . 
Grivot,  Charles 
Simonin,  Antoine 
Longpre,  Alexandre  de 
Saint- Am  and,  Amand  . 
Mouriez,  Jean  . 

Battu,  Leon 
Vigny,  Alfred  de 
Scribe,  Eugene 
Honore,  Charles 
Dupin,  Jean 
Arnal,  Etienne 
Beauplan,  Amddde 
Jadin,  Adolphe 
Sauvage,  Thomas  Marie 
Duvert,  Freddric 
Gabriel,  Lucien  . 
Desportes,  Auguste  . 
Dupeuty,  Charles 
Duport,  Paul  .  , 

Lemaitre,  Freddric 
Belmont,  Louis 
Dubois  d’Avesnes 
Masson,  Auguste 
Beauvallet,  Pierre 
Saint-Georges,  Jules  de  . 
Lockroy,  Joseph  , 
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1803 

Duveyrier 

1804 

Dudevant,  Amantine 

1805 

Lafitte,  Jean 

1805 

Laurencot,  Charles 

1805 

Leroux,  Hippolyte  . 

1806 

Boule,  N. 

1806 

Dulaurier,  Philippe  . 

1806 - 

Geffroy,  Edmond  . 

1806 - 

Saint-Emest,  Louis  . 

1808 

Lavergne,  Alexandre  . 

1809 

Beauvoir,  Edouard  de 

1809 

Lafont,  Charles 

1809 

Laya,  Leon 

1809 

L’  Heretier,  Paul  Thomas 

1810 - 

Deaddd,  Edouard  . 

1810 

Dumas,  Adolphe  . 

1810 

Foucher,  Paul  . 

1810 - 

Laboullaye,  Ferdinand  de 

1810 

Labrousse,  F  abrica  . 

1810 

Moreau,  Eugene  . 

1810 

Saint-Georges,  Jean  de  . 

1812 

Dennery,  Eugene 

1812 

Doucet,  Charles 

1812 

Lemoine,  Adolphe 

1814 

Gueroult,  Constant  . 

1814 

Lefranc,  Pierre  Charles 

1814 - 

Leris,  Alfred 

1814 - 

Ponsard,  Francois 

1815 - 

Lopez,  Bernard 

1816— 

Guillard,  Leon 

1818 - 

Brisbarre,  Edouard  . 

1818 - 

Fath,  Georges 

1818 - 

Guende,  Adolphe 

1819 - 

Carre,  Michel 

1819 

Judicis,  Louis  . 

1820 - 

Augier,  Guillaume 

1820 - — 

Foussier,  Edouard  . 

1820 - 

Meaurice,  Paul  . 

1821 

Beauplan,  Arthur  Rousseau 

1822 - 

Barbier,  Paul  Jules 

1822 - 

Calonne,  E.  de 

1824 - 

Bocage,  Paul 

1824 - 

Decourcelles,  Adrien 

1824 - 

Decourcy,  Charles 

1824 - 

Dumas,  Alexandre 

1829 - 

Beauvallet,  Ldon  . 

l 

(  Drama 

(continued  ) 
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1729—1804 

1729— 1804 
1742—1805 
1718—1806 
1723—1807 
1755—1807 
1718—1808 

1730— 1808 

1738—-1808 
- 1810 

1739— 1812 

1752— 1813 

1737— 1814 

1738— 1814 
1773—1814 

1740— 1815 
1786—1816 
1734—1817 

1741— 1817 
1744—1817 

1739— 1818 
1761—1819 

1741— 1820 
1748—1821 

1742— 1821 
1759—1821 
1732—1822 
1759—1822 
1778—1822 

- 1822 

1738—1823 

1764—1824 

1782—1824 

1754—1825 

1802—1825 

fl  1826 
1754—1827 
1777—1827 

1753— 1828 

1754— 1828 
1786—1831 
1757—1832 
1766—1832 
1771—1832 


ITALIAN. 

The  Republic  (1802)  to  the  Present  Time. 
Novelli,  Pietro  ..... 

Savioli,  Luigi . 

Evangeli,  Antonio  .... 
Gozzi,  Carlo  ..... 
Bragnoli,  Antonio  .... 
Fantoni,  Giovanni  .... 
Gaetano  della  Torre 

Cesarotti . 

Ceretti,  L. . 

Balsamina,  Camilla  .... 
Pignotti,  Lorenzo  .... 
Marenco,  Vicenzo  .... 

Solario,  Giuseppe  .... 
Giovio,  Giovanni  .... 

Ceroni,  Giuseppe  .... 

Meli,  Giovanni . 

Costa,  John . 

Minzoni,  Onofrio  ..... 

Mazza,  Angelo  .... 

Carboni,  F.  ... 

Durandi,  Giacopo  .... 

Avelloni,  Giuseppe  .... 

Conti,  Giambattista 

Comi,  Siro  ...... 

Bondi,  Clementi  .... 

Scotti,  Cosmo  .... 

Lorenzi,  Bartolomeo 

Gianni,  Francesco  .... 

Buratti,  G . 

Sestini,  Bartolomeo  .... 

Bossi,  Baron  de 

Elci,  Count  of . 

Arici,  Cesare  ..... 

Fracchi,  Luigi . 

Benetti,  Giovanni  .... 
Bolintineano,  D.  .... 
Derossi,  Giovanni  .... 
Foscolo,  Ugo  ..... 
Pindemonte,  Ippolito 

Monti,  Vicenzo . 

Moscheni,  Maria  .... 
Lamberti,  Antonio 
Balochi,  Luigi  ..... 
Buttura,  Antonio  .... 
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1766—1833 

1785—1833 

1764—1834 

1776—1834 

1766—1837 


Anguillesi,  Giovanni  D. 
Calvino,  G.  M.  . 
Gagliuffi,  Marco  F. 
Giraud 


1798— 1837 

Leopardi,  Count  Giacomo  . 

*  1 
.  f 

1766— 1839 

Mocchetti,  Francesco 

t 

fl.  1840 

Solera,  Themistocle  . 

.  f 

1771—1846 

David,  Pierre  . 

f 

1774—1848 

Giordani 

.  850 

1809—1850 

Giusti,  Giuseppe 

t 

1791—1853 

Grossi,  Tommaso 

.  838 

1785—1861 

Bettinelli  . 

.  849 

1830—1862 

Montanelli,  Giuseppe  . 

t 

1784 

Manzoni,  Alessandro 

.  849 

1790 

Donici,  Alexandre 

.  f 

1800 

Baltacchini,  Xavier  . 

f 

1803 

Baltacchini,  Michael  . 

.  t 

1813 - 

Bolliac,  Ctesar 

t 

1823 

Mancini,  Laura  Beatrice  O. 

t 

1751—1811 

Greppi,  Carlo  .  .  . 

t 

1760—1819 

Scevola,  Luigi  . 

t 

1785—1825 

Benedetti,  Francesco  . 

t 

1752—1825 

Carpani,  G. 

\  Drama 

t 

1775—1847 

Nota,  Baron  Alberto  . 

.  850 

1785—1861 

Niccolini,  Giovanni  Battista 

.  ib . 

1818 

Gherardi,  Tommaso 

t 

SPANISH. 

The  Peace  of  Amiens  (1802)  to  the  Present  Time. 

1745—1801 

Samaniego,  F elix  de 

t 

1764—1809 

Cienfugos  .... 

.  861 

fl.  1810 

Mayans  .... 

.  895 

1754—1817 

Valdez,  Melendez 

.  861 

1754—1819 

Manuel . 

• 

ib. 

1777 

Gallego,  Don  Juan 

.  t 

1761—1820 

Arjona,  Manuel 

•  •> 

t 

1755—1826 

Ponze,  Vargas 

.  861 

1770—1837 

Arriaza . 

. 

ib. 

1803—1839 

Heredia,  Josd 

.  t 

1808—1842 

Espronceda,  Josd  de 

. 

.  861 

1789  -1862 

Martinez  de  la  Rosa  . 

.  ib. 

1801 - 

Calderon,  Don  S. 

. 

t 

1806 

Hartzenbusch,  Juan 

, 

.  t 

1816 

Avallaneda,  Gertrudis 

. 

t 

1817 

Zorrilla  y  Moral 

. 

.  t 

1818 - 

Guell-y-Rente,  Josd 

• 

t 

t 

t 

t 

838 
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1716—1779 

Cornelia,  Luciano  ,  . 

t 

1747—1812 

Jovellanos  .... 

.  839 

1760—1828 

Moratin,  Fernandez  (the  Younger 

.  861 

1775—1848 

Lista  y  Aragon 

Gil  y  Zarate 

>  Drama  ‘ 

T 

1772—1857 

Quintana  .... 

.  861 

1796 

Herreros,  Manuel 

•  •  •  t 

1815 

Gutierres,  Garcia  .  .  .  / 

PORTUGESE. 

t 

The  French  Invasion  (1807)  to  the  Present  Time. 

- 1812 

Gomez,  Joao 

f 

•  •  •  T 

1762—1814 

Caldas  Pereira  de  Souza  . 

t 

1770—1831 

Macedo,  Jose  de  . 

.  793 

1788—1854 

Costa  E.  Sylva 

t 

1800 - 

1823 

Castilho,  A.  F.  de . f 

Diaz,  A,  Goncalvez  . f 

GERMAN. 

Maria  Theresa  (1740)  to  the  Present  Time. 

1717—1744 

Zernitz,  Christian  F. 

t 

•  f 

fl,  1745 

Carl,  Joseph 

fl.  1746 

Hight,  Ernest  .... 

.  .  .  t 

1680—1747 

Brockes,  B.  ... 

•  •  •  t 

fl. 1748 

Nostitz,  Julien  von  . 

t 

I 

1718—1749 

Schlegel,  Elias 

.  855 

fl.  1750 

Derling,  Christian 

t 

1708—1754 

Hagedorn,  Friedrich  von  . 

.  853 

1738—1758 

1758 

Brawe,  J.  W . 

Klopstock,  Margaret  . 

t 

t 

1731—1759 

Kleist,  Ewald  von  . 

.  853 

1708—1761 

Behr,  George  Heinrich 

•  t 

1700—1763 

Henrici,  Christian  . 

t 

i 

t 

1724—1765 

Giseke,  Nicholas 

1756—1770 

Willemov,  Johann  G. 

t 

1714—1771 

Rabener,  Gottlich  W. 

.  f 

1738—1771 

Klotz,  C.  A. 

t 

fl.  1771 

Ems,  Rudolph  von 

•  •  •  t 

1707—1772 

Senkemberg,  Johann 

t 

1746—1772 

Michaelis,  Johann 

.  859 

1729—1773 

Lowen,  Johann  Friedrich 

•  •  t 

1732—1773 

Albrecht,  Johann  L.  . 

.  .  .  f 

1694—1775 

Clodius,  Christian  . 

t 

1748—1776 

Holty,  Ludwig  H. 

.  853 

1704—1777 

Scheyb,  Franz  .... 

t 

1708—1777 

Haller,  Albrecht  von  . 

.  854 

1726—1777 

Zacharia  .  ,  .  .  . 

.  853 

1743—1778 

Seidel,  Charlotte 

.  t 
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1734—1779 

Dressier,  Ernest  . 

.  t 

1725 - 

Bachov  von  Echt,  Ludwig 

.  .  f 

1708—1780 

Cuno,  Johann-Christian 

T 

1724—1780 

Schlegel,  Johann  Heinrich 

.  859 

1721—1781 

Gotz,  Johann  N. 

.  853 

1698—1783 

Bodmer  . 

ib . 

1719—1783 

Lichtwer,  Gottfried 

.  ib . 

1738—1784 

Clodius,  Auguste 

t 

1712—1786 

Frederick  the  Great 

t 

1730—1787 

Gessner,  Solomon  . 

.  853 

1746—1787 

Hahn,  Ludwig 

t 

1723—1788 

Cramer,  Johann  Andreas 

.  853 

1755—1788 

Blumauer  .... 

.  859 

1731—1790 

Kuh,  Ephraim  . 

ib. 

1739—1791 

Schubart  .... 

.  895 

1772—1791 

Varsch,  Maria  . 

•  •  ••  t 

1735—1793 

Munter,  Balthasar 

•  f 

1721—1793 

Schlegel,  Johann  Adolphus 

.  859 

1714—1794 

Abel,  Friedrich  G. 

.  894 

1723—1795 

Ebert,  Johann  . 

t 

1740 — 1795 

Burger,  Gottfried  A.  . 

.  854 

1763—1795 

Schatz,  George 

f 

1720—1796 

Uz,  Johann  Peter 

.  854 

1741—1796 

Hippel  .... 

.  853 

1746—1797 

Gotter,  Friedrich 

.  854 

1755—1797 

Abxinger,  Johann-Ludwig 

t 

1725—1798 

Rammler,  Professor 

.  854 

1719—1800 

Denis,  Michael 

.  854 

1719—1800 

Kastner,  Abraham  G. 

.  ib. 

1750—1800 

Ambeuhl,  Johann-Ludwig 

.  •  .  t 

1728—1801 

Heerkens,  Gerard  N. 

•  t 

1741—1801 

Lavater,  Johann  K. 

.  855 

1772—1801 

Hardenberg,  Friedrich 

.  894 

1724—1802 

Neander,  Christopher 

t 

1719—1803 

Gleim,  J.  W.  L.  . 

.  855 

1724—1803 

Klopstock,  Friedrich  G. 

.  .  .  854 

1746—1803 

Heinse  .... 

.  860 

1744—1803 

Herder,  Johann 

855 

1726—1804 

Weisse,  Christian 

.  .  .  859 

1757—1805 

Burmann,  G.  W. 

t 

1779—1805 

Sonnenberg,  Franz 

t 

1767—1807 

Muller,  Friedrich  Augustus 

855 

1736—1809 

Pfeffel,  G.  K. 

.  ib. 

1720—1810 

Fuchs,  Theophilus  . 

•  .  t 

1748—1810 

Jacobi  .  .  .  i  • 

.  856 

•  .  •  f 

,  1810 

Hesse,  Johann  . 

Kleist,  Heinrich  von  . 

1776—1811 

t 
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1788 — 1812  Korner,  Theodore . 854 

1783 — 1813  Wieland,  Christoph  M . 855 

1743 —  1815  Matthias,  Claudius . 856 

1769 — 1815  Arndt,  Ernest  M. . 859 

1785 — 1815  Schulze,  Ernest . ib. 

1772 — 1816  Gramberg,  August . ib. 

1738 —  1817  Thiimmel . 856 

1744— 1817  Grainberg,  Gerhard . t 

1750 — 1818  Kosegarten . 857 

1783 — 1818  Weber,  Heinrich  William . 859 

1750 —  1819  Stolberg,  Stolberg  Friedrich  ....  857 

1752 —  1819  Halem,  Gerard . f 

1739 —  1820  Nicolay,  Baron . 857 

1748 — 1821  Stolberg,  Christian . 857 

1776—1822  Brachmann,  Louise . 

1757 — 1823  Gestenberg,  Heinrich . 856 

1744 —  1823  Fehre,  Christian . t 

1745 —  1824  Kortiim,  Karl . t 

1779 —  1824  Collin,  Matthieu . t 

fl.  1824  Schreiber,  Christian  ......  t 

1769 —  1825  Contessa,  Christian . t 

1751 —  1826  Voss,  Johann  Heinrich . 858 

1760 —  1826  Hebei,  Johann . f 

1771 —  1826  Mahlmann,  Siegfried  .  .  .  .  .  f 

1794—1827  Muller,  Wilhelm . 857 

1802—1827  Hauff,  Wilhelm . f 

1748 —  1828  Gocking,  Leopold  von . 859 

1761 —  1829  Haug,  Johann . f 

1772 —  1829  Schlegel,  Friedrich  von . 859 

1780 —  1829  Arnold,  George  Daniel . t 

1792—1829  Hobe,  Charlotte . t 

1750 — 1830  Becke,  Johann-Carlo . f 

1763—1831  Mathisson . 858 

1749— 1832  Goethe,  Johann  W.  von . 852 

1776 — 1832  Helwig,  Amche .  t 

1802—1832  Halirsch,  Friedrich . f 

1753 —  1833  Dietrich,  Johann . t 

1765—1836  Brun,  F.  S.  C . t 

1770 —  1835  Angely,  Ludwig . t 

1781 —  1835  Chamisso,  Louis  Carl . f 

1786 -  Kerner,  Andreas  J . f 

- 1835  Von  Platen . .859 

1813 — 1837  Buchner,  Georg . f 

1796 — 1840  Immermann,  Carl . t 

1752— 1841  Tiedge . 859 

- 1841  Follen,  Karl . t 

1774—1842  Weyse . 895 
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1784 

Schefer,  Leopold  . 

t 

rN 

'Tfi 

co 

r— 1 

1 

co 

!>• 

rH 

Bussel,  A.  J 

f 

fl.  1842 

Tieck,  Sophie 

.  f 

1770—1843 

Holderlin,  August  J. 

t 

1777—1843 

La  Motte  Fouque 

.  .  .  + 

1801—1844 

Wurteinberg,  Count . 

t 

1767—1845 

Salm-Dyck,  Constance 

.  t 

1767—1845 

Schlegel,  August  W.  von 

.  858 

1768—1845 

Krummacher,  Friedrich 

t 

1816—1845 

Becker,  Nicolas 

t 

1846 

Kauffmann,  Philip 

•  t 

1801 - 

Fechner,  Gustav 

t 

1797 

Holtei,  Karl  von  . 

•  •  •  t 

1765—1850 

Freiligrath  .... 

+ 

1765-1850 

Neubeck,  Valerius  W. 

.  855 

1802—1850 

Lanau,  Nicolas 

t 

1850 

Bronner,  F  . 

.  t 

1789—1851 

Heyden,  August 

+ 

1805—1852 

Gorres,  Guido 

.  t 

1798 

Knapp,  Albert  .... 

t 

1773—1853 

Tieck,  Z.  ....  . 

.  859 

1799—1853 

Kopisch,  August 

t 

1794—1855 

Follen,  Auguste  .  .  .  . 

+ 

1809—1855 

Duller,  Edward 

t 

fl  1855 

Brentano,  Clemens 

•  •  ■  t 

fl.  1855 

Redwitz  ..... 

t 

1800—1856 

Heine  ..... 

.  t 

fl.  1860 

Griin,  Anastasius 

t 

1787—1862 

Uhland  ..... 

.  859 

1791-  1863 

Komer  ..... 

t 

1813—1863 

Hebbel,  Friedrich 

t 

1789—1866 

Riickert . 

.  859 

1872 

Schneider . 

.  .  .  ib . 

1801 - 

Bechstein,  Ludwig  . 

t 

1801 - 

Spitta,  Garl  .... 

t 

1802 - 

Vogl,  Johann  N. 

■f 

1804 - 

Gruppe,  Otho  Friedrich 

.  + 

1804 - 

Moerike,  Edward 

t 

1804 - 

Leidl,  Johann  .... 

+ 

1805 - 

Hahn-Hahn,  Ida 

t 

1806 - 

Laube,  Heinrich  . 

.  t 

1807 - 

Pocci,  Count  .... 

.  .  .  t 

1809 - 

Pfizer,  Gastave  .... 

•  •  •  t 

1810 

Frankl,  Ludwig 

t 

1810 

Freiligrath,  Ferdinand 

.  t 

1810 

Glassbenner,  Adolf  . 

t 

1810 

Levitoschnigg,  Heinrich  von 

.  t 
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1810 - 

1813  - 

1814  - 

1814  - 

1815— - 

1815  - 

1815  - 

1816  - 

1816 - 

1816 - 

1816 - 

1817 - 

1822 - 

1823 - 

1830 - 

1700—1766 

1715—1769 

1720—1778 

1729—1781 

1734- 1794 
1744—1796 
1759—1797 

1735— 1799 
1748—1799 
1759—1805 
1752—1806 
1772—1811 
1788—1813 

1760 - 

1759—1814 

1771—1816 

1761— 1819 
fl.  1820 

1756—1822 
1768—1823 
1750—1825 
1781 - 

1762— 1827 

1765— 1827 

1777 - 

1774—1829 

1781— 1832 

1782— 1832 

1800—1833 
1783 - 

1766— 1839 
1773—1844 


Loose,  Heinrich 
Ulrich,  Titus 
Dingelstedt,  Franz  . 
Horn,  Heinrich  . 
Geibel,  Emmanuel  . 
Glissen,  Adolph  . 
Kinkel,  Johann 
Creizenach,  Theodorus 
Lowe,  Francis  Ludwig 
Muller,  Wolfgang 
Prutz,  Robert  E. 
Herwegh,  George 
Meissner,  Alfred 
Gottschall,  Rudolf 
Heyse,  Paul  J.  L. 
Gottsched,  Johann  C  . 
Gellert,  Christian  F. 
Echof,  Conrad  von 
Lessing  . 

Beil,  Johann-David 
Grossmann,  Gustav 
Junger,  Johann  . 
Brandes,  Johann  C. 
Knebel,  Karl 
Schiller,  J.  C.  F.  von  . 
Luserwitz,  Johann  A  . 
Collin,  Heinrich  J  . 
Blomberg,  Alexander  von 
Schmieder,  Heinrich 
Iffland,  August  . 

Apel,  Johann  August 
Kotzebue,  August  von  . 
Houwald,  Ernest  von 
Babo,  Joseph  Marie  . 
Werner  . 

Muller,  Friedrich 
Castelli,  J.  F  . 

Konz,  Carl  Philip 
Halchberg,  Johann  . 
Klingemann 
Miillner,  Amadis 
Arnim,  Ludwig  von 
Giesebrecht,  Carl  . 

Beer,  Michel 
Graal,  Georg  von 
Schilling,  Friedrich  . 
Yoga],  Wilhelm 


t 

t 


t 

•  t 
+ 

.  t 
t 

•  t 
t 

•  t 

t 

.  814 

ib. 

•  t 

.  851 

•  t 
t 

•  t 
t 

•  t 

.  856 

■  t 

.  859 

•  t 
t 

•  t 
t 

.  85 7 

f 

.  t 
.  859 

.  857 
t 

•  t 
t 

.  859 

t 

.  859 

t 

•  t 
t 

•  t 
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- 1849 

1779—1855 

1790 - 

1800 - 

1781 - 

1804 - - 

1806 - — 


1781—1830 

1762—1833 

1821—1858 

1796 - 

1807 - 

1819 - 


1773— 1805 
1750—1825 
1776—1836 

1786 - 

1772-1844 

1800 - 

1786—1851 

1793—1852 

1812—1853 

1800—1855 

- 1864 

1804 - 

1807 - 

1814 - 

- 3819 

1759—1831 

1790—1831 

1814 - 

1819 - 


1696 - 

fl.  1790 
1764—1794 
1718—1801 
1745—1803 
1741—1804 
1738 - 


Raupach  . 

Holbein,  Franz  von 
Grillparzer,  Franz  . 
Uechtritz,  Fridrich  von 
Elsholtz,  Franz 
Bauerfeld,  Edward  . 
Munch -Bellinghaussen 
SWISS. 


>  Drama. 


/ 


The  Confederacy. 
Wyss,  Jean  R. 

Salis,  Jean  Gaudens 
Rachel  .  .  .  .  . 

Froehlich,  Abraham 
Olivier,  Juste 
Keller,  Godefroy 


AUSTRIAN  AND  HUNGARIAN. 
Reign  of  Francis  to  the  Present  Tim 


Witez,  Michel 
Katansich,  Mathias  . 
Berzsenyi,  Dan 
Fay,  Andreas  . 
Kisfaludy,  Sandor 
Czuczor,  Georg 
Doebrentey,  Gabriel  . 
Kollar,  Johann 
Garay,  Janos 
Vorosmarty,  Michael 
Madach,  Emerich 
Bajza,  Anton 
Csaszar,  Franz 
Erdelyi,  J  ohann 
Ayrenhoff,  Cornelius  von 
Kacinezy  . 

Kisfaludy,  Karoly 
Szigligeti,  Joseph 
Arany,  Janos 

DUTCH. 


>  Drama 


Civil  War  (1787)  to  the  Present  Time 


Marre,  Jean  de 
Winter,  Simon  van  . 
Nieuland,  Pietor  . 
Bakker,  Peter  . 

Bosch,  Bernardus  de  . 
Deken,  Agatha 
Lannoy,  Baroness  de  . 


t 

t 

t 

t 

t 

t 

t 


t 

t 

t 

t 

t 

+ 


t 

t 

t 

t 

883 

ib. 

ib. 

t 

882 

ib. 

t 

882 

ib. 

ib. 

t 

t 

882 

t 

883 


.  t 
t 

.  860 

t 

.  860 

+ 

.  860 
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fl.  1810 
1740—1811 
1758—1811 
1729—1812 
fl.  1812 
1750-1813 
1767—1813 
1749—1814 
fl.  1815 
1740—1817 

1755 - 

1773 - 

1765—1821 

1797— 1827 

- 1830 

1762—1836 

fl.  1838 
fl.  1841 
1818—1843 
1764—1845 
1793—1846 
1774—1850 
1781—1855 
1780—1856 

1798— 1864 

1805 - 

1809 - 

1816 - 

fl.  1800 
1738—1803 

- 1822 

1753—1824 


fl.  1808 
fl.  1810 
1746—1816 
1749—1821 
1756—1821 
1780—1821 

- 1821 

- 1821 

1766—1825 

1787 - 

1764—1826 

1760—1832 


Verhoeven 
Bosch,  Hieronymus 
Bassenger,  Jean  Nicolas  . 

Berkley,  Jan  Lefrancq  van 
Ledeganck 
Bilderdyk 
Helmers,  Jan  Friedrik 
Koornhert,  Theodore  van 
Messchert 
Braarn,  Petrus  van 
Fowke,  Arend  . 

Klyn,  Heinrich  H. 

Gogel,  Izaak  . 

Van  Alphen 

Bilderdyck,  Catherine  W. 

Langendyk,  Peter 
Feith,  Petrus  . 

D’Hulster 
Henans,  Etienne 
Kinker,  Jan 

Willems  .... 

Loots,  Komelius 
Lebrussard 
Tollens 

Jasmin, Jacques 
Van  Duyse  . 

Snellaert  . 

Clesse,  Antoine 
Hofman  . 

Nomsz,  Jan  . 

Baale,  Hendrik 
Feith,  Rhynvis 

DANISH. 

Frederick  VI.  (1808)  to  the  Present  Time. 
Tode,  J.  C 

Foersom  ... 

Brun,  J. 

Thaarup,  Thomas 
Pram,  Christian  H, 

Aspelin,  David  .... 
Rein  .... 

Zetlitz  .... 

Hertz,  Jens  Michel 
Buchwaid,  J.  H.  de  . 

Baggesen,  Jens . 

Jessen,  Juliano  .... 


| 

Drama 


t 

.  860 
t 

.  t 
t 

.  860 
.  ib 

t 

t 

« 

.  ’  860 

•  t 
t 

.  860 
t 

•  t 
.  860 

•  t 

t 

.  860 

.  ib. 

■  t 
t 

.  860 
t 

•  t 
t 

•  t 
t 

•  t 
t 

-L 


.  863 
ib. 

•  t 

863 

.  ib. 

t 

.  863 
ib. 
.  ib. 

t 

.  862 
t 
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1750—1834 

Brunn,  T.  C. 

.  + 

1758—1841 

Heiberg,  Peter  ...... 

.  862 

1789 

Ingemann,  Bernard . 

i 

T 

1782—1848 

Blicher,  Steen . 

t 

1790 

Boerjessin,  John  ...... 

.  t 

1779—1850 

Oehlensehlager . 

.  862 

1791—1860 

Heiberg,  Johann  ...... 

.  803 

1784 

Bredahl . 

.  863 

1791 

Hanch,  Johannes  ..... 

.  t 

1796 

Hertz,  Hermann  .... 

.  863 

1798 - 

Hertz,  Henrik . 

1798 

Overskau,  Thomas  ..... 

t 

1805 

Anderson,  Hans-Christian  .... 

.  t 

1807 

Boettiger,  Carl  Wilhelm  .... 

t 

1809 

Hammerich,  Friedrich  .... 

.  t 

1811 

Barford,  Paul . 

t 

1814 

Moeller,  Peter  Louis . 

.  t 

SWEDISH  AND  NORWEGIAN. 

Charles  XIII.  (1809)  to  the  Present  Time. 

1713—1809 

Gyllenborg,  Gustav  F . 

.  864 

fl.  1809 

Stenhammer  ...... 

.  ib. 

fl.  1815 

Hammarskjold . 

.  881 

1772—1817 

Frauzen,  Franz  Michel  .... 

.  882 

fl.  1818 

Albedyhl,  Baroness  d’ 

.  881 

fl.  1820 

Leopold  . 

.  ib . 

fl.  1820 

Adlerbeth,  Baron  d’  .... 

.  ib. 

1793—1822 

Stagnelius . 

.  ib. 

1742—1824 

Boye,  Brigette . 

+ 

fl.  1824 

Edelcrantz . 

.  881 

1794—1828 

Sjoberg,  Erik . 

.  882 

1777—1831 

Stjemstolpe  .  . 

.  881 

1785 - 

Nyberg,  Julia . 

.  t 

1793—1839 

Nikander,  Karl  August  .... 

.  882 

1776—1839 

Ling,  Pierre . 

.  ib. 

1790 

Atterbom,  Peter  Daniel  .... 

.  t 

1790 - 

Foss,  Hermann . 

t 

1790 - 

Grafstroem,  Andre . 

.  t 

fl.  1840 

Wallin . 

.  882 

1794—1842 

Hansen,  Moritz . 

.  t 

1788—1845 

Ingelman,  C . 

t 

1782—1846 

Tegner . 

.  882 

1783—1847 

Geijer,  Erick . 

t 

1764—1848 

Brinckmann,  Baron  ..... 

.  863 

1800 - 

Lindeblad,  Assar . 

t 

1783—1853 

Hedborn,  Samuel . 

.  t 

fl.  1860 

Ingelgreen . 

.  895 
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1806 - 

1811 - 

1811 - 

1791 - 

1820 - 

1740—1819 

1762—1825 


1743—1803 
- 1804 

1757— 1807 

1743—1810 
- - -—1810 

1782— 1814 

1758— 1816 
1792—1821 

1798— 1825 

1778— 1826 
1801—1828 

1779— 1829 
1784—1833 
1760—1837 

1799— 1837 

- 1837 

1774—1838 

fl.  1840 
1811—1841 
1809—1842 

- - 1844 

1801—1846 

1823—1849 

1783— 1852 

- 1804 

1760—1812 
1770—1816 
1790—1855 
1810 - — 


1733—1796 

1735—1801 

- 1801 

1750—1807 

1762—1808 


Chorans  .... 
Aalholm,  Niels 
Munch,  Andreas  . 

Boye,  Caspar  Johannes  )  Drama 
Brosboil,  C  .  .  .  ] 

Thorlaksen 
Groendal,  Benedict 


Icelandic 


RUSSIAN. 

Alexander  I.  to  the  Present  Time. 
Bogdanovitch  ..... 
Szaltai  ..... 
Mouraviess,  Michail 
Derzhavin  .... 
Bobrof,  Semen  S. 

Nakhimov,  Akim 

Nikolef,  Nicolaus  .... 
Milanof,  Michel  .... 
Kulmann,  Elizabeth  .... 
Mersliakoff,  Alerej 
Pissaref,  Alexander  .... 
Griboyedoff,  Alexander 
Gneditsh,  Nicolas 
Dmitrijeff,  Ivan  . 

Pushkin,  Count 
Ilitcherski 
Kozlof,  Ivan 
Chomiakof  . 

Lermontoff,  Mikhail 
Koltzoff,  Alexis 
Barakynski,  Jesgeniz 
Jazikof,  Nicholas  . 

Petroffy 
Zhukorsky 
Efinief  Dimitri  . 

Plavilschtschikof 
Ozeroff,  Vladislns 
Labenski,  Xavier 
Benediktof,  Wladimir 

POLISH. 

Stanislaus  (1790)  to  the  Present  Time 
Naraszewicz,  Adam 
Krasicki,  Ignatz  .... 
Szymanowski,  Joseph  . 

Kniaznin . 

Dmochowski,  Franz 


|<  Drama 


t 

+ 

+ 

t 

t 

t 

t 


864 

t 

t 

865 
t 
t 
+ 
t 
t 
t 
t 

865 

t 

+ 

865 

+ 

t 

t 

865 

t 

t 

t 

t 

865 

t 

t 

865 

t 

t 


883 

t 

9 

865 

+ 
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1765—1809 

1767—1817 

1771—1820 

1760—1823 

1791— 1825 

1792— 1826 
1770—1830 
1800—1852 
1798—1855 

1801 - 

1806 - 

1812 - 

1791 - 


Godebski,  Cyprien  , 

Korsak,  Raymond  *  . 

Felinski,  Alois  .... 
Karpinski,  Francois 
Brodzinski,  C.  ... 

Malezewski,  Antoni 
Dembrowski,  Ignaz  . 

Korsak,  Julien 
Mickiewiez,  Adam 
Godebski,  Xavier . 

Gosczynski,  Severin  . 
Kraszevviski,  Joseph 
Milutinowitsch,  Simeon  [Servian] 

GREEK. 


Greek  Revolution  (1828)  to  the  Present  Time. 


fl.  1828 
1772—1847 
1787—1856 
1798—1857 


- 1810 

- 1830 

1793 - 

1810 - 

1788 - 

1798 - 

1801 - 

1821 - 

1808 - 

1788 - 

1784—1816 


1750—1816 
1780—1845 
fl.  1850 
1759—1831 
1828 - 


Soutzo,  Panayote 
Christopolos,  Athenau 
Zambelios,  John 
Solomos,  Denis  . 


TURKISH,  &c. 

Mustapha  IV.  (1800)  to  the  Present  Time. 

F  azil . 

Izzen-Chollac  ..... 
Ziver-Effendi  ..... 
Mirza  Chafy 
Assaki  . 

Aristeas,  N. 

Hdliade,  Joh 

Alexandri,  Basile  .  J  . 

Negruzzi,  Constantin  [Moldavian] 

Arsene  Pakradonni  [Armenian] 

Sabbagh,  Michel  [Syrian] 

INDIAN,  &c. 

The  British  Power. 

Mohamed  Haidar  Baksh 
Mohamed  Ibrahaim  Miajan 

Dhanvaca . 

Moullah-Fironz-Ben-Kawous  [Persian] 
Aboul-Soond  [Arabian] 
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INDEX. 


Aagard,  Christian,  978. 

Aalholm,  Niels,  1028. 

Abaco,  Paolo  dell’,  926. 

Abati,  Antonio,  972. 

Abbassa,  907. 

Abbatia,  Antoine  d’,  969. 

Abbon  le  Courbe,  906. 
Abbondanti,  Antonio,  952. 

Abeille,  Gaspard,  987. 

Abel,  Friedrich  G.,  894,  1021. 
Abelard,  Peter,  888. 

Abington,  William,  965. 
Abotemius,  927. 

Aboul  Sound,  1029. 

Aboulola,  Ahmed  ben  Soliman,  896, 
919. 

Abraham,  Nicholas,  806,  963. 
Abrahamson,  W.  H.  F.,  863,  998. 
Abrek,  Nicholas,  934. 

Abrils,  Pedro  Simon  de,  933. 
Abulnagie  al  Bolchari.  [Amak.] 
Abundance,  Jehan,  941. 

Abunowas,  896,  907. 

Abuteman  (Altayi),  759,  908. 
Abxinger,  Johann-Ludwig,  1021. 
Acciajuoli,  Filippo,  973. 

- ,  Madelina,  953. 

Accios,  Zucco,  951. 

Accius  (Attius),  Lucius,  742,  901. 
Accolti,  Pietro,  892,  930. 

Achseus  of  Eretria,  736,  898, 

- - —  of  Syracuse,  896,  899. 

Achillini,  Claude,  892,  954. 

- ,  John  Philotheus,  892,930. 

Acron  de  Buna,  Jan,  958. 
Acropolita,  754. 

Acuna,  Hernando  de,  960. 

Adair,  Robert,  1001. 

Adam,  Billant,  967, 

Adam  de  la  Hube,  914. 

Adams,  Abraham,  922. 

- ,  George,  983, 

- ,  John,  965. 


Adams,  John,  981. 

- ,  Sarah  Flower,  1004, 

Adamson,  John,  938. 

- ,  Patrick,  936. 

Adaoust,  D’,  ion. 

Adda  Vras,  910. 

Addison,  Joseph,  207,  226,  499,  606, 
622,  825,830,831,833.894,981. 
Adelung,  Johann  Christoph,  921, 
Adenez,  768,  914. 
Adhad-Eddaulah,  920. 

Adhemar,  Guillaume,  888,  914. 
Adimari,  Alessandro,  953, 

Adkins,  Henry,  984. 

Adlerbeth,  Baron  d’,  881,  1027. 
Adorni,  Catharine  Fieschi,  928. 
Adrian,  Emperor,  16,  230,  749,  903. 
Adrichotnia,  Cornelia,  895. 

Adryan,  Albin,  934. 
Advenier-Fontenille,  1015. 
yEdituus,  Lucius  Valerius,  754,  901. 
yEgidius,  546,  774,  777. 
yEmilius,  896.  902. 
yEneas  Sylvius,  927. 
yEschines,  849. 

yEschylus,  44,  59,  100, 227,  734,  735, 
736.  741,  797,  821,  886,  898. 
yEsop,  765,  827,  838. 
yEtolus,  Alexander,  740. 

Afer,  747,  902. 

Affichard,  T.  1’,  991. 

Afranius,  742,  900. 

Africanus,  742,  901. 

Agar,  Paul-Antoine  de,  941. 
Agathias,  896,  904. 

- of  Myrina,  754. 

Agathon,  736,  898. 

Agilata,  Gerardo,  952. 

Agosti,  Giulio,  973. 

Agostino,  Nicolo  degli,  929. 

Agoult,  Guillaune  d’,  888,  91 1. 
Agricius,  Mathias,  955. 
Ahmed-Ben-Alhassen,  919. 
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Ahmed-Ben-Moham tiled,  919. 
Ahmed-Ibn-Abdi,  919. 

Aignan,  Etienne,  ion, 

Aikman,  James,  1002. 

Ailward,  Simeon,  922. 

Aimon,  913. 

Ainsworth,  William,  964. 

Aischah  of  Corduba,  919. 

Aisha,  918. 

Aisenede.  [Thierre.] 

Akenside,  263-277,  631,  842,  984. 
Alabaster,  William,  883,  940. 
Alain,  Nicholas,  888,  990. 
Alamanni,  Luigi,  955. 

Alanus,  896,  904. 

Alapi.  [Halagi.] 

Alary,  Jean,  945. 

Albedyhl,  Baroness  d’,  881,  1027. 
Alber,  Erasmus,  956. 

Albergati  Capacelli,  Marquis  Fran¬ 
cis,  838,  994. 

Albert,  Heinrich,  974. 

- ,  de  Sistern,  914. 

Alberti,  Filippo,  953. 

- ,  Leon  Battista,  813,  930. 

Albertinus,  956. 

Albicante,  Giovanni,  948. 
Albinovanus,  Caius  Pedo,  743,  901, 
Albinus,  Johann,  956. 

- ,  Bernard.  [Weisse,] 

Albrecht,  Johann  L.,  1020. 

Alcseus,  738,  899. 

- of  Mytilene,  732,  740,  897. 

Alcano,  Cuillo  d’,  767,  915. 
Aleman,  896,  897. 

- of  Sardis,  722,  730,  897. 

Alcock,  John,  922. 

Alcuin,  Albinus  Flaccus,  757,  905. 
Alday,  John,  936. 

Aldhelm  (Adelm),  St.,  755,757,905. 
Aldrick,  James,  1008. 

Aldus,  734,  749- 
Alembek,  Louis,  979. 

Alexander,  William,  Earl  of  Stirling, 
575,  805,  825,  938. 

Alexander  de  Bernay,  912. 

- de  Paris,  768,  91 1. 

- de  Villa-Dei,  765,  912. 

Alexis  of  Thurium,  738,  899. 

Aleyn,  Charles,  883,  938. 
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Dove,  Nathaniel,  884,  983. 
Rowland,  John,  93 7. 

Downman,  Hugh,  1001. 

Dracontius,  752,  904. 

Draghi,  Antonio,  97 3, 

Dragoncino,  Giovanni,  928. 

Drake,  James,  980. 

- ,  Joseph  Rodman.  1006, 

Drant,  Thomas,  808,  936. 

Drayton,  Michael,  567,  797,  801, 
804,  884,  938. 

Dressier,  Ernest,  1021. 

Dreuillet,  Elizabeth,  987. 

Drevin,  Guillaume,  942. 

Drouhet,  Jean,  967. 

Droysen,  734. 

Druhle,  J.,  968. 

Drummond,  William,  580,  806,  939, 
Dryden,  Charles,  980. 

- John,  10,  n,  12,  13,  42,  55, 

56.  93-100,  122,  150,  207-17, 
218,  219,  226,  227,  228,  229, 
231,  234,  322,  326,  563,  571, 
039.  7io,  711,  712,  713,  714, 
744.  749.  775.  79 7.  810,  S21, 
822,  S23,  824,  830.  S3 1,  833, 
834,  836,  877,  883,  887,  963. 

- ,  John  (the  Younger),  966. 

Dry  wood,  George,  937. 

Dualt,  Francois,  ion. 

Du  Bartas,  Guillaume  de  Salluste, 
Seigneur,  568.  803,  809,  817,944. 
Du  Bellay,  Jean,  809,  942. 

- ,  Joachim,  888,  942. 

Ruberry,  961. 

Dubois  d’  Avesnes,  1016. 
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Dubuisson,  Paul,  1013. 

Due,  Fronton  du,  948. 

Ducancel,  Charles,  1012. 

Du  Cange,  Charles  du  Fresne,  764. 
Ducas,  Michael.  754. 

Duchat,  Louis,  942. 

Duche  de  Vancy.  J.  F.,  889,  971. 
Ducher,  Gilbert,  925. 

Du  Chesne,  Joseph,  889,  945. 
Duchi,  Cesare.  950. 

- ,  Gregorio,  951. 

Ducis,  Jean- Francois,  848,  1014, 
Duck,  Stephen,  884,  983. 

Duclos,  Jean,  988. 

Ducros,  Andre,  942. 

- ,  Simon,  967. 

Dudevant,  Amantine,  1017. 

Dudith,  Andrew,  934. 

Dudley,  Sir  Henry  Bate,  1005- 
Duet,  Antoine,  958. 

Du  Fail,  Noel.  947. 

Dufrenoy,  Adelaide,  1011. 

Du  Fresnoy,  Charles  A.,  II,  810. 
Duganne,  Augustine,  1009. 
Dugazon,  Jean,  1014. 

Dugnano,  Girolamo,  971. 

Dugonics,  882. 

Duhalde,  Jean  Baptiste,  988. 
Duhamal,  Jacques,  945. 

Dujardin,  Dauphine,  942. 

Duke,  Richard,  833,  980, 

Dulard,  Paul,  989. 

Dulaurier,  rbilippe,  1017. 

Duldorp,  Widechind,  930. 

Dullaert.  Heyrnen,  895,  975. 
Duller,  Edward,  1023. 

Dulot,  24. 

Dumas,  Adolphe,  1017. 

- - ,  Alexandre,  880,  1017. 

Dunbar,  John,  937. 

- -,  W,  547.  548,  549,  788,  924 

Duncombe,  William,  831- 

_ - — William  John,  831. 

Dunlap,  William,  1009. 

Duperche,  1015. 

Du  Perrier,  Charles,  891,  967. 
Dupeuty,  Charles,  101b. 

Dupin,  Jean,  1016. 

- ,  Pager,  946. 

- ,  924. 

Duplain,  Antoine,  943- 


Dupont,  Gratian,  941. 

Duport,  Francois,  946. 

- ,  Paul,  1016. 

Dupre,  Christophe,  943. 

- ,  Mary,  889,  947. 

Dupuy,  Bernard,  943. 

- ,  Henri,  966. 

- des  Islets,  ion, 

Duram,  Antonio,  978. 

Durand,  Bernard,  987. 

- ,  Guillaume,  944. 

- ,  Laurent,  970. 

Durandi,  Giacopo,  1018, 

Durans,  914. 

Durant,  lion  Marc,  945. 
Durante  da  Gualdi,  928. 
Duranti,  Giacopo,  994. 

Duraud,  Pierre,  914. 

Durbach,  Anne  Louisa,  894. 
Dureau  de  la  Malle,  1010. 
D’Urfey,  Thomas,  799,  982. 
Diirnhofer,  Lorenz,  956. 
Durocher,  R.,  94S. 

Durufle,  Louis,  1009, 

Durval,  Jean,  948. 

Du  Ryer,  Isaac,  948. 

- ,  Pierre,  892,  970. 

Du  Saix,  Antoine,  943. 
Dusausoir,  Jean,  1011. 

Dussaulx,  749. 

Duteil,  Jean,  966. 

Dutelz,  Guillaume  de,  943. 
Dutronchet,  Etienne,  944. 
Duval,  Alexandre,  1015. 

- ,  Jean,  986. 

- ,  Jean  Baptiste,  947. 

Duvaure,  Jacques,  991. 

Du  Verdier,  Claude,  966. 
Duverne,  Pierre,  947. 

Duvert,  FTedtiric,  1016. 
Duveyrier,  Anne  IionortS,  1015. 

- ,  1017. 

Duyin,  Jacques,  957. 

Dwight,  Timothy,  1006, 

Dyce,  Rev.  Alexander,  799.  801 
Dyer,  John,  627,  841,  983. 

- ,  Sir  Edward,  884,  926. 

Dzati,  907. 

Eames,  Elizabeth,  1008. 

Earle,  John,  796,  964. 
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Eberle,  Johann,  997, 

Ebert,  Johann,  1021. 

Ecard,  Heinrich,  956. 

Piccard,  753. 

Ecchius,  930. 

Echof,  Conrad  von,  1024. 

Eckard,  906. 

- ,  917- 

Eckern,  Gaspard,  996. 

Edelcrantz,  881,  1027. 

Edeling,  Joachim,  956. 

Edmeston,  James,  1004. 

Edmond,  Amada,  1006. 

Edward  VL  783,  923. 

Edwardes,  Richard,  557,  783,  939, 
Efinief  Dimitri,  1028. 

Egenolf,  Christian,  956. 

Eggs,  Leo,  996. 

- ,  Richard,  974. 

Egidius.  [HiGlDius.] 

Egil,  906. 

Eginhard,  754. 
lfgnazio,  Giovanni  929. 

Ekins,  Jeffrey,  986. 

Elci,  Count  d’,  850,  1018. 

Elfaragi,  769. 

Elfric  (Alfric),  756,  905. 

Elias  de  Barjols,  912. 

Elliott,  Ebenezer,  680,  876,  1004. 
Ellis,  19,  788,  825. 

- ,  John,  884,  893,  986. 

Elmenhorst,  Heinrich,  996. 
Elsholtz,  Franz,  1025. 

Elst,  Van  der,  959. 

Elton,  Sir  Charles,  1004, 

Elvandus,  910. 

Elwood,  Thomas,  820,  980. 

Elys,  Edmund,  884. 

Embury,  Emma,  100S. 

Emeric,  Louis,  915. 

Emerson,  7,  15,  149,  150,  1008. 
Empedocles,  896,  899. 

Emri,  962. 

Ems,  Rudolph  von,  1020. 

Encina,  Juan  de  la,  782,  933. 
Enciso  y  Moucon,  977. 

Endocia,  737. 

Engel,  Arnold,  975. 

Engelen,  Van,  959. 

Engelmode,  906. 

Ennenkel,  Juan,  916. 


Ennery,  Adolphe,  1014. 

Ennetieres,  Marie  d’,  931. 

Ennius,  16,  17,  45,  100,  741,  901. 
Ennodius,  Magnus  Felix,  753,  905. 
Enoch,  Pierre,  931. 

Enriquez,  Andres  Gil,  978. 
Enzinas,  Pedro  de,  960. 
Eobanus-Hessus,  Elias,  894,  955* 
Epagny,  Jean,  1016. 

Eparchus,  Antonio,  934. 
Ephnemius,  754. 

Epicharmus,  724,  734,  898, 
Epictetus,  660,  884. 

Epimenides,  731,  897. 

Erard,  Jehan,  913, 

- 924- 

Erasmus,  Desiderius,  955. 
Ercilla-y-Zuniga,  793,  960. 

Erdelyi,  Johann,  882,  1025. 

Erei,  Ignazio,  993. 

Erigena,  John  Scotia,  757,  906. 
Erinna,  731,  740,  897. 

Ermangaud,  Maitre,  913. 

- ,  Pierre,  913. 

Ermite,  Daniel  1’,  958. 

Ermold  le  Noir,  906. 

Errico,  Scipione,  972. 

Ersch,  920. 

Erskine,  Ralph,  842,  983. 
Eschenbach,  Wolfram  von,  772,916. 
Escobar,  Pedro  de,  960. 

- y  Mendoza,  997, 

Escriva,  932. 

Esquerde,  Vicento,  960. 

Esling,  Catharine,  1009. 

Esmenard,  880. 

Espenay,  Jean  de  Saulx,  945. 

Espic,  Jean  B.,  1012. 

Espine,  Charles  de  1’,  945. 

Espinel,  Vicente,  812,  977. 
Espinosa,  Nicholas,  959. 

Espinoza,  Pedro,  977, 

Esprit,  Jacques,  889 
Espronceda,  Jose  de,  861,  1019. 
Esquiros,  Henri,  1013. 

Essex,  Earl  of.  [Devereux.] 
Estat,  Baron  d’,  1014. 

Estcourt,  Richard,  884,  980. 
Esteve,  Jean,  914. 

Estoile,  Claude,  889,  948. 

Estout  de  Goz,  913. 
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Etalleville,  Gu5Tot,  ion. 

Etheridge,  Sir  George,  823,824, 966. 
Ethryg,  George,  8S4.  936. 

Etienne,  Charles,  1012. 

Etruscus.  [Maximian.] 
Eubulides,  896,  899. 

Eubulus,  738,  899. 

Eucharius  (Houchar),  E.,  895,  957. 
Eudocia  (Athenais),  896,  904. 
Eugena,  St.,  752. 

Eugenius,  754,  905. 

Eumolpus,  18,  729,  897. 
Euphenius,  740. 

Euphorion,  of  Chalis,  740,  goo. 

- ,  896,  898. 

- 896,  gob. 

Eupolis,  733. 

Euripides,  717-9,  736,  741,  797, 
805,  808,  839,  858,  885,  886, 
893,  898. 

Eusden,  Laurence,  830,  877.  981. 
Eusebius  Pamphilus,  26,  896. 
Eustache,  770,  909. 

Evald  (Ewald),  John,  817,  998. 
Evangeli,  Antonio,  1018. 

Evans,  Abel,  884,  980. 

- ,  Evan,  884,  986. 

- ,  Mrs.,  1007. 

- ,  Nathaniel,  987, 

Eve,  Antoine,  1014. 

Evelyn,  John,  891,  965. 

Everard,  Adrian,  931. 

Everest,  Charles,  1007, 

Expilli,  Claude  d’,  889,  947. 
Eyndius,  Jacob  van  der,  957. 

Eyre,  Charles,  1004. 

Ezanville,  Renaut,  946. 

Ezekiel,  896,  900. 

Ezz-Edden.  919. 

Fabius  d’  Uzes,  91 1. 

Fabre,  Jean,  989. 

- ,  Jean  Claude,  888,  988. 

- ,  Raymond,  1012. 

Fabricius,  George,  894. 

- ,  Johann  Albrecht,  736. 

- ,  Otto,  956. 

- ,  Vincent,  894,  974. 

Fabrot,  le  Chevalier  de,  1011. 
Fabyan,  Robert,  780,  922. 

Fadhl,  907. 

Fadhli,  Carah,  934. 


Faerno,  Gabriel,  893,  950. 

Fagan,  Christopher  Bartheleme,889. 
Faggi,  Angelo,  952. 

Faginoli,  Giamhattista,  994. 
Faguani,  Giand  Marco,  953. 
Fahlcrantz,  Christian,  999. 

Faini,  Diamante,  993. 

Fairfax,  Edward,  789,  804,  93S. 
Fairfield,  Summer,  1007. 

Fajardo,  Alonso,  959. 

Falbaire,  Charles,  1014. 

Falcao,  Christovao,  793,  933. 
Falconer,  William,  641,  866,  1000. 
Falconia,  Proba,  896,  904. 

Fallet,  Nicolas.  1014. 

Falletti,  Geronimo,  893,  950. 

:  Falster,  Christian,  816. 

Falugi,  Domenico,  929. 

Famin,  Pierre,  ion. 

Fanshawe,  Sir  Rich.,  801,820,  964. 
Fantoni,  Giovanni,  1018. 

Fantosme,  Jordan  909. 

Fardulfe,  905. 

Fare,  Marquis  de  la,  889,  970. 
Faria  e  Sousa,  Manoel  de,  812,  978. 
Farquhar,  Sir  George,  824,  982. 
Fascitelli,  Onorio,  950. 

Fasting,  Caius,  862,  998. 

Fastroets  of  Lemburg,  959. 

P'ath,  Georges,  1017. 

Fatouville,  Nolant  de,  971. 

Fau,  Jean  Nicholas,  967. 

Fauchett,  Claude,  766. 

Fauchier,  Guillaume,  968. 

Faur,  Guy  de,  889,  944. 

Faure,  Jean,  970. 

Favart,  Antoine,  1015. 

- ,  Charles,  1014. 

- ,  Charles  Simon,  1009. 

P'avereau,  Jacques,  947. 

Favieres,  Ftienne,  1015. 

Favolius,  Hugo,  957. 

Favoriti,  Agosto,  972. 

Fawkes,  Francis,  739,  884,  985. 
Fay,  Andreas,  1025. 

Fayditt,  Anselm,  767,  912. 

Fayotte,  Fran<;ois,  1012. 

Fazil,  1029. 

Feau,  Charles,  970. 

Febrer,  933. 

Fechner,  Gustav,  1023. 
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Fedeli,  Aurelia,  973. 

Federici,  Giovanni,  829,  994. 

— - 7 — •  Luigi,  953. 

Fedrigotti,  Geronimo,  993. 

Fehre,  Christian  1022. 

Feitama,  Sibrand,  997. 

Feith,  Petrus,  860,  1026. 

- ,  Rhynvis,  1026. 

Feldworg,  863. 

Felicaia,  Vicenzo,  829,  973, 
Feliciano,  Porfirio,  954. 

Felicija,  Luigi  del,  791,  948. 
Felinski,  Alois,  1029. 

Felvintski,  Georg,  979. 

Fenaroli,  Camilla,  993. 

Fenelon,  Francis,  987. 

Fenollar,  Bernardo,  918. 

Fenton,  Elijah  617,  709,710,832, 
834,  981. 

Ferdinand,  Charles,  925. 

Ferguson,  Elizabeth,  1006. 

- ,  R.,  652-4,  788,  846,  985. 

Ferid-Ed-Din-Atta,  920. 

Fermat,  Pierre  de,  967. 

- ,  Samuel,  749,  969. 

Fernandez,  Alfonso  932. 

- - — ,  Lorenzo,  933. 

Ferradis,  Vincento,  918. 

Ferrand,  Antoine,  889,  987. 

- .  David,  945. 

Ferrari,  915. 

Ferrars,  Edward,  8S4,  939. 

Ferreti,  Giovanni,  949. 

- of  Vicenza,  S93.  927. 

Ferreyra,  Antonio,  793,  961. 

Ferrier  de  la  Martiniere,  990. 
Ferrokhi,  919. 

Fetis,  979. 

Feure,  Jean,  924. 

- ,  Rauol  de,  925. 

Fevre,  Guy,  944. 

Feyjoo,  Benedict  Jerom,  895. 
Feylde,  Richard,  780,  922. 

Fidenza,  Giacomo,  952. 

Field,  Matthew  C.,  1007. 

- ,  Nathaniel,  799,  800,  940. 

Fielding,  Henry,  810,  986. 

Fighani,  Baba,  934. 

— - ,  934- 

Figueroa,  Bartolomd  C.,  960. 
- ,  Christoph  S,  de,  977. 


Filleue,  Nicolas,  944. 

Finn,  Henry,  1000. 

Finotti,  Christoforo,  954. 

Fiori,  Giuseppe.  955. 

Firdusi,  762,  920. 

Firenzuola,  Angelo,  893,  948. 
Fischer,  732. 

Fitch,  Elijah,  1006. 

Fitzgeffrey,  Charles,  938. 
Fitzgerald,  N.  T.,  671,  876. 

Flacus  (Francowitz),  Matthias,  77 1. 

- ,  Valerius,  16,  46,  747,  902. 

Place,  Rene,  945. 

Flagy,  Jean  de,  913. 

Flaminto,  Giovanni  Antonio,  929. 

- ,  Marc  Anionio,  949. 

Flassans,  Taraudet  de,  890,  924. 
Flatman.  Thomas,  884,  965. 

Flavel,  John,  820,  965. 

Fleck,  Conrad,  917. 

Flecknoe,  R.,  799,  806,  823,  964. 
Fleming,  Abraham,  808.  937 . 
- -,  Paul,  814,  957. 

- - >  997- 

Flemming,  Robert,  922, 

Fletcher,  Giles,  578,  803. 

- ,  John,  103,  104,  127-9, 

196,  208,  389,  392,  796,  803, 
804,  824,  940. 

- ,  Phineas,  576-8,  803,  939. 

- ,  Robert,  780,  939. 

- - ,  R.  806,  963. 

Fleury,  Rauol  de,  925. 

- ,  98S. 

Flins  des  Oliviers,  1010. 

Flint,  Micah,  986. 

Flittner,  Johann,  974, 

Floers,  Father,  976. 

Flood,  Henry,  1000. 

Flores,  Andrea,  933. 
Floriah,Jean-PierreC.de,838,  xoio. 
Florio,  Daniel,  994. 

Floras,  Julius,  743,  903. 

- (Floridus),  749,  903. 

Foernus,  884,  935. 

Foersom,  863,  1026. 

Foix,  Count  de,  925. 

Folenzo,  Theophilus,  S29. 

Folger,  Pel  eg,  1006, 

Foligno,  927. 

Follen,  Auguste,  1023. 


Index. 


1057 


Follen,  Eliza,  1006. 

- ,  Karl,  1022. 

Folquet  de  Lunel,  914. 

Font,  Joseph  de  la,  890,  990. 
Fontaine,  Charles,  944. 

- ,  Jean  de  la,  925. 

- - ,  Malherbe  Jean,  990. 

Fontana,  Publio,  953. 

Fontanes,  Louis  de,  ion. 

Fonte  Moderata,  893,  952. 
Fontenelle,  Bernard  le  Bovier  de. 

230,  827,  889,  988. 
Fontenelles,  Louis  de,  970. 
Fonteny,  Jacques  de,  947. 

Fontes,  767, 

Fonvielle,  Bernard,  1012. 

Foote,  Samuel,  886,  986. 

Forbes,  Edwlrd,  1004. 

- ,  R.,  985- 

Forbiger,  744. 

Forcellini,  994. 

Ford,  John,  131-3, 794,  800, 940. 

- ,  Simon,  965. 

Forestier,  Antoine,  941. 

Forgeot,  Nicolas,  1014. 

Forget,  Pierre,  947. 

Formage,  Jacques,  1010. 

Forman,  Simon,  798. 

Former,  Juan,  995. 

Fomier,  Jean,  942. 

Forrest,  Sir  William,  783,  922. 
Forti,  Jacopo,  928. 

Fortiguerra,  Nicola,  829,  992. 
Fortunatus,  Venantius,  755,  905. 
Forzate,  Claude,  952. 

Foscolo,  Ugo,  88,  775,  850,  1018. 
Foss,  Flermann,  1027. 

Fossa  di  Cremone,  928. 

Fosse,  Antoine  de  la,  890,  971. 
Foucher,  Paul,  1017. 

Foulchoie,  910. 

Foulon,  William,  895,  958- 
Foumet,  Ernest,  1012. 

Fountain,  John,  799,  965. 

Fouquet  de  Marseilles,  767,  912. 
Fourcroy,  Bonaventure,  969. 
Fournier  des  Ormes,  1012. 

Foussier,  Edouard,  1017. 

Fowke,  Arend,  860,  1026, 

Fowler,  William,  937. 

Fox,  756. 


Fracastorio,  Geronimo,  893,  949. 
Fracchi,  Ambrozio,  949. 

- ,  Luigi,  1018. 

Fraguier,  Claude-Fran^ois,  890, 987 . 
Framery,  Nicolas,  1014. 
Franceschino,  77L  916. 

Franchini,  Francesco,  949. 

Francis  I.,  809,  941. 

- ,  Philip,  17,  843,  984. 

- ,  1001. 

Francisci,  Johannes,  962. 

Francius,  Peter,  895,  975. 

Franck,  Simon,  997. 
Franco-Barreto,  Joao,  978. 
Franeuld,  962. 

Franima,  Gabriello,  952. 

Frankl,  Ludwig,  1023. 

Franklin,  Thomas,  735,  985. 
Frauenlob,  Heinrich,  930. 

Fraunce,  Abraham,  795,  808,  936. 
Frauzen,  Franz  Michel,  882,  1027. 
Fray,  Johann,  931. 

Frederick  I.  of  Germany,  916. 

- II.  of  Germany,  916. 

- von  Haussen,  9x6. 

- the  Great,  1021. 

Freeman,  Thomas,  807,  936. 
Fregedaire,  906. 

Fregoso,  Antonio,  929. 

Freiburg,  Heinrich,  930. 

Freidunk,  930. 

Freiligrath,  Ferdinand,  1023. 

- : - ,  1023. 

Freind,  Robert,  981. 

Freire  de  Andrada,  895,  978. 
Freneau,  Philip,  1007. 

Fr^nicle,  Nicolas,  967. 

Frenzel,  Johann  (the  Elder),  956. 

- ,  Johann  (the  Younger), 974. 

Frere,  John  Hookham,  726,  1004. 
Fresnaye,  Jean  V.  de  la,  890,  945. 
Fresne,  S.  de,  909. 

Frezzi,  Federigo,  927. 

Fridegode,  756,  905. 

Friis,  Georg,  998. 

Frischlen,  Nicodemus,  894,  956. 
Fritzlar,  Herbert  von,  916. 

Frizzi,  Antonio,  994. 

Froben,  757. 

Frockenbroch,  Willem  van,  975. 
Froehlich,  Abraham,  1025. 
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